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BIG HIT-BIG FLOP-SAME BUILDUP 


N.Y. Daily News Station Sees Sports 
Salvation Via Pay-As-You-Go TV 


Determined attempt to tap po-+— 





tential revenue via toll tv is being 
nade by WPIX, the N. Y. Daily 
News tv station, which for some 
time has carried on intensive nego- 
tiations with Skiatron, sponsor of 
the Subscriber-Vision pay-as-you- 
gee system. 

Position of the station, which 
prides itself on its sport coverage, 
is weakened by the fact that (a) 
it's uncertain to what extent it 
eontrols the rights to the sports 
events it carries, particularly in 
the event fee tv is approved by the 
Federal Communications Commis- 
gion, and (b) Skiatron is currently 
negotiating with an _ important 
financial group which may not 
consider WPIX the ideal subscrip- 
tion-tv outlet. 

Intriguing aspect of the situa- 
tion is that Fred Thrower, WPIX 
v.p. and general manager, has 
flatly denied that negotiations with 
Skiatron are in progress. His 
“what's Skiatron?” act is the more 
surprising since it was WPIX 
which contacted Skiatron in the 
first place and which has provided 
the initiative in the talks so far. 
Thrower himself has been sitting 
in on the discussions which he 
claims haven’t taken place. 

Furthermore, the station has 
used its program relay setup as 
an added selling point in favor of 
its becoming Skiatron’s N.Y. sub- 
scription tv outlet. Relay in ques- 
tion involves pickup avoiding co- 
axial cable, by outlying transmit- 


ters. WPIX regularly beams to 
LEV-TV, Bethlehem, WTVU, 
cranton, WMGT (the Troy-Al- 


bany-Schenectady area as well as 
the Holyoke, Adams and Spring- 
field, Mass., territories). 

Policy was Started originally to 
Bive local stations coverage of 
home teams competing in N.Y. and, 
equally important, to save on cable 
charges. In the recent Hofstra col- 


(Continued on page 70) 


McClain Back to ‘1.0.’ 
For TV Version; Quit 
Show Biz for Ministry 


James McClain, who quit show 
biz in 1946 to become a minister, 
is returning to the entertainment 
old as quizmaster of the telever- 
Sion of “Dr. 1.Q.,” the radio show 
which he emceed for the six years 
preceding his ordination. He’s 
taken a leave of absence from his 
Three Cross Ranch for boys in 
Texas to host the quizzer on ABC- 
TV Starting this week when it 
moved into a new Monday night 
time slot for Hazel Bishop. 

McClain Started studying for the 
ee in 1944, was ordained in 
goes, at which time he quit. the 
pusiness. He started the Three 
sree Ranch at that time as a home 
is Aap Recent appearance on 
ie is Is Your Life” gave him the 

ea of moving back into tele as a 


means of raisin fun , 
tions of the mea -< 











| 


This Is Scientific? 


On a science fiction kick, Al 
(Jazzbo) Collins, WNEW, N.Y., 
disk jockey, has compiled a 
“Spacemen’s Hit Parade’’ 
topped by “Oh, Moon Papa.” 

Other tunes in the inter- 
steller Tin Pan Alley are 
“That’s Ameteore,” “Changing 
Rockets,” “Stranger In Crater 
City,” “Ricochet Of The Shoot- 
ing Star,” “C'est Si The 
Eclipse,’ “Jet Tide,” “Off 
Shore on Saturn,” “I See The 
Earth” and “Venussee Waltz.” 


Shortest Vaude 
Season Looms 


At Palladium 


London, Jan. 19. 

The London Palladium looks 
to be having its shortest postwar 
vaudeville season. According to 
present plans, which are expected 
to be confirmed within the next 
few weeks, the season will open in 
March and terminate on May 1, 

The dea] for this surprise policy 
switch is now being finalized be- 
tween Val Parnell and Bernard 


(Continued on page 70) 
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Drags in ‘Hollywood’ As 
Part of Sneer Against | 
White House Ballyhoo 


Washington, Jan. 19. 

Although the film colony had 
nothing to do with President Eisen- 
hower’s recent radio-tv fireside | 
chat, Hollywood is getting bum-} 
rapped by Stephen A. Mitchell, 
chairman of the Democratic Na- 
tional Committee, who may well 
have left the impression that the 
motion picture industry is master- 
minding Ike’s public relations. 

Actually, Ike’s public relations 
advisors are mostly New York mag- 
azine and big industrial spokesmen. 
Fersonages connected with Life, 
Fortune, Young & Rubicam, Ford, 
Consolidated, Vultee and Batten, 
Barton Durstine & Osborn are in 
Ike’s “kitchen cabinet.” 

In a political speech in Western 
Pennsylvania, which was released 
to the press in Washington, Mitch- 
ell charged the Republicans have 
established a new “Department of | 
Ballyhoo” at the White House. Re- | 
ferring to President Eisenhower's | 
radio-tv fireside talk prior to the 
opening of Congress, he said: ‘For 
this occasion, the White House aug- | 
mented the regular ballyhoo staff. | 


(Continued on page 69) 





GOTHAM DAILIES 
KIND 10 LEGIT 


By HOBE MORRISON 


Broadway flops are expensive 
for the newspapers, too. 


Cost of press coverage of new 
legit shows, including advance 
news notes, feature stories and 
picture spreads, plus reviews and 
the “obituary” announcements, 
frequently runs to $5,000 or so for 
the seven New York dailies alone. 
That’s usually several times as 
much as the advertising revenue 
involved on a quick fold. 

Producers and others associated 
in Broadway disasters typically 
wring their mitts and moan havoc, 
while friends murmur condolences 
to the unfortunate backers who've 
been shorn. It’s fairly common- 
place, during the first few post- 
catastrophe days, until normal per- 





spective returns, to biame the 
flops on the critics. 
But turkey connoisseurs rarely 


stop to figure that the nefarious 


newspapers have also been among | 


the suckers helping along the mis- 
guided efforts. In fact, most such 
fiascos would never see the light 
of first-nighter faces without the 
promotional impetus of prelimi- 
nary press ballyhoo. There's noth- 
ing like a casting note to excite a 
stage-struck investor. Moreover, 
having helped spur the misbegot- 
ten ventures into existence, the 
newspapers continue to spend val- 


|'uable space and manpower to keep 


the theatrical projects in motion. 

As the reportorial, composing 
room and art department payrolls 
grow, this inflationary propaganda 
reaches its climax with the pre- 
opening feature and picture 


tions. Then, having paid their sal- 
aried (and expense-accounted) crit- 
ics to pronounce the death sen- 








| 
| 
' 





|exhibs in the Red zone of Austria 
;}under the condition they join a 


| extending the scope of what they 


| playing Russia over the protest of 


| hibs, the HoHywood pix are strictly 


tence on the hapless, hopeless sub- | 
ject of all this fanfare, the jour-. 


nals provide sympathetic space for 
the exit ceremonies. 

Take last week's “The Starcross 
Story,” for example. From the 
first faint sounds of distant, future 
activity about a year ago to the 

(Continued on page 66) 











Can Be Written Out Fast | 


“Hilltop House,” radio day- 
time serial sponsored by Alka- 
Seltzer (Wade), has done a 
dangerous thing for a daytime 
serial—married off its heroine, 
Julie Paterno. Not only is 
she married but she woke up 
one morning (in the script) 
with a mink coat as a gift 
from her loving husband, who 
bears the astringently Repub- 
lican name of Reed Nixon. 

However, writers Addie 
Richton and Lynn Stone, are 
playing the plot safe for pack- 
age producer Ed Wolf. They 
have planted in the storyline 
the fact that the husband has 
a chronic illness so he can ve 
conveniently killed off any 
time, 


| 


| 


| 


| 


spreads in the Sunday drama sec-_ sated. 


More Metopera Fireworks as Maestro 
Flares Up at Mgt. Over Jurisdiction 


+ By ARTHUR BRONSON 
Can’t Rush Genius ° | Temperaments flared up again 
On the fire for about the | /ast week at the Metropolitan Op- 
past two years is a deal where- _—_ &F4. this time from the wrong side 
by Tennessee Williams is to of the footlights, in a wow of a 
script a film for Elia Kazan, row that made page one nationally, 


the latter to lens it for War- consumed Teams of newspaper 
ners. | Space, and in sum total left almost 


Insider was asked why it's | &veryone in the dark as to what 
taking Williams so long to had actually happened. 

write the project. The reply: George Szell, Cleveland Orches- 
“He’s a genius so we can't tra maestro, picked as guest con- 
hold him to a schedule.” ductor to head the Met's German 


/ Wing this season, suddenly asked 
release from a year's contract 
Soviets Bait after having conducted only one 
Austria With 
US ‘W 
S. War Booty’ 


| performance; went through a sec- 
ond and final batoning chore 

The Russians are reportedly of-. 
fering individual American pix to 











Thursday night (14) after blasting 
the management (meaning general 
manager Rudolf Bing) somewhat 
obscurely for “my recent experi- 
ences with present conditions” at 
the Met. and wound up his Met 
tenure Thursday midnight with an 
odd exhibition of touchiness. 

Bing, obviously caught by sur- 
prise. was as equally clammish as 
to what had happened to one of 
the two big attractions of his cur- 
rent season—the other is fellow- 
conductor Pierre Monteux. who 
had also been reported earlier as 
ready to quit over disagreements 
with management, but which ru- 
mors were later dispelled by his 
signing for next season—and could 
only say that “Szell was tired: 
that's all.” 

Various rumors floated around 
Gotham music circles as to what 


(Continued on page 68) 


Soviet-controlled exchange and 
programming group. This is vir- 
tually the only way in which these 
theatres can obtain U. S. films 
since Russian censorship isn't per- 
mitting them to come through. 
Executives in N. Y. are wonder- 
ing whether the Soviets are thus 


call “war booty” pictures. Lat- 
ter were picked up by the Red 
Army in Berlin and have been 


U. S. distribs who aren't compen- 


‘Gambling in Any Form 
In the case of the Austrian ex- Under Any Auspices’ 
Poison to Protestants 


| 
Albany, 


bait to lure them into a setup | 
which precludes their doing any | 
booking of their own. | 





Jan. 19. 
The New York State Council of 
° 9 |Churches (Protestant) went on 
Aussie - $10,000,000 | record Saturday (16) as opposing 
3 |“any change in the law which 
Show Biz Jackpot For | would allow bingo or any other 


‘game of chance.” 

Eight bills have been introduced 
in the Legislature seeking to au- 
| thorize chiefly, via a constitutional 
amendment, bingo, lotto and sim- 
ilar games of chance, under the 
auspices of veterans, civic, frater- 


Queen’s Visit Next Menth 


By ERIC GORRICK 


Sydney, Jan. 19. 
Australian show business is all 


| set to get right on the glamor band- nal, charitable, educational and 
wagon for the arrival here Feb. 3 volunteer firemen’s organizations 
of Queen Elizabeth and the Duke Several measures likewise would 
of Edinburgh. permit bingo for rescue and first 


| 
} 
| 
| 
| 
} 
| 


aid squads. 


With every hotel and rooming- |" yO cite 


house packed to capacity and mobs 
flocking citywards from minor bush 
towns two weeks in advance of the 
Royal couple, shew biz expects to 
reap its greatest harvest with a 
banner lineup of attractions. The 
Royal visit is the greatest event 
since that farback day when Capt. 
Cook sailed into Botany Bay and 
set the natives back on their heels. 
Aussies will spend around $10,- 
000,000 on pleasure over the stay | 
here of the Royal couple, and 80° 


(Continued on page 69) 


Council's legislative 
committee adopted a_ resolution 
stating: “We oppose gambling in 
any form under any auspices. The 
alleged good which comes from 
money-raising activities based on 
|petty gambling cannot possibly 
counteract the evil done to society 
as a whole. Therefore, we oppose 
legislation to extend, and support 
legislation to curtail, present gam- 
bling opportunities.” 

The State Council of Churches 
has also fought bingo bills in the 
| past, 
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Paris Nitery Tourist Scene Changes; 
Battle Is On for New Top Quarter 


MOSKOWITZ > 


Paris, Jan. 19. 


Every decade or so there is a 
shift in Paris of the most popular | 
quarter. Before the war it was) 
first Montmartre and then it 
slipped down to ete | 
where the U. S. “lost generation” 
made its headquarters. Then, after | 
the war, it was St.-Germain-Des- | 
Pres, where the notoriety of Jean- 
Paul Sartre and his philosophy of | 
Existentialism was embraced and | 
applied to a bunch of adolescents | 
in the grips of a postwar moral and | 
spiritual lag. 

Today there is a feeling here 
that the days of St.-Germain are 
numbered. Sartre has. slipped 
away, and conjecture is on as a 
which quarter will get the next | 
big play. Upcoming quarter for | 
top attention is the Palais Royle | 


By GENE 


district near the Comedie-Fran- 
caise, a stone’s throw from the 
Opera. A group of young show- 


men have opened new clubs and 
boites here in hopes of this move, 
and are pulling out all stops to 
make this come through. The first 
step is usually to get the show biz 
set, great vogue followers and crea- 
tors, in on the ground floor and 
then parlaying this by word-of- 
mouth and newspaper publicity to 
get the cafe set in, and then hop-, 
ing for the chain reaction that 
makes for top popularity of a cer- 
tain section here. . 

Top spokesman for this new dis- | 
trict is Mare Doelnitz, hoofer- 
writer-actor, who has created a new 
supper and drink club atop the 
w.k. Cafe Regence called Club 
Cour Et Jardin. Put on a mem- 
bership basis, the club has caught 
on fast here and Doelnitz has made | 
this a rendezvous for show biz 
folk and journalist chroniclers. 


Another new club, La Castagn- | 
ette, a flamenco spot: near this | 
area, is also rapidly becoming pop- 
ular. Chez Gilles, an eatery with 
a four-hour vaude and channson- 
nier show; the Cinematech Chuib, 


‘Continued on page 62) 


Actors Overeat When 
Sad (To Feel Good) Or 
Glad (To Feel Better) 


By THYRA SAMTER WINSLOW 


When I wrote straight fiction, or 
what I like to think of as straight 
fiction, no one ever came to me 
for advice. Now that I’ve added 
the writing of factual material on 
diet to my repertoire, all that is 
changed. I have been asked and 
have given advice, and for free, 
too, to a few thousand people, in- 
cluding, it seems to me, about half | 
of the overweights in the enter- 
tainment world. Ive had mighty 
good luck with a lot of them, too. 

I love giving advice! I ask only 
two conditions. One is that the 
people who come to me read one 
of my books on diet first—for I cer- 
tainly haven't time enough to tell 
them everything I’ve written. And, 
second, once I’ve given them my 
all, that they go through at least 
the pretence of following what I 
tell them. Why ask me, if you 
aren't going to do what I say? 

In case you don’t know, my 
books, which are related to diet are 
Think Yourself Thin, which came 
out over a year ago and the Wins- 

(Continued on page 69) 








Polo Player’s Biopic 
Hollywood, Jan. 19. 

Life story of Tommy Hitch- 
cock, war hero and 10-goal 
polo player, will be filmed in- 
dependently as “Horseman in 
the Sky” by Robert Cummings, 
Frank Tashlin and Duncan Un- 
derhill. Lehman Bros., N. Y., 
financier, will provide: part of 
the $2,000,000 budget. 

Underhill will produce the 
film, with Tashlin_ scripting 
and directing and Cummings 
starring. 








' of 


‘ROAD TO ROME’ SET 
FOR METRO SWIM STAR 


Hollywood, Jan. 19. 

Metro assigned Esther Williams, 
Howard Keel and Marge and Gow- 
er Champion to top roles in “Jupi- 
ter’s Darling,” to be produced by 
George Wells and directed by 
George Sidney. 

Picture will be a musical version 
of Robert E. Sherwood’s legit play, 
‘Road to Rome,” with Burton Lane 
and Harold Adamson handling the 
music and lyrics. 








| Broadway 


Remake ‘Anything Goes’; 
Par Wants Danny Kaye 


Hollywood, Jan. 19. 
Paramount is framing a remake 
“Anything Goes” for Danny 
Kaye, although negotiations have 
not yet begun with star. Bobby | 
Dolan is producing film with Ed- 

mund Hartmann screenplaying. 
Produced in 1936 with Bing 

Crosby, Ethel Merman starring. 





To a Prospective Angel 


Oh, little man withsthe dreamy | 
look, : 
(I’m pointing at you, you naive 


schnook) 
You've got the bug and you wanta 
play 


‘At putting on shows on old 
Broadway. 
O.K. pal, the Street’s your 


oyster, 
(As for me—I’ll take a cloister) 
So you buy a play, an already yet | 
You're at home in the Sardi set. | 


'(I've’ been around since ’twenty- 
one ) 
Hams are charming and nice to 


know— 
3ut your best friend’s a schmoe 
with dough! 


But don’t forget, I told you, son, 
| 
| 

Tom WEATHERLY. | 





Canada’s H’wood Ways 
Ottawa, Jan. 19. 
Hollywood's penchant for shoot- 
ing films anywhere but in the 
story’s locale has infected the Na- 
tional Film Board of Canada. 
With 265 federal legislators liv- 
ing in more than 200 different 
places, NFB’s documentary ‘Your 
Member of Parliament” will be 
shot late this month in a town 
where dwelleth no MP. Arnprior, | 
40 miles west of the capital, Ot- | 
| 


tawa, where Parliament sits, is the | 
choice “because it’s photogenic.” 


Next problem: Are any real | 
MP’s photogenic enough, or will 
they have to*use an actor? (This 


question is actually being consid- 
ered.) 
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| wood films to 
, House Un-American Activities Sub- 


| say whether 
| 1952. Bay, 


| Ruth 


‘Ruby Valentine’ 


|Network gets under 
| (25) 


| day 


|include a 
whodunit, several more soapers and 


Lotsa Show Biz 


Talent D.C. Bound : 


Washington, Jan. 19. 
It looks like a busy year for 


cuit here. 

Top name talent of films, stage 
radio-tv are being lined up, 
as a result of President Eisenhow- 


and Hollywood on the | 
| correspondents’ entertainment cir- 


GOLDKETTE TO BOW 
AS CONCERT-PIANIST 


Detroit, Jan. 19. 
Jean Goldkette, mastermind of 
| dance bands for a former genera- 
fion, makes his bow Jan. 29 as a 
concert pianist at’Masonic Temple. 

Goldkette’s mame was once a 
household word, via_ best-selling 
records, and as discoverer of many 
top swing artists. ‘ 

Now he forgets swing for long- 
hair. His program, to be played 
for the benefit of the National Art- 
ists Foundation, will comprise 
Bach, Brahms, Liszt, Chopin and 
Debussy selections, 


Met Opera Skeds First 


Visit to Chi in 3 Years 
Chicago, Jan. 19. 

The Metropoiitan Opera will 
make its first visit to Chicago in 
three years with a six-performance 
stopover May 20-23 at the Civic 
Opera House. The Chi booking 
will be under auspices of the Allied 
| Arts Corp., whose managing direc- 
' tor, Harry Zelzer, finalized the date 
with Met topper Rudolf Bing last 
week. 

The last and only previous Met 
visit here under Bing’s direction 
| was in the spring of 1951. The 
| Windy City was by passed on the 
two subsequent spring tours, giv- 
ing rise to a number of reported 
| reasons for the detours, including 
| one that Bing was unhappy at the 
‘critical reception given the 1951 
appearance. 


Show Biz Oasis 


By ABEL GREENW___ 























er’s decision to attend the Big 3), 


press dinners, this winter. 
First scheduled and the most ad- 
vanced in preparation, is the an- 


| nual dinner of the Radio and Tele- | 
_ vision Correspondents’ Association, | 
slated for Feb. 6. Bill Henry, vet- | 
eran news commentator, and now. 


head of Bill Henry Associates, 
is chairman of this affair. Bill 
| Shadel, of CBS, 
| rick, of WLW, are associate chair- 
men. CBS is handling arrange- 
ments for talent. 

The White House Correspond- 
ents Association will fete Ike on 
March 6; 


News’ Photographers Association, 


| which includes the newsreel reps, 
| is tentatively slated to run iis 
,/ner to the Prexy on March 20. 


din- 





Set Designer Howard Bay 
No Commie Now; Ducks 
45 Questions on Past 


Washington, Jan. 19. 

Howard Bay, 
way set designer with two Holly- 
his credit, told a 


committee yesterday 
is not a Communist, 


(18) that he 

but refused to 
he was one prior to 
former president of the 
United Scenic Artists New 
Local, appeared before Committee 
after several previous postpone- 
ments to answer previous testi- 
mony by film script writer Leo 
Townsend that Bay and his wife 
were fellow members of a 
Hollywood Communist group in 
1945 and 1946. 


The 41-year-old artist, whose two 


| year stint with Universal included 
and “The | 


“Up In Central Park” 

Exile,” admitted knowing Town- 

send but invoked the fifth amend- 
(Continued on page 13) 








| NEGRO NETWORK SETS PREEM 





Soaper Curtain 
Raises Next Mon. (25) 
Newly-formed National 
way Monday 
first quarter-hour 


with iis 


| strip, a sponsored soaper featuring | 


Juanita Hall. Program, ‘Ruby 
Valentine,” will be carried in 40 
| cities linked by the web. Philip 
|Morris and Pet Milk will sponsor 


the show, the first of what's ex- 


; 
| pected to be a series of network 
| programs. 


Network gets a press kickoff to- 
(Wed.) with a cocktail affair 
at WOV, its N. Y. outlet. Party will 
be hosted by Leonard Evans, presi- 
| dent of the web, and Jack Wyatt 
land Reggie Schuebel, cofounders 
land execs of the net. 
in various stages of development 
Cab Calloway-hosted 


panel and commentary shows, 


and Ann Cor- | 


and the White House. 


well-known Broad- | 


York | 


Negro | 


Other shows | 


Palm Springs, Jan. 19. 

| Despite the seasonal post-holi- 
‘day letdown, this Stork Club 
Sahara is by no means a deserted 
village built on desert sands. There 
is beaucoup weekly traffic to make 
any of the hostels, eateries and 
| bistros look like a combination of 
| Toots Shor-Lindy’s-Brown Derby- 
| and-Chasen’s with palmettos for a 
backdrop. Only di:erence is that 
the swaying palms in the too brisk 
| breeze are more authentic than the 
neo-Nile decor of El Morocco. 

The hot stove league show biz 
palaver—and that “hot stove” ain't 
| kidding in the chilly desert retreat 
| —focuses chiefly on (1) Paramount- 
Carl Leserman’s Telemeter, and (2) 
| what’s to be done about the motion 
| picture production code. 

Between the Racquet Club, the 
| new slick Tamarisk golf club (Ben 
Hogan pro) and the still further 
| distant LaQuinta (where the Wal- 
| ter Annenbergs and the John Bala- 
bans are in retreat), there are such 
personalities here as Frances and 
Sam Goldwyn, Mervyn LeRoy, Vic 
Damone, Eddie Cantor with his 
writers readying his Jan. 31 show 
‘which is also the date of his 62d 
birthday), Eugene Zukor, Lou (Par- 
amount) Novins, deejay Lou Quinn, 
| comedians Jack Haley and Glenn 
(Capitol) Wallichs, Phil Foster, and 
the usual William (Mousey) Pow- 
ells and the Charles (Virginia Valli) 
Farrells. 

Feeling persists that a modifica- 
tion of the production code is in- 
evitable, but that Joe Breen office 
is doing its best, under current 
regulations, to enforce the existing 
production code. Between “The 
Moon Is Blue” and the still more 
‘recent “French Line” (RKO), with 

‘(Continued on page 69) 





| 
: Herbert Comforts Writers 


Hollywood, Jan. 19. 
Screen Writers Guild had a 
“rugged, lean year” in 1953 but 
there are “‘abundant signs tide is 


turning,” President F. 
| bert predicts. 
jin studios, 


Hugh Her- 
Increased production 
increased revenues to 
members from creatng properties 
for television insure more profit- 
able year for Guild. “Wide curved 
screens of CinemaScope which are 
| bringing customers back to thea- 
tres cannot fail to presage a wide. 
upward curve in prosperity to 
| writers without whom anamorphic 
lens is just a piece of interesting 
optical glass.” 





Jack Webb as Film Writer 


inence via tv’s “Dragnet” show, 
appears making his way into the! 
picture business as a writer. 


Big Sin,” which is the title for a 
feature which Metro has registered 
with the Motion Picture Assn. of 
; America, 


Jack Webb, who came into prom- | 


He has author’s credit on “The | 


HORSE RACING 


' By NED ARMSTRONG 


Hialeah, Jan. 19. 

The unveiling Saturday of the 
beautiful new $2,500,000 Hialeah 
clubhouse limelights the economics 
of horse racing. Last year in 409 
days of the January-February meet, 
750,000 persons bet - $63.000,000. 
That’s a million and a half dollars 
a day for 40 consecutive days. 

And, on top of this, the specta- 
tors paid general admissions of 
$1.50, clubhouse fees of $3 plus 
tax, and those without automobile 
paid $1.25 round trip on the bus. 

There is more. Harry M. Stev- 
ens, grand panjandrum of the race 
track restaurant business, who op- 
erates eateries at 30 tracks coast 
to coast, says he catered 30 mil- 
lion meals last year and sold in- 
calculable yardage of hot dogs. 

No one who has tried to fight 
his way out of any popular Amer- 
ican race track with an automobile 
around 5:15 of an afternoon will 
doubt any of these figures. The 
traffic is staggering. At all mod- 
ern tracks, authorities place empha- 
sis on parking facilities, which, of 
course, is another fee. 

Perhaps the one statistic that 
stands out from all others is that 
20,000 persons must wager an aver- 
age of $100 each to totalize the 
million and a half in bets a day. 

Since the track takes 15° of all 
bets plus breakage to achieve its 
| operational gross of around $150. 
000 a day, and since the 20,000 ad- 
mission fees are a plus on top of 
this, the track grosses involved are 
truly large. 


Belly-Dancer, Chirper 
‘Must’ for Egyptian Pix; 
Govt. Hypo to Industry 


By COL. BARNEY OLDFIELD 
Cairo. 

Biblical Moses had a soft touch 
separating the waters of the Red 
|Sea compared to those who have 
tried to separate song and dance 
from an Egyptian film. 

So, among the many suggestions 
on the desks of various officials in 
the Revolutionary government of 
President Mohammed Naguib is 
one designed to modernize this re- 
stricted Egyptian art form via a 
tax-raised fund which would tend 
to unfetter the Syndicate of Mo- 
tion Picture Technicians. 

It is the result of a study pre- 
pared by young Egyptian director 
Fateen Abdul Wahab, and it’s now 
in the hands of Major Salah Salem, 
the Ministry of National Guidance 
in the Naguib regime. 

Boxoffice tabs in Egypt's 300- 
odd theatres range from the high 
of 60c down to 18c, and this pro- 
posed fund will come from a half- 
piaster (cent and a half) tax per 
ticket. The proposal includes sug- 
gestion that this be accompanied 
by a general lowering of the gate, 
in order that the patron, if not the 
exhibitor, won't feel it. 

The piaster-payer in the cosmo- 
politan as well as the clear sand 
stretches of the Nile country has 
so far enforced certain rigid rules 
on filmmakers, and the penalty of 
departure is to come up short on 
a profit. 

Toughest to beat Is the absolute 
Egyptian demand for music and 
dance in every picture. Therefore, 
if the ticket buyer wants song-and- 
dance, no matter what the story, 
it’s up to directors and scenarists 
| to wriggle themselves into and out 
of such situations as adroitly as 
possibly. It may bring back the 
money, but it has not often re- 
sulted in product which could 
make much of a ripple outside the 
Arab League. 

Nobody blames the production 
Oulfits, being without subsidy or 
| philanthropy of any kind. Among 
them — Nahas (Gabriel Nahas’, 
Ahram ‘(Evangelos Avramoussi & 
shareholders), Misr (which has 
banks, airlines, and textiles mill- 
ing, too), Galal (Mrs. Mary 
Queeney, herself an actress-pro- 
ducer and widow of a director), 
Shoubra (Kyriazi cigarets), and 
Nassibian (Hrant Nassibian)—they 
will account for about 60 features 
| in 1953. They did 80 in 1952, when 
a seventh studio, Lama, was in 
‘operation before its fire. 

Studios ride along with the pa- 
tronage, rather than get into the 
risky business of educating it to 
other fare. To venture beyond 
i (Continued on page 70) 
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Sunset of 


Absurdity 


The U.S. Supreme Court has spoken, in the language of 9-0, 
its disapproval of the “vague and confusing” definitions under 
which New York and Ohio censorships have operated. Against 


the impassioned pleas of attorn 


eys for these stAtes, the Court 


has pulled away from its own 115 position under which Ohio, 
in particular, functioned. Thus, time again displays its familiar 


tendency to march on. 
Censorship is not abolished, 


although some gleeful spirits 


would like to imagine it is. Instead, it is more realistic to say 
that censorship has been disciplined. And a good thing, too, as 
even the more intelligent censors themselves will privately con- 


cede. Hereafter there will be a 1 


ittle more carefully-worded law 


and a lot less capriciously-motivated personality at work in the 
practice of cutting and classifying. 


One thing for sure. It is to be hoped that the Supreme Court’s 


decision has brought the US. to 


the sunset of absurdity as ex- 


emplified by Lloyd T. Binford, aged 88, who has been permitted 
by the City of Memphis, for reasons best known to itself, to pre- 
empt the function of public opinion and rule over public enter- 
tainment by the sole law of his own private, and highly unpre- 
dictable, whim. Binford alone made censorship, and Memphis, 


ridiculous. 


Censorship has long needed the streamlining now implicit in 


the Court’s decision on “La Ronde” and “M.” 


There will now 


follow explicit definitions and refreshing reexamination. The 
market in ideas will become more fluid—a remarkable prospect 


in a world increasingly gripped 


by fear. 


Showmen of maturity and responsibility will understand that 
their victory is no invitation to license and shoddy sexsational- 
ism. They well. know that censorship is a complex and tricky 
subject, in which there is much more than meets the eye of 
sweeping generality. The film business is faced as never before 


with the challenge of being as 


adult as the concept of Justice 


William O. Douglas indicates when he says, in his concurring 


opinion, “In this nation, every 


writer, actor and producer, no 


matter what his medium of expression may be, should be freed 
of the censor.” Yea. But show business is never, but never, 


freed of public opinion. 





Wanger Sees Big Chance for Indies 





Future Lies With Courage—Industry Can’t Have Its 





Code and Eat It, Too 


By HY HOLLINGER 


What the. motion picture indus- 
try needs are more independent 
producers with courage and fi- 
nances who can experiment with 
new ideas. Studios that continue 
to depend just on stars, favored 
agents with packages, and fancy 
exploitation “are not going to get 
very far.” 

So spoke the perennial optim- 
ist, Walter Wanger, in New York 
this week to launch his “Riot In| 
Cell 11,” made for Allied Artists. | 
Wanger cited as his beau ideal of | 
an independent producer with)! 
courage three men, Walt Disney, | 
Hal Wallis and David O. Selznick. 
“And I'd love to be in that cate- 
Bory, too,” he added. 

Ranging a broad reading of 
trade subjects, Wanger came up 
with some trenchant observations. 
Most quotable line, with reference 
to the hubbub over changing the 
Hollywood production code: “The 
industry can't have its code, and 
eat it, too.” 

_ Another Wangerism: “The code 
is a service, not an opposition, or- 
ganization.” 

_If exhibitors really want to par- 
ticipate in production, they can do 
SO easily merely by putting up the 
necessary coin. Wanger suggests 

(Continued on page 1C) 











Cat-and-Mouse Waiting 
Game Marks Tollvision; 
Patent Position at Stake 


Lines are being drawn for the 
patent battle which is seen shap- 
ing in the wake of any positive 
Federal Communications Commis- 
Sion decision greenlighting the ad- 
vent of subscription tv. 

All three systems — Skiatron’s 


Subscriber-Vision, Zenith’s Phone- | 


Vision and Paramount’s Telemeter 
—claim they have aces up their 
Sleeve, but no one is going to move 
until commercial operations have 
actually started since otherwise a 
Patent violation claim wouldn't 
Stand up in the courts. 
= any event, whatever system 
— On the market first, it is cer- 
ain to be challenged by the re- 
(Continued on page 16) 


| Dec. 28. The blow 


Weisl’s Freak Mishap 


Edwin L. Weisl, N. Y. attorney 
and member of the Paramount 
board of directors, returns to his 
office today 
after a street accident which had 


him out of action for the past | 


three weeks. He’s now fully recov- 
ered. 


Weis! was struck by an extended | 


side mirror of a passing truck on 
fractured his 
cheek bone and rendered him un- 
conscious for a brief period. He 
was discharged from Harkness Pa- 
villion over the past weekend. 





20th But Vexed 


(Wed.) or tomorrow | puiietin 


- MARTIN-LEWIS 


FREE WITH 
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ZANY OUO IN 
UNIQUE DEAL 


“The biggest barnstorming ever 
in connection with the opening of 
a picture” is skedded by Dean 
Martin and Jerry Lewis to hypo 
their own film, “Living It Up,” 
Lewis stated in N.Y. yesterday 


(Tues.). He and Martin are in 
Gotham for a Copacabana run 
starting tonight. 

Lewis said the team will ‘tour 
40 to 45 cities and we'll be accom- 
panied by Dick Stabile’s orchestra | 
and a couple of acts. This all will | 
be at the expense of Martin and | 
Lewis.”’ Release of “Living” is set 
for early summer. } 

First theatre to book the pic in 
each of the 40-45 towns on the 
sked will have the M&L stage show 
gratis on opening day of their re- 
spective runs. This can’t help but | 
get the film off to a robust start, | 
it’s figured. Lewis opines that | 
“others ought to do the same; it, 
would be good for the industry.” | 

“Living It Up” is a presentation 
of York Pictures, which is owned 
by M&L, and is a Paramount re- 


(Continued on page 13) 


CHARGE STALL ON TEST 
PLEDGED BY SKOURAS 


Minneapolis, Jan. 19. 
North Central Allied has now ac- 
cused 20th-Fox of “‘backing away” 
from its president Spyros Skouris’ 
promise to start tests of “The 





| 
| 
| 








Robe” and CinemaScope with one 
| sound track in all exchange ter- 
'ritories Jan. 15. “At least there'll 
be no *such tests until next sum- 
mer, the current Allied bulletin 
| asserts. 

Although more than a month 
has elapsed since North Central’s 
president Bennie Berger offered 
to run a test in his Gopher Theatre 
here e 
2-D, no reply has been received 
from 20th-Fox, according to the 


Organization is still advising ex- 
| hibitors to pass up CinemaScope 


until 20th-Fox eliminates its stereo, 


(Continued on page 16) 


| position from Mike 


in regular one-sound track, 


New Private (Nonregistered) Financing 
Via Kuhn, Loeb for Todd System 


+ 
sw 





The Wind She Blow 

At the Hotel Pierre, N. Y., 
a few nights ago, a man who 
identified himself as L. B. 
Mayer's son, announced plans 
for film production and dis- 
cussed a casting deal with 
singer Toni Arden. 

Miss Arden now knows that 
L. B. Mayer doesn’t have a 
son. 


Magna Sidesteps 
th; J. Schenck 


' 
{ 
| 


Puts Up $1,000,000 


In the face of determined op- 
Todd, the} 
projected Magna Theatre Corp.— 
20th-Fox deal on “Oklahoma” blew | 
up yesterday (Tues.) and 20th for. 
the moment is out of the picture. | 

Magna board, after much heated | 
discussions in N. Y. that extended | 
over a period of days, finally nixed 
any agreement, bowing to Todd’s! 
argument that arrangements as! 
outlined by 20th would be detri- | 











‘mental to the Todd-AO widescreen 


process which has won enthusiastic 
acclaim from those who have seen 
it in the private Buffalo showings. 
The board yesterday tabled the 
20th proposition and Magna is now 
open to any favorable propositions. 
This could include a revised pro- 
posal from 20th, with board mem- 
bers planning to study the whole 
question of CinemaScoping ‘Okla-. 
homa.” There will be a produc- 
tion meet of Magna execs in N. Y. 
next week and the Todd-AO sys- 
tem is due for early press pre- 
viewing. 

While the controversy over the 
20th deal has created considerable 
friction among Magna directors, 
with George Skouras | strongly 
favoring a 20th tieup, Magna’s 
“Oklahoma” production plans con- 

(Continued on page 13) 





National Boxoffice Survey 


| Bad Weather Bops Biz; ‘Knights’ No. 1, for Second 


Time in Row; ‘Cinerama,’ ‘Hondo,’ ‘Reef’ Next 


Cold waves as well as snow- 
storms and ice continue to batter 
the boxoffice over the nation cur- 


‘ | rently, with sagging grosses the re- 
sult. About the only place where 
@a € S wi the weather did not have an ad- 


‘Mixer Testi 

Hopping mad _ over’ Walter 
Reade’s use of a sound “mixer” in 
connection with the showing of 
“The Robe,” 20th-Fox this week 
let it be known that it’s contem- 
plating legal action to stop Reade 
from continuing his policy. 

Execs at 20th made it clear that 
not only would they attempt to en- 
join the circuit from further pres- 
entation of the film with single- 
speaker sound at the Community 
Theatre, Morristown, N. J., but 

(Continued on page 13) 


NEIL AGNEW EXIT AT 
REPUBLIC FORESEEN 


Neil Agnew, veteran distribution 
exec who joined Republic as as- 
|sistant to president Herbert J. 
| Yates about six months ago, was re- 
| ported this week ankling the Rep 
| spot. Earlier, he had been distribu- 
'tion v.p. of Paramount and presi- 
dent of Motion Picture Sales 
Corp. 

Agnew’s job at Rep never was 
clearly defined. However, appear- 
ances where he was set to become 








verse effect was in San Francisco 
where weekend rains failed to 
dampen trade. Most exhibitors are 
delaying the launching of new fare 
until weather conditions improve. 

Still champ for second week in a 
row is “Knights of Round Table” 
(M-G), this being one of few films 
to successfully combat storm con- 
ditions. It widened the gap be- 
tween itself and the second-place 
winner by racking up better than 
$465,000 gross in some 25 represen- 
tative key cities cevered' by 
VARIETY. 

“Cinerama”™ (Indie) again is sec- 
ond, same as a week ago. Third 
place is going to “Hondo” (WB) for 
second session in a row. It is play- 
ing in 3-D. ‘12-Mile Reef” (20th), 
a C'Scoper the same as “Knights,” 
is taking fourth money. “Sadie 
Thompson” (Col), another 3-D’er, 
is winding up fifth. 

“Millionaire” (20th), second 
C’Scope pic to be released, again 
is finishing in sixth spot. ‘Majesty 
O'Keefe” (WB), just out to any ex- 
tent currently, is showing enough 
to cop seventh position. “Khyber 
Rifles” (20th) will be eighth while 
“Paratrooper” (Col), a newie, is 
taking ninth place. 
| “Walking Baby Home” (U), with 
new bookings this round, is taking 
10th spot, with “Julius Caesar” 


(M-G) in 11th slot. “Easy To nave’ (Complete 


a member of the top sales cabinet.! (M-G), which was eighth last stan- 


za, rounds out the Top 12 list. 
“Living Desert’ (Disney) and “3 
Sailors and Girl’ (WB) are runner- 
up pix currently. 

“Cease Fire” (Par), a newcomer, 
is nifty in Boston and nice in L.A. 
“Forever Female.” also from Para- 
mount, shapes big on preem week 
at N. Y. Victoria, and is okay in 
Washington and Denver. “War Ar- 
row” (U) looms good in Washing- 
ton, and is oke in Balto and L.A., 
being top new film in latter city. 

“Public Enemy’-‘Little Caesar” 
WB), reissue combo, looks potent 
in Chi, great in Buffalo and still 
strong in second Philly week. “Act 
of .Love” (UA) is sturdy in L.A 
“The Command” ‘WB), initial 
C’Scope Warner production, shapes 


good in N. Y. on preem at the 
Paramount. “It Should Happen To 
You” (Col) looks socko on first 


week at N. Y. State. 
“Lure of Sila’ (IFE) 

Chi and Frisco. “Jack Slade”’ 

shapes nice in Indianapolis 


is good in 
( AA } 
“Man 


3Zetween” (UA) looms’ good in 
Frisco. 

“Back To God's Country” (U) is 
hefty in Chi. “Little Boy Lost” 
(Par) is nice in Toronto and okay 


in Montreal. “Captain's Paradise” 
UA) looks torrid in K.C. and Min- 
neapolis and good in Chi and 
Boston. 

“Kiss Me Kate” (M-G), good in 
Balto and Toronto, is slim in L.A. | 
“Cruel Sea” (U) shapes hotsy in 
Balto. “Little Fugitive” ‘Burstyn), 
lively in Chi, is good in Pitt, Bos- 
ton, St. Louis, N. Y. and L.A. 
Boxoffice Reports on 
Pages 8-9) 


, pub-ad 


With the proposed tieup with 
20th-Fox scuttled, Magna Theatre 
Corp. is now free to tap a total of 
$4,000,000 in “private money” plus 
$2,000,000 in bank loans via a deal 
worked out with a Wall Street 
group but which was held in abey- 
ance pending outcome of the nego- 
tiations with 20th 

This is a new financing setup, 
replacing one which had been pre- 
sented by Magna to the Wall 


| Streeters in November and which 


was turned down. 


Formula provides for issuance of 
notes in the amount of $4,000,000 
to mature within five years. Deal 
has been promoted by Kuhn, Loeb 
& Co., and the full group of undere- 
writers already is set. 

Buyers of the notes, via stock 
convertibility privileges, will have 
a potential ownership of Magna of 
25%. Additionally, through a sep- 
arate deal (actually the overall 
setup is in two parts), the investors 
will havve a 25° direct interest 

(Continued on page 15) 





Jack Warner Views 
Todd-AO in Buffalo; 
Wants ‘Oklahoma’? 


Jack L. Warner, veepee and pro- 
duction chief of Warner Bros., ar- 
rived in New York from the Coast 
unexpectedly over the weekend. 
Topper immediately left for Buf- 
falo to view demonstrations of the 
Magna Theatres’ 65m Todd-AO 
process. It’s indicated that War- 
ner, if interested, may enter a bid 
to partially finance and distribute 
“Oklahoma” in the Todd-AO proc- 
ess. 

Warner is also expected to renew 
talks with S. H. ‘(Si)’ Fabian, Stan- 
ley Warner prexy, relating to pos- 
sible WB production of a Ciner- 
ama picture. Another company 
exec, headquartering on the Coast, 
chief Mort Blumenstock, 
pulled in to the homeoffice Mon- 
day (18). 
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"‘WALLED-IN BY LAW’ FROM 
STANLEY THEATRES TURN TO STATIONS 


Active participation of the Stan-+ 


ley Warner Corp. in tv station op- | 
eration is one of the company’s ob- 
jectives. S. H. (Si) Fabian, prexy 
of the theatre chain, told stock- 
holders at the company’s annual 
meeting in Wilmington, Delaware, 
last week that SW is “planning to) 
obtain as many tv licenses as the 
FCC regulations will permit.” Com- | 
pany already has a 50% interest in 
the new tv station WTRI, Sche- 
nectady, N. Y., now under construc: , 
tion. 

Stockholders by a vote of 1,918,- 
083 to 25.278 approved an amend- 
ment to the certificate of incor- 
poration authorizing SW to engage 
in business outside of the enter- 
tainment field. 

According to Fabian, this move | 
was prompted because the com- 
pany’s expansion in certain direc- 
tions was hampered by restrictions 
of the Consent Decree. He said _ 
that as part of Warner Bros. faut 

| 





tures, the theatre company, now 
operating as Stanley Warner, “was 
a unit in a diversified world-wide 
business. Its growth and expan- 
sion in various directions was prac- 
tically unhampered” but under the 
Consent Decree diversified activ- 
itv in the motion picture field was 
“walled-in by law.” 

SW topper announced an operat- 
ing profit of $1,105,200 for the first 
quarter of the current fiscal year, 
covering the 13-week stanza end- 
ing Nov. 28, 1953. Figure was 
reached following deduction of) 

701,100 for depreciation and be- 
fore provision for Federal income 
tax, contingencies and losses on 
fixed assets. Net profit after all 
charges totalled $523,100. During 
the quarter provision for Federal 
taxes was $500,000, contingencies 
$75,000, and net loss on fixed as- 
sets was $7,100. 

Since SW commenced business 
as a separate company on March! 
1, 1953. no comparable figures are 
available for the same period of 
last year. Fabian, however, re- 
ported that boxoffice receipts of 
theatres continued to show an up- 


(Continucd on page 10) 


B&K Elects to Exhibit 
‘Sadie’ in Flat Print; 
But Denies Any 3-D Slur 


Chicago, Jan. 19. 

Having been given free choice by 
Cc!umbia to show “Miss Sadie 
Thompson” in either 2-D or 3-D, 
B&K has elected to ignore the 
added dimension and is restyling 
its advance publicity for the pic 
accordingly. “Sadie” is pegged to 
open the Chicago Theatre this Fri- 
day (22). Move is somewhat sur- 
prising in view of the fact that the 
past two Chicago attractions were 
heavy-pulling 3-D’ers, “Kiss Me 
Kate,” which was fairly strong over 
the holidays and “Hondo,” which 
has been a smash for the past two 
wecks. 








Balaban & Katz veepee, Dave 
Wallerstein, stated that the 2-D 
choice for “Sadie” was made to 


conserve the added cost of glasses, 
and he assured VARIETY that it did 
not reflect any lack of confidence 
in the tridimensional medium on 
the part of B&K. “In some cases} 
3-D can help a picture tremen- 
dously, but we're sure this. pic- 
ture would do equally well in 
either medium. ‘Sadie Thompson’ 
shouldn't lose a thing in 2-D.” 


WALL ST. REACTION 
CONTINUES STRONG 


Filin business continues to show 
upbeat signs via some spectacular 
pic grosses, generally improved 
earnings statements and reaction in 
Wall Street. 

Within the past week three stock 
issues were at their highest levels 
of the past vear. At one point on 
Monday (18), 20th-Fox climbed to 

22.25, which compares with the 
year’s low of $13.50. 

RKO Theatres on the same day 
held to its yearly highmark of 





$5.12'2, against a low of $3.25. 
Last Friday, Universal went up to 
$20.12'2 trom its year’s low point 
of $14. 


U's new top price is the highest 
the stock has reached since 1947.4 





PRODUCING, 





' subject of considerable speculation | 


Jack Warner Increases 


Shares by 18,300 


Jack L. Warner is high on War- 
ner Bros. stock issue. Last month | 
he bought up 18,300 common | 
shares (now selling at around $14 | 
per share), bringing his ownership | 
to 247,299 shares. Harry Warner, | 
president of the company, gifted, 


| 7,700 shares to charities and indi- | 
| viduals. 
‘in a trust and 109,900 in direct | 


He now has 8,000 shares | 


ownership. 
In other stock activity, Robert L. | 


, Huffines, member of the board of | 
| American Broadcasting-Paramount | 


Theatres, bought and sold and 
came out even in AB-PT common | 
shares holdings. On Dec. 9 he un-! 
loaded his total block of 1,000 
shares and on Jan. 11 he purchased | 


| the same amount. 


Wall St. Expects | 
Higher 20th-Fox — 








Dividend Rate 


By MIKE WEAR | 


Possibility of 20th-Fox paying a| 
higher dividend—35c-40c per quar- 
ter—in the next quarter was the 
in Wall Street last week as the | 
common stock of the corporation | 
continued to rise. Chance that the | 
divvy distribution might be in-| 


| creased from the current $1-per- | 
'year basis to $1.40 or $1.60 was} 


understood to he pegged to in- 
creased company earnings and a 
decrease in the number of common 
shares outstanding. 

The fact that 20th-Fox earned 
more than $1 a share in the final | 
1953 quarter indicates a nice boost 
in annual 1953 earnings since this 
could give the company $1.60 net! 
income per common share against | 
$1.18 in 1952. This past quarter, 


| of course. covers the month when 


“The Robe” and ‘How to Marry a | 
Millionaire” were both recording 
big grosses and giving 20th-Fox a 
high percentage of all money taken 
in at the boxoffice. 

While the entire earnings for 
1953 are not expected in Wall 
Street to be more than 40c per 
common share higher than a year 
ago, the dividend prospects are 
said to have been enhanced by the 
common stock buy-in proposal. 
Company directors are reported to 
have huddled on the practicability 
of buying in some common shares 
and retiring them. This is said to 
be tied up with the improved in- | 
ventory position of 20th-Fox—now 
understood to be about $40,000,000 
or $20,000,000 less than it has been 
running. This reduction in the 
number of common shares out- 
standing, of course, would mean 
that much more available when 

(Continued on page 20) 


BOGUS TALENT SCOUT 
JUGGED FOR RAPE 


Des Moines, Jan. 19. 
Bruce McDaniel, 41, posing as a 
film talent scout, has been = ar- 
rested here this week on eomplaint 
of parents of a 16-year-old girl he 





' promised to “get into the movies.” 


He was charged with statutory 
rape, and when arraigned waived 
to the grand jury when bond of 
$4,000 was not posted. He has 
been identified as being on parole 
from the federal penitentiary at 
Fort Leavenworth. 

Carrying “credentials” identify- 
ing him as a talent scout, after 
taking pictures of the girl posed 
in an auto he later told her she 
was being considered for a picture 
to be made in Mexico and invited 
her to pose for additional pictures 
in a hotel room where confiscated 
film showed the girl posed in vari- 
ous stages of undress. 

McDaniel has admitted printing 
the “contract” unfder which he pur- 
portedly was working with a Hol- 
Ivwood producer. McDaniel even 
acted as his own notary. 


,as construction and 


that the time be cut to seven days 
| because almost no actors were em- 


DUCKING SHOWCASE RISK public.” 


Film People Don’t Respect Films? 


Columnist Sidney Skolsky, who is also now a Hollywood fi} 
producer, writing during his recent trip to New York said: “I won't 
go into details now, but very important is the fact that few people 
have respect for the motion picture. This goes for the vast ma- 
jority of people who make them, sell them, exhibit them ani 
review them. And this feeling, of course, is projected to the 




















Reasoning of Col In Spotting 
‘Wild One’ at Vaude House 


Chain Trying Out Ballet 


Risk involved in opening a film 


As Louisville Hypo 
at a Broadway showcase, and the 


d t d oiding it, was Louisville, Jaf. 19. 
tendency toward avol . 
demonstrated by Columbia. in Fourth Ave. Amusement Co., 
launching “The Wild One,” Mar-; owners and operators of a string of 
lon Brando starrer, at the Palace.| fim houses in Kentucky and In- 
House is wa — as a show, | Giana, will try an experimental 
case since film product is Lic cd | : Fs 
on fiat deals (rather than a split | booking tonight (19), when _ 
of the gross) and plays with eight| Rialto, 3,000-seat filmhouse, will 
acts of vaude. bring Ballet Theatre to its stage. 
House formerly played vaude 





Col had been hesitant anent the 
film’s b.o. power to begin with. An| shows, and stage is one of the 
opening at a conventional firstrun | largest in the city. Should public 
house would have entailed $20-| response be worthwhile, house 
25,000 for a campaign. This might | might make an effort to book other 
have gone down the drain, where-| attractions for spot dates, while 
as the Palace booking assures some | keeping to its film policy as the 
incoming coin, reportedly about | breadwinner. 
$3,000 per week's run. Also, the 
engagement at the Pal, which is 
an RKO house, is being followed 
by a run throughout the entire 
RKO circuit. 

Reviews were generally favor- 
able and some in the trade won- 
dered if “Wild One” were being 
sloughed via the Palace debut. But 
when a pic is initially questionable 
to the extent that $25.000 for a 
campaign makes too risky an in- 
vestment, Col and other distribs 
in past have been ducking the 
Broadway showcasing. 


Ike Asks Taft-Hartley 
Changes in Line With 
Hollywood Union Stan 


Washington, Jan. 9. 
Changes in the Taft-Hartley law, 
as recommended by Hollywood film 





Loew's 89¢ Is 
ratifying’ In 
~ Light of 1953 


Loew’s, Inc., chalked up a net 
profit of $4,380,603 after all 
charges and taxes for the fiscal 
year ending Aug., 1953. Annual re- 
port, released to _ stockholders 
| Monday (18) prior to the com- 
/pany’s annual meeting at the end 
‘of February, discloses that the 
| profit is equivalent to 85c per 








the labor message which President or 9lc per share, for the previous 
Eisenhower presented to Congress | vear. 
last week. e | Report indicates that the cur- 
The President’s suggestions rent financial status of the com- 
single out the amusement as well! pany is “gratifying ... viewed in 
maritime in- the light of conditions prevailing in 
dustries which he said “have the industry...’ It notes that 
unique problems because their em- jn spite of a substantial decline in 
ployment is usually casual, tem- theatre attendance in the early 
porary or intermittent.” | months of the fiscal year, the over- 
The Chief Executive recom- all accomplishments for the entire 
mended that in these industries the year “was but moderately below 
employer be permitted to enter the preceding year’s net profit ...” 
into a prehire contract with a/ For the first 12 weeks of the 


‘union under which the union will current fiscal year, ending Nov. 26, 


be treated initially as the employ- 
ees’ representative for collective subject to year-end audit, of $1,- 
bargaining. “I also recommend,” | 133,893 after all charges and taxes. 
the President said, “that in these This is equivalent to 22c per share 
industries the employer and the (Continued on page 10) 

union be permitted to make a| 
union shop contract under which | 
an employee, within seven days | 
after the beginning of his employ- | 
ment, shall become a member of | 
the union.” 

An administration bill, intro- | 
duced in both chambers after the | 
President’s message was read, has | 
language to turn the recommenda- | 
tions into law. 

On April 21 last, Walter Pidgeon 
and John Dales Jr., of the Screen 
Actors Guild, testified before the 
Senate Labor Committee in favor | 
of modification of the 30-day pro- | 
vision of the Taft-Hartley Act. It 
provides that a man must join the 
union 30 days after his employ- 
ment in a union shop. SAG asked 


1953, Loew's showed a net profit, 





L. A. to N. Y. 


Mimi Benzell 
Russell Birdwell 
Mort Blumenstock 
Robert Blumofe 
Sammy Cahn 
Yvonne de Carlo 
Tom Conway 
Wendell Corey 
Bella Darvi 
Howard Deitz 
Paul Douglas 
Jerry Fairbanks 
Glenda Farrell 
Edith Fellows 
Glenn Ford 

Y. Frank Freeman 
Jackie Gleason 
Mitchell J. Hamilburg 
Alan Handley 
Paul Helmick 
Sonja Henie 
Stanley Kramer 
Charles Laughton 
Jerry Lewis 

Ted Loeff 

Guy Madison 
Dean Martin 
Beverly Michaels 
George Montgomery 
Edward Muhl 
Richard Ney 

Pat O’Brien 
Thelma Ritter 
Edward G. Robinson 
Aaron Rosenberg 
William D. Shaw 
Tim Shiels 

Dinah Shore 
Leonard Sillman 
George Stevens 
Paula Stone 
Jules Styne 

Dan Terrell 
Charles Vidor 
Card Walker 
Jack L. Warner 
Raphael G. Wolff 


ploved on pictures for more than 
30 days. At the same hearing, Roy 
M. Brewer, speaking for the In- 
ternational Alliance of Theatrical | 
Stage Employees, called for a}! 
closed shop, hiring halls and a} 
law which would permit unions te | 
discipline their members. The| 
President's call for hiring halls is | 
similar to Brewer's request in that | 
respect. | 


ae | 


RKO Gives Up ‘Earth’ 


Hollywood, Jan. 19. 

RKO relinquished its claim to} 
the film title, “Target Earth,” in | 
favor of Abtcon Pictures, Ince., 
headed by Herman Cohen, on ad- | 
vice of its legal department. 

Title was originally registered | 
by Cohen before he went to Eng: | 
land to produce “River Beat.” | 
While he was away, RKO an- 
nounced the same tag for a W. Lee | 
Wilder production, which will be | 
released as “Killers from Spaee.” | 





share of common stock as com- | 
unions last April, are contained in Pared with a profit of $4,692,806, | 





| 





PLUG THEME, 
NOT SYSTEM 


By A. E. DAFF 
(Exec V.P., Universal) 

During the past year our induc- 
try has been accused, rightly or 
wrongly, of operating under a4 
policy of confusion. We have 
gained a liberal education in the 
science of optics; we have acquired 
a new vocabulary; and we have en- 
tered into a new era in our busi- 
ness. Many without technicai train- 
ing and experience were catapulted 
into this new era without time for 
sober thought. Those of us who 
realized we are in a revolution dis. 
creetly listened to the engineers 
and studied diagrams, and hoped 


| that, like the theory of relativity, 
|it would be understood by at least 


1 
} 





a few laymen. 

The so-called confusion was bad 
enough when restricted to our in- 
dustry, but somehow or another 
we ran the dangerous course of ex- 
posing our public—the customers 
—to similar confusion. Before we 
could say “compatibility,” the wise 
men of our industry had some of 
the technological accomplishments 


| buried before the public had a 


chance to reach a verdict. 

We are living in a _ scientific 
world—we are in a scientific busi- 
ness. When it comes to how our 
pictures are presented to the pub- 
lic, rather than encourage con- 


fusion in the minds of our cus- 


tomers, shouldn’t we try to sell 
them pictures, rather than sys- 
tems? 

Our industry is making great 
technological strides, but with 


, those strides pays little or no at- 





tention to the psychology of the 
ordinary man in the street. Any 
sociologist will tell you that the 
public is more interested in our 
romantic view of life, than in our 
industrial problems. 

We have to discard a few tra- 

(Continued on page 20) 





‘Allied Artists Sets 


Profit-Sharing Policy 
To Lure Indie Names 


Hollywocd, Jan. 19. 
Profit-sharing deals involving 
prominent indie film names is the 


new policy adopted by Allied Art- 


ists. Program also calls for stars, 


_ directors and producers in the in- 


dependent field to receive options 
on AA stocks and financing for 


| their pictures. 


'Humphrey Bogart, 


| ported 


Under negotiation are deals with 
John Huston, 
Billy Wilder, William Wyler and 
others. Clark Gable was also re- 
conferring with Steve 


| Broidy and other AA executives on 
| the subject but the report was de- 
nied later. 





Allied Artists had in mind a sim- 


| ilar move shortly after it was or- 


(Continued on page 13) 


nm ¥.te L. A. 


Alee Coppel 

Arlene Dahl 
William Dieterle 
Peggy Ann Garner 
John Haskell 
Richard Horner 
Mitch Miller 
Gottfried Reinhardt 
Jonas T. Silverstone 
Georgia Simmons 
John Sinn 

Sam Taylor 


Europe to N. Y. 

James Beard 

John Beard 

Wilbur Evans 

Barry Gray 

David Hughes 

Anatole Litvak 

Eddie Rich 

Dany Robin 


N. Y. to Europe 
Joseph Kaufman 
Byron R. Kelly 
Robert Lewis 
Walter Starcke 
George Tabori 
William L. Taub 
Ninette de Valois 
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CENSORS: WE'VE 





__——_————_— 


?d (Favorable) Thoughts on Code 


«4 major film company vice president with a background in both 


pre 
Pre . . 
conversation with a reporter. 


“I take a cynical view of all of this,’ 


answers to all things are found 
meant the loss of any money at t 


duction and distribution had some thoughts anent Hollywood's 
,duction Code which he passed along in the course of a private 


, 


commented the v.p. “The 
at the boxoffice. Has the Code 
he b.o.? Of course not. If it did 


there would be some changes made. The producers drew up. the 
Code in 1930 and have been living with it comfortably ever since. 
It has had the effect of keeping outside censorship to a minimum 


and hasn't hurt us at all. 


“We eater to the mass audience, including church-goers and 
community groups who are held within the scope of traditional 


habit and moral pattern. Why Ss 
allegedly artistically-bent esoteric 


hould we favor those few, those 
s who would have us break loose 


and flaunt the standards which our general people have adopted. 


“Also, the hue and cry comes 


so infrequently that it serves as 


evidence that the Code is on the beam. One or two pictures every 
couple of years results in a spotlighting of the Code. Look at the 


hundreds of films made within the 


provisions of the Code, including 


such strong dramatic material as ‘From Here to Eternity,’ which 


bring no objections. 


“There may be an error in handling the Code but you must admit 


it’s rare.” 





—— 





Television Interviews, Panels, Tieups 


Dreamy Soft Touch for Publicists 


Television ha® become a latter-+ 


day paradise for film pressagentry. , 
Metro, Paramount, et. al., need. 
but tip the availability of a Holly- | 
wood personality and tv operators | 
join in a chorus of “Be My Guest.” 


Pahel programs, variety and “‘in- | 


terview” shows particularly are 
anxious to focus on any visitor | 
from the film colony. vygerteeed 


stars are coached to get across 


some upbeat words about whatever | 


film the publicist happens to be 
tubthumping. In effect, tv is the 
current pushover for pic plugs. 
Pat Crowley, newcomer to pix, 
is an example. Paramount has her 
in “Forever Female” and is build- 
ing its ad-pub campaign for the 
film around her. Within a two-week 
period, Miss Crowley, theretofore 
a non-name for marquee purposes, 
had this personal appearance 
schedule on tv (not to mention 
radio and press): Tex & Jinx, NBC; 
Ed Sullivan, CBS; “Strike It Rich,” 
CBS; Tex & Jinx (again); Mar- 
garet Arlen, CBS; ‘‘Make Up Your 
Mind,” CBS; “Stork Club,” CBS; 


Morey Amsterdam, NBC; Maggi 
MeNellis, ABC; “Broadway to. 
Hollywood, DuMont; Steve Allen, | 


NBC; Robert Alda, ABC: Virginia 
Graham, DuMont; Lise Ferraday, 
ABC; “By My Guest,” ABC; Dave 
Garroway, NBC. 


Within a period of five days, the: 
boys from Metro's praisery depart- | 


ment 


had Ava Gardener set with 


this round of p.a.’s: Tex & Jinx, | 


NBC; Walter Winchell, ABC; 

“What's My Line?” CBS, and Gar- 

roway’s “Today” on NBC. “Knights 
(Continued on page 16) 





Harris Sees Self-Policing 
At Studio Source Needed 
For Industry’s Survival 


Pittsburgh, Jan. 19. 


John HI. Harris, 


of theatres and is also producer 


ot “Ice 


Capades,” called on his 
fellow-exhibitors to resist every ef- | 
fort {o relax the Motion Picture 
Production Code. Harris said that 
In his opinion public should be 
made to realize that men who run | 
the country’s film houses are not 
rag not Opposed to censorship at 


it's important. 

a! an interview, Harris quoted 
a father, the late John P. Har- 
rgd who estabalished the first 
1cKkelodeon here shortly after the 


tur 3 t 

ae al the century, as saying 
, inate censorship and you 

eliminate 9 


Gila as the movie industry.” An- 
th. (ns Harris pointed out was 
Holl.) Weakening of the Code in 
* ywood would simply result in 
ve eater censorship by the in- 
te ual States. 
fe likewise suggested that be- 
retaining 
Standards 
Should be 
for any 


~ 


Si les 


of film morality, there 
a stiffening of penalties 
_ Producer violating the 
(Continued on Page 10) 


veteran Pitts- | 
ursh showman who owns a string | 


source but actually feel that | 


the self-imposed | 





Catholics’ Keen Interest 
Albany, Jan. 19. 
The interest of Catholic pa- 
pers in current controversies 
over censorship and the mo- 
tion picture production code 
was graphically illustrated in 
the Jan. 15 issue of The Evan- 
gelist, official weekly of the 
Albany Diocese. It front-paged 
seven such stories. 








Schwalberg Finds 
Hwood on Upbeat: 
Par Holds 53 Pace 


A. W. Schwalberg. Paramount's 
No. 1 salesman, back in Gotham 


following a Coast onceover, found | 
that the pessimism and uncertainty | 


that had pervaded Hollywood a 
year ago has given way to excite- 
ment and growing confidence. “It's 
not just at Paramount alone,” 
| stated the prez of Par Distributing 


real enthusiasm. 

“At Warner.s everyone 
on ‘A Star is Born.’ 
ures ‘Caine Mutiny’ so high that 
they're talking about ‘From Here 
‘to Eternity’ as a trailer for it. 
| There’s upbeat at the other lots, 
too. The gloom is gone; there's 
i new vitality out there.” 

Exec said he’s particularly elated 
with the operation of Par’s new 
widescreen process, under which 
subjecl matter is lensed on a 
double-frame 35m negative. Tech- 
| nicians call it the “Lazy 8” sys- 
tem and its designed to allow for 
1.85:1 projection of a pic without 
loss of definition. “It could even 
| go wider, to two-to-one in aspect 
ratio, but this might be risky,’ 
said Schwalberg. 


is high 


pic is “White Christmas,” now 
shooting. 
Any numerical cut in produc-: 


tion? *‘Not at Par,” 
| tribution topper. “We'll have 
(Continued on page 20) 


24 





Ban ‘Wild One’ in Memphis 


Memphis, Jan. 19. 
Memphis censor Lloyd Binford 
{appears working overtime, possi- 
| bly in quest of a record. He has 
| just banned his third picture so 
|far this year—Stanley Kramer's 
'“The Wild One.” Earlier he nixed 

a reissue of the 20th-Fox ‘Forever 
|Amber” and Columbia's ‘Miss 
| Sadie Tlempson.” 

Said Binford of “Wild One” and 
the characters in it: “The worst 
|and most lawless bunch I ever saw 
and the most lawless picture 1 
lever saw.” 


+ 


OFF 





Impact of the U. S. Supreme | 
Court decision in the “La Ronde” | 


and “M” film ban cases had the. 





IN. Y. 


| 


Corp. “All over there’s new and | 


Columbia fig- | 


Initial ‘Lazy 8" | 


replies the dis- ' 


various state censors reeling this 
week as they tried to assess the 
extent to which the court had 
clipped their wings. | 

Failure of the justices to be spe- 
cific in their nixing of the New| 
York and Ohio bannings created | 
added confusion. As Clyde Hissong, 
the Ohio censor, put it: “After this 
ruling I don’t even know how much 
of a statute I've got left here.” Like | 
most of the other censors, he said 
that he would ask the state’s attor- | 
nev general for an interpretation. 

The Supreme Court reversed the | 
lower court's decisions upholding 
the banning of “La Ronde” in 
and “M" in Ohio, but re- 
fused to go all the way in out- 
lawing pre-release censorship of 
films. The Tribunal made pointed | 
reference to its 1952 decision in 
tne “Miracle” case. 

If the censors were confused, so 
were the distributing companies. 
Question was raised whether it 


| would now be possible to submit 


censored pix for ‘“‘re-review’’ under 
the changed statutes which leave 


| the boards comparatively little el- 
| bowroom. Virtually the only cen- 
| sorable themes left are “obscenity” 
|} and “indecency.” 
| expected to be bombarded with re- 


Hissong said he 


quests for reclassification of films 


(Continued on page 29) 





BENNIE BERGER’S REPRISE 


Brands Hollywood Production 
Code Artificial Censorship 

| Hollywood, Jan. 19. 

Bennie Berger, Minneapolis ex- 
hibitor here on vacation, blasted 
production code as “artificial” cen- 
| sorship which doesn't mean too 
much. Declared “public should be 
only censor. Best censor is number 
of tickets people buy to see pic- 
ture. If public wants to see a pic- 
ture, let them see it. I am against 
censorship in all forms.” 


| Berger, however, declined to 
comment on Howard Hughes’ 
“French Line” action. Said he 


didn’t know enough of facts. 

Looking at industry in general. 
he said “Gloom is all I see.” He 
repeated his accusation that dis- 
tribs are changing pix from ‘mass 
to class entertainment, taking it 
away from public which made it.” 

Present distribs’ sales policies 
are as damaging to small town ex- 
hibs as television. CinemaScope 
and other widescreen processes 
are “no good to us smaller towns. 
By time we can buy CinemaScope, 
it will no ionger be a novelty. 


BEEN CENS 





ORED! 








h ALS REACT ‘In This Nation, Every Writer, Actor, 
0-0 RULING Producer... Should Be Free From 


Censor --Says Justice Douglas 


Daff’s Code Slant 


Industry's Production Code 
should undergo periodical re- 
examination and reevaluation, 
but it shouldn’t be broadened 
at the base, thinks Alfred E. 
Daff, Universal exec v.p. He 
fears any serious tampering 
with the Code would backfire. 

“The problem doesn’t lie 
with the major studios,” he 
said. “They are responsible 
organizations. It’s the fly-by- 
nighters and producers of sex 
exploitation films that would 
take advantage of the situa- 
tion and make it so much hard- 
er for the rest of the indus- 
try.” 


Hope C’Scope’s 
Print Holdup 
Over By April 


With Technicolor now furnish- 
ing CinemaScope prints processed 
in its own imbibition. dye-transfer 
method, 20th-Fox execs are hope- 








ful that. by April, they'll have 
broken the serious print bottle- 
neck. 


Decision to accept CinemaScope 


‘prints processed via the imbibition 


method represents a compromise 
on the part of 20th but also indi- 
caies that Techni technicians have 
made progress in making the 


Techni method applicable to Cine-. 


maScopers. Techni so far has 
turned out CinemaScope prints on 
Eastman positive, which is much 
slower and considerably more ex- 
pensive. 

Indications are that both Techni 
and the DeLuxe Laboratories in 
N.Y. will continue to provide Cine- 
maScope prints on Eastman color 
positive with both plants installing 
an added print each. Techni so far 
has been able to turn out only 30 
prints a week, but imbibition print- 
ing expected to both sharply 
raise the volume and also drop the 
price. 

According to 20th, it 
pays 1l2c a foot for CinemaScope 
prints. This includes the striping 
and sound recording which has to 
be done on the Coast and, in the 
case of the Deluxe prints, involves 

‘Continued on page 16) 
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Makes Memphis Odiously Bigoted 


88-Year Old Censor’s Tenure Should End, Local 


By MATTY BRESCIA 
Memphis, Jan. 19. 

Llovd Binford, Memphis’ now- 
famous 88-year-old censor, has fol- 
lowed his early 1954 ban on Colum- 
bia’s “Sadie Thompson” by a ban 
against the reissue in black and 
white of 20th Century-Fox’s ‘For- 
'ever Amber.” This, in turn, has 
led to a heated quarrel! on the ques- 
tion of veracity between censor 
Binford and two local 20th execs, 
| Dewey Hopper, head booker, and 
Tom Young, branch manager. 

Binford flatly declares that the 
current “Forever Amber” is not 
the picture he saw in 1947 and 
fondly recalls as ‘a beautiful Tech- 
nicolor picture not at all like the 


one I saw last week.” Of the 
b. & w. print he adds: “There 
lisn't five minutes of this picture 
which is all right. It’s not the 
same picture.” 

When informed that the 20th 


booker had contradicted him, cen- 


jsor Binford phoned the 


booker's | 


| cussed 


Daily Editorializes Against Rampaging Binford 


| boss, Tom Young, and by his own 


statement. “I called him a liar and 


a hypocrite. Mr. Young told me 
he did not like being called a 
hypocrite, but he made no de 
fense."” Binford was questioned 
by local dailies and Varrety and 
repeated that he wished to be 


quoted on his ‘liar and hypocrite’ 
remark. 

Whether this latest outburst may 
ring down the curtain on the cen 
sor’s career is now being dis 
The Memphis Press-Scimi- 
tar editorialized under the caption 
“Forever Binford?” a straight sug- 
gestion that the aity fathers should 
at this time put the elderly pro- 
tector of local morals out to pas- 
ture. “He is making Memphis 
infamous in national publicity for 
narrowmindedness.” 

(Issue stirred dissension on the 
five-man censor board itself and 
two members were near to resigna- 
tion in disgust as the head censor 

(Continued on page 15) 


; Guires a li 


Washington, Jan. 19. 

In a decision that was curiously 
cryptic yet clearly made history, 
the U. S. Supreme Court yester- 
day (Mon.) voted 9-0 against the 
state censorships of Ohio and New 
York. Justice William O. Douglas 
wrote a concurring opinion in 
which he advocated that films en- 
joy the same privileges accorded 
the “free press.” 


Decision took the form of a 
single comment: “Judgments are 
reversed.”” This meent that New 


York was declared offside in ban- 
ning “La Ronde” (French) as 
“immoral” and Ohio was offside in 


banning “M” (American) as 
“tending to promote crime.” 
The Court referred to its own 


earlier decision against New York 
on “The Miracle” (Italian) and 
seemed to establish the principle 
that hereafter only “‘obscenity”’ or 
“indecency” is a cause for cen- 
sorship, and these must be pre- 
cisely defined. As with the charge 
of ‘sacrilege’ advanced by N. Y. 
censors against “The Miracle,” the 
High Tribunal found the _ state 
statute “indefinite and confusing” 
in respect to the immorality charge 
against “La Ronde.” 

Similarly, the court in effect 
found that the Ohio statute on 
“promoting crime” in pictures was 
vague and indefinite. This is of 
particular significance since the 
Ohio law was drafted following the 
1915 Supreme Court’ decision 

‘Continued on page 20) 


‘La Ronde’ Faces Redtape 
Before Gotham Showing; 
Mrs. Shientag’s Plans 





Chance of “La Ronde.” the con- 
troversial French film given the 
greenlight Monday (18) by the 


L. S. Supreme Court. cashing in on 
the publicity of the decision via an 
immediate New York City playdate 
appears slim. The picture still re- 
Mrs. Florence 
Perlow Shientag, attorney for 
Commercial Films, distributor of 
the picture, has two avenues of ap- 
proach open. She can request the 
Court of Appeals, state’s highest 
court, to issue an order requirin 
the board of Regents of the Stat 
Board of Education, the censorship 
body. to issue a license or she can 
co directly to the Regents request- 
ing a change in determination in 
view of the digh court's ruling. 
Hiowever, the Court of Appeals, 
Which by a 4 to 2 decision upheld 


cense. 
1en 


% da 


the 3 to 2 nix of the picture by 
the Appellate Division, does not 
convene until Feb. 23. The next 


nieeting of the Board of Regents, 
on the other hand, is scheduled for 
Jan. 28, an indication that Mrs 
Shientag will make her pitch to 
this body. Gaston Hakim, general 
manager of Commercial Films, said 
he had not started dickering for a 
theatre pending clarification of the 
court’s ruling and the issuance of 
the necessary license 

Femme attorney said she did not 
espect any difficulty in the form of 

(Continued on page 16) 


‘FRENCH LINE’ AS IS; 
CUTS NO FIX BREEN 


St. Louis, Jan. 19. 

The “French Line” will continue 
at Missouri Theatre here as resu!t 
of Breen office’s refusal to accept 
culS suggested by RKO studio. 
Amended version was nixed for 
seal over weekend. 

When Breen office turned down 
Hollywood studio cuts as not being 
enough, RKO personnel here were 
notified pic could continue in its 
original form. 

Simultaneously local RKO execs 
reported they’ve been advised that 
plans are being made to book pic 
elsewhere in country in original 

‘uncut version, 
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It Should Happen te You 


Judy Holliday toplining slick, 
big city, comedy; excellent 
prospects. » 





Hollywood, Jan. 12. 

Columbia release of Fred Konhlmar pro- 
duction. Stars Judy Holliday; co-stars 
Pever Lawitord; introduces Jack Lemmon; 
features Michael O'Shea, Vaughn Taylor, 
Connie Gilchrist, Walter Klavun, Whit 
Bissell and yuest panelists Cuonstence 
Bennett, lika Chase, Wendy Barrie, Mel- 
ville Cooper. Directed by George Cukor 
S.ory and = screenplay, Garson Kanin; 
comera, Charles Lang; editor, Charles 
Nelson; score, Frederick Hollander; musi- 
cal director, Morris Stolhoff. Previewed 
Oct. zy, 53. Running time, 66 MINS. 
Giadys Glover Judy Holliday 





'and highly charged action footage. 


label, “The Command” has an 
edge in the outdoor market and 
should roll up important grosses. 
In addition to the ticket sale 
strength it gains from the anamor- 
phic lensing, its chances are fur- 
ther helped by a fundamentally 
sound cavalry-versus-Indians plot 


Actually, the picture was lensed 
under the brand of the anamorphic 
proeess originally known as Vis- 
tarama—later as WarnerScope. 
With Warners’ subsequent tieup 
with 20th-Fox for CinemaScope, it 
was decided to send the film out} 
with the Westwood label. All} 
anamorphics have a 2.66 to one | 
ratio so the only difference in re- | 





| sults comes from the quality of the | 


Evan Adams, TI ....see- Peter Lawford 
Peie Sheppard ..ccecccees Jack Lemmon 
Brod Clinton ....cccesess Michael O'Shea 
BOUTIEE ©. 0 <0 4s de Cow bons Vaughn Taylor 
iPS; SE “hits evita Connie Gilchrist 
Bert PIGSZO «neces ; Walter Klavun 
Sour-Mon . Heywoou Hale Broun | 


A generous helping cf fun for 
the payces is projecic. in this 
very slick comedy toplining Judy 
hiollicay. She is reunited with 
direcior George Cukor and scripter 


Carson Kanin, a trio that clicked | wagon train 


and | 


big with “Born Yesterday,” 
the reunion is all to the good for 
the cusiomers. The boxoffice pros- 
pects are excellent, particulariy in 
the key runs. 

The laugh range in the smooth 


{the stagecoach-Indians brawl 


Fred Kohlmar production is from | 


soft titters to loud guffaws as 
Cukor’s smartly timed direction 
sends the players through hilarious 
situations. Plot is about a small 
town girl who comes to the big 
city to make a name for herself. 
Right there story familiarity stops. 
Fresh angles belt the risibilities 
while dialog is adult, almost racy 
at times. 

As the Gladys Glover of the plot. 
Miss Holliday has a romp tor 
herself, and she gets major assists 
in the comedy from Peter Lawford, 


‘sell Hughes screenplay expertly 


/more movement, and his staging of 


Jack Lemmon, the latter making | 


his major screen bow, Michael 
O'Shea and the others in the cast. 


Gladys has a different angle to, 


flashing her name in the best 
places. With her meager savings 
she rents a signboard on Columbus 
Circle and has her name embla- 
zoned thereon. This quest for fame 
sets off a lot of repercussions. She 
becomes ae_ television celebrity 


under the tutoring of promoter, 


O'Shea, endorses all manner 


of | 


goods, signs autographs and gen-| 


erally is acclaimed by the mob 
which blindly figures she must be 
someone important. During all the 
excitement she is pursued roman- 


' cast, 


tically by Lawford, head of a soap | 


company, whose real purpose 
behind the amor is to get the 
Columbus Circle sign to ballyhoo 
his own products. Also in the 
amatory chase is Lemmon, poor 
but honest maker of documentary 
fiims, who has a hard time keep- 
ing his romance with the new 
celebrity on even keel. True love 
triumphs, however, after the cus- 
tomers’ funnybones have had just 
about all the punishment they can 
stand. 

Miss Holliday posing for photo- 
graphic art on a pair of skis, par- 
ticipating in a military ceremony, 
or fighting off Lawford’s wolfish 
advances is sheer fun. So are her 
fights with Lemmon, posturing for 
a worshipping public or giving a 
stilted reading of a her fame story 
ce ty. Lemmon scores sirongly in 
his film appearance. farcing to a 
fare-thee- well without forcing. 
Lawford comes over well as the 
conceited wolf and O’Shea is good 
as the sharpie out for a quick buck. | 
Seen briefiy as video panelists are | 
Constance Bennett, Ilka Chase, | 
Wendy Barrie and Melville Cooper. | 

On the teciinical end, the picture | 
has been slickly mounted to show 
off the story and players. Charles 
Lang’s photography is very good. 
Jean Louis’ costumes for Miss 
Holliday are extremely smart. The 
score by Frederick Hollander, di- | 
rected by Morris Stoloff. gives the | 
comedy mood an assist. Editing 
and other credits are top grade. 


Brog. Directed by Edward Ludwig. Screenplay, 

| Winston Miller; story,. David Duncan; 

h SSS eee d | comera. a Lindon; editor, Howard 

> ° smith: music, regory Stone. Previewed 

The cone Jan. 13, ’54, Running time, 93 MINS. 

( ) RlO ..cccrccectonessece SOTRARGS Lamas 

; ee Alice Parker ...c.sc.es- Rhonda Fleming 

First CinemaScope feature reer cece cece ercccecccsencce prion Keen 

cc eee ree eeeeeseceetses 0 aney 

western. Guy Madison and Jerry Russell . . Richard Denning 

strong boxoffice outlook. AMOR (sar ne cekidiceeeees Rita Moreno 

enema Koventi secre ereccestercns Marvin be ped 

Warner Bros. release of David Weisbar Lae 420 S800 COP 9 RCCC 0888 Morgan Farley 

roduction. Stars Gny Madison, Jour PSS lvester ere eevrccescoore Pascual Pena 

Neldon, James Whitmore; features Car] | W3CQUC cee ceeeseeeeecceees Nestor Paiva 

Benton Reid, Harvey Lembeck, Ray Teal, | P&UTO see cece eeeeeeeeees Charles Lung 

Bob Nichols, Don ‘Shelton. Directed by | PAWards «....sseeeeeeeees Gregg Barton 

David Butler. Screenplay, Russell Hughes; | UMATE oes eee ereeteeees Kay Johnson 

adaptation, Samuel Fuller: from a | S#tive Woman ..,,. Rosa Turich 

S:tEvePost novel by James Warner Bei. | S¥lvester’s Wife ... - Marian Mostick 

lah: camera (WarnerColor), Wilfrid M. | Locket Native .......++. Richard Bartell 

Cline; editor, Irene Morra; score, Dimitri | Indian Girl ........e+.++5 Eugenia Paul 
Tiomkin: musical direction. Ray Hein- 
dorf. Previewed Jan. 13, ° Running 


time, 94 MINS, 


‘with the wagon train. Her charac- 
| ter, as well as the others, are more 


| Whitmore does well by his role of 


‘'mander: Ray Teal, Bob Nichols, 


{ 


_action and romance in a South 


Capt. MacClaw .......... Guy Madison 
OO SOS SA AAR AA Joan Weldon | 
Sat. Elliot ...cecvccoe. James Whitmore | 
Col, Janeway .....000 Carl Benton Reid 
SS rear Harvey Lembect:. 
Dr. Trent . Ray Teal 
CINE conn baci neces Taob Nichols 


PERIOD TRIO. 3s o50 0055 520arn 


Don Shelton 
Capt. Forsythe 


Gregr Barton 


Cpl Fleming Para aiang Boyd “Red” Morgan 
Mr Pellegrini ....0:; Zachary Yaconelli 
Nis. Pellegrini ........ Renata Vanni 
Trooper Nikirk ....., - Tom Monroe 

As the first feature western 


lense used. j 

In “Command,” picture clarity | 
is lacking in many scenes except 
for center screen, but as attention | 
is concentrated there the fuzziness | 
around the edges is of little con- | 
sequence to the’ entertainment. | 
Where squeeze-lensing plays its big | 
part is in the finale 11-minute run- | 
ning fight between Indians and a 
the sequence gains 
great impact as the action spreads 
across the wide screen, virtually 
making participants of an audi- 
ence, It’s the best such scene since 
in 
“Stagecoach.” 

Guy Madison, who had 3-D as a! 
big peg for his Warners debut in 
“Charge at Feather River,” gets 
another break because of the ana- 
morphie treatment on his second 
starring western. Two such starts 
give him a strong shove upwards. 
He turns in a thoroughly able job 
of the heroics under David Butler’s 
direction. Latter handles the Rus- 


for action, particularly in the iat- 
ter half when the film takes on 


the climax is a humdinger. 
Madison is an Army medical cap- 
tain unexpectedly assuming com- 
mand of a cavalry troop after its 
regular commander is killed. Story 
is concerned with how he impro- 
vises battle tactics to defeat at- 
tacking Indians, wins the respect 
of his men and saves a wagon train, 
as well as two companies of infan- 
try, before the action curtain is 
rung down. Plot is from James 
Warner Bellah’s SatEvePost novel, 
as adapted by Samuel Fuller. 
David Weisbart’s production su- 
pervision is good in the use of the 





outdoor accoutrements and | 
action values. All are put together | 
in a manner that will please the! 
western fan, as well as offering 
rugged entertainment for others. 
Joan Weldon is practically the only 
femme of importance in the east, 
doing nicely as a practical nurse 


or less to type, but perfectly suit- 
able to the pioneer action. James 


tough sergeant, as do Harvey Lam- 
beck, griping trooper; Carl Benton 
Reid. explosive infantry com- 


Deon Shelton and the others. 
Wilfrid M. Cline handles the 
WarnerColor cameras for bold ac- 
tion effect as well as_ pictorial 
sweep, sharpening the picture’s 
visual impact. Dimitri Tiomkin has 
tuned a robust score to the action, 
helping the fast movement, and it 
has been directed by Rav Heindorf 
for the best blending with plot de- 
velopment. Stereophonic sound is 
very good in the running action 
sequences, but of little value else- 
where. Brog. 


divaro 
(COLOR) 





Okay adventure fare for gen- 
eral runs favoring escapist 
entertainment, with Fernando 
Lamas and Rhonda Fleming 
for marquee dressing. 


Hollywood, Jan. 18. 
Paramount release of a Pine-Chomas 
production. Stars Fernando Lamas, 
Rhonda Fleming; co-stars Brian Keith. 











This adventure yarn, colored with 


American setting, will stack up 
okay in the general runs, partic- 
uarly for the escapist’ trade. 
Film’s fictional story line provides | 
a picturesque backdrop, and its 93 
minutes of showy Technicolor foot- 
ave is enhanced by names of Fer- 
nando Lamas and Rhonda Fleming 
for marquee voltage. 

The producers, William H. Pine 
and William C. Thomas. have ac- 





entry under the CinemaScope , corded feature, which takes its tag 


from name of a tribe of head hunt- 
ers, with their usual brand of val- 
ues which have paid off in the 
past, even sending a camera crew 
to the Amazon for background 
shots. Direction by Edward Lud- 
wig is rugged enough to overcome 
the stereotyped aspects of plot, and 
his use of the Amazon footage con- 
tributes to the melodramatic ef- 
fect. 

“The romantic adventuring con- 
cerns Lamas, a tough South Ameri- 
can who operates a jungle trading 
post not far distant from the Jivaro 
country, and Miss Fleming, who ar- 
rives from California to wed the 
fiance she hasn’t seen in two years. 
Unwilling to disillusion gal that 
the man she thinks is a rubber 
plantation owner 
turned into a drunken drifter in- 
tent on finding a gold treasure 
hidden in forbidden Jivaro terri- 
tory; Lamas finds himself falling 
for femme. When it’s heard that 


fiance and a party been killed by} 


Indians, Lamas, accompanied by 
heroine and others who want the 
gold, goes in search of the missing 
treasure-seekers, and barely gets 
back with femme after being at- 
tacked by Jivaros. 

Lamas projects his hard-hitting 
character successfully, and Miss 
Fleming, beautiful in tints, is an 
acceptable heroine, benefitting by 
some slick closeups. Co-starred is 
an interesting newcomer, Brian 
Keith, who brawls with Lamas in a 
couple of fights after going on the 
make for femme. Pascual Pena as 
Lamas’ Indian assistant is a brief 
standout, and Richard Denning, the 
fiance, and Lon Chaney, another 
trader, also have a few good mo- 
ments. 

Technical departments are well 
handled, Lionel Lindon’s color 
photography and art direction by 
Hal Pereira and Earl Hedrick the 
most effective. Will. 


Boy From Oklahoma 
(COLOR) 


Folksy, humorous western with 
Will Rogers Jr., Nancy Olson. 
Entertaining filmfare for oats 
market. 


Hollywood, Jan. 14. 

Warner Reos. release of David Weis- 
bart production. Stars Will Rogers, Jr., 
Nancy Olson; features Lon Chaney, An- 
thony Caruso, Wallace Ford, Clem Bev- 
ans, Merv Griffin. Directed by Michael 
Curtiz. Screenplay, Frank Davis, Winston 
Miller; from a SatEvePost story by 
Michael Fessier; (WarnerColor), 


camera 
Robert Burks: James Moore; 


editor, 





music, Max Steiner. Previewed Jan. 11, 
354. Running time, 87 MINS. 

Tom Breweeer? ...cccecss Will Rogers, Jr. 
Katie Brannigan .......... Nancy Olson 
Ceee COMO . oo cccccetenss Lon Chaney 
Barney oo. Anthony Caruso 
Wally Higgins ........... Wallace Ford 
. ho... fee ae Clem Bevans 
tik: atracmagiy eae es ts Merv Griffin 
Paul Evans ..... .... Louis Jean Heydt 
Oe Sheb Wooley 
Shorty ...........eccceos. Slim Pickens 
ey OO WON .cccccece> Tyler MacDuff 
OS a, eae Skippy Torgerson 
eg errr ere James Griffith 
MME S205 cckw 0060 00'e0en Charles Watts 


This is a folksy, humorous west- 
ern reminiscent of some of the old 
Will Rogers starrers, although not 
as broad, and it should prove en- 
tertaining filmfare in the feature 
oater market. Will Rogers Jr., 
takes to the treatment in good 
style, as does his co-star Nancy 
Olson, and both will be liked. 

A competent job of bringing out 
the best points of the presentation 
is done under David Weisbart’s 
production guidance and the War- 
nerColor tints add to the visual at- 
traction of the outdoor values. 
Michael Curtiz’ direction is a de- 
cided assist to the manner in which 
the story and players come off, his 
handling developing humor to 
counterpoint the thriller action 
with a touch that is just right. 

The script bw Frank Davis and 
Winston Miller, from a SatEvePost 
story by Michael Fessier, shows 
what happens to Rogers when he 
drifts through a small western 
town and dallies long enough to be- 
come sheriff, solve a murder, bust 
up a bad gang and win himself a 
girl. Plot gimmick is that he’s a 
peaceable man who doesn’t carry 
a gun and has to have at his hero- 
ics with only a lariat and a prayer. 
Both stand him in good stead, as 
does a native shrewdness that 
helps him best the baddies, even 
when the odds are might uneven. 
Deft handling in all departments 
keeps the doings on a believable 
level. 

Rogers Jr.’s homespun playing 
carbon’'s his late father’s to some 
extent, although, as noted, not so 
broadly, and his physical likeness 
to the parent should jog the memo- 
ries of the oldsters. Miss Olson 
dons the range wear; the part re- 
quires attractivefy and counts in 
helping Rogers show to advantage. 
Lon Chaney has only one scene, 
that of the town drunk gone be- 
serk, and he makes it register 
Strongly. 

Anthony Caruso, leader of the 
town crooks, is excellent, and the 
picture has further acting assists 
from Wallace Ford, Ciem Bevans, 
Louis Jean Heyvdt, Sheb Wooley, 


Slim Pickens and, in particular, | line. Followers of this type of filin | 


actually has | 


James Griffith. Latter hasn't much 
to say but is noticed in every 
scene. 5 
Robert Burks handles his color 
cameras well and the score by 
Max Steiner is apt to the western 
plotting. Technical assists are 
competent. Brog. 





Taza. Son of Cochise 
(2-D, 3-D-COLOR) 





Beautifully photographed In- 
dian-U. S. Cavalry actioner 
okay for general runs. 





Hollywood, Jan. 19. 

Universal-International release of a 
Ross Hunter production. Stars Rock Hud- 
son, Barbara Rush; features Gregg Pal- 
| mer, Bart Roberts, Morris Ankrum, Gene 
Iglesias. Directed by Douglas’ Sirk. 
Screenplay, George Zuckerman; story- 
adaptation, Gerald Drayson Adams; cam- 
era, Russell Metty; editor, Milton Car- 
ruth: music, Frank Skinner. Previewed 
Jan. 15, 54. Running time, 79 MINS. 





| SPORE EET Ce Rock Hudson 
PR... Cea Maes ubebov cues Barbara Rush 
Captain Burnett ........-- Gregg Palmer 
PUNE 5 voc 6a cee beevtastes Bart Roberts 
Grey Hagle ....cccccocees Morris Ankrum 
oS PPT ree Gene Iglesias 
errr Richard Cutting 
eee eek Ian MacDonald 
General Crook ......--.+- Robert Burton 
Sgt. Hamma ......- Joe Sawyer 
Ss “ara Lance Fuller 
Lt. Richards ....cccccoce . Brad Jackson 
SS on vccseceascececs James Van Horn 

ME teeene © 600:86.00%0 Charles Horvath 
ON ERR ery tre ee Robert Hoy 
Location Bit ....cecesees. Barbara Burck 
Tiswim Charlie ......02-e..0-e Dan White 





Following in the type of outdoor 
| feature UI has found acceptable in 
|general runs, “Taza, Son of 
| Cochise” is a colorful Indian-U.S. 
'Cavalry entry alternating between 
| hot action and passages of almost 
| pastoral quality which can expect 
,Okay grosses. Name of Rock Hud- 
‘son will help it through all situa- 
| tions. 

| Beautifully lensed in Techni- 
‘color, this Ross Hunter production 


‘will be released in either 2-D or} 


|3-D, dependant upon wishes of the 


exhib. In either medium film can 
stand on its own, effective use 


being made of the latter to provide 
some legitimate thrills. 
tacular scenery of Moab, Utah, 
furnishes a_ particularly apropos 
background for unfoldment of the 
George Zuckerman script, and 
Douglas Sirk’s direction is force- 
ful, aimed at making every scene 
an eye-filling experience. 

This is the story of the great 
Apache chief’s son. who promises 
at his father’s deathbed he will 
i try to keep the peace that Cochise 
so painstakingly made with the 
whites. He is opposed here by his 
younger brother, who attempts to 
win the tribe over to Geronimo 
and take to the warpath again. 
When Geronimo comes to the San 
Carlos reservation, where Taza 
captains an Apache police force, 
for temporary haven, the brother 
and Geronimo plot a giant break 
with guns purchased from a rene- 
gade trader. They nearly wipe out 
a column of pursuing cavalry, 
headed by Gen. Crook, before Taza 
and his own Apaches show up and 
| Festere peace to the territory. . 

Rock Hudson suffices in actiof 
demands of his role of Taza, but 
character is none too believable. 
Barbara Rush, co-starring as the 
daughter of Morris Ankrum, one 
of Geronimo’s followers, is in for 
romantic purposes and handles 
part well. Gregg Palmer is strong- 
ly cast as a cavalry captain who 
strikes up a friendship with Taza; 
Bart Roberts is the fractious broth- 
er and Ian MacDonald plavs Gero- 
nimo with a sneer. Jeff Chandler, 
who was Cochise in studio’s “Battle 
at Apache Pass,” repeats character 
for the single death-bed scene. 
without screen credit. Balance of 
cast is stock. 

Russell Metty’s color camera 
work stands out among the techni- 
cal credits. and Bernard Herzbrun 
and Emrich Nicholson’s art direc- 
tion catches the flavor intended. 
Frank Skinner's music score, too, 
strikes the right note. Whit. 





Riders to the Stars 
(COLOR) 


Intelligently - turned -out  sci- 
ence-fictioner which may be 
exploited for satisfactory re- 
turns. 


Hollywood, Jan.15. 


production, Stars Lundigan. Herbert Mar- 
shall, Richard Carlson. Martha Hyer, 
Down Addams, Directed by Richard Car]- 
son. Screenplay, Curt Siodmak: eamera, 
Stanley Cortez: editor. Herbert L. 
Strock: music, Harry Sukman. Previewed 
Jan. 14, ’54. Running time. 80 MINS. 

Richard Stanton ...... William Lundigan 
Dr. Donald Stanton .... Herbert Marshall 
Jerry Lockwood Richard Carlson 


SAG, Oe John Hedloe 
Exploitation aspects of this sci- 
;ence-fiction entry are high. its im- 
afinative subject being given ex- 
pert treatment right down the 





The spec- | 


United Artists release of «n Ivan Tors | 


PE 5 Martha Hyer 
Susan Manners .......... Dawn Addams 
Walter Gordan .. . Robert Karnes 
ee, SOURS ovccccces Lawrence Dobkin | 
Et, EPOWGOM ..ccccconce George Eldredge 
ts SEONME cncateccecatcnans Dan Riss 
Dr. Blinger ....ccccesecess Miehael Fox 
| ee RRR er ee King Donovan 
| Renneth Wells ........... Kem Dibbs 
Lee PUMP oc ccc cccine James K. Best 


Le . 


will find it intelligently handled 


and it stands a good chance to 
up better-than-average returns jn 
both the exploitation and genera} 
program field, Film would benefit 
however, by tighter editing, i¢ 
eliminate conversational drags ang 
snap up the action. 

Major premise of the Curt Siod. 
mak original, revolving around a 
rocket ship fiying into space ang 
capturing a meteor in flight, jis 
carefully developed into a legitj. 
mate story, which Richard Carl|son 
also co-starred, directs in know. 
how style for slick. entertainment. 
| Effect is considerably heightened 
/ by Color Corporation of America’s 
| above average tints, vitalizing the 
|actiog visually as well as emotion- 
ally. 

When Government technicians 
recover fragments of a rocket 
which hurtled into the sky at 1° - 
000 m.p.h., pieces of the most re- 
fined steel which crumble because 
of crystallization, they realize they 
must devise some sort of shield to 
protect space travel against bom- 
bardments of cosmic rays. They 
plan to accomplish this by cantur- 
ing meteors flying 150 miles above 
the earth, performed by svecially 
constructed rocket ships flying a 
few miles faster than meteors 
travelling 18,000 m.p.h. which 
scoop them into a compartment in 
nose of the ship. Meteors then 
will be returned to earth for study 
before they are burned away by 
air-friction. 

William Lundigan plays a young 
fiyer-scientist chosen to handle 
one of the ships, and Carlson and 
Robert Karns two others. Narra- 
tive shows them being trained for 
the job, and finally their takeoff to 
pursue approaching meteors. Lun- 
digan is successful in a thrilling 
climax, but the other two are lost, 
Carlson when hf@s ship goes off 
course and shoots out into space, 
Karns when his ship disintegrates, 

Cast generally is competent, 
with Lundigan most outstanding 
in a persuasive role. He generates 
|romantic interest with Martha 
| Hyver. scientist-assistant to Herbert 
| Marshall, Lundigan’s father and 
| head of the dangerous scientific 
experiment. Both present excel- 
lent performances, and also giving 
good accounts of themselves are 
Carlson and Karnes, Dawn Ad- 
dams in a brief appearance as a 
model, Lawrence Dobkin, George 
Eldredge and Dan Riss. 

_ Ivan Tors provides slick produc- 
tion mounting. On the technical 
end, Stanley Cortez’ color photog- 
raphy is impressive. Jerome Pycha, 
Jr.’s art direction atmospheric and 


rack 








Harry Sukman’s musical score 
suitable. Whit. 
Jubilee Trail 
(SONGS—COLOR) 


Pretentious pioneer feature in 

color, with sufficient action 

exploitation pegs to shape well 

for regular Republic market. 
Pre 


Hollywood, Jan. 15. 

Republic release of Joseph Inman Kane 
production. Stars Vera Ralston, Joan Les- 
Jie, Forrest Tucker, John Russell. Ray 
Middleton, Pat O’Brien: features Buddy 
Baer. Jim Davis, Barton MacLane. Rich- 
ard Webb. Directed by Kane. Screenplay, 
Bruce Manning; based on the nove) by 
Gwen Bristow; camera (Trucolor). Jack 
Marta; editor, Richard L. Van Encer; 
music, Victor Young; songs. Youns’. Sid- 
ney Clare, Gwen BPistow. Previewed Jan. 
13, ’54. Running time, 103 MINS. 








a SOA Ee eR Vera Ralston 
NN 8d an ie ares aigiing Joon Leslie 
= yg ea ee re epee Forrest Tucker 
PEE TEO vecdccctceee. John Russell 
Charles Hale .... . Ray Middleton 
Texas one Gare Pat O’Brien 
Handsome Bute ........... Buddy Beer 
Te) aap SS SPS: Baie ea ana e Jim Davis 
| ROR ee Barien MaclLane 
| Captain Brown .......... Richard Webb 
aR 523 4G sg sa weaeén'e James Miltican 
| Dona Manuela ............. Nina Varela 
| Don Rafael Velasco....Martin Garralava 
PORE. Sa Ven 40055 08h os Charles Stevens 
SOME ag ores et ote gale gin nie Jack Elam 


A pretentious epic of the pioneer 
west, “Jubilee Trail” spends more 
| time sprawling over its lengthy 103 
, minutes than in the brawling ac- 
tion it needs to sustain complete 
; interest. However, it is furbished 
with enough exploitation pegs to 
| give it good prospects in the Re- 
| public market. 

Film is dressed in Trucolor hues, 
;and they are very good, particu- 
| larly in the outdoor scenes. Other 
| physical values of the presentation 
, are excellent, too, but the credit- 
able points are rather lost in a 
rambling screenplay that dwells 
too often on talky, static sequences. 
Bruce Manning scripted from 
Gwen Bristow’s novel of the same 
| title, and uses more of the thme’'s 
; Material than is good for quick- 
moving motion picture purposes. 
Result is loss of clarity. 

Generally, the conflict is a fam- 
ily one. John Russell has married 
| Joan Leslie, an act that upsets his 





older brother, Ray Middleton, whe 
| had dreamed of adding to his Cali- 
fornia lands by marrying Russell 
into a native family. Shortly after 
Russell and bride arrive at the old 
homestead, the groom is killed and 
Miss Leslie moves into Los Angeles 
to have her baby. Therecfter Mid- 
dieton makes spasmodic appear- 


ances on the scene trying to get the 
(Continued on page 18) 
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‘SELL’ 


Stereophonic Sound Squeeze Tightens 





It’s a Tough Predicament for 20th-Fox—Hold Sound | 


‘Mixer’ May Cancel Out Tracks 
+ 





stereophonic sound 


The big . 
i on and 20th-Fox is 


squeeze is 


caught squarely in the middle, pro- 
testing vehemently against the 
kind of industry thinking which 


has placed it there. 

While 20th continues to carry 
the torch for four track magnetic 
sound as the only proper way of 
presenting CinemaScope, a large 
section of exhibition 1s sympatheti- 
cally watching as attempts are be- 
jng made to get 20th to back down 
and supplement four track with 
cingle track sound versions of its | 
features. 

Fact that both Warner Bros. and 
Metro appear willing to come 
through with both kinds of sound 
on their CinemaScopers. has made 
the 20th position even more aiffi- 
cult and is certain to increase the 
pressure on the distrib. 

Another factor, likely to be 
brought into play in another couple 
of months, is the important rev- 
enue 20th gets from the driveins 
which have no use for stereo sound 
whatever and which cannot be ex- 
pected to install expensive equip- 
ment for no other purpose than to 
play 20th pix. There will be about 
4309 ozoners in operation when 
the new season starts and in 1953 
the outdoor situations returned to 
20th something like $8,000,000 in 
film rental. Theatre equipment 
outfits such as National Theatre 
Supply have drivein sound “mix- 
ers” available. | 

Exhibs maintain that the kind 
of directional sound advocated by 

(Continued on page 15) 











Marines Okay ‘Battlecry’; 
Belatedly Give With The 
Praise to ‘Beachhead’ 


Washington, Jan. 19. 

U. S. Marine Corps has assured 
director Raoul Walsh of its full co- 
operation in producing the War- 
ner film, “Battlecry.” Walsh hud- 
dled last week with Col. Raymond 
F. Crist, Jr., director of Marine | 
information, and Col. Henry P. | 
Crowe, assigned as technical ad- 
viser of the film, and members of a | 
Warner location party. 

Separately, Marine Corps, which 
refused cooperation with Howard | 
Koch's film, ‘“‘Beachhead,” has seen | 
latter release and is highly pleased.4 
This followed private previewing | 
here to Donald Baruch and Col. | 
C. E. Towne, of the department of | 
defense, and Major Harold L. Pal- | 








| 


UNITED ARTISTS’ GROSSERS | 


a 
and Upcoming Blessings 
Hollywood, Jan. 19. | 


“Moulin Rouge” with domestic | 
take of more than $5,000,000 is, 


United Artists’ top 1953 grosser, | 


returning to N.Y. 
Blue” 
000,000 


“Moon Is 
was second with over $4.- 
“Return To Paradise” | 


third, in excess of $2,000,000. | 
Youngstein said latter was a sur- | 


prise since the Gary Cooper film 
didn’t ring up walloping business 
anywhere but was “fantastic’’ in 
quantity of playdates. 
$1,600,000 already in. 
Too early to estimate but he ex- 
pects 1954 toppers at United Art- 
ists will include “Bronco Apache,” 


| “Beat Devil,” “Act Of Love.” Situ- | 
ation on advertising latter film has 


Total of! 


not yet resolved with Production | 


Code authorities, Youngstein hav- 
ing received no answer to his pro- 
test over withholding approval of 
copy. Arthur Krim and Paul Benja- 


PRIME EX 





sensi 


IBITOR 
ME FOR DODGE 


A Dodge automobile sales meet- 


/ 











| ing will be staged by closed-circuit 


Youngstein Counts Company's Past | gh ay this Friday (22) in some | 


coast to coast. 





What | 


makes this hookup memorable is} 


that the feed originates from 6 to 


'7 p.m. EST. Thus, as regards the 
theatres | 


Atlantic seaboard, film 
contracting to carry the hour from 


Max E. Youngstein reported before | the Theatre Network Television 


| organization must either interrupt 


or significantly delay their eve- 
ning performances of regular fea- 
ture showings. Heretofore closed- 
circuit theatre telecasts of business 


meetings have been confined to 
morning hours prior to regular 


grind. ‘ 
Because of the time factor, TNT 
had a tough job corralling theatres 
for Friday eve. It should be re- 
membered that Friday night of it- 
self is prime playing time for per- 
centage film rentals. In many 


'cases, TNT had to shell out hefts 


rentals to convince exhibs to by- 
pass the film program. In the case 


| of the Loew’s State Theatre in St. 


Louis, the closed-circuit outfit had 


'to rent the house for the entire 


min are due here Feb. 1 to finalize ; 


several deals initiated by Young- 
stein. 


Merger Is Doubled As 
Decca Stock Offered 
2-for-1 of Universal 


Decca Records last week offered 
145,842 shares of its authorized 





but unissued capital stock in ex- | 


change for outstanding 
two Decca shares for one Univer- 
sal share. 

Resulting speculation that a mer- 
ger between Decca and Universal 


common | 
stock of Universal at the rate of | 


Execs to Miami 


might be afoot found only a hol- | 


low, echo at U where it was pointed 
out that Decca, as of Dec. 31, 1953, 
already held a 59.6°7 interest in U 
via 600,075 of the film company’s 
1,006,260 shares of outstanding 
common stock. Decca move is seen 


day, guaranteeing a rental in ex- 
cess of what it may have taken in 
at the boxoffice. 

Question of line clearances for 
the telecast, which will criginate 
in New York from ABC’s Studio 1, 
necessitated the unorthodox time 
period. 

Meeting will reveal details of 
Dodge's new and expanded sales 
and advertising program for 1954 


i} to take 


to more than 15,000 Dodge dealers | 


(Continued on page 20) 





Organized film industry and the 


; American Federation of Musicians 


primarily extending what it consid- | 


ers a sonud iinvestment. 


On the other hand, if the full | 


tenders of U stock are received, 
and Decca adds 72.921 shares of U 


'pix to television, at 


will open negotiations of a new 
employment agreement, covering 
film work at the studios and the 
licensing of theatrically-played-out 
meetings in 


| Miami early next week. 


common to its holdings, the record | 


outfit would be theoretically in a 
position to vote a merger even 
without approval of U stockholders. 

Decca’s exchange offer and pros- 
pectus was mailed to U sharehold- 
ers last week (15). It specifies that 
the exchange period expires Feb. 


mer, ot Marine public relations. | 23, 1954. Tenders received until 


Although the Marines would not | 


5 


Jan. 27, 1954, if calling for more 


cooperate, a Marine official now | Decca stock than is available, wil 


Says 


“It's a terrific picture, and 


Will help the Marines.” 


PETE SMITH RETIRING 








be pro-rated and no more will be 
accepted after that date. If tenders 
received by Jan. 27 do not call foi 
more Decca stock than is available, 
all will be accepted and tenders re- 
ceived after that will be accepted 





AFTER 29 YEARS AT MGM °° * S's coms: Br served b's 
uotiswood, san. 19. | MAJOR HAROLD PALMER 


After 29 years with Metro, Pete 
nt Will resign April 7 and take | 
ntage of the company’s pen- 
on plan. He was studio publicity | 
director up to 1931 and since then 
s lunctioned as a short subject 


Produc er 


Smith has 


“a produced a total of 


Oscn) 





wall have 16 subjects awaiting re- 
Allied Artists Finances 
Hollywood, Jan. 19. 

‘ . Broidy, Allied Artists 

prex ‘aS & new one-year loan 

a nent with the Security-First 


paonal Bank of L. A. and the 
“~ rs Trust Company of N. Y. 
, -4) provides for a revolvi 
enenn $1,250,000, an pe 
~°0.09 over last year’s pact. It 
permits guaranties up to $500.- 
vovering bank loans to indie 
'S releasing through AA, 


aiso 
O00 
Produce 


shorts, several of which were | 
Winners. When he retires he | 


increase of | 


MOVES TO QUANTICO 


Washington, Jan. 19. 
Major Harold L. Paliner, on mili- 
tary leave from Paramount Pix. 
reports to the Marine Corps School 
| at Quantico, Va., tomorrow, as pub- 
lic information officer for that 
huge reservation. Palmer is switch- 
ing over after 2!2 years at Marine 
headquarters in Washington, 
where he has been liaison on mo- 
tion pictures, newsreels and tv. 
At Quantico he relieves Maj. 
Andrew B. Ferguson, USMCR, who 
returns to civilian life as station 
manager of radio station WBIW, in 
Bedford, Indiana, 
Palmer is well known to the 
Hollywood studios because of his 
influence in getting MPAA to re- 





the title, “Retreat Hell,” for the 
Warner film. He also helped set 
up cooperation on such pictures as 


“Retreat Hell,” “Flying Leather- 
|} necks,” “Sulu Sea,” “Girls from 
| Pleasure Island.” “Battle Zone” 


jand “Beachhead.” 


Y. Frank Freeman, repping the 
Assn. of Mgtior Pictur: Producers. 


'and Nicholas M. Schenck, president 


verse its decision refusing to accept | 


of Loew's, will be the key execs 
on the side of the picture business. 
Freeman is due in N. Y. from the 
Coast today (Wed.) and takes off 
for the south at the upcoming 
weekend. Schenck, now on the 
Coast, will travel directly to his 
winter home in Miami. 

Sitting in for the AFM will be 
James C. Petrillo, president, and 


members of the union's exec 
board. 
Agreement between the two 


sides, which has been in effect for 
the past three years, expires this 
month. In addition to wage scales, 
this has called for music retrack- 
ing charges on all pix peddled to 
tv plus 5°c of the proceeds from 
such sales as a contribution to 
AFM’'s welfare fund. Key point 
was that only films made prior to 
1947 would be permitted for tv li- 
censing; there has been a firm 
tabu on telecasting screen product 
lensed after that date. 

Specific agenda for the upcom- 
ing meetings hasn't been officially 
revealed. However, that the ses- 
sions and final decisions will have 
a future tv-ing of standard the- 


atrical films is regarded as likely 


in the pic trade. 











‘Guinnescope’ 

Several Salt Lake houses, 
taking advantage of the Xmas 
lull to close, announce on their 
marquees that CinemaScope 
is being installed. Local art 
house, the Tower, heralding 
“The Captain's Paradise,” an- 
nounced, tongue - in - cheek, 
“Closed to Install Guinne- 
scope.” 


OVER FRIDAY NITE 





Paramount, Aloof to CinemaScope, 
Has Own ‘Lazy 8 Double-Frame 
System for Future 3-to-1 





MARLON BRANDOC TO COAST 


Actor Released Early From ‘Water- 
front’ Still Shooting in East 


Marlon Brando left N. Y. for the 
Coast Sunday (17) to begin work 
in “The Egyptian” at 20th-Fox. 

Sked for shooting ‘‘Waterfront” 
in Gotham and Hoboken under 
producer Sam Spiegel, had been 
arranged so that Brando could 
complete his assignment in time 
the 20th job. Brando is 
teamed with Karl Malden and Eva 
Marie Saint in ‘“Waterfront,”’ which 
is continuing before the cameras 
this week. 





Rear-Projection Houses 
(20 in US.) Face Own 


Problems in New Era 


New and improved lens for wide- 
screening is being sought by thea- 
tres currently using rear-projec- 
tion. There are approximately 20 
such houses in the country, includ- 
ing some of the Trans-Lux arties 
in Ni. ¥. 

According to Richard Brandt, 
Trans Lux prexy, his circuit is 
ready to convert the theatres to 
front-projection unless a new lens 
is brought on the market. He ex- 
pressed considerable interest in a 
report that Eastman Kodak is 
working on the problem. At the 


| Same time, Trans Lux isn't in any 
| great hurry to go through with the 
| expensive conversion job. 


For AFM Meet 


Difficulty faced by rear-projec- 
tion situations is that they can get 
only a 1 to 1 ratio of picture size 
to the distance of the projector 
from the screen. Thus, if the pro- 
jector stands back 15 feet, a 15-foot 
image results. It's hoped that a 
new lens might raise the ratio to 
2 to 1. Added problem is the se- 
rious fall-off of light in the screen 
Wings. Trans Lux is currently using 
blue screens to minimize it. 


NATIONAL THEATRES 
FIND FUTURE GOOD 


Hollywood, Jan. 19. 

National Theatres reported net 
income of $2,515,000 for fiscal year 
ended Sept. 26. This is equivalent 
of 9lc per share, compared to pre- 
vious year’s $1,877,000 or 68c per 
share. 

First annual stockholders meet- 
ing will be held here Feb. 16 
Prexy Charles P. Skouras noted 
its “encouraging that income in 
1953 from 385 theatres in opera- 
tion at year end was higher than 
income received in 1952 from same 
385 theatres.” 

Circuit had total 416 houses 
open at end of previous vear but 
31 shuttered or disposed of. Con- 
sequently 1953 attendance’ de- 
clined about 6°> and theatre in- 
come was down 1°7. Economies in 








operation, however, gave chain 
greater net. 

Total of $831,000 or 30c per 
Share was paid out in dividends 


during year. National invested, 
out of earnings, $1,100,000 in Cine- 
maScope and stereophonic sound 


equipment and related improve- 
ments. 
Said Skouras: “For first time 


| since World War II there are some 

indications of reversal of general 
| decline in theatre attendance. We 
| hope present apparently favorable 


| P : ” 
itrend will continue. 





| 
| Re-elect Cooper, Ford 
Hollywood, Jan. 19. 
| Merian C. Cooper was re-elected 
|for his ninth one-year term as 
president of Argosy Pictures and 
| John Ford as chairman of the 
| board of directors. 


+ 


Paramount, which continues 


|aloof from CinemaScope, eventu- 


|ally will be able to turn out 


| against 


' providing an image area of 


pix 
(width 
newly- 


three to one 
elevation) via its 
method of camera tech- 
nique, according to technician 
sources. Such a wide expanse is 
fot intended for the present. and 
further development of the proc- 
ess will be required before it can 
be put to use, however. 

System, billed the “lazy 8." calls 
for the use of a double-frame nega- 


measuring 


adopted 


tive which travels through the 
camera horizontally. It's being 
used in the current production of 
“White Christmas,” Bing Crosby- 
Danny Kaye-Rosemars Clooney 
starrer. 

Conventional 35m negative used, 


1.472- 
by-.997 inches, is photographically 
reduced to the regular 35m posi- 
tive. Point which technical men 
make is that spreading the con- 
ventionally-lensed pic out to ab- 
normal widescreen projection nec- 


essarily means impaired resolu- 
tion. “To put it simply.” said a 
Coast visitor, “any photograph 
loses definition when it is biown 


(Continued on page 15) 





| Cinerama Still Eyes 


Minneapolis House; 
Kalmine Negotiates 


Minneapolis, Jan. 19. 
Harry Kalmine and a group of 
other Stanley executives paid Min- 
neapolis a second visit relative to 
the acquisition of the 1,600-seat 
Paramount Century here for Cine- 
rama. After a number of confer- 
ences with Harry B. French, the 
circuit’s president, however, they 
departed without closing any deal 
for the house, although signifying 
their continued interest in it. 
French says that both sides will 
try to “work out” still existing 
differences regarding the deai's 
terms and that he’s hopeful that an 
agreement can be reached The 
i transaction, however, still is in th 
“doubtful” stage, he points out. 
The Century is one of four Para- 
;mount local loop first-run “A” 
houses and the chain's lease on it 
has a considerable number of years 
yet to run. 
Currently, 
proximity to 
Chicago, 500 miles 
If the Century Js 
would be its only Upper 
stand. 


NABES PREPPED FOR 
SUBSEQUENTING ‘ROBE’ 


Minneapolis, Jan. 19 

Four Minneapolis neighborhood 
and suburban theatres them 
independent operations, will have 
CinemaScope equipment and be 
ready to play “The Robe” when 
it becomes available locally for the 
subsequent runs on Feb. 2 The 
new wide screens and stereo sound 


closest 
Cities is 
distant. 
acquired this 
Midwest 


Cinerama's 
the Twin 
some 





eI - 
ali ot 


already have been installed 
Theatres in question are the 
Volk Bros.’ Terrace, Riverview and 
Nile and the Kaplan-Field St. Louis 
Park. 
“The Robe” goes into the Ter- 


race, Riverview and St. Louis Park 
on Feb. 2 in the 28-day The 
Nile gets it after the aforemen- 
tioned on 35-day clearance. All 
four will charge advanced admis- 
, sions, probably $1. The picture 
ran for six weeks at the 4,000-seat 
Radio City here at $1.50 

It’s the intention of the Para- 
/mount circuit, which played “The 


slot 


Robe” downtown here, to install 
CinemaScope in its ace local 
'neighborhood house, the Uptown, 


evenutally if it retains the house. 
The deal has been delayed, how- 
ever, by negotiations over terms 
for a renewal of the lease which 
jis expiring. 


| 
| 








eh 


} 
i 
! 
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Too Many Longruns Slough L.A. Biz; 
‘Sea’-‘Arrow’ OK $17,000, ‘Cease Fire 
12146, Cinerama’ Sock $28,600, 37th 


Los Angeles, Jan. 19. 4 


Local first-runs are in a decided 
slump this session, with new bills 
failing to generate much steam and 
a number of extended-runs play- 
ing split weeks to finish out their 
playdates. “Cruel Sea”’-“War 
Arrow” combo shapes okay $17,000 
in three theatres. About average 
$12,500 looms for ‘“‘Cease Fire” in 
two houses plus about $29,000 
— for one nabe and four drive- 
ns. 


Popscale date of ‘‘Moulin Rouge” 
with “Melba” shapes mild $8,500 
in three spots. ‘‘Cinerama” is mak- 
ing the strongest showing, with 
very fancy $28,600 in 37th weck 
just ‘finished, with same pace con- 
tinuing in present week. 


“Knights of Round Table” shapes 
nice $15,000 in fourth round at 
the Egyptian. “Living Desert” 
looms good $6,500 in fifth Fine 
Arts stanza. “Sadie Thompson” re- 
verted to 2-D in fourth session 
but no improvement is noted, with 
stow $14,500 likely in two loca- 
tions. ; 

Estimates for This Week 

Palace, Vogue (Metropolitan- 
FWC) (1,212: 885; 70-$1.10)— 
“Cease Fire” (3-D) (Par). Average 
$12,500. Last week, Vogue, ‘“‘Con- 
quest Everest” (UA) (3d wk-5 days), 
$2,600; Palace in moveover. 

Fox Hollywood, United Artists, 
Wiltern (FWC-UATC-SW) (756: 
2.100; 2,344; 70-$1.10) — “War 
Arrow” (U) and “Cruel Sea” (U). 
Okay $17,000. Last week, ‘“Forbid- 
den” (U) and “Border River” (U), 
$13,500 

Globe, Iris, Uptown (FWC) (782: 
814; 1 By (I 70-$1.10)—“Moulin 
Rouge” (UA) and “Melba” (UA). 
Mild $8,500. Last week, “Man In 
Attic” (20th) and “Man Crazy” 
(20th), $11,700. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 980; 70- $1. 10)—*‘Easy 
To Love” (M-G) and “Great Dia- 
mond Robbery” (M-G) (2d wk). 
a $12,000. Last week, $21,- 


Warner Beverly (SW) (1,612; 90- 


$1.50)—“‘Cantor Story” (WB) (3d 
5e.h0e Modest $6,000. Last week, 


Fox Beverly (FWC) (1,352: $1.20- 
$1.50).—“Man Between” (UA) (3d 
py Light $2,500. Last week, $4,- 


Egyptian (UATC) 
$1.80)—“Knights 
(M-G) (4th ? 


(1,538; $1- 
_ Round Table” 
Fine $15,500. Last 


week, $18,000 

Los Anasles. Chinese (FWC) (2.- 
097; 1,905; $1-$1.80) — “12-Mile 
Reef” (20th) (4th wk). sodium 
$17,000. Last week, $19,900 

Loyola (FWC) (1.248: $1.25- 
$1.50)—“‘Robe” (20th) (4th wk). 


Neat $7,500 in 5 days. Last week, 
$9,900. 

Loew’s State (UATC) (2,404: 90- 
$1.20)-e"Kiss Me Kate” (M-G) (2- 
D) (4th wk). Slim $4,500 in 5 days. 
Last week, $7,000. 


Hillstreet, Pantages (RKO) (2- 
752; 2,812; 95-$1.50) — “Sadie 
Thompson” (Col) (2-D) (4th wk). 


Switched to 2-D this frame. 
$14,500. Last week, $15,500. 


Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,300; 1.430: 
85-$1.50) — “Hondo” ‘(WB) (3-D) 
(4th wk). Okay $11,000 in 4 days. 
Last week, $19,200. 

Ritz, Rialto (FWC-Metropolitan) 
(1,363; 839; 90-$1.50)—‘Act of 
Love” (UA) (4th wk). Sturdy $7,- 
000. Last week, $6,900. 

Fine Arts (FWC) (631; 
—‘Living Desert” 
wk). Good $6,500. 
$7.000. 


Slow 


70-$1.50) 
(Disney) (5th 
Last week, 


El Rey (FWC) (861; 70-$1.10)— 
“Little Fugitive’ (Burstyn) (5th 
wk). Light $2,000. Last week, $2, 
500. 


Four Star (UATC) (900; $1.50- 
$2.40) — “Julius Caesar” (M-G) 
(10th wk). Neat $4,500. Last week, 
$4.600. 

Wilshire, Warner Downtown 
(FWC-SW) (2,296; 1.757: $1-$2.20) 
—‘Millionaire” (20th) (11th wk. 


Wilshire, 10th wk. Downtown). Me- 
dium $11,500. Last week. $13,000. 

Warner Hollywood (SW) (1,364: 
1.364; $1.20-$2.80) — 
(Indie) (38th wk). 
after socko $28,600 last week. 





Clinton Drops 13¢ Seat Tax 
Des Moines, Jan. 19. 


Mayor and city council of Clin- G 
ton, Iowa, have abolished the city | Holds. 


tax of 13c a seat on theatres in the | 
town. 

Tax last year vielded $291.98 
from the town’s three theatres. 





Broadway Grosses 


Estimated Total Gross 


This Week . .. $470,700 
(Based on 24 theatres) 
Bas. SOM 2. skied $594,800 


__ Seen OS on 23 theatres) 


‘O Keefe’ ‘Riding 
High in Prov, 11G 


Providence, Jan. 19. 

Majestic’s “His Majesty O’Keefe” 
is riding high this week in an oth-| 
erwise slow session. Series of snow 
storms and extreme cold have kept | 
most patrons at home. Loew’s State 
is slow with “The Actress.” RKO| 
Albee’s “Appointment In Hon- 
duras.” Strand opened Monday 
with “Cease Fire.” 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)— 
“Appointment In Honduras” (RKO) 
and “Louisiana Territory” (RKO). 
Average $6,500. Last week, 
“Hondo” (WB) (3-D) (2d wk), nifty 
$8,000. 

Majestic (Fay) (2,200; 50-70)— 
‘Majesty O’Keefe” (WB) and “Lt. 
Hobson Story” (WB). Socko $11,- 
000. Last week, 12-Mile Reef” 
(20th) (3d wk), $4,500 in 5 days. 

State Loew's) (3,200; 
“The Actress” 
Hero” (M-G). Mild $7,000 in 5 
days. Last week, “Take High 
Ground” (M-G) and “Shoot First” 
(M-G), $9,000. 

Strand (Silverman) (2.200; 75-90) 

—‘Cease Fire” (Par) (3-D). Opened 
Monday (18). Last week, “Prison- 
ers of Casbah” (Col) and “Paris 
Model” (Col), blah $3,000. 


‘Knights’ Wham $30,000 
In L’ville; ‘Baby’ Bright 
126, ‘Diamond’ Rich 76 


Louisville, Jan. 19. 
Big doings on theatre row this 
week, with city’s four first-runs 
giving patrons new strong fare. 
“Knights of. Round Table” inau- 
urates the State’s new Cinema- 














cope screen, and looks smash 
$30,000. ‘Walking Baby Back 
Home” is getting next biggest coin. 


Estimates for This Week 
Kentucky ‘(Switow) (1,200; 54- 
75)—“Stranger Wore Gun” (Col) 
and “El Alamein” (Col). Nice $6,- 
000. Last week, “Here Come 
Girls” (Par) (2d wk), neat $5,000. 
Mary Anderson 
209: 54-75) — “Diamond Queen” 


(WB). Fast $7,000. Last week, 
“Jack Slade” (WB), $6,500. 
Rialto (Fourth Avenue) (3,000; 


99-$1.25) — “Walking Baby Home” 
(U) and “Glass Web” (U). Fancy 
$12,000. Last week, ‘‘Millionaire’”’ 
(20th) (8d wk), wound up profitable 
run at fair $8,000. 

State (Loew’s) (3,000; 99-$1.25)— 


“Knights Round Table” (M-G). In- 
augurates new CinemaScope 
screen, and with upped _ scale 


should cop smash $30,000 or close. 
Last week, “Easy To Love” (M-G) | 
and “Sky Commando” (Col), $8, 000. 


50-70)— | 
(M-G) and “Half a/| 


(People’s) (1,-| 500 


‘O'KEEFE’ TERRIF 206, 
CLEVE; ‘VADIS’ FAT 76 


Cleveland, Jan. 19. 
Downtown first-runs are showing 
‘enough strength to battle current 
| zero weather. “Majesty O’Keefe” 
is bulling its way to smash biz at 


Allen. “Paratrooper” looks good 
at Palace, slightly outdrawing 
Hipp’s ‘ ‘Man in Attic.” Stayovers 


are topped by State’s excellent 
“Knights Round Table.” “Julius 
Caesar” at the Ohio shapes nice 
in fourth week. 

Estimates for This Week 


Allen (S-W) (3,000; 55-85) — 
“Majesty O'Keefe” (WB). Sturdy 
$20,000. Last week, “Sadie Thomp- 
son” (Col) ‘2d wk), $15,000. 

Hipp (Telemanagement) (3,700; 
55-85) —‘‘Man in Attic” (20th). Fair 
$11,500. Last week, “Khyber Rifles” 





(20th) (3d wk), $12,500. 

Ohio (Loew’s) (1,200; 90-$2.42)— 
“Julius Caesar” (M-G) (4th wk). 
fo=4 — and staying. Last 
week 

Rey RKO) (3,300; 55-85) — 
“Paratrooper” (Col). Good $14,000. 
| Last week, ‘“12-Mile Reef” (20th) 
(3d wk), $10,500. 





State (Loew’s) (3,450; 90-$1.25)— 
“Knights Round Table” (M-G) (3d 
| wk). Excellent $15,000, and hold- 
|ing. Last week, ditto. 
| oo (Loew's (2,700; 55-85)— 


Quo Vadis’ (M-G). Pleasing 
$7 000. Last week, “Here Come 
Girls’ (Par) (2d wk), same. 





Sadie’ Mighty 
$35,000, Philly 


Philadelphia, Jan. 19. 

Freezing weather dampened 
Sunday biz but “Sadie Thompson” 
at the Randolph looms hot. It was 
previewed in 3-D but remainder 
of run will be in 2-D. ‘‘Cinerama”’ 
at the Boyd is still packing a wal- 
lop in 15th week. “Paratrooper” 
looms fairly good at the vast Mast- 
baum. “Public Enemy” and “Little 
Caesar” are still strong at the 
Stanton, particular so for two 
oldies. 

Estimates for This Week 

Arcadia (S&S) (625; 85-$1.30)— 
“Mogambo” (M-G) (15th wk). Hefty 
$6,000. Last week, $6,800. 

Boyd (SW) (1,459; $1.30-$2.80)— | 7— 
“Cinerama” (Indie) (15th wk). 
Smash $20,000. Last week, $22,500. 

Fox (20th) (2,250; 99-$1.50)— 
“Khyber Rifles” (20th) (4th wk). 
Okay $15,000. Last week, $20,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Gun Fury” (Col). Fair $10,- 


(Par) (2d wk), $11,000 in 5 days. 

Mastbaum (SW) (4.360; 99-$1.30) 
—‘‘Paratrooper” (Col). Just okay 
$19,500. Last week, “Forever 
Female” (Par), $23,000. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“‘Bigamist”” (FR). Good 
$9,500. Last week, ‘‘Waiking Baby 
Back Home” (U) (2d wk), $9,000. 

Randolph (Goldman *(2,500; 74- 
$1.30)—“Sadie Thompson” (Col). 
Sensational $35,000. Last week, 
“12-Mile Reef” (20th) (3d wk), $15,- 


Stanley (SW) (2,900; 85-$1.25)— 
“Eddie Cantor Story” (WB) (3d 
| wk). 
| 500. 
| Stanton (SW) 
|\‘Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues) (2d wk). 
| Strong at $9,500. Last week, $16,- 
| 000. 





(1,473: 


| Studio (Goldberg) (500; 85-$1.25) 
|—‘‘Captain’s Paradise” (UA) (4th 
|wk). Fair $4,500 or near. Last 
; week, $6,500. 

| Trans-Lux (T-L) (500; 99-$1.50) 
—‘‘Moon Is Blue” (UA) (12th wk). 
Good $5,200. Last week, $5, 400. 








Storm Clips Cincy Biz But ‘Knights’ 


Smash $24,000; 


Jan. 19. 
“Knights 


Cincinnati, 
Smash kickoff of 
Round Table” 


this frame. 
here in 


to strike recent 





“Cinerama” 


| O'Keefe.” 
Into 38th frame | 





| 75-$1 scale. 


session with “His 
rently is “Bad For 
fair at the Capitol. 
Estimates for This Week 
Albee (RKO) (3,100; 75-$1.25)— 
“Knights of Round Table” 


first 


Last week, 
son” (3-D) (Col) (2d wk), 


back for 


Capitol (RKO) 
“Bad For Each Other” 


of | $6,500. 
at big Albee is get- | 
ting nearly half of downtown trade | 
Biz was battered for 
two days by worst winter weather 
years. | 
Palace appears headed for a lively 
Majesty 
Only other new bill cur- 
Each Other,” 


(M-G). 
reat $24,000 despite weather set- 
Metro C’'Scoper. 
“Sadie Thomp- | 
$8,500 at} 


(2,000: 55-85)— | $11,000. Last week 


‘O Keefe Lively 116 


(Rep). 
“Fighter At- 
“Jennifer” (Indie), 


!“Trent’s Last Case” 
Last week, 
taek”’ (AA) and 
$5,000. 

Grand (RKO) (1.400; 75-$1)— 
“Hondo” (3-D) (WB) (‘m.o.). Big 
$6.500 for third downtown session. 
|Last week, “All Brothers Valiant” 
|(M-G) and “Paris Model” (Indie) 
(2d wk) at 55-85e scale, $4.500. 

Hyde Park Art (Schwartz) ‘600: 
| $1-$2.20)\—"“Julius Caesar” (M-G) 
| (4th wk). All right $4,000 after $5,- 
, 000 third stanza. 

Keith’s (Shor) (1,500: 85-$1.25)— 
“Millionaire” (20th) (4th wk). Still 
sweet at $7,000 trailing last week's 


$11,000. 

Palace (RKO) (2,600: 55-85)— 
| “His Majesty O'Keefe” (WB). Good 
“Hondo” 


Fair $9,500. Last week, $17,- | 
50-99)—| 
“Trent's Last Case” 


000. Last week, “Here Come Girls” $ 








‘Cease Fire’ Loud $28,000, Hub; ‘Sadie’ 
Hot 406, “Wild 166, ‘OKeefe’ 136, 24 





Key City Grosses 


Estimated Total Gross 
This Week ...... $2,731,200 
(Based on 25 cities, and 237 
seatres, chiefly first runs, tn- 
cluding N. Y.) 
Total Gross Same Week 
Last Year . $2,242,100 
(Based on 23 cities and 209 
ti.eatres.) 


Reef’ Lofty 256, 
Frisco; ‘Desert 66 


Biz looms perky here this ses- 
sion despite weekend rains. Big- 
gest coin is going to “12-Mile 
Reef,” rated strong at the Fox. 
“Man Between” looms good at the 
United Artists. “Living Desert” is 
heading for a new record at small 
Bridge Theatre. “Knights of Round 
Table” still is socko despite being 
in third stanza at Warfield. ‘‘Hon- 
do” is fine in second frame at 
Paramount. 








Boston, Jan. 19. 

The 3-D pix are back in action 
this stanza with “Cease Fire’ ot 
the Met and “Sadie Thompson” 3+ 
the State and Orpheum, both 
ing strong. “Wild One” at Pilgr; im 
looms nice. With holdovers z: 
ance of majors, biz is spotty. How. 
ever, “Majesty O'Keefe” is fine in 
second week for two houses 

Estimates for This Week 

Aster (B&Q) (1.500; 59-$1.15)— 
“Captain’s Paradise” (UA) 9th 
wk). Neat $5,000 in final week. = st 
week $6,000 

Beacon Hill (Beacon Hill) 800; 
50-$1)—"Fanfan Tulip” (Lopert) 
(16th wk). Good $3,500. Last 
week, $4,000. 

Boston (‘Cinerama Productions) 
(1,354; $1.20-$2.80) — “Cinerama” 
| (Indie) (3d wk). Tasty $28,000 fol. 


“bal e 


lowing great $30,600 in second 
frame. 
Exeter (Indie) (1.300; 60-$1:.~— 


“Little Fugitive” ‘Burstyn 4th 
wk). Trim $5,000 for final week 
Last week, $6,200. 

Fenway (NET) (1,373: 50-90)~ 
“Majesty O’Keefe” (WB), and “Sun 
Shines Bright” (Rep) (2d wk). Nice 
$3,000 following $5,500 for first 


Majestic (Shubert) (1,500; $1 20- 
$2.40)—"“Julius Caesar” (M-G) ‘4th 
wk). org Be $5,000 or near. Last 
week, $11,500 


Memorial (RKO) (3. 000; 80-$1.25) 
—‘‘12-Mile Reef” (20th) (2d wk. 
Wound up fine $16,000. Heys a 


Estimates for This Week fourth. sea ai. eae 
Golden Gate (RKO) (2.850; 65-95) Metropolitan ( ) (4,367: 65- 
—“Affairs Messalina” (Col) and/|$1.10)—"Cease Fire” (3-D) | Par) 
“Paris Model” (Col). Fair $10,000. | and “Geraldine” (Rep). Nifty $28.- 
Last week, “Walking Baby Back| 000. Last week, “Khyber Rifies” 
Home” (U) and “Glass Web” (U),| (20th) (3d wk), $12,000. 
$11,000. ott tee (3,000; — 
: .05)—“Sadie ompson”  3- 
Bridge (Schwarz-Reade) (399; $1- ‘Col) and “War Paint” (UA). Neat 


$1.20)—“Living Desert” (Disney). 

First week ending tomorrow (Wed.) 
looks to hit new high for house 
at sock $9,000. ? 

Fox (FWC) (4,651; $1.25-$1.50)— 
“12-Mile Reef’? (20th). Big $25,000. 
Last week, “Millionaire” (20th) 
(6th wk), $9,000. 

Warfield (Loew’s) (2.656; ($1- 
$1.50)—"“Knights Round Table” 
(M-G) (3d wk). Sock $22,000. Last 
week, $23,000. 

Paramount (Par) (2,646; 95-$1.25) 

—‘‘Hondo” (WB) (3D) (2d wk). Fine 
$15,000. Last week, $34,000. 

St. Francis (Par) (1,400; 95-$1.25) 

—‘‘Sadie Thompson” (Col) (2d wk). 
Big $11,000. Last week, $15,000. 

Orpheum (No. Coast) (2,538; 
$1.80-$2.80)—‘‘Cinerama” (Indie) 
(3d wk). Sturdy $31,000. Last week, 
32,000. 

United Artists (No. Coast) (1,207; 
65-95) —"““Man Between” (UA) and 
“Heart Goes Crazy” (UA). Good 
$6,000. Last week, ‘‘Captain’s Para- 
dise” (UA) (3d wk), $5,500 at $1.20 
top. 

acest (A-R) (370: $1.80- 
$2.40)—“Julius Caesar” (M-G) (4th 
wk). Nice $8,000. Last week, $8,500. 

Esquire (No. Coast) (957; 65-85) 
—‘Lure Of Sila’ (IFE) and “3 
Girls From Rome” (IFE). 
$5.000. Last week. “Yank In 
R.A.F.” (20th) and “Fallen Angel” 
(20th) (reissues), $4,500. 

State (Par) (2.300; 65-85)—‘Vio- 
lated” (Indie) and ‘The Ringer” 
(Indie). Solid $5,000. Last week, 
Sea Lost Ships’ (Rep) and 
(Rep), $4,000. 


‘Reef’ Rousing $17,000, 
Balto; ‘Baby’ Bright 96, 





‘Desert’ 536, ‘Rifles’ 106 


Baltimore, Jan. 19. 
Snow and low temperatures hint 


| fairish returns here this week. ‘12- 


Fair 


(3-D) | 
(UA) andi (WB) (2d wk), $11,000 at $1 top. 


Mile Reef” is topping current list 
at the Town. “Walking My 
Back Home” shapes nice at Keith's. 
Dual oldies, “Little Caesar” and | 
“Public Enemy,’ * looms potent at 
the Stanley. “Living Desert” is 
big at the Little. “Khyber Rifles” 
is still great at the New. 
Estimates for This Week 
Century 
70'\—"Paratrooper” (U), 
000. Last week, 
(8d wk), $6,500. 
Hippodrome (Rappaport) 
50-$1.25)—"Sadie Thompson” 
Opens tomorrow (Wed.). 
week, “Kiss Me Kate” 
wk), good $5.500. 
Keith's (‘Schanberger) 
80\—"““Walking Baby Back Home” 
(LU). Nice $9.000 or better. Last 
week, “Here Come Girls” (Par) (3d 
wk), $4.000. 
Little Rappaport) 
“Living Desert” 


“Easy To Love” 
Last 


(M-G) (4th 


(310; 25-90)— 
(Disney). Solid $5.- 


500. Last week, “39 Steps” (RKO) 
(reissue!, $2.700. 

Mayfair ‘Hicks) (980; 25-70)—/! 
“War Arrow” (U). Okay $4,000. 


(Continued on page 10) 


Good |. 


Baby | 


(Loew's-UA) (3,000: 20- | 
Mild $8.- | 


(2.100; | 
iCol). | 


(2.400; 35-! 


$24,000. Last week, “Easy to Love” 
(M-G) (2d wk), $11,000. 
Paramount (NET) ‘1,700: 50-90) 
—‘‘Majesty O’Keefe” ‘WB) and 
“Sun Shines Bright” (Rep) ‘2d wk). 
Fine $10,000 following $17.000 in 


first week. 
Pilgrim (ATC) (1.800; 60-95)— 
“Wild One” (Col) and “El Ala- 
Nice $16.000 or over. 


mein” (Col), 
Last week, “Paratrooper” (Co!) 
(Col) (3d wk), 


and . “Nebraskan” 
$8.500. 

State (Loew’s) (3.500: 65-$1.05)— 
“Sadie Thompson” (3-D) (Col) and 
“War Paint” (UA). Good $16.000. 
Last week, “Easy to Love” M-G), 
$6,500. 


25-Below Fails to Crimp 
‘Knights,’ Giant $25,000, 
Mpls; ‘Hondo’ Oke 46, 3d 


Minneapolis, Jan. 19. 
Current lineup includes the im- 
portant offerings of “Knights of 
the Round Table” at Radio City 
Even in the face of temperatures 
as low as 25-below zero and plenty 
of snow, the first Metro C’Scoper 
contribution has gotten off to the 
kind of fast start which makes a 
terrific session likely. Otherwise, 
among the offerings making their 
debut, “Paratrooper” is moderate 
j}at Orpheum. It’s the third week 
for the still okay “Hondo” and secs 
ond for “Captain's Paradise.” 
Estimates for This Week 





Century (Par) (1.600; 65-85) — 
“Count Hours’ (RKO). Sickly 
$3,000. Last week, “Here Come 
Girls” (Par) (3d wk), $4,000 





Gopher (Berger) (1.600; 65-85'— 
“War Arrow” (U). Fair $3.500. Last 


| week, “Great Diamond Robbery” 
| (\M-G), $3,200. 
Lyric (Par) (1,000; 65-85) — 


|““Plunder of Sun” 
fari Drums” (AA). Sad $3,000. Last 
week, “Gun Bait” (UA) and “Mar- 
'shall’s Daughter (UA), $4.500 
Radio City (Par) (4.000; 85-$1.20) 


(WB) and “Sa- 


| —"Knights of Round Table” (M-G’. 
,Mammoth campaign and huce 
| newspaper ads for this big Cinema- 
Scope picture spelling top figu! es. 
Tremendous $25,000. Last week 
“Easy to Love” (M-G) (2d wk’, 


$7.000 at 65-85c scale. 

RKO-Orpheum (RKO) 2.890 

| 65-85'\—"Paratrooper” (Col). M« 
est $8.000. Last week, “Saccie 
Thompson” (3-D) (Col) (2d “& 
$8.500 at $1 top. 
| RKO-Pan (RKO) (1.600; 85-$1 — 
“Sadie Thompson” (3-D) ‘Col) 
o.). Third downtown stanza loons 
okay $5,000. Last week, “Sea Lost 
Ships” (Rep) and “Crazy Legs 
Rep). $5.500 at 65-85c scale. 

State (Par) (2,300; 85-$1'\—"‘Ho"- 
do” (3-D) (WB) ‘(3d wk). Delive'- 
ing in great style. Still okay 
$4.000 or near. Last week. $8.00” 

World (Mann) (400; 55-$1.20° — 
“Captain's Paradise” (UA) ‘2d wk’. 
| Solid $4,000. Last week, $5,500. 
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PICTURE GROSSES 9 





Chi Still Sturdy; Knights’ Mighty 
$65,000, Enemy - Caesar’ Smash 246, 
Ptrooper 276, Hondo -Stage 58G, 2d 


Chicago, oe 19. + 
ite of wintry weather is causing | 
ciaiemn biz to dip slightly this | 
session, but-overall coin harvest is | 
still above par. Three new bills are | 
sounding off, with “Knights of | 
yond Table” making loudest | 
noise with a mighty $65.000 at | 
State-Lake. “Paratrooper” and “E] | 
Alamein” at MeVickers is lofty | 
$27,000. “Public Enemy” and * ‘Lit- 
tle Caesar,” two oldies, are lusty 
$24,000 at Roosevelt. 

“Hondo” and stageshow at the 
Chicago continue great in escond 
rou nd Vv. ‘hile a Mile Reef”’ re- | 
mains socko at the Woods. “Back 
to God's Country” and “For-! 
bidden” are buoyant at United 
Artists. “Lure of Sila” at Mon- | 
roe. also in second, is off but still | 
nice 
Five fourth-week pix all are do-| 
ing well with “Living Desert” 
showing durability at the Loop and | 
“Julius Caesar” promising another | 
sturdy session at Selwyn on road- |} 
show basis. “Little Fugitive’ at 
World is brisk. 

Estimates fer This Week 

Chicaro ‘(B&K) (3.00; 98-$1.25) 
—‘Hondo” (3-D) (WB) with Four | 
Aces-Sarah Vaughan = stageshow | 
(29d wk’. Looks hefty $58,000 after | 
75.000 last week. 

Grand (RKO: (1,200; 55-98:— 
“Easy To Love” (M-G) and “Dia- | 
mond Robbery” (M-G) (4th wk! 
Bright $7,000. Last week. $11.000. | 

Loop ‘Telem’t) (600; 98-$1.25\—|° 
“Living Desert” (Disney) (4th wk). | 
Brisk at $9,500 after last week's | 

' 


$16.500. 

McVickers (JL&S) (2,200; 65- 

$1 235 i\— “Paratrooper” (Col) and} 

“E] Alamein” (Col). Loud $27.000. 
Last week, “Here Come Girls” 
(Par’ and “Redheads Seattle” (Par) 
(3d wk'. $15.000. 

Monroe (Indie) (1,000; 55-98:'— | 
“Lure of Sila” (IFE) (2d wk’. Fine 
$7.5090 after $12.000 last week. 

Oriental (Indie) (3,400: 98-$1. ») 
“Millionaire’ (20th! (8th wk. 
Plump $19 500. Last week, $26.000. 

ali (Eitel) (1,484; $1.20-$3.60: 
— Cinerama™” (Indie) (25th wk. 
Fancy $38 500. Last week, $40.000. 

Roosevelt ‘(B&K) (1,500; 55-98 — | 
“Public Enemy” (WB) and “Little | 
Caesar” (WB) (reissues). Potent | 


$24.000. Last week, “War Arrow” 
(U' and “Tumbleweed” (U) (2d 
wk, $17,000. 

Selwyn (Shubert) (1,000; $1.25- 


$2.40 — Julius Caesar” (M-G) (4th 
wk T\vo-a-dayer bagging trim | 
$15.700. Last week, $15,200. 
State-Lake (B&K) (2,700: 98-/ 
$1.80 —*Knights of Round Table” 
(M-G Mammoth $65.000 looms. 
Last week, “Robe” (20th) (16th wk', 
$34,000 
United Artists | (B&K) (1,700; 55- ; 
98 —'Back to God’s Country” (U) 
and “Forbidden” (U) (2d wk). Hefty 
$16.000. Last week. $21,000. 
Woods (‘(Essaness) (1,198: 98- 
$1.25:\—"12-Mile Reef” (20th) (2d 
vw k S) > e} . - 
A. nash $28,000. Last week, | 
World (Indie) (587; 98\—“Little 
ugi tive “ (Burstyn) (4th = wk. 
Sprightly $3,700. Last week. $4.200. 
A Ziesfeld Lopert) (430- 98)— 
Captain's Paradise” (UA) (12th 


} Good $3,500. Last week. 





‘REEF’ HEFTY $16,500. 


. ; Omaha, Jan. 19. 
; Bu IS Just fairish this week as | 
he “Wintry weather hits town. 
ever, CinemaScoped ‘12-Mile | 


mee! is booming to big total at the 
meeeum. Ralph Goldberg will 
. vuter’ with “Knights of Round 
<a his flagship, the State, 


wings today (19). “Majesty | 
O'Reefe is “t 


: l fairly good at Bran- 


eis 
Estimates for This Week 
Brandeis RKO) (1,100; 50-7: 
hs Majesty O'Keefe” (WB) ar 
lana Territory” (RKO). Okay 





$5 , cl lose. Last week, “Sadie 
ee son” «Col) (2d wk), $5,200 
av «9-$1 seale. 

Omaha (Tristates) (2,000; 50-76) 


c rcer River’ (U) and “Jenni- 

~ Indie). Good $7,000. Last 
“"X. “Botany Bay” (Par) and 
os shter” (20th), $9,500. 

m rpheum \Tristates) (2,890; 70- 

beget -Mile Reef” (20th). Big 

946.900 _L ast week, “Forever Fe- 
vse” Par) and “Vigilante Terror” | 
Indie’, $8500 

yp tate \Goldberg) (875: 80-$1)—! 

we tons er (20th) (4th = wk). 

ae . “uP with only $2,500 for 4 

Ca -aSt week, big $5,000. Bing 
run resulted in wham 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net: i. e., 
without the 20° tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 








Girl” at Circle also is extra 


| Fine $12,000 after 


iwk). Sturdy $8,500 after 


'$8.800 in second. 


Rifles’ Boff 186, 


Indpls: ‘Slade’ 86 


Indianapolis, Jan. 19. 
Biz remains good at most first- 


jruns here this stanza despite cold 


| ‘KNIGHTS’ GIANT 366, 


|;}Babylon™ ‘Coil: and 
jingly sad $10,000. 


11.558; 40-75) — 


TORONTO; ‘VICKY 126 


Toronto, Jan. 19. 
Playing upped prices on Loew's 
first CinemaScope installation here, 
“Knights of Round Table” is smash 
and far ahead of competitors 
“Vicki” and “Trouble in Store” are 
also neat newcomers. “The Sinner. 
,German film with English dialog 
dubbing, also looks hefty. 
Estimates for This Week 
Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) ‘1,059: 955: 
470; 694; 698; 35-60) — “Slaves 
“Casanova 
reissue’. Surpris- 
Last week. “99 
‘UA; and “Gun Belt” 


Brown” (Indie 
River Street’ 
UA), $16,500 
Eglinton, University (FP: ‘1,080: 
“Little Boy Lost” 


Par’ (4th wk’. Nice $12,000. Last 


| week, $16.000 


Hyland ‘Rank: (1.250: 50-85) — 
“The Sinner” (Indie. Biz $8000 
Last week. “Day to Remember” 
Rank? (3d wk’, $5,500. 

Imperial ‘FP: (3.373: 65-$1.25:1— 
“Millionaire” (20th) (4th wk’. Big 


|$14.000. Last week, $16.500 


| Wave over the past weekend. “Khy- | 


| ber Rifles,” at Indiana looks leader 
| with a big figure. “3 Sailors and 
strong. 


“Knights of Round Tabie” is oke 


|in third stanza at Loew’s. 


Estimates for This Week 
Circle ‘Cockrill-Dolle: (2.800: 65- 
85'—*3 Sailors and Girl” ‘WB and 
‘Private Eye” (AA). Dandy $12.- 
000. Last week, “Hondo” ‘(WB 
(3-D) (2d wk), sock $14.000 at 65- 
95c scale. 


Leew’s ‘Loew's (2.096: 90-$1.50 
—“Knights Round Table” (M-G 
Smash $36.000. Last week. “Easy 
to Love” (M-G) ‘3d wk. $7.000 in 
5-days at 85c¢ top 

Odeon ‘Kank: ‘2390: 50-90) — 
“Trouble in Store” ‘Rank Fine 
$10.000. Last week. “Paratrooper” 
(Col) (3d wk). $11,000. 

Shea’s (FP: (2386: 40-75: — 
“Vicki (20th. Neat $12,000. Last 
week, “Here Come Girls” ‘Par: ‘3 
wk), $9,000 

Towne Taylor ‘695: $1.25-$1.75) 


;— Julius Caesar” M-G (4th wk 
| Hefty $6.000. Last week, $10,900. 


Indiana (C-D) (3.200: 95-$1.25 —! 


“Khyber Rifles” (20th Big $18.- 
000. Last week, “12-Mile Reef” 
(2d wk), nifty $11,000. 

Loew’s ‘Loew's) (2.427: 95-$1.25 
—‘Knights of Round Table” ‘M-G 
3d wk). Trim $8,000, with three- 


| week total approximating $46,000. 


Lyric (C-D) (1,600; 50-76: —*Jack | 


lade” ‘AA) and “Golden Idol” 
AA}. Very nice $8. 000. All-Star 
' Jamboree on stage rep] acing sec- 
ond feat ure Sunday only Last 

| week, “Appointment Honduras” 
RKO} and “Vigilante Terror AA). 


| $7,000 





D.C. Holds Steady; ‘Baby’ 
Bangup $10,000, ‘Female’ 


OK 156, ‘O’Keefe’ 836, 2d 
) eere 56, 
Washington. Jan. 19. 

Despite the beating it took from 
the snowstorm of past week, biz 
has held surprisingly st eady here. 
Since most main stem houses tee 
off new weeks on Thursday, the 
dent was made in last week's take 
rather than in current session. 
The two newcomers, “Walking My 
Baby Back Home” at Loew's Co- 
lumbia, and “Forever Female” at 
Loew's Capitol, shape okay. Most 
holdovers remain steady, with a 
few, like “Living Desert” in third 
week at Loperts Playhouse, and 
“Fanfan the Tulip” at the Dupont. 
still on sock side Majesty 
O'Keefe” looms trim in second 


| Met round. 


WINTER BOPS OMAHA: ; 


Estimates for This Week 
Capitol (Loew's! (3.434; 60-85) — 
Forever Female” (Par Okay 
$15.000, but not up to hopes or re- 
cent takes. Last week. “Easy io 
Love” (M-G) (3d wk!, $8.000 in 5 
|days at slightly tilted re 

Columbia (Loew's) (1.174, 55-8: 
—‘Walking Baby Back Home” U 
Brisk $10,000. Last week. “Quo 
Vadis” (M-G) (2d run 2d wki, 
$6,000 at tilted scale. 

Dupont (Lopert) (372; 50-$1) — 
“Fanfan Tulip” (UA? (3d wk. Very 
steady $4,000 after $4.500 last 
week. 

Keith’s (RKO)! (1,939: 70- $1 25)1— 
Sadie Thompson” (Cx 4th wk 
ag 000 last 
week. Stays on. 

Metropolitan (SW) (1.209, 55-85) 
—‘“Majesty O'Keefe” (WB 2d 
$13.500 
opener. 

Palace (Loew's) (2.370; 74-$1.20 
—"“12 Mile Reef” (20th) (4th-final 


'wk). Okay $10,000 after $14.000. 


Playhouse ‘(Lopert! (435; 55-$1) 
—"Living Desert” (Disney' (3d 
wk). Hot $8,000 after record 
Holds again. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie' ‘llth wk’. 
Big $16,000 after $15,000 in 10th 
week. - 

Trans-Lux (T-L) (600; 90-$1.25 
—‘Eternity” (Col) (21st wk’. Down 


to $5,000 after good $6,000 last | 
Stays on. 


week. 


Uptown Loew 
“Kiss Me Kate” 
wk _ Trim 


12.500 


‘O Keefe’ Robust 
116 in Slow K.C. 


Kansas City. Jan. 19 

Biz ranges from good to bad cur- 
rentiy, top take coming from “His 
Majesty O'Keefe” at the 
mount where a solid total] los 
“War Arrow” in four Fox Mid a 
houses shapes average. ~ lotions 
Caesar” on two-a-c2s is sock in 
opening week. “Knights of Round 
a 


2.745; 40-75) — 
‘(-D) ‘MG 3d 
$9,500. Last week 





|Table” in et week at Midian 
is satisfacto ee, co.cd week- 


end followed 2 warm lull 

Estimates for aa Week 
Kimo (Dickinson: 504; $1, $1.50 
—‘Julius Ce2esar” (M-G). Roac- 
show run looks sock. $4,000. Last 


week. “Sea Around Us” (RKO Sth 
, wk, $1,800. 
Midland I ew ‘s 3.500: $1- 


$124—"“Knights of Round Table™ 
M-G> (4th wk: . Oke $8.000 in final 
week. Last week, $10.000 
Missouri ‘RKO: (2.650; 60-85 — 
“Diamond Queen” ‘WB: and “Cap- 
tain Scarlett” UA). Weak $4009 
Last week. “Bad for Each Other” 
Col) and “49th Man” ‘Co)', $4,200. 
Orpheum Fox Midwest) 1.900: 
75-$1\—"“Kyber Rifles” (20th) (2d 
wk). Moderate $9,000 last week 
house going dark after Jan. 12 
Paramount ‘Tri-states’) 1.900; 65- 
&5:—* Majesty O'Keefe” WB. 
Lively $11,000, and may hold. Last 
week, “3 Sailors and a Girl” (WB 
and “Black Fury” (WB). $8,500 
Tower, Uptown, Fairway, Gran- 
ada Fox Midwest 2.100; 2.043: 
700: 1.217: 65-85:—“War A 
Ui and “Glass Web” ‘(U'. Ave 
$13,000. Last week. “Forbi 
UL: and “Veils of Bagdad 


Vogue Golden 550, 
“Captain's ‘Paradise’ L th 
wk). Hot $2.500. Holds. Last week, 
$3 G00 


H.0.s Best Bets in Det; 
‘Baby’ $11,000, ‘Knights’ 
Great 156, ‘Reef’ 246 


Detroit. Jan. 19 

Biz is holding up well for three 
holdovers, but newcomers are far- 
ing badly in first-runs here this 
week. Solid are “Cinerama”™ in 
44th week at Music Hall, “12-Mile 
Reef” in third round at Fox and 
“Knights of Round Table in fourth 
session at the Adams. Of three 
newcomers, only “Walking Baby 
Back Home” at Madison shapes 
okay 

Estimates for This Week 
Fox ‘(Fox-Detroit) 5.000: $1- 





/$1.50'\—"12-Mile Reef” (20th) (3d 


wk). Oke $24,000. Last week, $31,- 
000 
Michigan (United Detroit) (4.000: 
$80-$1'\—"3 Sailors and Giri” 
WB: and “Flight To Tangier” 
‘Par’. Mild $16,000 Last week. 
(Continued on page 10) 


Snow Slows B way H. 0.’s, New Pix 
Mush Thru; ‘Command Cozy 476, 





Happen Gay 326, ‘Female’ Fast 236 


Broadway first-run theatres are 
taking the worst beating from bad 
weather experienced in the last 
five years, with some extended-run 
pictures dipping to dismally low 
figures. Film houses began taking 
it on the chin late Sunday (10) 
night. with continued snowfall, and 
by midweek trade was on the skids 
all along the street. More snow 
later in the week plus the lowest 
temperatures of the year (near 
zero! last Sunday and Monday put 
the final touches on the gloomy 
boxoffice picture 

Even the launching of four new 
bills falied to brighten things for 
some of the longrun pix although 
three of the newcomers are doing 
surprisingly well. Top money, of 
ourse still is going to the Music 
Hall where “Knights of the Round 
Table” and stazeshow is holding 

3 Current 2d SseSSi0N 
looks very big $140,900. However 
the first C’Scope production to 
play the Hall was held back from 
much higher figures by the storm 
Command.” first WB Cin- 
ope pic and initial CScoper 
vy the Paramount. looks to get 
a $47 000 opening week 2t 
house. “It Should Happen Te 
You” is heading for sock $32,000 
round at the State 
ores is doing com- 
perably as strongly with $23,000 

a] stanza et the much- 


- 


“ 


stronz!; 


& 

smaller Victoria. “Crime Wave 

four newcomer. looks okay $14- 

009 opening week but net up to 

opes et the Haider. Hence, it wi 

stay only two weeks 

“Cinerama” is weathering the 
rs 





storm nicely this session, with 
big $40,000 likely for 33d week at 
the Warner. But elsewhere. out- 


side of a few of the arty theatres 
business ewen for the bigge T pix 
with few exceptions, wzs highly 


ciseppoln lun gz to éuil Mal 10D- 
pire” held at an okey $15.500 in 
the 10th week at the Glebe. ~“Khy- 
ber Rifles” is coasting to a barely 


200d. 16.000 at the Rivoli for the 


“Conquest of Everest” j 
remzrkable styie im sixth rounc 
the Fine Arts. an art theatre. whi 
“Times Gone By” still was good 
third week at the Guild 





Third week was +" id $7,000. Star- 
ing = week or two ionger, With 


“Act af Love LCA’ due im next 
Bijou City Inv 589: $1 80- 

2 40: —“Gilbert & Sullivan” ‘UA 
13th wk The 12th week held 


at near $6000 after good $7,000 in 
previous week 

Barenet Resde 439 
— Revivals 


90-$1 50 


here this 





session. with “Fin t Indie 
. » 
opening next Mo 25 


Va 
Capital (Loeu's) (4.820: 76-$2.20 
— “Sadie Thompsén” ‘Co! éth 
wk ~ irrent round ending today 
Wed hapes okay $20.000 or near 
Third week was $24 ¢ clu 
Criterion Moss: (1.700; 85-$2.2 


—“Donovan's Brain” ‘UA’. Opens 
oday ‘Wed Last week. “Para- 


tro oper” Col 3d wk, sloughed 
of to around $6500 after okay 
$11.000 for second week 


Fine Arts Davis 468 90-$1 & 
— Conquest of Everest” ‘UA Tth 
wk. Sixth round snded last nigh 

Tues. dipped to fine $11.500 after 
$14300 in fifth week. Stays on 


indef 

Globe Brand! 1.500: $1-$1.80 
— t= ionaire™” (20th lith wk 
The 1 Ith frame ended Monday ‘(18 
held at okay $15.500 after being 
clouted bv storm to 18.000 in 
ninth week 

Guild Guild ‘450: $1-$180) — 
Times Gone By” ‘IFE* (4th wk 
Third session ended Monday 18 
was good $7,500 after $10.000 in 
second week 

Holiday a 950. 70-$1 80 — 
“Crime Wave” WB 2d-final wk 
First ks pave Monday ‘18 was 
just okay $14,000. but not so had 
in view of opening right after 
storm. In ahead. “Public Enemv” 
WB: and “Little Caesar” (WB 
reissues 5th wk). good $10,000 
and winding up a highly profitable 
longrun here. “Diamond Queen” 
WB: opens next week 

Mayfair ‘Brandt’ ‘1.736: 70-$1 80 
'_. “Here Come Girls” ‘Par! ‘4th 
wk). Present round ending tomor- 
row ‘Thurs.’ looks to finish at fair 
$8.000 or less. Third week was $10.- 
000. both big dips from hot ovening 
weeks. “Escape From Ft. Bravo” 
M-G: opens Friday (22) 

Normandie ‘Normandie Theatres 
592: 95-$1.80! — “Golden Coach” 
\(IFE). Opens tonight (Wed.) with 


25-per benefit for N. Y. Cardiac 
te Regular two-a-day run 
starts Jan. 21. In ahead. “Little 
Fugitive” 3urstyn 15th wk-8 
days’, oke $3500 after $4,000 for 
14th week. Wound up very suc- 
cessful longrun here. 

New York (Brandt 598; 55- 
$1.25'—“Lure of Sila” ‘IFE) (4th 
wk’. Shapes oke $4,500 in current 
week after $6.000 for third 

Palace ‘RKO? ‘1.700: 60-$1.20;\— 
‘“Wailkirg Baby Home UL) and 8 
acts of vauce. Present week ending 
tomorrow ‘Thurs. looks like $15. 
000. Last week. “Sins of Jezebel” 


Lip’ and vaude, $14.000 in eight 

G2vs 
Paramount Par) 3.664; 80-$1.80 
—“The Command” (WB). Heading 
++ thic first 


for good $47,000 wit! 

CinemzScope pic and initial one 
from Warners to plzy the Par flag- 
ship. Like others having to open 
in the storm-bound week, this was 
hurt by the weether In ahead, 
“Eddie Cantor Story” WE ae 
wk’, dipped to good $30.000 after 


twe terrific weeks in ahead 


Paris nde 568. 90-$1 be — 
Captain Paradise” LA? 17th 
WE The present — started 
Mondzy (18). Hit oke $8.6 in 16th 
week after $9.500 in sth. Sore 

Rizlto Mage 600, 50-82.— 
“Stripore me’ Indie 16th wk 
Current session ending tomorrew 
Thurs is heading for sturdy 
$4200 after $45 in 15th week 
Holds on. with aealin date on 
“Untamed Women’ In not 


Gefinitely set yet. 

Rivoli CAT 2 292 ; 
“Khyber Rifles” (20tt Sth wk 
The fourth frame ended verterder 


Tves.' dipped tr a | av ¥Y eBood 
$16.000 after $24 for third 
week 

Radie City Music Hall oe 
fellers' €200: $1-$2.50 — “Kn 
of Round Table” M-G) wi aaa 
show ‘24d wk First holdo vey BES 


sion looks to hold at great $140- 
f LHe big 





—“12-Mile Reef 20th Sth wk 
Like all extended-runs this tig 
ia 


bouse hzs been hard hit by 


concitions. Current stanza windin 


eres 


today Wed) likely will 


wm ie 
oe] 
_ Oo 
e 
s 
4 


to light $20,000 or jess. Fourth 
week wart $42.000. below hopes 
“Hell and High Water” (20th me 


other C’Scope pic due in Feb. 1 
with Special benefit she 
Regular run opens Fet 

State Loews 3.450 
“It Should Happen to You” ‘Co! 


tla were 











“Living Desert” ‘Disnex 
The 10th stanza ended Mond 
was mild 5.000 efter 
ninth 
Trans-Lux 6@th St. ‘T-L) ‘453 
90-$1 50 —*Harse's Mout? IFE 
Opened yesterday Tues.’ In aheed 
Indie Sth wk-10 
$3.000 after $5,000 for 
ull week 
Trans-Lux 52nd St. T-! 54f 
96-$1 50- Lih” M-G 461th wk 


The e 45th. session ended _ Monday 
18 held at good 

000 for 44th week Cc ontinves 
Victoria City ! 1066: @5- 

$1 80:\—“Forever rei nie Par 


Opening week ended vesterdas 
Tues.) is heading for big $23.000 
Gepending on conditions on fina! 


day. This is especially good in view 


of storm ons in week it 










opened d. *“Man Between” 
‘CA 8th fair $6600 after 
very solid 

Warner 


$1.20-$3.60 
33d wk 


tomorrow Thurs is heading for 
big $40.000 after $41.000 for 32d 


week. Stays on indef 


Everett Sells Holdings 


Greensboro, N.C... Jan. 19 

Everett Enterprises, headed by 
H. H. Everett. has sold its stock 
interests in several corporations 
and partnerships. which own and 
operate 85 theatres in the Caro- 
linas, to Essantee Theatres. Inc 
Latter is a Charlotte outfit owned 
by E. S. Stellings and Charles B 
Trexler 

Purchasers said they contem- 
plate no personne! changes while 





| taking over the propert ies. 





me 
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Picture Grosses 
DETROIT | ‘HONDO’ DENVER AC 
‘Continued from page 9) ‘ “ 
“Forever Female” ‘Par) and “Bad 256; DESERT HOT 55 
for Each nal A yt ea ea He -dh 
alms ‘UD) ‘2,961; 80-$1)—"Ap- : ; Jan. 19. | 
Fe Honduras” ‘RKO) and | First-run biz here this stanza is 
“Marry Me Again” (RKO). Fair generally good. “Hondo is soaring 
$14,000. Last week, “Sadie Thomp- to smash total at the Paramount 
son” (Col) ‘2d wk), $18,000. to pace the city. it wiil hold. 
Madison ‘UD) (1,900; 80-$1)— | “Knights of Round Table” still is 
“Walking Baby Home” (U) and | big in second Orpheum round, and 
“Border River’ (U). Oke $11,000 stays on. ‘Living Desert continues 
or near. Last week, “Decameron sensational in fourth session and 
Nights” (RKO), $5.500 in 6 days. lis staying a fifth at the Aladdin. 
j Broadway-Capitol ‘UD) (3,500; | “Paratrooper shapes nice at the 
80-$1)—"‘Fighter Attack” ‘AA) and | Denver. ee 
“Man from Cairo” ‘Indie). Slim Estimates for This Week 
$13,000. Last week, “Diamond | Aleddin ‘Fox) (1,400; 50-85)— 
Queen” (WB) and “Prisoners Cas-|“Living Desert” (Disney) (4th wk). 
bah” (Col), $14.000. Fine $5.500. Stays again. Last week, 
United Artists (UA) (1,938; 80- | $6 000. 
$1)—“Easy to Love” (M-G) (2d wk).| Broadway ‘Wolfberg) (1,200; 50- 
Good $9.000/ Last week $13.000. | 85) —“‘Escape from Ft. Bravo” (M- 
Adams (Balaban) (1,700; 95-$1.25) | G) (2d wk). Fair $4,500. Last week, 
—‘Knights of Round Table” (M-G) | $7,000. 
(4th wk). Great $15,000. Last week, Denham (Cockrill). (1,750; 50-85) 
$19,000. |—“Forever Female” (Par) (2d wk). 
Music Hall Produc- | Oke $6,500. Last week, $7.500. 


(Cinerama 


tions) (1.194; $1.40-$2.80)—-Cine- Denver (Fox) (2,525; 50-85)— 
rama” (44th wk). Great $19,500.| “Paratrooper” ‘Col) and “Champ 
Last week, same. |for a Day” (Rep). Fine $14,000. 





Last week, ‘“12-Mile Reef’ (20th) 
(3d wk), $11,500. 


Esquire (Fox) (742; 50-85)—‘‘12- 


LADD RUGGED $10,500, 


PITT: ‘SADIE’ 106, 20: oe pe0. task on es Pare | 


dise” (UA) (3d wk), $2.200. 
Orpheum (RKO) (2,600; 50-85)— 
“Knights Round Table” (M-G) (2d 
wk). Big $13,000. Holds. Last week, 
$30,000. 
Paramount (Wolfberg) (2,200; 50- 
85)—“‘Hondo” (WB) (3d). Sock $25,- 


Pittsburgh, Jan, 19._ 

The Harris has the only new pic 
downtown this week. As a result, 
“Paratrooper,” helped by upped 
scale, is doing okay. It might have 
been better as would other houses 
of the Golden Triangle, too, had it 


. : 000 or near. Last week, “Sadie 
not been for the miserable weather | Thompson” (Col) (3-D) (2d wk), 
over the weekend. hs fa else $11,500 
easing off at tag end of runs. : a i ( - 50-85) —“ 
“Knights of Round Table” in Tabor (Fox) (1,967; 50-85)—"'Go 


Man Go” (UA) and “Golden Idol’ 
(AA). Nice $6,500. Last week, 
“Conquest of Cohise’’ (Col) and 
“Sky Commando” (Col), $4.000. 


fourth week at Penn is holding up 
best of them all. “Sadie Thomp- 
son” is rated disappointing in 
second Stanley round. 


A . Webber (Bailey) (712; 50-85)— 
Estimates for This Week “ On 5 6s 
Fulton (Shea) (1.700; 85-$1.25)— a Phe 5 ga: gece 
“Khyber Rifles” (20th) (4th whk).| Idol” (AA). Good $3,000. | Las 
Tyrone Power starrer had been | WECX, error Street” (Lip) and 


“Limping Man” (Lip) $1,500. 


‘Enemy - Caesar’ Socko 
$16,000, Tops in Buff 


Buffalo, Jan. 19. 

Two oldies, “Public Enemy” and 
“Little Caesar’ are the big news 
here this session, with socko total 
at Paramount and biggest coin in 
city. “Bigamist’” looms sturdy at 
Lafayette while “Easy to Love” 
shapes bright at the Buffalo. 


Estimates for This Week 


announced to go after three weeks 
but slight pickup gave it a fourth. 
Good $6,000. Last week, $7,200. 

Harris (Harris) ‘2,100; 65-$1)— 
“Paratrooper” (Col). Upped scale 
is permanent thing here; Alan 
Ladd’s name will bring okay $10,- 
500 or better currently. Last week, 
“12-Mile Reef” (20th) (3d wk), 
$7.500, 

Penn (Loew’s) (3,300: 90-$1.50)— 
“Knights Round Table” «(M-G) (4th 
wk). Showing most strength of re- 
cent holdovers, and should wind 
up with close to $11,000. Fine. 
Last week, $15,500. 

Squirrel Hill (SW) (900; 50-85)— 





“Little Fugitive’ ‘Burstyn) (4th- ee anew i, ag rr 
final wk). Tapering off to oke| 13 600 gg MO gh 
$2,000. Last week under $3,000. dasha iy week, scape . 


Bravo” (M-G) and “Great Diamond 
Robbery” (M-G), $12,000. 

Paramount ‘Par) (3,000; 55-80)— 
“Public Enemy” (WB) and “Little 
Caesar” (WB) (reissues). Great 
$16,000 or close. Last week, ‘‘For- 
ever Female” Par) and “Texas Bad 
Man” (AA), $11.000. 

Center (Par) (2.000; 80-$1)— 
“Khyber Rifles’ (20th) (2d wk). 
Sock $12,000. Last week, $20,000. 

Lafayette (Basil) ‘3,000; 40-80)— 
“The Bigamist” (FR) and “White 
Fire” (Indie). Big $13,000 or bet- 
ter. Last week, ‘Sadie Thompson” 
(Col) (2d wk), $10,000 at $1 top. 

Century (Buhawk) (3,000; 50-70) 
—"‘Give Girl Break” ‘(M-G) and 
“Affair Monte Carlo” (Indie). Mild 
$9,000. Last week, ‘‘12-Mile Reef” 
(20th) (3d wk), $8,000 at 85c top. 


‘Latin’ Hotsy $16,000, 


Stanley (SW) (3,800; 65-$1)— 
“Sadie Thompson” (Col) (2d wk). 
Rita Hayworth starrer hasn’t been 
coming up to expectations. Won't 
hit $10,000 on hoidover. Last week, 
big $16,000. 

Warner (SW) (1,200; $1.30-$2.80) 
—"Cinerama” (Indie) (6th wk). 
Most of the biz here on weekends 
and since weather was so miser- 
able this session, take got hurt. 
Fast $18,000. Last week, $20,000. 


“Attack’ Fairish $10,000, 
St. L.; ‘Knights’ 146, 4th 


St. Louis, Jan. 19. 
Clear. cold weather over the 
weekend brought only fair biz to 
most mainstem houses, and few 
big grosses loom this round. 
“Knights of Round Table” is still 











1. 6 > Dp: 
grabbing the heaviest coin in Mont’; ‘Boy Big 14G, 2d 
fourth round at Loew's. ‘French Montreal, Jan. 20. 
Line,” holding over for another Despite three new entries in de- 


week after a last-minute decision, | 
still looks fine in second frame at 
the Missouri. “Little Fugitive” 
shapes good at the Pageant. 
Estimates for This Week 
Fox ‘F&M) ‘5,000; 60-75)—"Bor- 


luxers, both holdovers, ‘“Million- 
aire” in third session, and “Little 
Boy Lost,” in second, still are the 
real moneymakers this week. “Lat- 
in Lovers” at Capitol should out- 
strip other newcomers. 


der River’ (‘U) and_= stageshow. Estimates for This Week 
Opened today ‘Tues.). Last week, Palace ‘(C.T.) (2,625; 75-$1.25)— 
“Fighter Attack’? (AA) and “Sea| “Millionaire” (20th) (3d wk). Okay 


Lost Ships” ‘Rep) and stageshow, | $21,000 following $25,000 in second. 





fair $10,000. Capitol (C.T.) (2,412: 50-80)— 
Loew's ‘Loew’'s) ‘3.172; 90-$1.24) | “‘Latin Lovers” (M-G). Fine $16~ 
—‘“Knights Round Table” ‘M-G)/| 000. Last week, *‘Caddy” (Par) (2d 
(4th wk). Good $14,000. Last week, | wk), $10,000. 
$18,000. Princess ‘C.T.) (2.131: 50-80)— 
Missouri (F&M) (3,500; 60-75)— | “Sword & Rose’ (RKO). Poor $7.- 
“French Line’ +RKO) and “Crazy-| 000. Last week, “Hondo” (WB) 
legs” (Rep) ‘2d wk). Fine $12,000. | (2d wk), ditto. 
Last week, $14,000. | DLoew’s (C.T.) (2.855: 50-85)— 
Pageant ‘St. L. Amus.) (1,000;| “Little Boy Lost” (Par) (2d wk). 
90\—"Little Fugitive’ (Burstyn). Okay $14,000 after $20,000 opener. 
Good $3,500. Last week, “Cap-| Imperial ‘(C.T.) (1,839; 34-60)— | 
tain’s Paradise” ‘UA) (3d wk),| “Sabre Jet” (UA) and “No Escape” | 
$3.000. (UA). Dull $6,000. Last week, 
St. Louis ‘St. L. Amus.) (4,000;| “Stand at Apache River’ «U) and 


60-75)—"3 Sailors and Girl” (WB); “Shadow of Past” ‘U), $8,000. 


and “Flight Nurse’ ‘Rep). Mild! Orpheum (C.T.) (1.048; 40-65)— , O'Keefe” (WB) (2d wk), $6,000, 
$10,000. Last week, $10,500. \“Slaves of Babylon” (Col) and! Town (Rappaport) (1,600: 50- 
Shady Oak St. L. Amus.) ‘800- “Devil Commands” (Col). Good! $1.25) — “12-Mile Reef” (20th). 
90) -— “Captain's Paradise” ‘UA) | $7,000. Last week. “Black Eagle” Hotsy $17.000 or better. Last week, Texas, who came out recently in 
‘4th wk). Oke $2,500. Last week, (Indie) and “Outside These Walls’) “Millionaire” (20th) ‘(8th = wk). 
$3,000. (Indie), sames.<? . ‘ 4484 1$5,000, Avda fa 





| ‘Sadie’ Stout $10,000, 

Port.; ‘Knights’ 7G, 3d 
Portland, Ore., Jan. 19. 

Town is bogged down with hold- 
‘overs currently, but biz has kept 
up nicely since the yearend holi- 
‘days. “Hondo” is stout 
frame while “Knights of Round 


Table” looks tall at the Broadway | 
“Sadie Thompson” , 


in third week. 
shapes as big newcomer at the 
United Artists. 


| Estimates for This Week 


| Broadway (Parker) (1,890; 90- 
$1.25)—“Knights Round Tabie” 
\(M-G) (3d wk). First Cinemascope 
‘attraction here. Tall $7,000. Last 
' week, $12,900. 

| Century ‘(Foster-Breall) (800; 50- 
70)—“‘Watusi” (Indie) and “Cajon” 

(Indie). Oke $1,500. Last week, 
,“O.K. Nero” (Indie), $2,800. 
| Guild (Foster) (400; $1)—‘Cap- 
tain’s Paradise” (UA) (4th wk). 
Nice $2.000. Last week, $4,200. 
| Liberty (Hamrick) (1,875; $1.05- 
$1.25)—“‘Hondo” (WB) (3-D) and 
“Great Diamond Robbery” (M-G) 
(3d wk). Stout $6,000. Last week, 
$10,300. 

Oriental ‘Evergreen) (2,000; $1- 
$.150)—“Millionaire’ (20th) (7th 
iwk). Fancy $2,500. Last week, 
| $4,200. 

Orpheum (Evergreen) (1,600; $1- 
$1.50)—“Millionaire” (20th) (7th 
Good $4,500. Last week, $8,800. 

Paramount (Port-Par) (3,400; 65- 
90)—“‘Appointment In Honduras” 
‘(RKO) and “Geraldine” (Rep). 
| Slow $5,500. Last week, ‘3 Sailors 
and A Girl’ (WB) and “Mexican 
Manhunt” (AA), $6,200. 

United Artists (Parker) (890; 90- 
$1.15)—“‘Sadie Thompson” (3-D) 
(Col). Big $10,000 or ciose. Last 
week, “Quo Vadis” (M-G), $6,200. 


‘Hondo’ Hefty $12,000, 


' 





Seattle, Jan. 19. 

Snow and icy streets here this 
session are cutting deeply into 
film biz. Many spots have been 
hurt as much as 50%. However, 
“Knights of, Round Table” is head- 
ing for a great total at Music Hail 
where it is the C’Scopedebut for 
the Hamrick theatres. “Hondo,” a 
3-D’er, shapes big at Orhpeum. 
“Sadie Thompson” is way off to a 
mild total in second Paramount 
round. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.25)—‘‘Captain’s Paradise” (UA) 
(4th wk). Slow $2,500. Last week, 
$4,200. 

Coliseum (Evergreen) (1,829; 65- 


90)\—“‘Bad for Each Other” ‘Col) 
and “Siren Bagdad” (Col). Slim 
$5,000. Last week, “Wild One” 
(Col) and “Paris Model” (Col), 
$9,700. 


Fifth Avenue (Evergreen) (2,500; 
$1-$1.50),—"‘12 Mile Reef” (20th) 
(3d wk). Slow $5,500. Last week, 
$11,200. 





—‘“Give Girl Break’ (M-G) and 
“Great Diamond Robbery” (M-G). 
Poor $4,500. Last week, “All Broth- 
ers Valiant” (M-G) and “Crazy- 
legs’ (Rep) (3d wk), $4,200 at $1 
top. 
Music Box (Hamrick) 


(850; 75- 


$1)—"3 Sailors and Girl” (WB) 
land “Limping Man” (Lip) (m.o.). 
Sad $2,000 in 5 days. Last week, 


“Young Caruso” 
$1.25 top. 

Music Hall (Hamrick) (2,300; $1- 
, $1.50) —“Knights of Round Table” 
|(M-G). Big $13,000. Last week, 
|“3 Sailors and Girl” (WB) (2d wk) 
jand “Limping Man” (Lip), $5,000 
;at $1 top. 
| Orpheum (Hamrick) 
| $1.15)—“Hondo” ‘(3-D) (WB) and 
|“Geraldine” (Rep). Big $12,000 or 
|near. Last week, “Kiss Me Kate” 
| 3-D) «(M-G) (3d wk-4 days), $3,800 
jat 94c top. 
| Paramount ‘Evergreen) (3.039: 
| 84-$1.09)—"‘Sadie Thompson" (3- 


(IFE), $2,200 at 





(2,700; 90- 


,D) (Col) (2d wk). Mild $6,500. Last | 


' week, $10,300. 


BALTIMORE 


(Continued from page 8) 
week, “Pathfinder” 





| Last 

: $3,500. 
New (Mechanic) (1,800; 50-$1.25) 
|—‘“Khyber Rifles” (20th) (2d wk). 
Holding strongly at $10,000 or near 


(U), 


, after $15,500 opener. 


| Playhouse ‘Schwaber) (420; 50- 


$1)—"Cruel Sea” (U) (4th wk). Still, 


‘hot at $5.000. Last week, same. 
Stanley (WB) (3,200; 35-80)— 
|“Little Caesar” (WB) and “Public 


‘{Enemy"” (WB) (reissues). Oldies 


potent $9,000. Last week, ‘Majesty | 


in third | 


Seattle; ‘Knights’ 136) 


Liberty (Hamrick) (1,650; 65-90) | 











Loew’s 85c 
———_=_=m= Continued from page 4 


on 5,142,615 shares of common 
stock. It compares with a net in- 
come of -$332.206, or 6c per share 
reported for the 
period of the previous year. 


Operating revenues for the com- 
plete fiscal year ending Aug. 53, 
‘were $177,558.874. compared with 
$178,525,615 in the prior year. 
Company's balance sheet for the 
_full fiscal period showed cash of 
$23,763,992 compared with $18,716.,- 
224 a year earlier. Inventories to- 
‘talled $79,728,567 as against $86.- 
492.467 the vear before. Funded 
debt due beyond one year was re- 
duced during the fiscal vear by $2,- 
946.532 and the current bank loan 
iby $1,000,000. In Nov., 53, the $4.,- 
| 500,000 balance of this bank loan 
; was paid off. 
| Report indicates that Poli-New 
|}England Theatres, Inc., a circuit 
|comprising 15 theatres, 
| come wholly owned by Loew’s, Inc. 
'as a result of a recent purchase of 
‘the remaining 25°o minority stock 
| interest. 

Among deferred charges in the 
|consolidated balance sheet is a 
,sum of $445.281 for preliminary 
‘and development expenses, of 
|which $310,064 is research ex- 
| pense relative to new picture pro- 
|duction techniques. Latter sum, 
it’s indicated, will be charged to 
| production costs over the next five 
| years, 

Company 
about the foreign market, noting 
foreign countries are becoming 
more important in the affairs of 
the company and that steady ex- 
pansion of branch sales offices and 
jtheatre operation is being devel- 
oped abroad. The company has re- 
established its own office in Vi- 
enna, and has added two more 
| branches in Japan, making a total 
|of five in that country. Another of- 
fice has opened in Tajpeh, For- 
mosa. Report notes that a total of 
121 branch offices and 40 M-G-M 
theatres are bringing the com- 
|pany’s product to 169 individual 
foreign countries. It discloses that 
a new Metro Theatre, with seating 
capacity of 2.491, is now under 
construction in Buenos Aires. 


Walled-In 


\tTu_m_ue CORtinued from page 4 


; ward trend. Noting that three of 
; the company’s Cinerama theatres 
|—in New York, Los Angeles and 
| Detroit—has passed the million 
; dollar gross for “This Is Ciner- 
| ama,” Fabian said that the Chicago 
| engagement would exceed the mil- 
| lion mark within a few weeks. 
| He disclosed that 210 of the com- 
| pany’s theatres had been equipped 
for 3-D, 170 theatres now have or 
,are installing widescreens (also 
| Suitable for CinemaScope), with 
100 more installations to be made 
jin the future. 130 stereophonic 
; sound units have been or are in 
|the process of installation and 40 
;more will be added. “Parallel 
| with these new developments,” Fa- 
| bian said, “Follywood is releasing 
,in the standard 2-D process fine 
| product which has 
appeal.” 

More than 82°° of the 
representing 1.945.676 























stock. 
shares of 


‘common stock, was represented at | 


‘the meeting. 
| general manager; 
|ver, Pittsburgh 
| Lester Crown, Chicago industrial- 
; ist, were elected directors for a 
| term of two years. Stockholders 
, also. approved the employment 
|} agreement with Fabian’ Enter- 
prises, Inc., calling for the services 
of Fabian and Samuel Rosen, ex- 
| ecutive veepee. 


zone chief, 


(af eect east seme 
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Harris Sees 


Continued frem page 5 
Harris added that without 




















Code. 








_strong means of forcing all film- | 


makers to live within the code, “an 
opposition much bigger than the 
television bugaboo will develop, 
.for there never has been anything 
|invented quite equal to public re- 
sentment.” 

Harris is the founder of the Va- 
riety Clubs, which he started lo- 
‘cally in 1928 and presently serves 
;aS Honorary Big Boss of the inter- 
national 
| His disagrees violently about relax- 
ling the code with another Variety 
Club biggie, Bob O'Donnell. of 
favor of following Samuel 
j’yn's suggestion, . 


Gold- 


i 


corresponding ; 


has be- | 


is extremely upbeat | 


strong public | 


Harry M. Kalmine, | 
Maurice A. Sil-| 
and | 


showmen’s organization. | 


=) LOOK WANTS TO GIVE 


' 


EXHIB ITS AWARD 


Look magazine, readying it< 2p. 
nual film awards, is on the pro.) 
for an exhibitor to be named 
of the recipients of the honor: 
| Last year, mag cited R: bert 
O'Donnell, head of Texas’ Inter. 
»State chain. This year the pub)ica. 
tion wants a smalltown exhib:‘or 
| It has been querying the various 
'distribs .to submit names of ey. 
hibs who they think deserve an 
award for contributions to the jn. 
‘dustry during 1953. 


one 





Shelton as Deputy Chief 
Washington, Jan. 19. 

| Turner B. Shelton was appoirit. 
‘ed last week as deputy chief of 
the Motion Picture Service of the 
U. S. Information Agency. He has 
been serving with the agency since 
it split away from the State De- 
| partment last summer. 
| Previously, Shelton was a 
picture consultant for 
| Department. 


} 
i 
lichen 
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Continued from page 3 ———! 


motion 


the State 











| that exhibs are providing lip serv- 
ij ice but are doing nothing con- 
crete to obtain additional product. 
i“It’s a waste of time discussing 
/ it,” said Wanger. “If exhibitors 
|; want production, they can get it.” 
Idea of exhits guaranteeing plzy 
| dates so that indie producers can 
obtain loans for production is “not 
|}as easy” as it sounds, according to 
|Wanger. He pointed out that the 
| banks required completion bonds 
'and second money before agree- 
ing to advance coin for production 
projects and exhibs haven't put 
| their money where their mouths are, 
| Wanger points out that banks typi- 
|ecally prefer a program of at least 
{three pictures, so if one is failure, 
| they have a chance of recouping 
i their coin on one of the others.” 

Wanger feels independent ex- 
| hibitors are missing a good bet in 
inet carrying out their proposed 
| production plans at this time. 
i‘‘Never in the history of the pic- 
}ture industry has there been a 
time when so much talent is avail- 
lable,” he said. “And they are bet- 
{ter suited for their jobs than ever 
before. There is no justification 
for the pessimism that exists re- 
garding pictures. The spirit of en- 
terprise lost in the last few years 
has returned and the new meda 
have done wonders to stimulate 
business.” 

On the subject of the current 
;controversy relating to the Pro- 
|/duction Code. Wanger said: “No- 
| body has had more controversies 
| with the Code than I have had 
;}over the past 15 to 20 years. Yet, 
i'I’m 100° for the Code. If we 
|didn’t have it. we wouldn't have 
|/an industry. They've made changes 
jall along. There's been a lot of 
misrepresentation and extraneous 
examples have been exploited. I 
{wish the critics of the Code would 
|limit themselves to making a few 
| pictures like ‘From Here to Eier 
|nity’ instead of constantly rapping 
ithe Code.” 

“The only solution for complete 
' freedom would be to have two 
categories like they have in Eng- 
land—for children and adults. The 
|Code’s main objective is not to 
limit the potential of the screen. 
;but to try to convert those 
|sponsible for production to 
| good taste.” 

Wanger's Own Plans 


Beyond “Riot in Cell 11° Wan- 
jger has an ambitious production 
program. It includes the “Ad- 
ventures of Hadjii Baba,’ an Ara- 
bian nights type of yarn based on 
the adventures of a British diplo- 
| mat stationed in Persia during the 
| 1800's. He expects to launch this 
project in February or Mareh ana 
is currently negotiating for 4 
| screenwriter and talent. He's a!so 
|dickering for a property for his 
wife, Joan Bennett, which he hopes 
{to produce. Producer has reg!s- 
‘tered the title, “White Fur Bi- 
kini,’”’ as the basis for yarn con- 
nected with Terry Moore's recent 
controversy with the Army over 
her proposed costume for enter- 
taining GIs in Korea. He saic "& 
was holding talks with 20th-Fox 
regarding a projected indie pro- 
duction in CinemaScope. 
Wanger indicated he’s also C¢e- 
veloping two yarns owned by A‘ 
lied Artists—“The Yellow Knite 
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based on a Saturday Evening Pos! 
serial dealing with a go'd disco\~ 
ery. and “The Queens of the Unk 
fiction story. 
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New Attempt to Hypo 3-D Films | 


Polaroid and Technicolor Innovate Single Strip 
Needing No Attachment 








MT. KiSCO SANS CINEMA | 


“ey attempt to restimulate in- 
- in 3-D pictures, via a system , | 
requires no special projection | Loses Only House Although Town 
nent and offers perfect syr-| ‘self Is Thriving 

its developing as a 


tere 
that 
equip! 
chronization, 
+ the deal consummated Mon- 


Mt. Kisco, N. Y., Jan. 19. 


This north Westchester residen- 


— 
day (18) betwee ; house for the first time almost 
Corp. manuiacturers of the special | trom the advent of films. The St. 
3.) specs, and Technicolor. Meth-' Cjoud chain, which operates thea- 
od of presenting tinted pix on a tres in Mt. Kisco, Brewster and 

nele strip of film and requiring Pleansantville, shut down the local 
2 inbiciies w'th- | theatre on Jan. 1. 
only one ordinary proj ; Shutdown is attributed to too 


out any attachment whatever has 


; much tv plus the fact that the cir- 
been perfected by both companies. | 


; cuit’s old building will be razed in 


This will be brought about by a,a_ frai'road construction project 
Solon d nan , | which is reshaping the heart of this 
snbines . ye : . 
combinauion of the Techni dy | growing town of 6,000. Closing of 
transfer printing process and the! the theatre comes at time when all 
new Vectograph base film of other local businesses have shown 
Polaroid. The process still re-| substantial advances, with a new 


; ! shopping center, etc. opening with- 
quires the use of Polaroid glasses. Yin the past year anda half. pone 

Unlike the Nord and Moropticon | fiji theatre now is at Bedford Vil- 
techniques, which require specially 'Jage, inaccessable to Kiscoites ex- 
processed prints as well as special cept by private car. 





projector equipment, the Vecto-} 

graph release prints can be shown | a 

their 2-D booth equipment. In! Hard Bargaining Looms; 

handling of the prints, it pointed | * . 

. Italians Propose Big Up 

know that he is running a 3-D pic- m 

ture.” | In Dubbing Charge 
Although this new printing proc- 

pix, with nabe and foreign houses , warfare campaign against the U.S. 

sans 3-D installations now able to! film distribs, the directive counci! 

show stereo pix, it’s now up to the /of the Union Nazionale Produttori 

tograph process. To date, no org, last week recommended an 

studio has indicated that it will| increase in the dubbing fee of for- 

niake pictures available in this | eign film imports trom the current 

indications that a Vectograph print {earlier Anica recommendation that 

will cost more than an ordinary | the number of required play days 

/ 

a question that still remains un-| from 89 to 129. 

answered. | According to a spokesman for 
Of the number of theatres in the | the Union in Rome, the move to 


by all theatres without changes in! 

out that “a projectionist need rot. 

ess can expand the market for 3-D | Continuing the psychological 
studios to order prints in the Vec- | Film of Anica, the Italian industry 
manner. Cost factors, too, haven't | 2.000.000 lira ($4.000: to 10,000,000 
Techni print. How much more is/ for Italian pix in Italy be raised 
United States, variously estimated | raise the dubbing fees expressed a 


as between 16,000 and 20,000, ap- | “growing protectionist tendency 
proximately 4500 are currently on the part of the productions. 
equipped for 3-D. Hence, when the He added that the legislation 
new Techni-Vectograph prints be- | Should help U.S. distribs in that it 

inferior 


come commercially aceeptable, it’s, Would tend to keep out 
obvious that the potential play; films. Both recommendations will 
dates for a stereo pic will be in- ; be put by Anica before the presi- 
creased tremendously. | dent of the Italian Council of Min- 
Neither Techni nor Polaroid , Sters. 
have indicated when they'll be able; Execs in N. Y. view these ma- 
te roll with the new process or if | meuvers on the part of the Italians 
any film companies have placed a} strictly as preliminaries to new 
print order. Agreement between | pact negotiations between the Mo- 
the two outfits calls for the manu-! tion Picture Export Assn. and the 
facture of the release prints by Rome industry and government. 
Techni and sale of raw stock by These indirect threats, it’s said, 
Polaroid, including the payment of are meant to convey that the Ital- 


certain royalties by Techni to/|iams mean te drive a hard bargain 
Polaroid |and that they want a better break 
Up to now, 3-D pix have, for their films in the U.S. market. 


Italians also want continued indus- 
try subsidies. 
Since dubbing is a practical ne- 


been photographed on two strips 
ot film and = have been _pro- 
Jected trom two strips of film. In 


taking the pictures, two cameras cessity for the vast majority of 
Will be used as at present, but the’ U.S. film imports into’ Italy, a 
picture will reach exhibs as a boost in dubbing fees would nat- 
‘ngie film. Both images are super-/|urally affect American pix more 


s 
imposed 
Ss 


over each other on the’ than anyone else. The fees are de- 
ame film base, assuring perfect scribed as obligatory deposits of 


ten years without interest. Coin 
goes to aid the Italian industry. 


NEWS OF $1 CLOSINGS 
GIVEN TO CONGRESSMEN 


Jan. 19 


hronization, alignment and fo- 
us. Eliminated are such special 
quipment requirements as inter- | 
®ckKs, polarizing projection filters, 
ana oversize magazines. 


NATIONAL DRIVEIN MEET. 





— Da Y 





Columbus 


SET FOR CINCY FEB 2-4 Ohio’s two senators and 23 repre- 

- ad sentatives last week were told that 

Columbus, O-, Jan. 19. 91 film theatres in the state were 
me, ‘ependent Theatre Owners of closed in an eight-month period 
, 0 “il act as host for the Na- ending last Dee. 1. The informa- 
‘ional Drive-In Theatre Assn. con-, tion was contained in a letter to 
Yention at the Netherlands-Plaza each of them from the office of the 
in Cincinnati, Feb, 2-4. It will Independent Theatre Owners of 
h “4 its own convention Feb. 3-4. Ohio, which is vigorous campaign- 
- Ss Tneeting will include discus- | ing for the repeal of the 20°. fed- 
ne | Of new methods of operation, eral amusement tax 


mislahcs iw hee means of in-| Besides the letters. special com- 
slices ary ee Teceipts, trade | mittees in each Congressional dis 
a and concession manage-|trict have made personal contacts 
In addition, a complete’ with Congressmen to enlist their 
staged at t] exIibition will be = support in the fight against the tax. 
ad at the hotel. 


Ment 
ment 





XS L 
“peakers for both conventions | 
‘e Herbert Barnett, SMPTE | Darnell’s In New Mexico 
A who will discuss equipment, | : Dallas Jan. 19 : 
“a Albert E. Sindlinger, who will Linda Darnell, who left the .ocal 


“aR On Sunset High Schoo! to become a 
Hollywood film star, did a quickie 
visit enrou‘2 to her ranch in New 
Mexico where she Is vacationing 
following several months in Italy 
where she starred in ‘Forbidden 
Women.” 

She returns to Italy for another 
film in April. ,, 


on ad methods. Speaking 

uy at the drive-in sessions will 
wo are Wolf, head of the Y. and 
‘Teuit of Indianapolis, who 

y outline all-winter operating: 
‘ex Carr, ozoner circuit book- 
a ¥ talk On films. William 
In, veepee of Boxoffice 


fVision, is scheduled tO, speak. 


OV ill 


es ? 1 


All Is Not Gold 


St. Louis, Jan. 19. 

Joseph Ansell emerged from 
his Varsity theatre here, put a 
box on seat beside him and 
drove off. A stickup guy 
trailed him. Just outside An- 
sell’s garage the thug demand- 
ed the box. Exhib quietly 
turned it over 

Like Little Audrey he only 
laughed. He knew the box 
contained fresh eggs. 








‘System, 


tinued 


| This north ‘Wes Strei 
the Polaroid: tial community is without a picture Streibert Pleads 


Case for Global 
Info Via U.S. Pix 


Washington. Jan. 19. 
Hollywood is providing increas- 
ing aid to the U. S. Information 
Agency which is operating 
mobile film units in 58 netiors of 
the globe, Theodore C. S reibert 
USIA director, told Congress last 


now 


Friday 15: Sireibert. former 
president of Mutual Broadcasting 


appezred before a sub- 
committee of the Senate Foreign 


‘Relations Committee. He answered 


questions verbally and also pre- 
sented written answers to a long 


series of questions which has been 
sent io him in advance of the 
hearing. 

He told the subcor 
the financia] cutb2cks 
the agency has hit its motion pic- 
ture program hardest. causing a 
virtual elimination of new produc- 
tion except for pictures contracted 
last year. 

Ke said Holh given 
him an advisory committee. headed 
by Ceci] B. DeMille. whose other 
members are: Frank Cavra. Y. 
Frank Freeman. Edward Mannix. 
Milton Pickman, Gunther Lessmg. 
Roy Brewer, Walter Pidgeon, Rich- 
ard Breen. George Sidnev. Carey 


mitiee that 


suffered by 


wood has 


Wilson, William Pine. Sam Briskin. 
Charles Brackeit and Arthur 
Freed. 

“During the past six months.” 
he s3id in a statement. “several 


major contributions to the develop- 
ment of the motion pictrre pro- 


gram have been meade bv the mo 


ition picture industry. the result of 


close cooperation through = con- 
liaison. The industry has 
made available its worldwide com- 
mercial distribution facilities to ob- 
tain a quick playoff on important 
motion picture subjects of current 
interest 

“Among these are: the picture 
on Falcon Dam, showing the 
cation ceremonies in which 
Presidents of the United St 
and Mexico participated, disir 
ted abroad by RKO: a short orn the 
President’s atomic energy speech 
before the United Nations. dis 
tributed by Universal: and a bi 

President Eisenhower 

20th Century 
our prod: 


istry has aided us 


raphy of 


. > We 
distributed by 





competent writ 
s. making them 
t terms favorable 
nt. Tx p ieve in 
ives are making their 
as consultants to 
eee : = 
2 ot pict 
2 roduce $ 
RKO Drozs 2 P r 
‘ 
lollyvwood, Jan. 19 
In another economy wave at 


RKO, two producers, Irwin Allen 
and Sam Wiesenthal. are leaving 
the lot with a prospect of person- 
nel cuts in several departments 
Aflen, who is currentiy winding up 
“The Dangerous Mission owns 
three story properties and is enter- 


ing independent 


. + a) 
proagucu0eNn ve 1e- 
¢ 


whose last 





Ssenthal, production was 


oar n . . 9 ~2¢ ing 
Second Chance, aiso has inaie 
plans 
- r 
} in a few 


When these two depart 
weeks, the studio's production staff 
wil of Edmund Grainger 
executive producer, Dick Powe!] 
Ralph Sparks and Harriet Parsons 


? ict 
t CONSISit 





Blass To Des Moines 
Herbert T. Blass, Warner Bros 
salesman in the Minneapelis area 
been named branch manage: 
of the Des Moines office. 
He replaces Leon Mendelson 
jwho resigned. eS 


, 
nas 


Doesnt Say or Mean Anything’—Myers 


i 


Characterization of Stan Barnes Letter 





SPATE OF ANNUAL MEETINGS 





Leew's on Feb. 25 Probably Most 
Significan} 





Flock of annual stockholders’ 
meetings is set for this month and 
February. Looked to as the most 
Significant is Loew's session in 
N. Y. on Feb. 25, at which the 
company expectedly will present 
for a vote its proposed lineup oi 
principal directors and officers oi 
the theatre and film divisions oi 
the corporation to be formed upon 
civorcement 


Only routine matters are being 
placed before the Warner Bro 
meet on Feb. 3 and the Nationa! 


Theatres session on Feb. 16 


Major Arg. First-Ran 
Swings to Stageshows 
To Combat Low Scales 


Buenos Aires, Jan. 12 

Because the film theatres 
unable to make both ends meet 21 
the very low admission scales fixed 
by the Economic Council in Argen- 
tina, following Pres. Peron’s plan 
to give the people cheap entertain- 
ment, many major exhibitors 
switching to legen in an effort to 
recoup their losses. Leader m thi 
direction is Clemente Lococo. who 
heads one of the largest circuits 
including the Gran Opera, a 2.506- 
seater. 

Locece has booked a French 
“Folies Bergere™ Co. from Paris 
for three weeks in March. This 
means that subjert to the regula- 
tions, he wil] heve to book an 
Argentine legit er vaudeville show 
for an equivalent period. This too 
means that zt least one of the two 
largest first-runs here will be ab- 
sorbed by legit for a period of 12 
weeks at least. Since the stzte- 





are 


are 


owned Genera] San Martin Thea- 
tre is not available this vear be- 
couse of remodelling. there is a 
chance that the Opera wil) be 
leased to the cast maintained jor 
the San Martin by the state for 
the three weeks which mus! be 
devoted to a native show. 
American film distributors are 


not disturbed by the loss of the 
Opera as a source of film revenue. 
Under the protection laws thes 
have little chamce of booking their 
pictures inte the house during ihe 
peak playing-time of the season 
anyway. The greatest losers wil] 
be the nalive motion picture pro- 
ducers. In fact. the protection laws 
are reallv responsible for 
exhibitors to switch to legit in xr 
effort to recever the coin 
providing film entertainment at 
such a cheap scale they fail . 
cover their overhead. Exhihs also 
must recover the 
involved in exhibiting native piec- 
tures which gross well under LU. S 
films in the same 


LIMIT OHIO COMPLAINT 
TO CLEVELAND TRUCKER 


farrcine 


dost ir 


rosses MOSt OF 


theatres 








SumMmbus, Jan be 

William V. Blake. attorney f 
Independent Theatre Owners if 
Ohio, filed a motion with the Pub 
iid Ui 1LIes< Co NISs } 1 ( 
Frid >’ to dismiss ITO 
g c f vi as “a g ei t 
rate increases agair Leo 
Albrecht and E S. J $ 

Q) ) Fy yjitor Ass ; < uw 
cone uf até ’ fire 1 oe a7 > near 
mg solely against Film Transit ( 
of Cleveland ITOO did not be 
heve rate increases asked bw other 
two truckers were significant but 
Film Transit’s newly granted rate 


increases 


— +7 ‘ 5 | g 
a@ueci 1d 


ranging up to 200 


theatres. 


Cinema Eds Elect Murphy 





Hollywood. Jan 

William rf 
succeeded Frederick Y ? 
president in the four annual 
election of American Cinema Edi- 


tm. 
Lars 


\ ak | « 
Murp ( Fox 


Pro 


th 


candidates 
veepee, Edna 


and Fred But 


Other successtu! 


were George Am\ 
Warren, secretary 


ger, treasurer. 

New board of directors consists 
of Alma Macrorie, Richard Van En 
ger, Ralph Winters, Tony Mar- 
tinelli, Roland Gross. Aaron Stell 


jand William Reynolds. 


+ 


Washington. Jan. 19 
The stand of the Justice Depart- 
ment Antitrust Division, that film 


prereleasing is not a violation of 
the antitrust decrees aithough it 
poses some dangers, is due for a 
goingover at the next boaré meet- 
ing of the Allied States Associa- 
lion 

This was indicated past weekend 
by Abram F. Myers. Ailied board 
chairman, who said he would go 
into the subject in his annual re- 
port to the board 

The position of the Justice De- 
partment was expressed in a letter 


y Assistant Attorney General 
S.an'ev Barnes, head of the Anti- 
rust Division, to Senator Andrew 
¥. Schoeppei, head of a monopoly 


ubcommittee of the Senate Small 
Business Committee 


' Myers also claimed that the 
Barres letter was meaningless, 
oinmenting: 


Burnes’ letter does nothing to 
disintegrate the fog that is slowly 
euveloping Washington. From the 
I do not know whetber the 
Deprrunent of Justice thinks pre- 
relcasss are lawful or not. I can- 
not get disturbed about the letter 
because, apparently, it doesn't say 
anything or mean anything.” 


LOEW'S SET TO INTRO 
MAGNETIC 16M SOUND 


Loew's International expects to 
introduce magnetie recording on 
lfita prints in the foreign mark<t 
Lith another six Tmomins, accora- 
ing to Orion H. Hicks, Loew's In- 
ternational 16m topper 

Hicks, who recently returned 
from a 35.000 mile trip that tock 
him to Eurepe, the Middie East, 
various Pacific islands and 
Australia and South Airica, said 
the use of a magnetic track alonc- 
side the regulzr optical one eas a 
convenient means of adding or su- 


’ 
iter 





PCTIMpoOSsing NRarration was stil] in 
the expermments! stafe amd “ve 
haven't got the right metbed 
pinned down yet” Advantage of 
ine Mazpgretuc track would be ihszi 
NarTauons Im verious languaers 
could be recorded on it as per io- 


1 


cal requirements 

Hitks said he didn't see much 
hope in 16m versions of Cinema- 
Scope because the halls showing 


the narrow gauge product are toa 
small to accommodate it. Loew's 

releasing Republic pix in 16m in 
the foreign territories. 





Nominate 12 Fmahsts 
Fer Ansaual SDG Awards 


iollvwood, Jan. 19 
a 


screen directors Guild af Amer- 





Ca Khamed 12 finalists to compete 
or the award as the best-directed 
picture of 19553 An award will 
aiso be presented to the assistant 
director Candidstes are 
Above and Bevond directed 
by Norman Panama and Me! 
rar assistant director. Marvin 
eluart 
Call Me Mada V Lang 
G hKif 
( Back, I e Sheba.” Da 
fF \ u M< A 1é 
r Here io Et Fred 
Zinne ann kari R a 
us Caesar Jas 
kiew Howerd W. Ko 
1 ( hal s Walte Z s 
Jennings 
Roman Holiday vi am 
Wier; William H Colemar 
} George Stevens: John 
ry 
7.7 B Wilde et es 
C Ir 
The Robe Her Koster; 
Thomas J. Connors. J: 
lar Jean Neg $co; 


Henry Weinberge! 


Young } > : 
( ree Rheir 
Set Kramer, Sabre Stock 
Sacramento, Jan. 19 
Tuo recent formed film co 
pa s. Stanile Krame Pictures 
( » and Sabre Produc yns, Ir 
ere given perniission » issue ahd 
sei] 100 shares of stock e€ 
Kramer compa j sta ts 
first picture, “Not As a Strange 
this Spring. Sabre, headed by Vic 
Orsaiti and Joe Newman, has a 
progra calling for, two features 
bin 1955 ¢ 
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Row Over Pix Rentals Between CEA, 


KRS May Go to BOT for Arbitration 


London, Jan. 19. 


Unless there is an immediate 
settlement between the Kinemato- 
graph Renters Society and the 
Cinematograph Exhibs Assn. of 
the Idfigstanding dispute over 
break figures in calculating film 
rentals, the Board of Trade wil 
be asked to arbitrate. This is the 
likely outcome of the stalemate 
situation which is developing be- 
tween the two organizations. 

Three months ago, at the time 
of the Eady negotiations, the CEA 
accepted the inclusion of a clause 
in the voluntary scheme io the e‘- 
fect that exhibs “would not seck 
to recover any part of the con- 
tribution by a reduction in fi'm 
rentals.” Their asceptance was 
based on an understanding that a 


settlement of the  brezk figure 
problem would be negotiated 
within a period of 90 days. The 


time limit expired Jan. 12, but a 
joint meeting, arranged a eek 
earlier, had to be postponed be- 
cause a number of KRS members 
were out of the country. 

In a comprehensive report pre- 
paired by the officers and sub- 
mitted to kast week’s general coun- 
cil meeting, the CEA asserted that 
it was desirable to acquaint the 
KRS of the fact that, in accepting 
an inevitable postponement, it did 
not surrender any rights made 
under the earlier agreement. 

The points in dispute arise from 
a KRS resolution passed in March, 
1951, and made retroactive to No- 
vember, 1950, which the CEA his 
asked to be rescinded. This stipu- 
lated that break figures in opere- 
tion on March 8 that year were to 
be retained, and no changes to 
benefit exhibitors were to be intro- 
duced. It further laid down that 
theatres which did not have breek 
figure terms at that time were not 
to be accorded such trading terms. 
There were further conditions re- 
garding theatres which had con- 
cessions from some _ distributors 
and not from others. 


‘Robe’ Sets All-Swiss 
Gross Mark But Dins 
In 2d; ‘Rouge’ Terri: 


Zurich, Jan. 12. 
“The Robe” (20th), launching 
CinemaScope in Switzerland, 
grossed a terrific $14,000 in its 
first week at the Rex here, the 





highest gross of any picture in this | 


country. It topped by a small mar- 
gin the “Gone With Wind” (M-G) 
mark. However, it doesn't look as 
though “Robe” would stay long, 
the second week having dipped 
considerably to a little over $9.000. 
Pic is now in its third week here 
as well as at the Plaza in Geneva. 
It drew mixed comments in both 
cities, ranging from mild reviews 
to violent thumbs-downs. Not one 
Was smash. 

“Moulin Rouge” (UA) at the 
Urban here and the Kuechling in 
Basle looks like a longrunner, hav- 
ing grossed a smash $9,300 on its 
first round here, and holding near 
this high pace through the second 
and third weeks in both spots. 
“Lili’ (M-G) looks like the second 
big survivor from the holiday 
bovkings, although released in the 
art spots. Word-of-mouth is en- 
abling it to outgross the first open- 
ing, which included all the holi- 
days, in second round. Now in its 
third week of capacity business, 
pie stays on. Reviews were vuni- 
formly smash, referring to the film 
as “a gleam of light in the grey- 
ness of run-of-the-mill Hollywood 
product.” 

“Julius Caesar” 
Zurich holiday booking, was disap- 
pointing in its first and second 
weeks, despite excellent reviews. 


M-G). another 


New Christie Crime Play 


London, Jan. 19 

Agatha Christie, who curren )y 
has two plays in the West End, hes 
completed a now crime. thriller. 
“The Spider's Web.” which is to 
open this fall with Margiret Lock- 
vood in the lead. It will be the 
Siar’s first stage appearance in 
town apart from two 
Peier Pan. 

Miss Christie's current plays 
“The Mousetrap,” 
running over a 


Seasons as 


aTe 
which has been 
year at the Arn- 
bessadors, and “Witness ‘er. toe 
Prosecution which opened at the 
Winter Garden jest fail. 





Blames Union for Delay 
In Giving Mgrs. Raise 


Lorxion, Jan. 12 

Prize-winning managers in the Cir- 
cuit Managements Assn.’s annual 
showmanship contest, attending an 
awards luncheon, were told by 
John Davis, a J. Arthur Rank 
topper, that all their theatre man- 
agers would have received an in- 
crease in pay this year except for 
the “unreasonable demands” made 
Ly their union, the Society of 
Cinema Managers. 

Pointing out that of 588 man- 
agers employed by the CMA in the 
Odeon and Gaumont circuits, 423 
were paid above the union scale 
at a cost to the organization of over 
$90,000 a year, he added that the 
pay rises which would normally 
have become operative on Jan. 1 
would now be deferred until the 
outcome of the negotiations. 

In presenting the prizes, Rank 
told the award winners that no 
man could serve two masiers. 


Lisbon Nitery 
Season Perking 


Lisbon. Jen. 12. 

The new season that started Dec. 
25 looks promising in all principal 
niieries here. Various places h:ve 
added strong acts to their ordinary 
line of local talent. The arrival of 
15.600 men of a U. S. Navy group 
visiting this capital starting Jan. | 
20. likely will add new biz. 

Estoril casino has three local | 
bands in its restaurant and Wonder | 
Bar Club plus the group of singers- | 
comedians directed by Walter and | 
Mario Simoes. The Tagide is pre- 
senting Augusto Gamucci and | 
Diana Kelly ballet and modern 
dancers. 

A real hit in local nitery life is 
the South American Ballet Com- 
pany of Alfredo Alaria at the Max- 
ime. Alaria and company fill the 
Maxime nightly. 

The Palladium uses the Ballet 
Conty Girls and Cuban chantoosie 
Marisa Decuba. The Cristal nitery 
hus added the Ballet Sacha Gou- 
dine to its floorshow. 


EX-PREXY OF MEXICO 
BECOMES PIC LEADER 


Mexico City, Jan. 12. 

Gen. Abelardo L. Rodriguez, ex- 
president of Mexico, is becoining 
more of a film tycoon. He now 
owns controlling interest in the 
largest cinema here, the 6.500- seat 
Cine Coloso, as well as its running 
mates the Cines Opera, Florida 
and Colonial. This makes 11 houses 
which the general now controls 
here. Among them are the swanky 
Cine Chapultepec and the big 
cowntown secondary house, Cine 
Mariscala. 

Rodriguez also controls 
cinemas in the provinces. 


$3,463,600 Droyoff In 
British Admission Tax 


London, Jan. 12. 

New ammunition for the British 
picture industry’s scheme for tax 
relief comes in the latest statisti- 
cal survey of boxoffice returns pre- 
pared by the cusioms and excise 
board. This info will be before 
Boyd Carpenter, the financial s-c- 
retary to the Treasury, when he 
receives an all-industry deputation 
Feb. 4. 

This biz survey indicates a box- 
office decline ef 3°, and shows 
that the admission tax income tor 
the government in the vear ended 
last November amounted to $104.- 
265,600 as against the previous 
year’s $108.427,200, representing a 
loss of revenue to the treasury of 
$3.463,600. 

Number of said admissions dur- 
ing the first six months to 1953 
according to the Customs and Ex- 
cise review, dropped by 20,000,000 
or frem 672,000,000 to 652.000.0006 
last veer. 

lor the month of November, tay 
rece pts at $8.526.000 were one of 
the jowest on record. 








several 





' Drew Only 50 People In 


10 Shows—So He Closed 


Vienna, Jan. 12. 

Harald Roebbeling. son of the 
former Burgtheatre director, closed 
his Broadway ‘Buerger theatre) 
after presenting “Romeo and 
Julia” 10 times before 50 persons. 
He was in the red $15,000 by that 
time. 


It was one of the strangest 


theatrical experiences in crisis-ac- | 
Roebbeling | 


costumed Vienna. 
promised to pay ail his debts by 
selling his house in West Berlin. 


French Pix Attendance 
Off Despite Upbeat In 





Population; Biz Steady 


Paris, Jan. 12. 

Although the French population 
has increased by 3,000,000 in seven 
years (1946 to 1953) film attend- 
znce declined 5°o to 20° in the 
scme period, according to statistics 
reieased by the Centre National 
Du Cinema here. France is the 
only European country suffering 
this decline in cinema attendance 
since the war. Various theories 
have been advancedgto explain this 
paradoxical situation in view of 
the rising quality of French pix 
and the many fete kudos. Moderni- 
zation of theatres and addition of 
videscreens and the lack of any 
definite tv competition also should 
have caused an upbeat. The falling 
off is probably due to the still 
shaky economy of the French peo- 
pie with wholesale strikes and low 
weeges still a major factor here. 

In spite of this drop, film gross- 
es have not dipped because ticket 


prices have been upped. Good films | 


are doing well here and the Film 
Aid Law, which goes into effect 
this week, will further help to 
place the French picture biz on an 
even kcel. 

This Film Aid Law will be in 
force four years. It is hoped the 
new stipulations assuring produ- 
cers of part of the cost will stabil- 
ize production and help do away 
with the fiv-by-night film-makers. 
Emphasis will be on quality. Those 
producers showing pix that have 
done well at b.o. both here and 
abroad will be first up for consid- 
eration for the aid funds which 
will back 35°o of the funds of the 
next film undertaken. 

Anovher program to increase 
public interest in films is the or- 


ganization of the “Days of Cinema” | 


with a special team invading a 
town. It will have a choice group 
of films and give a show which it 
is hoped will create a taste for bet- 
ter films. Followups include intros 
ot stars, special concerts by leading 
players, prizes for the best store 
windows for an unreleased film, 
etc., to excite town interest and 
participation. It is believed that 
this will eventually pay off in 
greater filmgoing here. 


GERMAN FILMS STILL 
GAIN FAVOR AT HOME 


Berlin, Jan. 12. 
German films are continuing 
their upward swing here. Five of 
the 11 big houses in the Kurfuer- 
stendamm area are currently show- 
ing local product. Their popular- 
ity is even more evident in second- 





runs. Alihough none of the cur- 
rently running German preeim- 
house pix received special press 
praise, they sxroved the biggest 
draws in the two weeks after 


Christmas. 

Most local producers, who one 
year ago demanded the setup of a 
quoia law, feel such law is not nec- 
essary any longer because German 
pix now are capturing even more 
playdates than the most optimistic 
had expected. German films are 
on their wey to reach the 70‘; 
playing time status of 1933. That 
may force a number of U. S. dis- 
tribs to Ue their releases with local 
films as already done by Repub- 
lic and Selznick. 





. . 

C’Scope In Mexico Soon 

Mexico City, Jan. 12. 

Cinemascope film production is 
to be siarted in Mexico early this 
year by Gen. Abelardo L. Rodri- 
guer. ex-President of Mexico, who 
is a fim topper here. The produc- 
tion schedule wiil be in accordance 
with the deal he completed recent- 
ly with 20th-bewx. 

This venture, Gen. Rodriguez 
claims, well make Menico. atter 
the U.S., the f New World coun- 

bry le precuee CSeopers: 


'121 US. Films, Less Than 52, Released 


In Arg. Last Year: Story’ Top Yank Pic 





‘Swordpoint’ Picked As 
Top Israel Documentary 


Tel-Aviv, Jan. 12. 


“Swordpoint.” a documentary 
produced by the film unit of the 
Israel Army in cooperation with 
Carmel and Geva studios, was 
given the Film Critics Award for 
1953, as the best 
made in Israel during the 1953. A 
panel of 15 local film crix judged 
the pix. 

“Swordpoint” was written and 
directed by Alfred Steinhard. It is 
the story of an unknown soidier 
who becomes a parachutist. It was 


documentary | 


highly praised for its scenario, di-, 


rection, photography and treat- 
ment. Most of the documentaries 


deal with special aspects of immi-. 


gration and land cultivation prob- 
lems. 


Coin Availability 
May Get Tighter 


By WOLFE COHEN 
(Prez, WB International) 
! Outlook for 1954 is very good 
business-wise, but from the stand- 
point of dollar remittances there 








availability in many foreign areas. 
If this should continue or spread. 
we may likely find en extension of 
restrictions on remittances. 
Subsidies are an evil. We don't 
like them in principle and where 
they have been imposed upon us. 
it is seldom that they have brought 
to either the local government or 
producers the expected return. 
Since subsidies usually 
the guise of financial assistance to 
local producers, it scems to de- 


Buenos Aires, Jen. 12 

There were 240 films relezced |p 
Buenos Aires’ first-runs in ’ 
39 being native-made znd 12] 
American. This compares with 22 
releases in 1952,.35 being native 
and 210 U.S. pix. Spain hed roore 
releases than in 1952, 23 against 
13. Two of these Spanich p » 
“Augustina de Aragon” and *’\ 
letas Imperiales,” were sock 21 1 
boxoffice. 

The Italians also increased é 
number of their releases to 2] 
against 15 in 1952 while the Pri:- 
ish dropped from 17 in 1952 to 
only six last year. Russian (iJrns 
dipped from 11 to five, Germen 
eight to three and the Mexiczn 
from three to one. The first Isrze¢}j 
film was released in Argentina 
during the year. 

RKO and 20th-Fox topped the 
number of releases by Americzen 
distributors, with 20 and 17 each. 


G*9 
4 2 


’ 
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| Columbia and Universal had 14 


| 


apiece. Inter-americana and Metro 
released 12 pix each. 

Of the native producers, Argen- 
tina Sono Film had the largest 
number of releases, nine; AAA end 
General Belgrano had five each, 
Interamericana and Sifa_ three 
apiece while the balance was cis- 
tributed by 10 smaller compan.es. 

Seven of the releases grossed 
over $100,000 in first-run <pots 


while 25 grossed over $50.000 


seems to be a tightening of dollar- | 


come in! 


velop a lack of resourcefulness and 


ingenuity in encouraging the pro- 
ducer to make pictures 
for the international market. 

In an industry such as ours, it 
is most important that we 
hand-in-hand with our State Dept. 
for the general welfare of the 
_U.S.A. as well as the protection of 
our interests in countries wherever 
trade and import problems arise. 

Foreign film festivals are an aid 
to our business, but if there were 
only one such event a vear it would 
be better for the industry. Un- 
fortunately there seem to be so 
many springing up. they lose their 
meaning because of this frequency. 

Our production program has 
been particularily slanted to the 
foreign field, which is vitally im- 
portant to our entire operation. 
Most of our pictures in production 
and contemplated are designed to 
appeal to foreign audiences, the 
same as in the U. S. 

With respect to the future effect 
of CinemaScope, foreign costs 
which are considerably higher than 
domestic, will make its adoption 
somewhat later than here in Amer- 
ica. However, with an increased 
number of pictures available and 
provided there are no restrictions 
for the dollar payments necessary, 
we believe that the majority of 
first-run accounts in every key sit- 
uation will install CinemaScope as 
soon as the pictures become avail- 
able to them. 


‘Hippo,’ ‘Countess’ Due 
In Dublin Next Month 


Dublin, Jan. 19 

Two new plays. slated for Lon- 
don’s West End, will preem here 
next month. Robert Moriley’s com- 
edy, “Hippo Dancing.” with the 
author praying the lead, opens at 
the Olympia Feb. 1. Piece will be 
directed for H. M. Tennent. by 
Peter Ashmore, the cast including 
Brenda de Banzie. Wilfrid Hyde 
White and Mona Washborne. 

The other play, skedded for the 
Gaiety two weeks later, is the J. 
B. Priestley - Jacquetta Hawkes 
piece, “The White Countess.” 
which is being directed by John 
Fernald. Swedish-born Viveca 
Lindiors has the lead, taking over 
from Googie Withers who has 


suitable 


work | 


Par’s ‘Detective’ Top Yank Pic 
“Don Camilo” (Unitalia) was the 
highest grosser, with $129.996 tor 
an 18-week run last October. 
Runnerup in the gross sweep- 
stakes was Paramount's “Detective 
Story,” which, with “High Noon” 
(UA), focused greatest attention 
on American films during the .ear. 
“Story” grossed $128.432 in 10 
weeks when prices were siil! at 
the higher level. “Noon” grossed 
$113.160 in 23 weeks, and might 
have done better had it been re- 
leased over a bigger circuit. 


U.S. Films, Having Become 
‘Musts’ on Spanish Bills, 
Keep Creating B.0. Magic 


By Joaqnina C. Vidal-Gomis 
Madrid, Jan. 12. 

In the first months of 1918. the 
year that saw the end of World 
War I, the basic film of each and 
every program in Spain was en 
Italian feature, with stars whose 
popularity at the time can be com- 
pared to that of Clark Gable or 
Gregory Peck today. 

In those early months of 1918, 
an American film, made on a very 
different scale from what the pub- 
lic had been used to (Pearl White 
westerns '—1e 

© 
t 





serials and poor 
Famous Plavers-Lasky pic. “T 
Cheat,” a Sessue Hayvakaewa-Fani 


Ward siarrer—arrived in Spin. 
Film was presented to the exhibi- 
tors at a cocktail preview and was 
received warmly. 

However, when after the screen- 
ing the question of bookings at- 
rived, there were few exhibiters 
brave enough to knock out Italie 
features to substitute with Miss 
Ward. Italian stars were the vorcue. 
But one exhib, Juan Roca. gave a 
date for “The Cheat” at the Cine 
Ideal in Barcelona, and the auGi- 
ence did the rest 

Times certainly have changed. 
Today, when the lack of import 
licenses creates difiiculties n 
bringing the necessary number of 
American pix, exhibitors wring 
thelr hands. because they know 
that they cannot make up a pio 
gram, one that the public wanis. 
unless the basis is a good Ameri- 
can feature. 

American technique, the opii- 
mistic trend of the 
American films, have become part 
of the life not only of young telk. 
but also of those who were young 
@ 1918, and they still enjoy them. 
There is no question of politicel 
sympathy with pix, When Spans 
people go out for enteriainment 
they want to be enteriained, sn 
don't worry about the nationaliiy 
of the pix it they enjoy them. 
American films have been thicse 
enjoved the most by Spaniaeres, 
and they hope to continue deing + 

Three-D has been received here 
rather coldly on account of glasses. 
and the plois of what we have s°en 
have not been too optimistic. but 
“Hause of Wax” can be consicertd 
@ success compered to “Svina 


majorly of 


, bowed oul since she je expecting.} Devil.” Spein hee 'no TV nrensce 
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Amusement Stock Quotations 


(N.Y. Stock Exchange) 
For Week Ending Tuesday (19) 


1953-54 
High Low 
15% 125% 
50) 2 
50'2 
2214 


in 100s 


Am Br-Par Tk 206 
32 
73 
4< 

444 

215 

594 

197 

Paramount .. 13 
72 

363 

116 

323 

Republic .... 12 

1] 
175 
705 
261 

*1030 


115% 


49) 415s 
14 


30° 


~J 
verve 
> 
x 


> 
a 


~_ 
A 


12! 
22 
20! 
63 


ee 
6 
iv 


Univ., pid. 


17)» 111% Warner Bros. 53 
84 62°s3 Zenith 30 


American Stock Exchange 


97 
60 


Allied Artists 
4 Bie Du Mont 

714 135% Technicolor 
234 Trans-Lux ... + 


Over-the-Counter Securities 
Color Corp. of Amer. 
Cinerama 
Chesapeake Industries ......... 
Polaroid 
RE ee ee 
Walt Disney 
* Actual Volume. 


6 278 


er 


Weekly Vol.Weekly Weekly 


High 
15%4 


Low 
15%%4 


Tues. 
Close 


Net 
Change 


for week 


15%, + 38 


47°2 46)2 34 — «4 
48 46'2 7 — Js 
Z1'% 19°% 29% + 7% 
10° 4 10's 1048 + in 
49°4 47°44 49%%4 +1%s* 
14'« 13°2 14 + is 
7's ps 6°4 + is 
234 27i2 27% + % 
29% 2 28" s 29°%4 + 3% 
2332 22>% 237% + %% 
3° 33% 3% me 
5's 44 5'% +i % 
3% 3% 32% + iy 
1124 107% 11 + ig 
12°%4 117s 12%% — 
221% 2024 17% +13, 
29'% 19 19> + 5% 
67°% 641% 67%4 +3: 
14's 13,4 13-8 — 14 
66 65 65'2 + iz 
54 574 514 — 
4 2 9 9° « — +s 
14 135% 14 
3 3 3 
Bid Ask 
Seer e = fg lis 
cas ‘ 175% 2: 
a ee eee 2" 4 3) 
Pee a 49 51 
pe eaves 10 lljs 
Trert > 7 10°« 


(Quotations furnished by Dreyfus & Co.) 
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inue undisturbed while the com-!d 


sifts various attractive fi- 
nancing offers from private bank- 
ing interests. Magna, which so far 
has tied up approximately $2,200.- 
000 in investments and immediate 
commitments, yesterday met its 
obligation to the Rodgers & Ham- 


pany 


; pe Sequence of events 
merstein team by coming up With) oo Viewing Todd-AG 
$1,000,000 in —e-—rOeNrOesi 

, . : a a week ago. A day lat 
monies. Coin was actually due;, =. .~.._ 
am 2. ° DOalTa approved 2 c 
on Jan. 22 under Magna’s afrange- |: 3. he fellewte 
t he fe 


ments with R & H. It's under- 
stood that the $1.000,00 are being, 
largely underwritten by Joseph 
Schenck. 

The $2.200.000 divide into $420.- 
000 paid to R & H during the lat- 
ter part of December to meet an 

ligation to The Theatre Guild 

coproduced “Oklahoma.” 
Rest was raised by Magna inter- 
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Todd Sidesteps 20th 











George Skoura 
greement. 
a postponemen 
the conditions. 


the a 


18) there was 


ition. its Todd’ 
Todd-AO 
provec 
up by it: 
sense to 
the 
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«iV 
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A mm a9 ? 


su 


sng 


ener 

ase 

_— 
anothe 
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the Magna people a! 
financing 


could 









sive vote 
vy with 
assurec. 





Todd contributing close 
$100.000 and United Artists 
$300,000. 


Outcome of yesterday's 


sheatres 





= 











s Cue in part to the changed 
sition of the Magna board 


has eight members. The 
may eventually be en- 


sed to make room for an R & H 





ment in response to a 
on communism 


colony or his alleged attencan 


uons 


party meeti 


ase 





Howard Bay 


Continued from page 2 








teeta 
ll other ques- 
in the film 


ce at 








I Team doesn’t have a directar Conferring frequently 
n It’s understood that Richard | attorney. Ephraim Lond 
Nodgers himself didn’t particu-} York. Bay ducked sa) 
pid for the deal offered by | from the Committee and : 
<0th Schenck originally favored’ sel Frank S. Travenner which 
t wal changed his mind. sought to identify him with the 
To 7 made several changes in| CP on Broadway and in Holly- 
- board representation. He re-) ¥ 00d. as well as with a number of 
i 1 Edward Small and Arthur a yoy ms. He 
Hornblow wit p 7 -| Specifically stated he is not now a 
ind J ty locicses Ray Figs member of the Communist Party 
so Todd bimeet dnd Pref. | SCs OF ve oe Ss ee 
sE Se ligson. Joseph Se ider kes span 
nent exhibitor and partner Harold 
LA circuit, has replaced the | **4"0'* 
i. Lee Shubert on the board mittee. 
a) aa 


ur directors reflecting the 
4000 point-of-view, it was a fore- 
r nciusion that the 20th deal 
?=na would be blocked. 
‘noer that proposed pact, 20th 








Nave invested $4.500.000 in 
s.ahoma™” which would have 
t ensed in both the Todd-AO 
~<tem and in CinemaScope. Dis- 
ion rights to both would have 
Bor ) 20th, with the latter charg- 
8 a 20% distribution fee and 
Setting 15 of the net profits to 
In addition, Magna would 
imbursed 20th for out-of- 
N Studio expenses Magna’s 
sal right to R & H prop- 
®s also would have been ac- 
hy 20th. 

~ objections wer 1) The 
Stribution fee. aiihomlairhy 
roadshow engagements of 
“AO version, was way out 
oi" Being so involved in 
>cope, 20th would be pri- 
JAnterested in jt's own 

» the detriment of Todd- 
“42fna wouldn't — and 


+ at 


part 


V4 a nake we.B & H ITODs » 
. part of a deal. a 











} . . + ~ ~for 
him always adding tha no inter- 
nee need be drawn as to any 
guilt." Committee members fre- 
peatediy pointed out that he c j 
“remove such inference” by testi- 
- © 3 4 
fving on his activities prior to 1952 
but he continued to invoke t - 
tecting constitultl mer 
for almost 90 mi ga- 
tion. 

Bav. a calm t oper sus s 
witness. began his ess § 
With a request that “1 t I S 
reel or news pictu! c 
him. The chairma nis 
reque st, poin 
till p 
newsreei men trained e 
eras on! Cc the ft e€ $ 
com 

-< Pp ' 
irae t designer vhas 75, Bipae 


~ 






































Martin-Lewis 


Centinued from parce 3 
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lease. It's an adaptation of the | 
“Hazel Flagg” legiter 

Meanwhile, the team’s newest 
release, “Money From Home.” 
which was lensed for 3-D showing 
will be made available in 2-D for- 
mat as well This is a Hal Wallis 
entry and also a Par release. Par 
has skedded the %-D version for 
national release on Feb. 3. The flat 

















version will be made available on 

March 4. Exhibitors take their 
choice 

Centinued from parse 3 Goa 
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Some Inflammable (Nitrate) Prints 
Still Circulate, Delaying Insurance Cut 





Unhappy Over Title 


Glasgow. Jan 19 


he new Paul Douglas star- 
rer. “Highland Fling.” lensed 
last summer on Scot island of 


Islay, off west coast. will be 
released shortly under new 
title of “The Maggie” Switch 
is annoving many Scots, who 
see better title ard greater 
marovee value in ine eavyver 
label of Hizhiand Fling 
The Magzie’ is name of 
smal] puffer boat which is 
central setting of pic 
Arcued by film makers 
s who 
oni 
+ ic. 
5 ing 











20TH’S C’SCOPE DYNAMO 
IS ITEM FOR COLLECTORS 


Speci aj (Cis 


the 20+ 


nemzaScope issue of 
-Fox houseargan 
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ning to pay off, 


The film industry's almost 100° 
{conversion to safety 


inconspicuous rate. 


remaining number of 
foreign imports which 
inflammable nitrate stock. 
is absolute assurance 
» more nitrate 
rounds 
aren't 
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dis- 
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on 


Charies 


the sales 
said 
neve Was 
out that 
were being 


ast 


cone 


mace on reissues, salety stock was 
being used 

While exhibs in various paris of 
the country ere looking to a pavoff 
in terms of insurance retes, the 
switch to safety ts making itself 
felt in print handling and storage 
and also via modification in some 
local regulations n Washington 

& some other spots, conversion 

a 
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mmable film stock is used 
7 - | . < - 
in many places, safety film can 
rec like paper, thus eliminzte 
e need for expensive vaults. 
ipping, the lighter weight of 
‘ty Stock, plus the reduced need 
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* Have. you seen the grosses, in theatres large and small, on 20th’s “THE ROBE,” “HOW TO MARRY 
A MILLIONAIRE,” “BENEATH THE 12-MILE REEF” and “KING OF THE KHYBER RIFLES”! 
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Inside Stuff—Pi | 
t 
ictures | 
+e distributors are refusing to give up on arbitration, although 
t e chances of setting up_a system appear slimmer than ever. Even 
execs of a few of the companies acknowledge that they've noneme 
ind ferent to the subject. largeiy because nothing has been accom 
hed over so long a time. There's also continued doubt that any 
na »itration plan that’s agreeable to exhibitors would have sufficient 
advantage for the distribs. 
In any event, the sales managers committee of the Motion Picture 
_-n. of America is planning another meeting for some time before 
the current month is over to give the idea of arbitration another whirl 
Speci ific purpose of the session is to map procedure for work to be 
undertaken in future huddies 


RKO has a new releasing schedule set through to next July, calling 
for 11 new pix and nine reissues. But absent from the product lineup 
;< “Jet Pilot,” Howard Hughes’ production which stars John Wayne 
and w2s completed a couple of years ago but has yet to be shown 
It | ,3s brought in at a negative cost of over $2,000.000 and presumably; 
C ‘inues on.the books at that figure. Why it is remaining under wraps 
hz 
f 


4s yet to be officially revealed. Riddle was occasion of a complaint 
ed against Hughes by minority stockholders. 


Two so-called “typical” couples, one from Europe and one from 
america, have been signed for roles in “Thrill of Your Life.” the 
Cinerama production being filmed by Louis de Rochemont. The Amer- 
ican couple from Kansas City will take part in the film's European 
vs while the foreign man-and-wife team from Zurich. Switzer- 
j appear in the American scenes. 
without previous acting experience. 


>quences 
] 


Both couples will be un- 


Federal Judge John W. Clancy in U.S. District Court of NY. ; 
18 approved a motion brought by American Broadcasting-Paramount 
Theatres for summary judgment based on general release from a 
$3,000,000 antitrust suit filed in 1951. 

Action had been brought by Ray Gota Theatre Corp. of Bogata. } 
nperater of the Queen Anne Theatre between 1941 and 1951. 
were charged with discrimination. 





Hairdressers on film lots usually confine their services to distaff 
members of the cast, but not on the * “Talisman” set at Warners. Vir- 
ginia Mayo and Paula Raymond have one hairdresser apiece, whil 
13 more are busy fitting medieval wigs on George San ders, Rex Har- 
rison, Laurence Harvey and assorted knights, men-at-arms, courtiers 
ai court jesters. 








Stereophonic Sound 


= Continued from page 7? 
justify its installation 
at the b.o. even though some 


| 





§ 




















29th doesn’t 
cost 


Scoper, “The Command.” 
made available in both 
stereophonic and 
track sound. Implication is 
this policy will be followed o 
WB CinemaScope pix. “Com 
actually was made with Cari 
ley's Vistarama r 
tagged as being 
and it finally 
Scope. 

While 20th execs maint 

intend to stick to their 
system, they also make n 
the fact that. should the 
arise of providing a sin 
it should be a magneiic 
an optical one. Reason 
that addition of the phot 
track reduces picture size bet ; 
10-12. 


would be 
four-track 
single optical 


theatre ops are of a different mind. 
Pc Si 


tion of 20th is that, apart from 
an artistic asset, multi- 
sound provides an added 
ick for catching the public's 
trention and making it feel that 
something new has been added to 





Attempting to demonstrate that 
CinemaScope and directional multi- 
channel sound don’t necessarily go 
together has been made by Walter 
Reade at his Community Theatre 
at Morristown, NJ. Fact that 
Reade heads up Theatre Owners of 
America increases the significance 
of his action which immediately 
involved na hassle with 20th. 


i him i 
ce employed a _ so-called 





























“mixer” which picks up the mag- 
netic tracks and channels them 
into a single horn. sor ag which 
Was tried cut without 20th’s prior 
knowledge or consent, eliminates 
t speakers and the main ampli- 
t is 5 said to result in con- 
S e savings, particularly in 

e arger “houses 

Engineers, sent by 20th to eval- 
uate t “mixer” reported nega-. 

t) “There were times,” they 
c piained, “when voices to the 
right or left of the screen gave 
the impression of being some dis- 
tan trom the microphone ! 

F the technical point - of - f 
view. Earl I. Sponabe 30mm re fi «6 Paramount Aloo 
St Y topper a as nat i amie 
t nixer” ‘ ie Porn week that cae «COMtiNUed from Pate * Goa 
P! gre. ~ recorded stereophonic p. The same 
Sounctracks. “The Robe.” he said. rofessional n 


u 

* P si 
Dost-recorded and lends itself double‘: 
single-speaker presentation. g 

‘r CinemaScope pix, however. 
such as “How to Marry a Million- with.” 


nnwte 





: ; some sequences, can't use Par execs 82 
: r Since it would result in .y5: the best 
‘acks cancelling one another out. -_ oo 
Question has arisen whether it's '§ Under two 
legal for 20th to mak Cine a. Most Par prod duct 
: rr <Uth ake a Cinema- i, } 661. Chances 
“cope booking dependent on full —.0) 2, 
use of the magnetic soundt~ack. wa ggg Agee 
O servers feel that. in the light a : mapa ~ 
of 20th past experience with its ‘28 tHe “Lazy 
screens, the @istrib would be on ‘‘¥!Stmas. in 
Ssa8y) legal grounds were it to Only adde n 
“rite such a condition into the Negative since t n re . 
Contract. For some months follow- Posed at the same time, insteac 
ang ‘he introduction of Cinema- of the usual one There's no ac 
oC 20th maintained it would ditional money outlay requirec in 
Rot ‘kK its pix to houses that did rel ease prints, i 
n one of the two approved “Christmas” is being lense 
C: Scope screens. Provision Eastman color negative but the re 


lease prints will be via Techni- 
color. 
to Inte 


ater dropped. 
“Ss understood that 


M 


20th is bring- 
Possible argument 








‘0 to prevent it from ope. Ws : 

a Cinemase ope films with as advanced 
e sour dtrack M-G is Racha btains 

Perspecta-Sound which in- I 

cued optical track said e in ¢ 

‘ tional sound : f | - 
Na.menson. exec. vp. in or mented 
IdDution i last ) ve e :*¥ 











| Todd Financing 


amma Continued from pare 3 = 


in “Oklahoma,” first Magna entry 
in the Todd-AO process 
It’s to be a “private” transaction 
within the meaning of Securities & 
Exchange Commission provisions: 
no public registration will be re- 
quired. Consequently a maximum 
of 59 individuals will be permitted 
: participate. It could work out 
hat each of these would put up 
$80. 9600. With its struc- 
ture thus bols 
000 in the til! will be in a 
to borrow $2.000,000 or 
more from banks 
is pointed out 
Originally 
Magna was locking to the x ma 


total of $6.200- 








Assuming that the projecte 
scheme goes through—and 
financial 


sources are confident it 

wiil —barring those familiar last 
minute hitches—the ownership of 
Oxkfahoma™ will break down as 
™ ‘. s. > J T* 2.4 


In contrest with 


6 c. a - s 
with 20th whi h d been consid- 
ered, this new 7 - nt will 
give Megna interest n 3 





tal gains advantages rther. t 
20th proposition would hare meznt 
surrender of the d 

of th 
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“Com’s-a-Poppin, 156 Feature Starts; 
Hero Isa Conniving Popcorn Salesman 


By JOHN QUINN 

Kansas City, Jan. 19 
ooting got under 
week on the color fea- 





Bill Favors Lil Zits 


ae Actual sh 
Washington, Jan. 19 - 


here last 


wav 











bill to removy he 20 Ms ee 

Po ot eal ri i ae alten ture being made by a group headed 
SGRLIS Tax qgnncaa aes by Elmer Rhoden, Jr. for theatres 
Picture theatre tickets costing and or t vision Preparations 
5c or less. was introduced akg ao gl ets ge 
bi : <’ ie Jo “cage : have been under way for about 
R. Pa P = os three months on a film to be shot 
He xplained that he wus in 35m and color on a budget 
© own ye aceg ae onginally figured around $15.000. 

trying to help the small neizh- -_ = . a 
borhood and rural] pix houses 7 Se budget has pu ted 
mewhel. DUL If Stil if BGing io 
: be a oom i deal, and the group 
850.000 R Gr has high hopes of coming up with 
$ Uw s obe OSS a &5-minuie feature quite suitable 

. for Grive-ins na family trade 

In 16 gee 
? Rhoden brovght in Jerry Wal- 
anking t ihe lead in the opus. Wallace is a 
Chicago. Jan 18 night club warbler now under con- 
i é tratt tc \o Rerordcs whet Tre 

Full gross for “The Robe™ in its oa neatte ic mchiichime a om 
= © run weeks at the BEK “°eDtally is pu ishing 2 coupe 

s was -< : <= ea a » of songs vu d n the pic ture. 


Theatre 
the fiim rent: 


2 eporte interest im the film will be 
900 fc © the Stand Pic was SUPPL s 
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Clips From Film Row 


i iid 


NEW YORK 


Gedney Amus. Corp., headed by. 
Irving Trencher, sold its long-term 
lease on 800-seat Little Neck The- 
atre in Little Neck, L. I., to Charles 
Friedman’s Mimi Amus. Co. Berk 
& Kumgo!d, brokers, handled the 
transaction. 

Charles Simonelli, 
eastern ad-publicity manager, in 
Miami to participate in worid 
preem of “Glenn Miller Story” at 
the Miami, Carib and Miracle 
Theatres there Tuesday (19). James 
Stewart, star of pic, attended 
preem. —- 

Herbert Kaufman, Republic s 
branch manager in Chicago. won 
compary’s “Man of Month” award 
for December. He is third brench | 
manager to receive this monthly 
award. 


Universal's 





CHICAGO 


Aaron Jones, McVickers general 


manager, off to Florida until 
March. 

Rose Dunn, manager of Hyde 
Park Theatre, back to work after 
illness. 

Ben Levy, formerly on mana- 


gerial staff of Eitel’s Palace. now 

one of State-Lake managers. 
Filmack celebrating its 35th 

year in special trailer field this 


year. ; 
Illinois Variety Club installing 
new officers at Congress Hotel 


Monday (25), with Sun-Times col- 
umnist Irv Kupcinet as principal 
speaker. 

Teitel Film Co. acquired ex- 
clusive distribution rights in this 
area for ‘“‘Annapurna,” “Murder on | 
Monday.” “Miss Robin Hood” and 
“Pickwick Papers.” 

Bell & Howell Co. expecting | 
record year from 1953. Earnings 
are expected to top the $2.81 a 
share shown in 1952. 

“Khyber Rifles,” originally 
skedded to bow at Oriental Jan. 21, 
postponed till Jan. 28 as ‘“Mil- 
lionaire”’ run is extended. 

“Here To Eternity” playing 46 
outlying theatres. 

Emery Austin, Metro director of 
exploitation, and Bill Coleman, in 
town discussing national tour of 
trailer used in “Long, Long 
Trailer.’ with Norm Pyle and Joe 
Doyle, local Metro publicists. 

Mrs. Kay Simmons, former man- 
ager of the Newberry of the Bar- 
tlestein circuit, now night men- 
ager of Astor Theatre, vice Charles 
Lansky. 


PITTSBURGH 


Rose and Eli Kaufman closed | 
their Pittsburgh Poster Exchange, 
and materials on current releases 
they have in stock will be taken 
over by National Screen, which 
now becomes the only. supply 
source of film accessories here. 
Kaufmans had _ considered’ the 
move for the last six months. 

Blatt Bros. circuit office, estab- 
lished for 12 years on Boulevard 
of Allies, moved from Film Row 
to a single room on Castle Shan- 
non Boulevard, with Earl Beck- 
with and Frank Lewis in charge 
of licensing and booking. Mrs. | 
Isabella Hoskin, who had been 
with the Blatts 18 years, and 
Sarah Desmond, resigned. 

Don C. Hayman, West Virginia 
exhibitor, advance man for Clyde | 
Beatty circus and newspaper pro- | 
motion chief in Uniontown, Pa. | 
made his annual appearance last | 
week at West Virginia school of 
journalism. He lectured on ‘The 
Art of Publicity: How to Get It 
and How to Recognize It.” 


MINNEAPOLIS 


Catholic organizations sponsor- 
ing showings of I.F.E.’s “Secret ! 
Conclave” throughout territory. 

Harry Kalmine and other Cine- 
rama executives here for a second 
time to confer with Harry B. 
French. Paramount circuit presi- 
dent, regarding possible acquisi- 
tion of loop State or Century 
theatres. 

In its llth week at 700-seat St. 
Paul World, “The Robe” has estab- 
lished all-time longrun film record 
for that city. 

Differences being ironed out be- 
tween Paramount circuit and pro- 
jecticaists union to permit reopen- 
ing of downtown Aster. shuttered 
for two years, as second-run duaf 
house. 

Metro exploiteer Harry Sears es- 


caped injury, but his auto was 
smashed in a collision on an icy 
Duluth, Minn.. street 


? 


Herb Blass, Warner Bros. north- 
n Minnesota salesman, a 25-vear 
th company, promoted 
1 manager at Des 

iling Leon Mendelsohn, 


Kenny Adams 


to 
Moines 
re- 


back from 


Cc ast: 


i 
‘vacation and assumed new duties 
‘as Universal sales manager. 


Don Swartz, Lippert and inde- 
pendent distributor, returned from 
N.Y.where he acquired three Metro 
produced Laurel & Hardy oldie 
features. 

Lacking legit bookings, Lyceum 
again playing Swedish films on 
weekends. 

Independent loop World has new 
all-purpose widescreen, bringing to 
five the number of local downtown 
houses so equipped. Three have 
stereo sound. Four neighborhood- 
suburban theatres. all of them_in- 
dependent operations, have Cin- 
emaScope equipment. 


DETROIT 


Wilding Picture Productions 
named Lang S. Thompson veepee 
in charge of firm’s national sales 
organization. Thompson, who came 
here from company’s headquarters 
in Chicago five years ago to head 
Detroit sales operations, now goes 
back to Chi office. ; 

United Detroit Theatres equip- 





ping its 4,000-seat flagship, the 
Michigan, with CinemaScope in 


preparation for WB’s “The Com- 
mand.” Next UD theatres to get 
C’Scope equipment will be the 
Fisher and the Woods, both nabes. 

United Detroit Theatres took up 
its lease on 3.500-seat Broadway- 
Capitol and will operate it as a 
first-run downtowner. UDT former- 
Ivy operated house, but leased it 
to Saul Korman two years ago. 
Korman, who operates eight other 
houses here, had operated the 
Broadway-Capitol as a first-run. 
Manager Wayne Parsons is staying 
on. 


SEATTLE 


Willard Coghlan, former man- 
ager of Orpheum, is in N. Y. ready- 
ing for his new job as exploiteer 
for Metro in the Portland and Seat- 
tle area. 

Three Hamrick Theatres man-. 
agers copped top money of $500 in 
the “Lucky Seven” Metro national 
contests. Three out of seven win- 
ners is some kind of record when 
one circuit makes this sort of show- 
ing. Latest Hamrick winner is Cass 
Smith, for his layout and campaign 
for “Easy to Love.” Smith is man- 
ager of Music Hall here. 
Hamrick winners, recently § an- 
nounced are Bob Anderson of the 
Roxy in Tacoma and Marvin Fox 
of the Liberty in Portland. 


MANCHESTER, N. H. 


Plymouth Teachers’ College an- 
nounced it would begin an exten- 
sion course in audio-visual aids, 
Jan. 26. 

“Skiing in New Hampshire,” a 
film shot at Cannon Mountain, had 
its New England preem before the 
Snow-Chasers in Lynn, Mass. It 


| was produced by Don McBrien for 


New Hampshire Recreation Divi- 
sion. 

Edward J. Fahey. manager of the 
State in Manchester, was one of 
division chairmen who assisted in 


staging a doubleheader collegiate | 


basketball game in Manchester, 
Jan. 17, for benefit of the Assump- 


tion College Reconstruction Fund. | 


College was badly damaged by the 
Worcester, Mass., tornado last yéar. 


ST. LOUIS 
Bloomer Amus. Co., Belleville, 
Ill., relighted its Ritz after being 
dark for several days during in- 


| Stallation of a CinemaScope screen. 


John Fiorino 
State, Duquoin 
since Dec. 1. 

The ozoner near McLeansoboro, 
Ill... owned by Curtis F. Downen, 
being readied for early opening. 

Joe Brooks, owner-operator of 
the Della, Creal Springs, Ill.. shut- 
tered the house for _ indefinite 
period. 

T. E. Bracken 
Hurst, a 350-seater 
indefinitely and 
gician and actor. 

Owners of indie ozoners in the 
St. Louis area invited to a meet- 
ing called by Andy Dietz, prez of 
Andy Dietz Enterprises and Co- 
operative Theatres Feb. 10. 

Myra Stroud, managing secre- 
tary of the MTOA of eastern 
Missouri and southern Illinois. ap- 
pointed to publicity committee of 
the Red Cross chapter here. 

Dave Ross, former RKO 
man in St. Louis, returned to town 


will 
lil., 


relight the 
shuttered 


will close his 
in Hurst, Tl.. 
resume as 


- 
saies- 


as member of Universal sales 
staff: succeeds R. J. DeLier, who 
has quit film selling field. 

Wayne Smith, prexy of Egyp- 
tian Theatres Corp., returned to 
his home in Herrin. Il... after a 
siege in a St. Louis hospital 


William T. Powell, member of 


Other | 


ma- | 


|MPTOA of eastern Missouri and 
isouthern Illinois, named co-chair- 
'man of the NTOA drive-in com- 


| Trans-Lux manager, upped to city 
| Manager. 


Booker Norman Gaskill named 


nn 











| TV Interviews 
mittee. He currently is division | office manager of Columbia branch, | 


|manager of seven midwest states: succeeding Harvey Schwartz, re- |“ Continued from page 5 


‘for Midwest Drive-In Theatres, 
'Corp., Boston. 


KANSAS CITY 


Nick Sonday, long manager of 
the Uptown, one of Fox Midwest 
circuit's important day-date first- 
runners here ‘with Tower, Fairway 
and Granada), resigned to accept 
an executive position with Consoli- 
dated Agencies, which operates 
theatres in lowa, Missouri and Kan- 
sas. Consolidated recently took 
over operation of Sullivan Thea- 
tres, Wichita, Kans. 


New manager of the Uptown is 





Harold Guyett, who has been dou- | 


bling as manager of the Orpheum, 


downtown deluxer which is open, 


occasionally, and the Apollo, a sub- 
sequent-run, Spot at the Apollo is 


filled by H. W. Bills, formerly man- | 
ager of Vista Theatre, northside | 


subsequent. Jack Steele becomes 
manager of the Vista, moving over 
from the Uptown where he was 
assistant manager. 

Don Scriven, back from military 
service in Korea, is new manager 
of the Fairway. Post at the Fairway 
has been vacant for several weeks 


since Roy Hill moved to the Tower ' 


from which Barney Joffee recently 
resigned. 

Allied Independent 
Owners of Kansas 


Theatre 


ident and currently a director. as 
its delegate to the national Allied 
Drive-In meeting and convention 
in Cincinnati Feb. 2-4. Wooten also 
will attend the national 


Missouri Allied. Miller currently 
is vacationing in Europe. 

Kansas City Allied group will 
hold its 
May 6-7. 


| LOS ANGELES 


Film Row tossed special lunch- 
eon 
20th-Fox branch manager, who’s 
celebrating 30 years with the com- 
|pany. M. J. E. McCarthy of Allied 


Artists chairmaned committee han- | 


dling affair which was attended by 
reps of the film industry. 


WB will release four shorts pro- |, 


duced by Carl Dudley via his Vis- 
tarama process. Films are “Aloha. 
Nui,” “Pleasure Island.” “South of 
the Sun” and “Sportsman's Holi- 
day.” 

Consolidated Amus. Co., largest 
,theatre chain in Hawaii. bought 
Allied Artists’ entire 1954 pro- 
gram., starting with “Jack Slade” 
gram, starting with “Jack Slade” 
/and “Fighter Attack. 


| DALLAS 


| It was “a curb service” holdup 
here at the Jefferson Drive-In 
when a robber 
ozoner and without alighting from 
the car stuck up Mrs. Willa Mc- 
Keever and Cecil Anderwald, mak- 
, ing off with about $82 in receipts. 

Coronet Theatre is celebrating 
its fifth anni here with a special 
| 90-day jubilee celebration includ- 
ing special screen features, a 
stage attraction and some reissues. 

“Knights of Round Table” regis- 
tering a bigger boxoffice at the Ma- 
jestic. San Antonio, than at other 
houses where it's being shown in 
Dallas, Houston and other south- 
western cities. Biz at first-runs 
/}in San Antonio picked up since the 
first of the year. 

Humberto Gonzales moved the 
Rex Theatre building from the old 
town of Zapata to the new town, 
and is increasing the seating ca- 
pacity from 400 to 750 and install- 
ing new equipment. 

Suburban and ozoners have hurt 
midtown theatre patronage. ac- 
cerding to Jesse D. Oppenheimer, 
owner of Aztec Bldg., which houses 
the Aztec Theatre, operated by 
Interstate. 

Oppenheimer revealed this in 
seeking a reduction in new assessed 
valuation before the City Equali- 
zation Board. 


PHILADELPHIA 


Star Theatre, North Philly nabe, 
sold by Milgram Theatres. Inc. to 
David Adelman for $20,000. Film 
house, which originally cost $132.,- 
000, will be converted for commer- 
cial use. 

Stanley Warner Theatres 
veried Lane into arty house. 

Sidney E. Samuelson, head of 
Alfed Motion Picture Theatre 
Service, operating in Philly ex- 
change territory. now handling 
film buying and supervising book- 
ing for member theatres, replacing 
Roy Sullender. 

Bill Laird. former assistant man- 
ager at the Trans-Lux. named man- 
ager of the World. which the T-L 
chdin took over this vear 


con- 


> succeeds 


Franklin Pease. Charles Judge,, be taken.” 


and Missouri . 
will send Jay Wooten, former pres- ' 


board | 
meeting there, serving for Beverly } 
Miller, now president of Kansas- 


in honor of Morris Sudmin, | this) Techni had approached Pathe | 


drove up to the' 


signed. 

Cinerama dropped Monday and 
Tuesday matinees at the Boyd, 
| despite fact the New Year’s week 


'was heaviest moneymaker of run. 
| Beverly Michaels, in for exploit 


tion on “Wicked Woman” (‘current 
|at Goldman), made publicity tie-in 
|with March of Dimes’ women’s di- 
vision, throught UA flack Max 
Miller. 

Ben Zimmerman. manager of 
Carman Theatre ‘North Philly film- 
vauder) in Dector’s Hospital for a 
slipped disk. Ditto Harold Bray- 
son, manager of Fox Theatre, in 
Mt. Sinai hospital. 

Albert M. Cohen, attorney well- 
known in film colony, named chair- 
man of committee of censors for 
Philadelphia Bar Assn. 


Sidney E. Samuelson, prexy of 
Allied’s theatre service, now han- 
idling film buying and supervising 
booking for member houses, re- 
placing Roy Sullender. 
| The Cross Keys Theatre, West 
Philly key, sold by Stanley Co. of 


America to Jack Feldman, for 
$90.000. 
| Although “Sadie Thompson” 


opened at the Randolph in 3-D for 
first days showings, house 
switched it to regular two-dimen- 
sional on second day and for re- 
mainder of run. 
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considerable shipping problems. 
_ Techni’s release prints on Eastman 
‘color come to 6!2c to 6%4c per 


| foot whereas the imbibition meth- | 
spring convention here | 


| od drops the price to the regular 

| 4.98c. Striping cost is said to be 

| 4c per foot. 

| DeLuxe now has been licensed 
to make Techni prints but won't be 

| ready until later this vear. Before 


| Labs with a 


similar deal which 
blew up when Techni insisted on a 
|high per foot cut of the profits. 

| It’s understood that the Techni 
| imbibition prints will be used pri- 
| marily for export. Company has 
already started on “The Robe” and 
|‘“How to Marry a Millionaire.” 
‘Originally, Techni was unable to 
come up with an acceptable Cine- 
| maScope print handled via imbibi- 
‘tion. “Robe” print problem is al- 
most licked. The domestic side has 
received 279 prints and foreign 
around 165 with the rest pressm- 
, ably to be made up by imbibition 
| prints. Emphasis in foreign has 
| been primarily on getting “Robe” 
| prints since it’s a 20th policy that 
;CinemaScope can not be introed 
| with any other production regard- 
iless of availability. 

For the moment, the print short- 
/age continues as a pressing prob- 
\lem with 20th forced to do con- 
, siderable reshuffling on dates on 
, both features and shorts. Added 


| difficulty is the high mortality | 


rate of CinemaScope ‘prints as a 
result of unskilled - projectionist 
handiing and inadequate demag- 
netizing of equipment. Problem 
bothers 20th if for no other reason 
than the high print cost. Company 
has circularized exhibs with a long 
and detailed letter, explaining the 
reasons for print scratches and 
sound troubles and detailing cor- 
rect handling. 


‘La Ronde’ Faces | 


ius Continued from page 5 

















picketing from religious groups 
;Pic has a “C” rating from the Le- 
‘gion of Decency. “Wherever the 
picture has plaved.” she said. 
“we've had no difficulty with pick- 
ets.” She said it had played in 
more than 100 cities. Film has 
,; been denied N. Y. audiences for 
| two years, she said, and the distrib 
1/iS anxious to show it in “this im- 
portant foreign film market.” 

Mrs. Shientag said she proposes 
to have a bill introduced in the 
New York State Legislature to re- 
peal Section 129 of the Education 
Law which requires a license for 
the exhibition, sale or lease of mo- 
tion pictures. However. she said 
she favored criminal prosecution 
of those who exhibited an indecent 
or obsence picture.” 

“I believe the Supreme Court 
decision marks the end of film cen- 
sorship,” “It has indi- 
cated to state and city boards that 
previous restraint of pictures will 
be struck down. 
that improper 
shown 


; 


she said. 


This is not to say 
pictures will 
Criminal 


be 
action can still 





‘of the Round Table,” the new \1-G 
|epic, came in for the honoree 
mentions. 
Case of Ava 

| This sort of film promotion. :< 
typified by Misses Gardner én¢ 
Crowley, is only one aspect of the 
giant publicity outlet video is ofr. 
ing. The radio-tv activity of film 
tooters is now extending into a 
field which had been handled ex- 
clusive:y by the pic company’s ex. 
ploitation department before. Ths 
is the commercial tie-in operaticn. 

Colgate, for example, latches on 


to Arlene Dahl to promote Lustre 
Creme shampoo. A clip is tzken 
from Par’s “Here Come the Gir!<” 
‘starring Miss Dahl) and Colgzte 
sponsors it on tv, along with a 
piug for the product by Miss Dz+). 
Additionally, and here’s where +>e 
exploitation comes in. the adver- 
tiser follows the same campzign 
‘format in mag and press copy end 
billboards. For a while it became 
difficult to escape the likeness cf 
Miss Dahl along with the endorce- 
ment of hair wash and a mention 
of “Here Come the Girls.” 

The use of clips from fezture 
pix on tv has~reached the point 
where some homeoffices zre run- 
ning film exchanges on the sice. 
Par, for one, had a kingside operz- 
tion m_ providing local stations 
across the country with excerp's 
from “Forever Female” and “Cez<ce 
Fire’ on schedule. Cameo Curtz:n 
Co. picked up the check, tying in 
the two pix with its product. Camel 
Cigarets ditto with Chuck Heston 
and “Pony Express.” 

There’s some money payoff. too. 
A top player. guesting on “What's 





,My Line,’ has the vast network 
‘audience to tell of his new film 
entry, and collects $500 for his 
effort. 


And apparently destined to take 
on wider dimension is the tv adap- 
tation of certain film properties, 
Lux Video Theatre, following the 
pattern set with its Lux Radio 
Theatre, on Jan. 28 will present 
its version of Par’s “A Place in 
the Sun.” Par gets paid for this, 


reportedly around $1.000 for the 
one-shot use. and gets in some 
talk anent its current release, 
“Shane.” 


Last year, Philip Morris Play- 
house paid one film outfit over 
$7,600 for radio rights to some pic 
_stories. In view of the number of 
Gramatic programs on tv, and the 
commensurate need for story ma2- 
terial, it looks likely that original 
product from Hollywood will be 
tapped more and more for “re- 
make” on these “theatres of the 
oT og 











Cat-and-Mouse 
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te 
maining two, and possibly by oth- 
ers. Each company claims it is in 
a strong position patent-wise. with 
Zenith particularly optimistic that 
it has the basics of tollcasting tied 
up. 
It's taken for granted that. at 
the outset at least. there will be a 
good deal of cross-licensing since 
both Skiatron and Paramount have 
patents pending. Latter two com- 
panies take the position that some 
of the Zenith patent grants were 
too broad to be properly applicable 
and that there will have to be court 
adjudication. It's likely that, in 
view of the almost certain clash, 
a sinking fund will be established 
into’ which all parties will throw 
a percentage of their revenue 
pending final decision. 

Question of patents is being 
given a good deal of thought even 
though any FCC ruling on pay-as- 
you-see isn't due for at least three 
to four months. There are indica- 
tions that the Commission may 
hold oral hearings on toll tv by 
mid-March. 








_ Charges Stall | 
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sound demand, but an increasing 
number of independent exhibitors 
throughout the territery neverthe- 
less are installing the equipment. 

Other matters in the usual:y- 
provocative bulletin: No theatre 
ought pay both BMI and ASCAP 
fees. 

Paramount's telemeter can put 
exhibs “back in business” or “com- 
pletely out of it,” depending how 
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x ALL THE NEWS 
Pace ANNIVERSARY IS 





Everybody’s getting into M-G-M’s “Jubilee” 
parade! 


~ NEW 
HEIGHTS 
FOR 
“KNIGHTS!” 


“The finest and by far 
the most entertaining 
and spectacular of any 


| CinemaScoPe 


film to date.’’ —Zunser, 
Cue Magazine 


The exhibitors of America agree it’s the biggest 
opportunity in years to capitalize locally on an 
enthusiastic nationwide celebration! 


And M-G-M’s saying it with pictures! 


M-G-M’s great CinemaScope attraction 
“KNIGHTS OF THE ROUND TABLE” 
(in COLOR magnificence! — Robert Tayior, Ava 
Gardner, Mel Ferrer) is terrific at Music Hall, 
N.Y., and is a sensation in every engagement! 


Hundreds of theatres are getting set to launch the 
Lucille Ball- Desi Arnaz comedy smash “THE 
LONG, LONG TRAILER” (gorgeous in COLOR!) 
for WASHINGTON’s BIRTHDAY on the wave 
of a million-dollar advertising, TV and promo- 
tional saturation! 


And already the Coast is buzzing with golden 
whispers about the industry’s FIRST BIG MU- 
SICAL in CINEMASCOPE, M-G-M’s wonder- 
ful COLOR-glorious “ROSE MARIE” (Ann 
Blyth, Howard Keel, Fernando Lamas.) Followed 
by two great attractions filmed in authentic loca- 
tions abroad: the thrilling Technicolor romance 
“RHAPSODY” (Elizabeth Taylor, Vittorio 
Gassman) and the powerful Technicolor drama 
“FLAME AND THE FLESH” (Lana Turner, 
Pier Angeli, Carlos Thompson.) 


And everything you’ve heard about M-G-M’s 
coming “EXECUTIVE SUITE” is true. One of 
the all-time Greats, each role enacted by a top 
star! (William Holden, June Allyson, Barbara 
Stanwyck, Fredric March, Walter Pidgeon, Shelley 
Winters, Paul Douglas, Louis Calhern.) 


That’s just a part of what is destined to be 
M-G-M’s ane Year! 
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Ecnhbilee Trail 

baby and is finally killed by Pat 
O’Brien, drunken old doc who is 
lying on his own death bed. During 
all this Miss Leslie has picked up a 
new suitor, Forrest Tucker, and 
he’s around for the finale clinch to 
edge out Richard Webb, another 
suitor who seeks to marry the 
pretty widow. Mixed in as a friend 
of Miss Leslie’s is Vera Ralston, 
saloon singer who has fled a New 
York murder rap. 

Of the six billed as stars of the 
picture, Miss Leslie and Tucker 
show to the most advantage, the 
femme being particularly moving 
and sincere, as well as comely. 
Four songs fall to Miss Ralston’s 
character and they include the title 
number, on which Buddy Baer, a 
character pursuing the singer, 
—% “Clap Your Hands,” ‘‘A Man 


s a Man” and “Saying No.” Sid- | 


ney Clare and Victor Young did the 
cleffing, with Miss Bristow aiding 
the lyrics on the latter. Young also 


composed and conducted the back- | 


ground score. 

As associate producer-director, 
Joe Kane moves the picture slowly 
over most of the way, although 
belting the few action seauences 
with a good punch. He could have 
used more such moments. Jack 
Marta’s lensing is on the credit 
side, as are the settings and cos- 
tumes. Editing leaves much to be 
desired. Brog. 





Go. Man, Go 
(SONG) 





Sports drama starring Har- 
lem Globetrotters with okay 
ehances in program field. 





Hollywood, Jan. 14. 
United Artisis release of Anton M. 
Leader production. Stars the Harlem 
Globetrotters and Dane Clark; features 
Patricia Breslin, Sidney Poitier. Directed 
by James Wong Howe. Original screen- 


lay, Arnold Becker; camera, Fol 
ieiner; editor, Faith Elliott; score corm- 
posed and conducted by Alex North; 
song, Sy Oliver and Mike Shore. Pre- 
viewed Jan. 12, °54. Running time, 82 
MINS. 

ye | ee ee Dane Clark 


Sylvia Saperstein 
Inman Jackson 
Zack Leader _— ........e:; 
James Willoughby ... 

Papa Soperstein 
Mama Sasperstein 
Fay Saperstein 


Pat Breslin 
Sidney Poitier 
Edmon Kyan 
¥ Bram Nossen 
. Anatol Winogradoff 
Celia Boodkin 
Carol Sinclair 


ee ere Ellsworth Wright 
Slim St tee eeeeceeeees Slim Gaillard 
La | ee ee Frieda Altman 


Mort Marshall 

Jean Shore 
Jule Benedic 
.... derry Hauer 
Marty Glickman, I@€ll Stern 
ee le ew Hearn 
Ruby Dee 


Secretary .. btn 20a 6 4 wees « 
Ist Bathing Beauty 
2nd Bathing Beauty 
Announcers 
Appraiser 

Irma Jackson 


; “and 
The Harlem Globetrotters 
as Themselves 


The Harlem Globetrotters have 
another go at motion picture star- 
dom in “Go, Man, Go,” and just 
as they are the big attraction in 
basketball, so will they be the 
sales point for this United Artists 
release. Slightly more than two 
vears ago Columbia released “The 
Harlem Globetrotters” and it did 
well in its field. There’s no ap- 
parent reason why this one should 
not enjoy a similar popularity in 
the program market. 

The production by Anton M. 
Leader tackles the story from the 
angle of Abe Saperstein’s long 
fight to make a place in organized 
basketball for his all-Negro team. 
While the concentration is on the 
coach’s dedicated drive, James 
Wong Howe's able direction does 
not neglect those parts of the film 
for which the publie will pay — 
the incredible feats of the team as 
it shows its mastery of the game 


and the showmanly touches that 
contribute to its enormous draw. 
In fact, the footage could have 


used even more scenes of the hoop- 
sters in action. There’s a _ story- 
book finale in which the ‘“‘Trotters”’ 
win their first league tournament 
in the final minutes of play, ex- 
citing action enough for most any 
sports or film fan, 

Dane Clark ‘portrays Saperstein 
in the original screenplay by Ar- 


nold Becker and gets over the mo- | 


tivations of the characters rather 
well. Plot shows the hard going of 
years of barnstorming before the 
team was able to force the big 
leagues to take notice of it. That 
a good portion of the problems 
had to do with race is put over in 
the picture without direct men- 
tion or soapboxing of minority 
theme. Outside of the scenes of 
the hoopsters in action, one inter- 
esting phase of the plot shows how 
they adopted the clowning ‘that 
made them big boxoffice. A shoe- 
string operation didn’t permit 
many substitute players, so each 
teammate would show off his spe- 
cialty for several minutes in each 
quarter while the others rested — 
all the time Keeping the ball in 
play. 

Pat Breslin is charming as Svyl- 


Via Saperstein, the girl who mar-: 





from page 6 





‘ried the basketball zealot. Sidney 
Poitier is good as Inman Jackson, 
an original ‘‘Trotter” star who 
‘sticks with the coach through all 
|the trouble. Also acceptable are 
Edmon Ryan, sportswriter; Bram 
| Nossen, principal heavy as the big- 
| leaguer opposing the Negro team’s 
'eniry into organized basketball; 
Anatol Winogradoff, Celia Bood- 
kin, Ruby Dee and, of course, the 
‘Globetrotters themselves. Slim 
|Gaillard is spotted to give some 
| voyt to the Sy Oliver-Mike Shore 
title tune during a party sequence. 
| Bill Steiner’s lensing 1s excel- 
‘lent in catching the excitement of 
court play. Some of the camera 
angles would seem to wear the 
| Howe trademark for filming sports. 
| Alex North’s score is topnotch, em- 
| phasizing a rhythmic jazz mood 
that fits with the Globetrotter per- 
sonality. This is particularly no- 
tieeable in his treatment of “Sweet 
{Georgia Brown” whenever the 
| stars are clowning. Brog. 





The Cowboy 
(SONGS-COLOR) 





| Arrestingly lensed documen- 
| tary on the American cowboy 
not quite qualifying as art 
house material. Best suited as 
off-beat supporter for feature 
western bills. 


Hollywood, Dec. 31. 
Lippert Pictures release of documentary 
, produced, directed, photographed (Eastern 
| Color) by Elmo Williams. Written by Lor- 
| raine Williams; told by Tex Ritter, Bill 
Conrad. John er, Larry Dobkin; 
| efliter, Williams; technical advise, Ole Bill 
Yraker: songs, Axel Johnson and Lor- 
raine Williams; sung by Ritter and Curly 
| Wigeins; music composed and conducted 


| by Carl Brandt. Previewed Dec. 29, °S3. 
| Running time, 68 MINS. 

| The life and times of the Ameri- 
_can cowboy are documented in this 
i special production made by Elmo 
| Williams for Lippert Pictures re- 
| lease. While there are some situ- 
ations where it might be sold as 
a special art subject, it doesn’t 
quite qualify as sureseater material 
| and it will find its best level as an 
| offbeat supporter for feature west- 
ern bills. 

Williams, who last year won an 
Oscar for his editing on ‘High 
Noon,” turns producer, director, 
editor and cameraman with “The 
Cowboy” to document the rise of 
‘the legendary western § symbol. 
While his handling on the first 
three functions is commendable, it 
is on the lensing that the picture 
is really outstanding. Photographed 
in Eastman Color, the scenes are 
,arresting in composition and pic- 
| torial sweep, having much of the 
flavor of such master painters of 
the old west as Remington. 

The simple narrative, written by 
Williams, goes back to the days of 
the early west to show how the 
cowboy started, his duties then, 
through the years, and now. Range 
lore has always held a fascination 
for a goodiy portion of male film- 
goers and this production caters 
to that fascination with a solid au- 
thenticity as Williams pokes his 
cameras at selected sites and types 
in Mexico, New Mexico, Arizona 
and Texas. 

The narration is realistic as 
spoken by Tex Ritter, Bill Conrad, 
John Dehner and Larry Dobkin. 
Furthering the western feel 
songs by Axel Johnson and Lor- 
raine Williams. “The Meadow- 
lark” and ‘Cowboy’ Saturday 
Night” are sung by Curly Wiggins, 
while Ritter sings ‘Dodge City 
Trail.” The background score is 
another of the picture’s strong 
points, the cleffing and conduct- 
ing by Carl Brandt catching the 
range mood. Williams could have 
used his editorial shears for fur- 
ther tightening of some scenes, but 
ithe fans of cowboy lore will not 
quarrel with their length. Brog. 





Quand Tu Liras Cette 
Lettre 
(WHEN YOU READ THIS 
LETTER) 
(FRENCH) 
Paris, Jan. 12. 
Marceau release of Titanus-Jad-Lux pro- 


duction. Stars Juliette Greco, Philippe 
Lemaire. Directed by Jean-Pierrre Mel 
ville. Screenplay, Jacques Deval; camera, 
Henri Alekan: editor, Marinette Cadiz. 
At Francais, Paris. Running time, 100 
MINS, 

(Neer cer rrr ere Juliette Greco 
OER rere Philippe Lemaire 
ORR fe cp aakaw cease Irene Galter 
OYE erere ere rere re Yvonne Sanson 
OSA ee SRR Claude Borelli 


Barman 


Robert Dalban 
Bellhop 


Measured pace of this film makes 
ii seem pretentious instead of giv- 
ing it the drive that the essentially 
hardboiled story demands. Story 
of the love affair between an ava- 
ricious skirt chaser and a would-be 
nun is given a weighty symbolic 
treatment that does not ring true 
because the character-drawing is 
vague. This looks to be in for fair 


are | 


Daniel Cauchy | 


| biz here, 


but for the U. S. its|an end to his bachelor career and | 
‘chances are slim., Sole value would | chasing the village midwife (Ma-| 


ibe in special spots, with exploita- 'rise Merlini) and, not succeeding, 


| tion possible. 
Philippe Lemaire, a young me- 


-chanic who preys on women, en-|is in love with the marshal’s as- | 
'counters Juliette Greco, a novice | sistant 
in a convent who has gone back to! game goes back and forth among can 


| secular life to care for her young 
| sister, Irene Gatter. He forcefully 
| seduces the young girl. Miss Greco 
forces him into proposing to the 
| girl at the point of a gun. He fails 
‘in Jove with Miss Greco and finally 
| talks her into leaving with him. An 
|ironic twist has Lemaire falling 
| under the train in a banal accident 
| Which ends the film. 


|handed direction puts too 
emphasis on the depth of character 
which is not inherent. The mono- 
toned speaking, the overemphat- 
ic character insistence, and too 
|many symbolie incidents cut into 
| the meaty portions of the narra- 
tive. Miss Greco, the ex-existen- 
tialist singer, here essays the role 
of the future nun with too much 
grimness, but is telling in the later 
| dramatic portions. Lemaire over- 
i'does the vile villain, and by the 
time regeneration begins it is dif- 
ficult to see what the army of 
femmes sees in this shallow pup- 
pet. Miss Galter and Yvonne San- 
son are fine as the young innocent 
and the sensual woman of the 
world, respectively. Henri Alekan 
gives this well-contrasted lensing. 
Mosk. 


L°Ennemi Publie No. I 
(Public Enemy No. 1) 
(FRENCH) 

Paris, Jan. 12. 
Cocinor release of Cite Films-Fides-Peg 
production. Stars Fernandel; features Zsa 
Zsa Gabor, Jean Marchat, David Opalo- 
shu. Directed by Henri Verneuil. Screen- 
play, Jean Manse, Michel Audiard from 
story by Max Favalelli; dialog. Audiard: 
| music, Raymond Legrand, Nino Rota; 
| camera, Armand Thirard; editor, Chris- 
| tian Gaudin. At Marignan, Paris. Running 





time, 110 MINS. 

SOG CEIVED cs Secceceeves's Fernandel 
BME Caen chk cotncee wekeee Zsa Zsa Gabor 
EE Se oa) eee een Nicole Maurey 
Aare Alfred Adam 
Attorney errs Ter Jean Marchat 
. Si Ae ee Saturnin Fabre 
DE bicek head euce’ bee ee David Opatoshu 
ee rate Tino Buazelli 
Co eer in. ec Louis Seigner 


This is the film which saw the 
crew and stars going to N. Y. for 
the exteriors, but any other resem- 
blance between this and a U. S. 
gangster film or parody is purely 
/coincidental. The idea of an in- 
| significant type taken for a public 
‘enemy is not new and this adds no 
|refreshing touches to this type of 
‘parody. As is, this will do well 
|here on the Fernandel monicker. 
For the U. S., 
good programmer with Fernandel 
‘and Zsa Zsa Gabor names. This 
-is out for arties. 
| Story has Fernandel as a near- 
'sighted demonstrator of sporting 
'equipment in a big N. Y. depart- 
ment store. When the manager 
!insists that he take off his glasses 
he practically wrecks the store and 
|is fired. He gets the wrong rain- 
coat in a film theatre. It turns 
'out to belong to a killer, and there 
iis a gun in the pocket. He loses 
i his gtasses and takes out the gun 
/in a subway which leads to his ar- 
rest. The police tag him as the 
leader of a big gang and the moll 
of the gang passing him off as the 
real leader to allay suspicions of 
the mob from the mysterious un- 
| known leader. 





follows the expected pattern but 
the satire never really comes 
across. 


direction of 
Verneuil does not cover up the 
| script inadequacies, and the 
French view of U. S. habits is only 
|funny over here. Fernandel has 
{trouble creating a whole comic 
|/character out of this melange but 
| gets a few chuckles through his 
|expressive mugging. Miss Gabor 
|is Miss Gabor as the head moll. 
| Nicole Maurey has nothing much 
| to do as an early gal-friend. David 
| Opatoshu turns in a nice bit as 
_a dim but kindly killer. Made as 
jan English version, this might also 
| do for dualers. Mosk. 


Ordinary 





Pane. Amore. E Fantasia 


(Bread, Love and Imagination) 
(ITALIAN) 


‘ Genoa, Jan. 12. 

Titanus release of a Marcello Girosi- 
| Titanus production, Stars Vittorio DeSica, 
Gina Lollobrigida, Directed by Luigi 
| Comencini. Screenplay. Coniencini and 
| Ettore Margadonna from story by 
| donna; camera, Arturo Gallea; music, 
| Alessandro Cicognini. Previewed in 
| Genoa. Running time, 87 MINS. 
| Antonio Carotenuto Vittorio DeSica 
La Bersayliera Gina Lollobrigida 
Annarella Marise Merlini 
Don Emidio Virgilio Riento 
Stelluti 





The producers will please both 
|; the crix and general public with 
this item, a_ tasteful,” well-acted 
comedy which is thoroughly pleas- 
ing. 
local screens, and rates as a neat 
export package as well. 

| Film ovens with arrival of a new 
constabulary marshal in a small 
Italian village. Entree sets a ro- 
mantic quartet in motion, with the 
marshal (Vittorio DeSica) wishing 


it would make a- 


Marga- | ; 
arga | Mark Lothar. Previewed in Munich. Run- 


| 


| JeanePierre Melville’s heavy-| 
mucen | 





From there on, it! 


then switching to the local spitfire 
(Gina Lollobrigida}, who in turn 
(Roberto Risso). Love 
the foursome, with considerable 
village kibitzing, until the marshal 


gets the midwife and boy gets gal. | 


Pace is rapid, but allows some 
amusing sketches of rustic types. 


Among many amusing bits are the | 


veneration of “miraculous” bank- 
note which shows up unexpectedly 


in the poor gal’s home and the’ 


marshal’s arrival in town. 


DeSica properly overplays his. 
blustering role, never taking him- | 


self too seriously, all to good ef- 
fect. Virgilio Riento is fine as 
the priest who also helps untangle 
the romantics. Miss Merlini makes 
a solid, believable suitee to De- 
Sica’s marshal; Roberto Risso is 
well cast as the shy private in 
love with the spitfire; and dozens 
of minor roles are brightly filled 
to round out the picture. 


But its Miss Lollobrigida who} 


steals the proverbial show with her 
best performance to date, an in- 
Stinctive, animal portrayal of the 
town hooligan, basically a good 
gal whose spendid looks and primi- 
tive manners mislead people into 
believing she’s 
Performance alone will rate the 
pic much attention. Hawk. 





Punktehen Und Anton 
(AUSTRIAN) 
Berlin; Dec. 29. 


Herzog release of Rhombus-Film_ Ring- 
Film production. Stars Paul Klinger, 
Hertha Feiler, Heidemarie MHatheyer, 
Sabine Eggerth and Peter Feldt. Directed 
by Thomas Engel. Screenplay, Maria 
Osten-Sacken and Thomas Engel, based on 
novel by Erich Kastner; camera, Franz 
Weihmayr; music, Herbert Trantow and 
Heino Gaze. At Marmorhaus, Berlin. 
Running time, 92 MINS. 


eee Sabine Eggerth 
EASA rarer reser Peter Feldt 
ee rer Paul Klinger 
Pree FOSEO .. 6600s; .... Hertha Feiler 
i he Heidemarie Hatheyer 
MEU, COG ch ciccccesesn Annie Rosar 


Fraulein Andacht 
Robert, the crook 
Driver 


Jane Tilden 
. Hans Putz 
Michael Janisch 
Klaus Kaap 


This film has been ably adapted | 


from the novel of the same title by 
Erich Kastner, one of Germany’s 
most imaginative writers, and 
looms as an outstanding produc- 
tion. Although pic mainly con- 
cerns children, it also appeals to 
the older generation since there is 
enough tongue-in-cheek dialog to 
balance with the kid stuff. Low- 
budget film may also enjoy con- 
siderable U. S. patronage. 
*“Punktchen and Anton” are two 
kids who are great friends. She 
is the daughter of a rich stocking 
manufacturer while he is a poor 


youngster in a fatherless house- | 


hold. The girl neglected by her 
too party-conscious mother, secret- 
ly helps her little friend by selling 
matches so he can support his sick 
mother. All ends okay when the 
boy prevents a burglary of Punkt- 
chen’s luxurious household, with 
the girl’s parents then realizing 
that it’s better to dedicate them- 
selves more to their child. 
Standout 
Egzgerth, 3 the girl 
She is a lovable teenager with real 
promise. Anton is. played 
man These 


screen. youngsters 


practically steal the pic with their | 


heartwarming performances. Paul 


| Klinger, Hertha Feiler and Heide- 


/marie Hatheyer competently por- | 
Henri | 





| Paul 


tray the principal 
Tilden and Annie 
fine comedy lines. 


adults. Jane 
Rosar provide 


Thomas Engel’s direction keeps | 


the whole thing easy smoothly. He 
deserves particular praise for the 
adroit handling of the young play- 
ers. Very much on the plus side 
is Herbert Trantow’s accompany- 


ing music, with utilization of the 


now popular 
Heino Gaze. 
lensing is fine. 


“Egon,” song. by 


Hans. 


Koenigliche Hoheit 
(His Royal Highness) 
(GERMAN—COLOR) 

Munich, Jan. 12. 
_ Schorcht release of Filmaufbau-produc- 
tion. Stars Dieter Borsche and Ruth Leu- 


werik; with Herbert Hubner, Lil Dagover, 
Bildt, Gunther  Luders, 





Wieman, Heinz Hilpert and Paul Henck- 


; els. Directed by Dr. Hans Braun. Screen- 


Play, based on Thomas Mann’s novel. by 


Georg Hurdalek, Hans Homberg and Erika | 


Mann; camera, Werner Krien;: music. 


ning time, 90 MINS, 





Author Thomas Mann came out 
with a strong verbal and written 


,endorsement for this tinter version 


Roberto Risso | 


of his novel and apparently he had 
every reason to be pleased. Film 
shows German production at its 


current best, although it still lacks 
| the genial touch once to be found 


Pic should get a fine run on | 
, turned Mann's story of the discreet | 


in German top pix. 
Director Dr. Hans Braun has 
and respectable love between a 
Prussian-educated German prince 
and an American heiress into a 
tender, subtle film which moves 
along at a not-too-exciting pace. 
The heavy debts of his puppet 


a ne’er-do-well. | 


is a new face, Sabine | 
Punktchen. | 


by | 
Peter Feldt, also new to the Ger-| 


Franz Weihmayr's | 


Mathias | 





state with its Biedermeir-facade 
threaten to kill the German-Amer- 
|ican romance, but a fairy-tale 
| change for the better leads to an 
' happy ending. 
Ruth Leuwerik is the femme 
| star as a very Europeanized Amerj- 
girl. She is no longer of In- 
| dian descent, as in the novel, but 
of German parentage. Dieter Bor- 
_ sche, a rather stiff but sympathetic 
‘actor, is playing perhaps his best 
role, as a rather shy, lonely prince. 
Gevaertcolor heips in bringing 
the slightly decadent but enjoy- 
able “Gemutlichkeit” ‘of the pre- 
first world war Germany to the 
‘screen. Supporting cast is careful- 
ly selected of top stage actors. 
With Thomas Mann and the Ger- 
man-American theme, this should 
‘be a draw for arty clientele. 
Hard. 





Sor Intrepida 
(Path to the Kingdom) 
(SPANISH) 

Master release of Aspa_ production. 
Stars Dominique Blanchar; features Julia 
Caba Alba, Jose Nieto, Margarita Robles, 
Francisco Rabel. Directed by Rafael Gil. 
Screenplay, Vicente Escriva; camera, Al- 
fredo Fraile; music Juan Quintero, 
Joaquin Rodrego and Joaquin Turina; 
English subtitles and narrative by Walter 
Klee, George Caputo. Previewed Dec. 9, 
53, New York. Running time, 95 MINS. 





George Caputo, head of Master 
Films, apparently rushed “‘Sor 
Intrepida” (literally, “Sister Un- 
_afraid”) to capitalize on the Yule 
; season. But it’s chiefly for the 
|arties and Latino houses. 

Made a year ago in Spain, it con- 
cerns itself with the tribulations of 
a successful singer turned nun. 
Vicente Escriva’s script endows 
ithe French Dominique Blanchar 
| with consummate faith and an un- 
| failing ability to blunder success- 
|fully through a series of contrived 
| Situations. She teaches a paralytic 
boy to walk through her patience 
and kindness (virtues which she 
learns very quickly) in the face of 
censure from insistent, eee acs 
medical superiors who noisily hol 
that he must be “forced” to that 
end. In so doing they drive the boy 
to near paranoia before Miss Blan- 
char takes over; she sings her 
way through six records to get the 
necessary money to alleviate the 
Order’s financial problems; she 
helps redeem the soul of a 
whiskyed cynic on his death bed 
by pushing Christmas forward a 
couple of weeks; and she convinces 
}an indomitable aunt, who has mil- 
| lions, to leave them to the church. 
| Despite the obvious resorting to 
| stereotyped characters, the sim- 
| plicity of some of the dialog be- 
| tween Sister Maria and the boy, 
/ occasionally between her and the 
| other nuns, and the quiet observa- 
| tion of the premature Yule cele- 
| bration, are rewarding. 

The camera work by Alfredo 
|Fraile, although flaky, was done 
mostly in soft tones befitting the 
religious atmosphere. Miss Blan- 
char speaks her lines in French, 
but thanks to excellent dubbing in 
Spanish it goes relatively unno- 
/ticed. Unnamed voice dubbed in 
‘for Miss Blanchar’s during the 
musical sequences deserves men- 








| tion—whoever it was sang in a 
clear, direct soprano that adds 
credulity to the bit that Sister 


| Maria was once a successful singer. 
| Script continues to confuse, par- 
ticularly when‘he has Sister Maria 
; senselessly walk into the face of 
fun-shooting bandits—an act tan- 
tamount to self-destruction, some- 
thing the Catholic church is 
eminently against. Director Rafael 
Gil did as well as he could with the 
‘script material available. He was 
| too realistic. however, when he in- 
cluded a “Dr. Kildare’ scene at 
clinical. 





© Destino Em Apuros 
(Destiny in Trouble) 
(BRAZILIAN) 


Rio de Janeiro, Jan. 5. 

U.C.B.. release of a Multifilms produc- 
tion. Stars Beatriz Consuelo, Helio Souto, 
| Paulo Autran; features Armando Cuoto, 
Jaime Barcelos, Waldemar Seyssel. Di- 
rected by Ernesto Remani. Camera. H. B. 
Corell; music, Francisco Mignoni. At Rian, 
Rio de Janeiro. Running time, 87 MINS. 





Brazil's first feature-length tinter 
deserved a better fate than this. 
| Color system employed is Ansco. 
| It gives the whole pic a delicate 
| pastel shade although colors are 
| frequently blurred. Lens work is 
'clean but totally uninspired. 
| Story is that of Destiny come to 
,earth along the lines of “Here 
Comes Mr. Jordan,” but is infantile 
| both in conception and execution. 
| It lacks the logic of a fairy tale or 
|the strength to put over its main 
| theme. Obvious lack of attention 
to local detail robs the Sao Paulo 
| location Scenes of their genuine- 
ness. 

A few musical numbers are 
| forcefully injected into the plot. 
| Also a reason has to be found to 
permit Beatriz Consuelo, prima 
ballerina of Rio’s Municipal thea- 
tre, to dance a few times—so a 
dream is provided. Some interior 
sets are unusually luxurious as 
compared wth prevailing standards. 
Performance of cast is below 
average, 


Urja. 
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fim Academy Award Winner 


“da y directed it... 
td ~~ il on location in Africa and Europe, topping 
a anything he’s ever done before, including 
; g “Moulin Rouge” and “African Queen”? 


 endeny Award Winner 


SPH 


eee Stars in ae 
the Academy Award adventurer.. 
in his biggest adventure of all! 








Ay At heard ¥ Winner 


i ; Z eee co-stars in it eee 
i a a great actress in the most challenging 
j Ee role of her career! 
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| AND it’s backed by a high-powered, showmanship 
| | campaign that beats them all... newspapers, national 
oY e. | magazines, radio, TV, tie-ups... everything and anything 
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‘Hard Sell’ Via Dodge 


Continued from page 7 








and salesman. In most instances, 
tele-session will be seen in thea- 
tres. In a few cases, hotel facili- 
ties will be used, with Dodge deal- 
ers taking part in the proceedings 
by means of large screen tv moni- 
toring seis. In a few areas, where 
television cable facilities are not 
available, Dodge staffers will view 
kinescope recordings of the con- 
ference aftcr Friday. 

In New York, Dodge dealers and 
salesmen will gather at Fabian’s 
Fox Theatre in Brooklyn, a 3,000- 
seat house. House was selected 
over the 400-seat Guild in the 
Radio City area because of the 
large turnout of Dodge personnel 
expected from the N. Y. metropoli- 
tan area. 

What It Means to Exhibs 

Business confabs via closed-cir- 
cuit theatre tv have long been 
cherished by exhibs as a potential 
source of additional revenue. Three 
such meetings are scheduled for 
this month. Sealtest and Ford a3 


well as Dodge. It can mean any- | 


where from $1,200 to $3,000 in ad- 
ditional per theatre income for 
the month of January alone. 
Although a specific price struc- 
ture hasn't as yet been deter- 
mined for the rental of theatres, 
it's estimated that currently the- 
atres can get between $400 and 
$1,000 per use depending on seat- 





ing capacity, location and time the | 


event is presented in theatres. 
course, houses making facilities 
available during regular film time 
can receive a rental that can:more 
than compensate for the dropping 
of the pix program. 

Promoters of these closed busi- 
ness sessions such as Nate Hal- 
pern’s Theatre Network Television 
and Box Office Television, Inc., 
admit that rental price structure is 


still in a stage of flux since cost | 


factors, involving lines and produc- 
tion costs, are still in the process 
of development. Experience with 
the theatre tv meetings is at a 
stage similar to the early days of 


Of | 














city hookup for the Sealtest divi- 
sion of the National Dairy Products 
Corp. staged by TNT. The follow- 
ing day (Friday) will see the 30- 
city network for Dodge, also a 
TNT event. On Jan. 28, BOTV will 
present a 32-city lineup for the 
Ford Motor Co. Theatres, it 
should be noted, will not get all 
the business, since in a, few cities 
ithe sessions wi] be witnessed in 
hotels or in tv station studios. These 
deflections were caused by the un- 
lavailability of theatres with closed- 
'circuit equipment or the difficulty 
in arranging lines. Hence, the use 


of tv studio facilities in the lat- 
'ter case. 
The Sealtest meeting will be 


/ unique in that it will employ show 
‘biz techniques in the form of a 
|musical production complete with 
| hook, music, dancing, name per- 
iformers and production personnel. 
The Ford and Dodge confabs will 
‘be strictly business meetings for 





the launching of new auto models. 
The Sealtest and Dodge shows will | 


originate from New York and the 
| Ford session from Dearborn, Mich. 


Sol Fisher Consoles Self 


Minneapolis, Jan. 19. 
Sol Fisher, owner of two film 
houses near the University of Min- 
nesota, lost on his main argument 
that the academicians were unfair- 
ly competing with tax-paying thea- 





‘FRENCH LINE’ DRAWS ‘C’ 


|| _ ON PROMISE OF C 


Catholic Legion of Decency has 
placed RKO’s “The French Line” 
in is 
tion. The action was taken after 
two weeks of hesitation, during 
which period the Legion had been 
given to understand that the film 
would be “expurgated.” 

Legion reps first saw the pic on 
Jan. 6. but withheld their verdict 
pending an anticipated decision 
by RKO to delete certain footage, 
this focusing on Jane Russell in a 
dance scene. A second version of 
“Line” was submitted to the Mo- 
tion Picture Assn. of America’s 
Production Code Administration, 
which also thumbs-downed the 
original last week. PCA nixed this 
second presentation. 

Decency Legion, in the light of 
the PCA’s second veto, and the fact 
that “Line” was continuing in ex- 
hibition, this week decided to pro- 
mulgate its condemnation of the 
film. Unlike PCA, the Legion was 


not asked to look at the pic after | 


any deletions had been made. 
If RKO decides to _ follow 
through on distribution of the 


| film, industry experience indicates 


| industry groups 


that further hassling with outside- 
is on the way. 
Most recent example of this was 
with ‘‘Moon Is Blue,” which alc¢ 


| was called too blue by the PCA 


i tres (his), but feels he came away | 





home tv in determining rate card | 
rates for time and production costs. | 


ual theatres and _ circuits, both 


In lining up deals with individ- | 


with some propaganda advantages. 


First, university is now under scru- | 


tiny, has been instructed to make 


sure its. film bookings are truly | 


“cultural and artistic.’”” Secondly, 
the state legislators have been 
alerted to the situation following 
well-publicized hearings. 

Fisher's main peeve is that the 
University got the hot artey pic- 
ture, “La Ronde” — a film now_in 


adjudication before the United | 


States Supreme Court. 











Selling Subject 
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TNT and BOTV are experiencing ditional attitudes, and set up some 


two points of view. There are ex- | new values and aids. 


hibs who are willing to accept 
rominal rentals at this time for the 
express purpose of encouraging the 
use of closed-circuit theatre tv. On 
the other hand, there are those 
who want to establish standardized 
contract rates for all business ses- 
sions at once. The Stanley Warner 
Corp., one of the foremost advo- 
cates of theatre tv, has its lawyers 
working on a standard agreement 
which will apply for all the busi- 
ness meetings. 

Teeing off the activity in the 
business field, dormant 
TNT's initial presentation of a 
Lees Carpets meeting in Dec., 1952, 
will be tomorrow’s (Thurs.) 15- 
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FILM and the 
DIRECTOR 


by Dom Livingston $4.50 
Mr. Livingston, an experienced 
Director of more than 60 films, tells 
you how the professional gets the 
best results from his actors and 
equipment. You'll learn, for in- 
stance: 


¢ How to achieve good composi- 
tion and continuity 


¢ How to coordinate the three 
major elements of movie produc- 
tion 


* How to eliminate unnecessary 
expense and save valuable. pro- 
duction time 


If you wane to write, produce, or direct 
becter movies on any budget for any audi- 
ence. you ll find much practical heip in 
this book. For an ON-APPROVAL copy, 
send a postcard to 


The Macmillan Eo. 


Box 4 60 Fifth Ave, New York 1! 





since | 








The most important will be the 


recognition -that our problems can | 


be solved by concerted action, as 
well as individual exhortation. 
Our industry, subject“as we are 
to the whims and caprices of the 
public, should try to understand 


these, instead of our own eccen- | 


tricities. 


Joe Doaks is interested in the 





,entertainment he gets from the, 
the | 
| stars, and the system, if that sys- | 


|screen—the subject matter, 
/tem adds a plus value to the other 
| prime esSentials. 

Joe should be given as wide a 
, choice as possible for his selection 
—that is why Universal-Interna- 
tional increased its output from 31 


be the judge of how he likes his 


Given that opportunity he 
That is why U-I is using all proven 
and effective systems for the in- 
dustry’s benefit and the 
decision. 

A question, raised almost 


today. 


without him we could not survive. 


article captioned with the above 
question, the little exhibitor, 
throughout the United States and 


serves. 
criticized, but to no greater extent 
|than all other 
great industry. 

The great and frantic 


to the artificial happiness 
during the war and 


future. 














‘lar investment, Schwalberg made | 


to 34 pictures for 1953-54. Let him | 


entertainment presented to him. | 
will | 
very quickly make up our minds. | 


public’s 


20 | 
years ago, can well be raised again | 


Is the little exhibitor worth sav-. 
ing? My reply to that question is— 


Since the time I first read an | 


the world, has proved his value to | 
the industry and to the peoplé he | 
Certainly they are to be| 


segments of our, 


endeavor | 
to try and get our business back 
days 
the postwar 
period, is blinding many of us to 
the opportunities of today and the | 


We have more oracles in our in- 


| dustry today than practical think- 


; ers. 
To conclude, let me suggest that 


| We restrict our speeches to the in- 


dustry conference tables, and 
| beat.” Fewer 
lamenting in 
Should be a 


oracles and 
the market 


good policy for 


to 
,the public, unless they are “up- | 

less 
place 
the 
j+New Year—and the years to come. ,; will moderate, 


and the Legion. This entry en- 
countered opposition, some of it 
demonstrative, on the part of Cath- 
olic groups such as the Knights of 
Columbus, particularly in areas 
with large Catholic populations. 


. Schwalberg 


‘ums, continued from page 5 
or 25 this year, the same as last 
year.” 

| While declining estimates on dol- 

















it clear that budgets are growing 
| taller (Par, too, has affection for 
the -theory that only the big ones 
' can turn in a meaningful profit). 

“Some of the sets, such as for 


| ‘Elephant Walk,’ look like a recon- | 
| Structed city,” he commented. He | 


/also underlined more elaborate 
,casting and other production 
| values. 


There will be three Martin & 
| Lewis comedies this year, the same 
as in 1953, but all the new ones 
will be in color. M & L also will 
have bigger support, as in “Living 


legiter, which has Janet Leigh, Ed- 
ward Arnold and Fred Clark in 
featured spots. 

In a sense, Par is matching last 
year’s output on a unit basis but 
‘with hoped-for added values 
thrown in. “Road to. Bali” and 
“Little Boy Lost” constituted Bing 
Crosby’s product in °53; his 1954 
sked has “White Christmas” (he’s 
teamed with Danny Kaye in this) 
and “Country Girl,” from the suc- 
cessful Broadway play. 

“Stalag 17” is figured to have 
its con counterpart in “Bridges of 
Toko-Ri,” from the James Mich- 
ener novel, with Fredric March, 
Grace Kelly, Mickey Rooney and 
William Holden. 

High stakes are evident in oth- 
ers. “Sabrina Fair,” which is up- 
coming, has Humphrey Bogart, 
Holden and Katharine Hepburn 
and Par anticipates it will give 
1953's “Roman Holiday” a run for 
the b.o. money. 

Further on the musical front, the 


as an oatuner with ultra-modern 
lensing techniques, 
against last year’s “Stars Are Sing- 
ing.” Re comedy, followup pic for 
Bob Hope—he had ‘Off Limits” in 
‘93— will be “Casanova’s’ Big 
Night,” in color. 


DEBATE CODE ON WCBS 
This Saturday (23) at 3 P.M. 
Breenism Gets Going Over 








Row concerning the Production 


Code will be literally aired in N.Y, | 


Saturday (23), via a halfhour de- 


bate beginning at 3 p.m. over 
WCBS-TV. 
Defending the Code will be 


Manning (Tim) Clagett, N.Y. pub- 
lic information director for the 
Motion Picture Assn. of America, 
and Philip O'Brien, attorney who 
serves as MPAA’s censorship con- 
sultant. Slated as the opposition 
are Otto Preminger, whose produc- 
tion of “The Moon Is Blue” was 
nixed by the Code. and Otis L. 
Guernsey Jr.. N.Y. Herald Tribune 
film critic. Charles Collingswood 


(condemned) classifica- ' 


Statistical data points this up. , 


It Up,” based on the “Hazel Flagg” | 


new slate has “Red Garters,” billed | 


matched) 


Nese MATURE IS HOLLYWOOD? > 


| Minneapolis Paper Editorializes On 
Proposed Code Change 


Minneapolis, Jan. 19. 

In a lengthy editorial heaadlined 
, “Film Code Under Fire,” the Min- 
neapolis Morning Tribune declared 
that any relaxation of the code 
should hinge on whether producers 
are more mature than they were 
25 years ago, “a question which is 
debatable.” 

“A sophomoric producer whose 


| 
; 


me 


‘in This Nation’ 


Continued from page 5 — 
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which upheld state censorship «: 


sense of responsibility obligates | 


him only to turn out pictures that 
amass dollars, regardless of artis- 
| tic and moral considerations, needs 
to be curbed by a restrictive code 
that spells out all the ‘don'ts.’ That 
| kind of producer often ignores the 
| general principle noted above and 
| ‘gets away’ with as much as he can 
| within the code’s limits, the edi- 
torial says.” 

Editorial states that the U. S., 
| unfortunately, “still has immature 
| producers who show little evidence 
of moral or artistic integrity.” 











Continued from page 5 = 
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and scenes during the next couple 
| of weeks. 

Several censor board heads 
polled by Variety indicated that. 
| after due study of the Washington 
| See there was a likelihood of 
new statutes being drawn up for 
approval by the state legislatures. 


| 
} 


} 


strictive classification of pix, as in 
Britain, a point of view long sup- 
ported by Hugh M. Flick, the N. Y. 
censor. 

“Personally, I would like to see 
it (an adult tag on certain films),” 
commented Sidney R. Traub, chair- 
man of the Maryland State censor 
board. “I have long felt that, had 
our board a restrictive authority, a 
good many pictures would go 
through without deletions.” He 
said opposition to such a policy 
came primarily from exhibs, but 
added: “That was 12 years ago, 
/ when we first approached them 
with the idea. Since then tv has 
come and the problem has gotten 
a lot more acute.” 
| The Supreme Court decision is 
obviously tops on the agenda of the 
' state censor conference in N. Y. 
| tomorrow (Thurs.) and Friday (22). 
| Asked whether he saw the possi- 
| bility of the six censor states get- 
| ting together on new and uniform 
censorship standards, Traub point- 
,ed out that the statutes of New 
| York, Maryland and Pennsylvania 
, were already very similar, the 

N. Y¥. and Maryland laws having 
| been copied from the earlier (1913) 
| Pennsylvania. definitions which are 
| now under fire as being too vague 
| and indefinite. 


Ohio Hardest Hit 


Probably hardest hit by the Su- 
| preme Court action is the Ohio 
, board which banned *‘M” on four 


| 


motion pictures. The Ohio act ;:-. 
tually draws much of its languz-; 
from the 1915 decision. Thus. :+< 
Supreme Court is specifically ye. 
versing its ruling of nearly <9 
years ago. 

In his written opinion, Justice 
Douglas said: 

“The argument of Qhio and Ne. 
York that the government may es. 
tablish censorship over motion pic- 
tures is one I cannot accept.” Add- 


,ing that the court would not sus. 
‘tain any precensorship of a news- 
, paper, book or pamphlet, he went 


'on: 
|that producers of plays for 


“Nor is it conceivable to me 
the 
legitimate theatre or for television 
could be required to submit their 
manuscripts to censors on pain of 


A 


|penalty for producing them with- 


out approval. Certainly the spoken 
word is as freely protected against 


|prior restraints as that which is 


| written 


. the freedom of the 


| platform which it espouses carries 


with it freedom of the stage. The 


;same result in the case of motion 
‘pictures necessarily follows as a 


' pictures 


consequence of our holding in 
Joseph Burstyn, Ine. V. Wilson 
(“The Miracle” case) that motion 
are “within the free 


| speech and free press guaranty of 
|the first and fourteenth amend- 


ments.” Motion pictures are, of 


‘course, a different medium of ex- 


Some also spoke in favor of re-| 


pression than the public speech, 


|the radio, the stage, the novel. or 


the magazine. But the first amend- 


i'ment draws no distinction between 


the various methods of communi- 
cating ideas. On occasion, one 
may be more powerful or effec- 


, tive than another. 


“The movie, like the public 


| speech, radio, television, is transi- 
'tory—here now and gone in an in- 


| stant. 


The novel, the short story, 


| poem in printed form are perma- 


i:nently at hand 


| 


to reenact the 
drama or to retell the story over 
and again. Which medium wil! 
give the most excitement and have 
the most enduring effect will vary 
with the theme and the actors. It is 
not for the censor to determine in 


/any case. 


“The first and fourteenth amend- 
ments say that congress and the 
states shall make ‘no law’ which 
abridges freedom of speech or of 


‘the press. In order to sanction a 


counts under its statute, which dif-* 


| fers quite extensively from the 
| rest. Hissong indicated it was his 
|} assumption that the “M” ruling 
/was not confined to that picture 
| but set a precedent for the future 
| evaluation of a film’s admissability. 
| Hissong, incidentally, is one cen- 
sor Who doesn’t think much of the 
adult label for pix. 

| “We now bar films for the so- 
cial good,” he said. “It would make 
}our job immeasurably more dif- 
| ficult if we had to start dividing 
| pictures for adult groups.” 

Still Latitude in N. Y.? 

| Charles A. Brind, counsel for 
the N. Y. Board of Regents. said 
in Albany that the Supreme Court 
decision needed clarification. “We 
can certainly continue to function 
under the terms ‘obscene’ and ‘in- 
decent’,”’ he commented. Flick. who 
| has the enviable reputation of be- 
ring the most liberal and reasonable 
‘censor now operating, has stated 
;in the past that he felt he could 
run his board with nothing more 
,;than the word “obscenity” as a 
guide in judging pix. 

Motion Picture Assn. of America 
prexy Eric Johnston Monday ‘18 
expressed the hope that “the day 
may not be far off when the Court 
will go further and eliminate all 
political censorship of motion pic- 
tures so that the screen will enjoy 
the same freedom of expression as 
the press under our Constitution.” 

His statement*reflected the de- 
gree of disappointment over the 
Court's failure to sweep aside all 
pre-release censorship. Observers 
commented that it would apparent- 
ly be necessary to pick off the re- 
maining censorship obstacles one 
, by one via a series of test cases. 


system of censorship. I would have 
to say that ‘no law’ does not mean 
what_it says, that ‘no law’ is quali- 
fied to mean ‘some’ laws. I cannot 
take that step. 

“In this nation, every writer. ac- 
tor or producer, no matter what 
medium of expression he may use, 
should be freed from the censor.” 


Wall St. Expects 


Continued from page 4=! 


and if the 
boosted. 

Plan of the corporation is to 
keep inventory fairly low by re- 
leasing only one picture a month, 
rather than having three or four 
films or more out in release per 
month. Feeling is that this will 
hold the backlog on an even keel 
and not have too much coin tied 
up in productions, costs of which 
have not been amortized. 

Current plan of releasing one 
C’Scope pic a month is viewed op- 
timistically by 20th-Fox. Estimated 
that if the average return from 
these CinemaScopers holds, near 
the level now foreseen for “12-Mile 
Reef” and “Khyber Rifles,” the cor- 
poration’s net may top $3.46 per 
common in 1954. The company 
achieved this high in 1946. 


New York Theatres | 
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RADIO CITY MUSIC BALL 


Rockefeller Center 


“KNIGHTS of the ROUND TABLE” 
in CinemaScope 


Robert TAYLOR + Ava GARDNER - Mel FERRER 
An M-€-M Picture in COLOR 
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Briefs From the Lots 




















Hollywood, Jan. 19. 


Edward Ludwig set an associate 
producer-director ticket at Repub- 
i. with “Rebel Island” as his first 
isnment ... Piper Laurie wil! 
niay a dance hall girl as co-star 
nooosite Rery Calhoun in “Dawn 
a: Socorro” at UI... Earl Hansen 
<2ened a term player contract with 
Enterorise Cinema Productions. 
Snencer Tracy drew a top role ir 
“The Big Sin” at Metro . Sam- 
vel Briskin assigned to produce 
Pararnount’s “Strategic Air Coni- 
mand with James Stewart and 
June Aliyson starring and Anthony 
Mann directing Alexander 
Korda talking a deal with Barry 
Jones to star in the film version of 
Georze Bernard Shaw’s ~“Misalli- 


anc? . Nick Cravat checked in 

4t Warners to play the king's jes- 
ter in “The Talisman.” 

Renublic switched from “The 

». Heiress” to “The Untamed 

ss” . Also from “Woman 


in the Foz” to “Make Haste to 
Live’... UI assigned Aaron Ros- 
enberg to produce nine films in 
1954. including “The Galileans,” 
“To Hell and Back,” “Man With- 
out a Star.” “Blow For a_Land- 
ing.” “Foxfire.” “The Long Hunt- 
ers.” ‘Sonora,’ “Fort Starvation” 
ard ‘1980’ . Ann Tyrell plays 
a fortune teller in “Lucky Me” at 
Warners ... Frank Farrell, a bail- 
if in real life, plays a bailiff in 
Warners’ “A Star Is Born” ... 
Alex Nicol returned to UI to co- 
star with Rory Calhoun and Piper 
Laurie in “Dawn at Socorro” 


Viilliam Castle will direct “The | 


Law vs. Billy the Kid” for Sam 
Katzman at Columbia. 
Columbia set Lewis Seiler to 


direct the Bryan Foy production. | 


“Those Reported Missing”... Six 
veterans of silent films, Creighton 
Hale, Gertrude Astor, Philo Mc- 
Cullough, Franklyn Farnum, Jack 
Mower and Jack Perrin, joined the 
“4 Star Is Born” cast at Warners. 


.. . Ray Bolger bought “All the! 
Ships at Sea,” a novel by Comm. | 
William J. Lederer, for indie pro- | 


duction . Dan Dailey will nar- 
rate “Tournament of Roses.” a 
short filmed in CinemaScope bs 


20th-Fox camera crew directed | 
. David Brian | 


a 

by Joe La Shelle .. 
dre one of top roles in UIs 
“Dawn at Socorro” ... Ray Boyle 
snagged a featured spot in Para- 
mount’s “The Bridges of Toko-Ri” 


Lance Fuller signed for UIs: 


“Black Shield of Falwoerth.” 
William Broidy bought “Sweet 

Violence.” authored by Peter 

Brooke. to be filmed as a starrer 


for Richard Conte at Allied Artists | 


Shirley Whitney returned to 
Warners to play a Hollywood ac- 
tress in “A Star Is Born”... Sam 


Katzman sssigned William Castle | 
to direct Columbia's “The Law vs. | 
. . Felix Feist re- | 


Billy the Kid” 
Writing Columbia's 
Tripoli,” 


“Pirates of 
which he will direct ... 


Milton Sperling will produce Dan- | 
le! Boone” at Warners and is ne-} 


gotiating with Gary Cooper for the 
title role Allan Dowling Pro- 
ductions signed Walter Doniger to 
direct “The Sea Is a Woman,” 
w! Tom Gries will produce . 
for Dowling’s underwater docu- 
mentary. “Hunters of the Sea.” 
Next Bowery Boys comedy on 
Ben Schwalb’s production program 
at Allied Artists is “Jungle Gents.” 
Starring Leo Gorcey 
Hall . Grace Kelly finished her 
chore in “The Rear Window” at 
Paramount and moved into “The 
Bridges of Toko-Ri” on the same 
lot . J. Carroll Naish will plas 
the title role in 


Dan O'Herlihy will do narration | 


and Huntz | 


C “Sitting Bull.” to; 
be produced by W. R. Frank in| . 


“Heartbreak Ridge.” by Byron 
MacLane, for indie production 
Col. O. F. Lassiter assigned as 
1 adviser on. Paramount's 
“Strategic Air Command” 

UI exercised its option on 
Maureen O'Hard2’s a 
year contract Skip Homeier 
drew a key role in UI's “Dawn at 
Socorro” .. . Columbia signed 
Scott Brady to star in the Sam 
Katzman production, “Billy the 
Kid vs. the Law”... Walter Lantz 
signed Hugh Harmon to script a 
Woody Woodpecker musica! car- 
toon titled, “Music, Musie. Music” 

Torin Thatcher signed for a 
character role in “Bengal Rifles 
at UI Michael Ansara 
the “Sign of the Pagan” staff U 
... Benedict Bogeaus signed Mer- 
ris Ankrum and Edgar Barrier for 
his indie, “Four Desperate Men 

.. Gene Kelly and Cyd Charisse 
will co-star in “Music to My Ear 
to be produced by Arthur Freed 2: 
Metro. 


one-picture-a- 


joined 


, 
* °F 
4 


o 





Ben Cohn To Europe 

Ben M. Cohn. assistant foreign 
sales manager of Universa!, left ior 
Europe last week in connection 
with the 1954 Daf drive 

Cohn is captain of the 1954 cam- 
paign which extends over 18 weeks 
and has 39 territories competing 


DECORATE GERRY WAGNER 


ig pig ce 

‘Order of Italian Solidarity’ 
Bestowed on Manager z 
————— * 
Washington, Jan. 19 





Gerry Wagner, manager of the 
Lopert arters here. was honored Collier Named Balto Barker a new ll-membcr board of direc- 
by the Its . ‘ Baitimore ; here at a session held in the 
D tne lan ¢ ,ernmen i : s ¢ 
: , ado : R nt election of of , Oo c } New embers include Ben 
i - jo e mas ¢ Var ( b. Baitimore Tent No Bluestein. Gil Brando: Fordyce 
in exhibition of that countr 19 ed Rodney Colier as Chief Kaiser. M. A. Lightman. Jr.. How- 
ilms. In a ceremony at the Italian Bark for third time. I. K. Msako- ard Nicholson Nate Reis. Jack 
Embasss Ambassado Tarchiar fer and Pete Prince were ¢:.e< awe ion edesco, Alton Sims 
decorated Wagener with the “Orde first and second assistant barxe plus Brandon 
of Italian Solidarit Sol Goodman, property master ar einen 
. ; Acsron Seidle douzheu re : , 
Citation reads In recognitior ; ome t Cards for Priseners 
wf your interest in developing : : a a : . Minneapolis 
* r ir 4 * . ~\ 
cultural relations between our two ©? — n, Berha es . west Var Club Chief 
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Mexico with Lester Salkow direct-| 
ing... Joe Pasternak has three | 


Pictures. “Athena.” 
On his production program at 
Metro’s Frank De Kova drew a 
featured role. in 
ley of the 


Kings” Next 


Alfred Hitchcock production for | : 


Paramount will be “Catch a 
Thief.” starring Cary Grant . . 
Arnold Laven will direct 


Levy 
Feb 


Edward Small borrowed 
Sears from Columbia to 


screaming Eagles” for United 
Artists release . . 


Starting April 22 in London 


Nicholas Ray will produce and di- 


rect his Own original, “The Gypss 
tory.” as an indie 
T. Kalmus, 
>i 


Technicolor prexy 


sned A. E. Carlson as special con- 


Ss fanr 


“Love Me or} 


Leave Me" and “Hit the Deck.” 


Metro's Val- 


Fred 
direct 


... Dr. Herbert i 


“Case | 
e. F.B.I.” for producers Jules 
and Arthur Gardner, starting 
4 


Robert Gold- ; 
stein Signed Constance Smith as 





int and L. B. Prentice as plant | 


manage 
? 


? 
Toles 


cls in “A Star Is Born” at War 
‘<3 s+. Carl Krueger 


bought | 


Noe e + Prank Ferguson and | 
a Galidno are the 138th and/| 
tn players cast for speaking! 


ever devised, opts 


DEVELOPED TO PERFECTION 
by Ampex research engineers, recog- 
sired world leaders the Reid of mag- 
petic sound. 


OF Oe On OQ CR OCTOBER OF Ory 
port designed onj const cted by Asmpex. 


BEST AT LOWEST PRICE i 
impalied and mottiomec of lower con, 
No other system offer: so aweh fer so 


low  prive. 


THE MASTER SERIES iS BEYOND COMPARE 





CORPORATION 





CIRCUIT CONSTRUCTION 
CORPORATION, Oiesctbvtors 


WIRE... PHONE...WRITE...TODAY! 


For compiete information 
SPYROS $. SKOURAS, RR. 
233 WEST 49a ST. NEWYORK 19, N.Y. 
PHONE: JUDSON 6-0S00 
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Indie Producers Still Plenty Miffed 


Over Network 


While several indie film  pro- 
ducers have already begun shoot- 
ing color pix for tint tv, producer 
beefs against the networks on lack 
of specific eolor information and 
standards have by no means dimin- 
ished. Many producers, caught be- 
tween their agency client demands 
to see how package and other prod- 
uct treatment stands up in tint 
and a jack of information on tint 
standards, have been experiment- 
ing for clients at their own expense. 

Example of such a producer is 
Filmways, N. Y. indie headed by 
Ed Kasper and Martin Ransohoff. 
Firm is experimenting with East- 
man, Ansco and 16m Kodachrome 
processes for one agency client and 
will shortly start on work for four 
more agencies. Research is costing 
the firm “thousands cf dollars,” 
according to Ransohoff, 
rub is that Filmways has to pro- 
ceed on its own without help from 
the webs. 


Ransohoff blasted what he calls | 


, 


“network silence” on tint prob- 
lems. In fact, he says, produccrs 
don't even know what the prob- 
lem is on tintfilm transmission. 
Why are the webs devoting so 
much more time to live color than 
to tint, he wants to know. Why is 
it that when a producer trics to 
get specific color information, he’s 
stymied? Why haven't the webs in- 
vited producers in on clinics, as 
they've said they’d do with agen- 
cies. _Why haven’t they even dis- 
tributed any of their findings or 
information on tint to the pro- 
ducers? 

There’s no reason, Ransohoff 
charges, why producers” should 
have to invest their own cein in 
research without some promise of 
help from the webs. He said Film- 


ways and its sister research com- | 


pany, Filmtronics Laboratories. are 
willing to put their combined re- 
search efforts into the tintfilm 
problem with the webs, but haven't 
goiten any offers yet. Even with- 
out a combined network-producer 
effort, he said, the producers work- 
ing on their own are at a loss 
about how to attack the problem 
because they haven't been told the 
nature of the transmission problem. 

Current research by the _ pro- 
ducers is centered around shooting 
and processing problems. Key Gif- 
ficulty being experienced by Film- 
ways is in reduction of 35m nega- 
tives to 16m prints. With 35m 
more desirable for shooting pur- 
poses and 16m nonetheless a neces- 
sity (there’s only one 35m color 
projector in existence and only a 
few stations are even equipped 
with 35m black and white pro- 
jectors), producers will have to 

(Continued on page 24) 





TPA’s New Batch - 
Of Arnold Vidpix 


Production of the seven remain- | 
ing half-hours to fill out the full) 
lineup of 52 shows in Television | 
Programs of America’s Edward | 
Arnold-starring anthology series, | 
“Your Star Showcase,” hs started | 
on the Coast, with TPA _ board | 
chairman Ed Small supervising | 
production. Couple of the films al-| 
ready are in shooting stages, with 
all seven to be complete by Sep-/| 
tember. 

Series, in which Arnold is emcee | 
and weaves in and. out of each) 
story, is a compilation of 45 films | 
selected from some 400 screened 
by TPA execs. Included are pix 
produced and directed by Stuart 
Reynolds, Axel Gruenberg, Shel- 
den Leonard, Gil Ralston and 
other indie Coast producers. Series 
stars top Hollywood film names. 

TPA sales effort on the series 
was kicked off a couple of weeks 
ago in a ballyhoo campaicn with 
Arnold and an extensive ad cam- 
paign in broadcasting and advertis- 
ing tradepapers. TPA is currently 
dickering with regional edvertisers 
on the series, and the pix will be 
thrown open to local syncication 
next month following completion 
of regional negotiations. TPA is 
backing the films with a premium 





but the | 





Silence on Tintilms 


4 

| 
Natch! 

Hollywood, Jan. 19. 

Barbara Britton and Richard | 

| Denning solve lotsa crimes in | 

their “Mr. and Mrs. North” | 

vidpix series produced by 

' 

















' John W. Loveton. 

So the other day Miss Brit- 
ton’s wristwatch and Denning’s 
cufflinks were swiped on the 
set. 


Top Writers In 


| WM. KEENE 











34 dé Hope you were watching my per- 
® formance on the Schildkraut show 
| é e IC 9 last Thursday evenimg—and by the 
| way 


WHAT HAVE | DONE 
FOR YOU RECENTLY? 


LE 2-1100 


Get Bank Loan 


Harris, Weintraub 








Hollywood, Jan. 19. 
| Negotiations are being consum- 


mated between Chemical National | 
Bank and Authors’ Playhouse, | 7 
headed by Eugene Solow and/ | p al t A qj 
Brewster Morgan, for financing of | nl e 0 C ure 
would be starred, with production 

: ae | Joe and Jim Harris and Sy 
- wen in March with a September | Weintraub, who recently pulled out 
delivery date. 
beck, John Hersey, Ben Ames Wil-| tion. Trio, owners of Flamingo 
|liams, Joseph Hergesheimer, Lloyd | Films and longtime MPTV execs, 
C. Douglas, Christopher LaFarge | are understood to be close to a 


139 half-hour telepix shows based | 
/on all published material from) 
of Motion Pictures for Television, 
Authors whose work would be are reported in negotiations to buy 
/and many others. Three Steinbeck | deal on UA’s owned properties— 
| pix have already been completed the Ilkka Chase women’s show and 





American classics. Top names 
brought to tele incluce John Stein-' out United Artists’ telepix opera- 





with first run sold to CBS-TV’s| “John Kieran’s Kaleidoscope.” It’s 
/“Omnibus.” These star Thomas; not known whether deal includes 
| Mitchell, Buddy Ebsen, Lew Ayres; any arrangement on “Cowboy G- 
|}and Tommy Rettig. Harry Horner,| Mef,’ which Mutual-Telemount 


| who directed the Steinbeck films,/ Productions owns with UA working 
|and Robert Stevenson have been} on a straight distribution setup. 


set as directors for several of the) Just what the Harris group 
films. | would do with the properties once 
by Kellogg's, and consequently 
tion on the films. Fact that Dave 
a deal, as does the fact that Wolper 


| they acquired them remains a 
doesn’t require a sales force. It’s 
Wolpcr joined NTA as sales veep 
brought over four properties from 





Paris, Jan. 19. 

Production on the _ projected | 
Jean Pierre Aumont vidpix starrer, | 
| “Rendezvous Paris,” has been de-_ 
‘layed following the ankling of the 
‘French coproducer of the series, 
| Les Ecrans Moderne. The Martin 
Poll-Ed Gruskin Inter-Continental 





¢ e 9 poser, however, since they don’t 
| have a physical sales and distribu- 

en ZVOUS aris | tion setup. “Superman,” which 

| they own, is carried national spot 

cs e | 

Telepix Hit Snag sic however, that a deal is 

| in the works with the newly-formed 

' National Telefilm Associates under 

which NTA would handle distribu- 

while siill retaining his ties to 

'the Harris group ‘he was one of 

the original founders of Flamingo) 
points up the possibilities of such 





and inerehandising campaign and! 
its own research projects. Pix, in- 
cidentally. are firstrun in 159 mar- | 
kets. some of them having been | 


shown over limited networks. | 


Television production firm is cur- 
rently dickering with several for- 
eign producers with an eye toward 


} 
a spring start. 
| 


Ecrans Moderne’s walkout came 
after Ben Frve sold out his inter- 
ests in United Television Pro- 
grams and moved his Studio Films 


out of UTP as a separate produc- | this week entered into negotiations | 


tion-distribution company. Origi- | 
nal deal with Ecrans Moderne top- | 
per Fred Tovano was for Studio 
to finance and UTP to distribute, | 
but when Frye stepped out of UTP, | 
he set Studio as distrib. Tovano) 
ankled because he said his interest 
was based on distribution by UTP. 

Poll and Gruskin will coproduce | 
with a foreign producer. Series 


| is being scripted by Robert Pres- , 


nell Sr. and will be directed by 
Theodore Sills. 


the Harris unit further lends cre- 
dence to the reports. 


TWA NEGOTIATING 
ON JOAN DAVIS VIDPIX 


Television Writers of America 





with Joan Davis Enterprises on a 
collective bargaining 
covering the comedienne's 
shows. Scripter’s union 


come bargaining agent for 


| writers on “I Married Joan,” Miss | 


een the 117 shows, he’s completed 39. 


won an 13 
J ] D i Ps sj -) . D . . 
NLRB election last summer to _ | Year, which is the current produc- 


Tea, Anyone? 

Latest institutional film to 
make the rounds of the tele- 
vision stations on a free basis 
is a five-minuté epic called 
“Tale of a Teabag.” 

Pie was produced by Tele- 
vision Snapshots, N. Y. in- 
die, for the Tea Council in 
conjunction with the 50th anni 
of the invention of the teabag. 
Babette Dopiger, Snapshots 
prexy, produced and directed. 
Pic is being screened at a Tea 
Council party at the Plaza, 


N. Y., commemorating the 
50th anni. 








Ford Dealers Buy 





atre”’ 


half-hour telefilm d®&rvatic 


i series will henceforth get a 164- 
| station exposure weekly, giving it 
| just about the most complete satu- 
| ration possible in video markets:of 
ithe U. S. 


;the U 


| Up until this week the Ford 
|series were being carried by 
| NBC-TV stations, but under a deal 
| negotiated whereby the dealers in 
, the individual markets will pick up 


| tional stations were pacted in one 


| fell swoop. 


_siot, other outlets will screen the 
pix within 48 hours after the NBC- 
TV showing. 

Move is indicative of the current 
upped budgets and competitive sit- 
uation among the auto companies 
in trying to extol the virtue of 
their '54 models at a time when 
cars generally are a drug on the 
market. 


Stations Sign Up 





Guild Films’ “Liberace” vidpix 
series is riding on what's probably 
‘the most comfortable cushion in 





{telefilm history. Show, currently | 
|in some 160 markets, has been 
'signed for 70 markets through} 


| 1954, 18 through 1955 and seven 
| through 1956. Figures refer to 
| bankrollers who've picked up op- 
| tions for reruns and new episodes 
| when and if available. 

| Seven contracted through ‘56 
are all banks currently carrying 
| the show. Their original pacts for 
|52-weeks-firm have option clauses 
for two years which have already 
been exercised. Banks and biscuit 
company sponsors in the group of 
18 have renewed for one year. Re- 
maining 70 pacted through °54 are 
from various sponsorship and sta- 
tion categories. 

Option renewals are subject to 
product availability. Pianist’s pact 
| with Guild provides for 117 epi- 
| sodes, with seven-year options. Of 





|and is currently shooting another 
Even at the rate of 39 per 


tion schedule, Guild will have two 


Sug a ag: . |more years of praduct before Li 
Davis’ NBC-TV vidpix series. product before Lib- 


A number of other indie film-' 
makers will sit in on the bargain- | 
ing sessions, with possibility that | 
the pact adopted may become | 


_standard for them too. 





| 
| 





Films Top Live Shows 


Film programs take up a much greater part of the average tv 
station’s broadcast schedule than live shows, according to a survey 
released last week by the National Assn. of Radio and TV Broad- 


casters. 
Among stations in the smallest 


or less), live programming averaged only 


with 26.5 hours of film. In the 


Washington, Jan. 19. 


erace’s options are up. 
quently, the distrib is protected 
product-wise for the duration of 
option periods taken by the sta- 
tions. Nevertheless, it's continuing 
to protect itself via the conditional 
clauses in the option provisions of 


Conse- 


| its contracts. 





Ireland Set as ‘Ellery’ 
In Switch to Vidnix 


Hollywood, Jan. 19. 





markets ‘with 50,000 tv families | 
10.3 hours compared | 
largest markets ‘with 1,000,000 | 


families or more), stations averaged 32.5 hours of live shows com- 


pared with 42 hours of film. 


Although many stations were unable to provide complete cost 


breakdowns, the survey gave as 


gramming costs of stations in various size markets. 


“indicative” iis averages of pro- | 
These showed 


that the average cost of live programming per hour came to $85 | 


as compared to $126 for film. 
The survey is reported in the 


film manuals sent by NARTB to its tv members to provide “addi- 


first of a series of video station 


tional guide post in evaluating existing or proposed station film 


practices.” 


After a long series of delays, 


“Ellery Queen” finally makes the 


switch from live to film video next 
month, this time with John Ireland 
in the title role. Norman and Irv- 
ing Pincus, who have owned the 
package for some years, will pro- 
duce under the firm name of Nor- 
vin Productions. 

For the time being. Norvin will 
utilize a different director on each 


} film with Ray Nazarro and Charles 


Haas inked to helm the initial pair. 
Total of 39 pix is listed for the 
series. 


63 | 


¢the tab for station time, 101 addi-/ 
In addition to all avail- | 


lable NBC stations carrying the | 
| show in its usual Thursday night ,royalty films for television 


Liberace Thru 56 


WolpertoNTA 
As Head of Sales 


Dave Wolper, former Coast ¥ p. 
of Motion Pictures for Television 
and one of the founders of Flamin- 
go Films, has joined Nationa! Te!e- 
| film Associates as v.p. in charge cf 
‘sales. Marty Ross, who had <z:<- 
}sumed the sales post last week 
'with the formation of NTA. moves 
‘up to the position of exec veepce 
|as operating chief under prexy E.y 
, Landau. 
| Wolper was to have taken over 
the Chicago franchise of NTA. but 
with the shift in plans under which 





e ' " ; iia 
164 TV Stations w2izcctetkoctes 
To Sell New Cars 


The Thursday night “Ford The- |; 


ists, will head up the Chicago office 
of an NTA-owned branch. Wolper, 
one of the young “Harris group.” 
Joe and Jim Harris and Sy Wein- 
traub, who set up Flanmingo Films, 
has brought over four Flamingo 
properties into the NTA distribu- 
tion fold. Properties are 16 “S.- 
perman” cartoons, originally pro- 
duced by Paramount, the “Te'e- 
Comics” series originally run cn 
NBC-TYV, “Viz Quiz” series of five- 
minute quizzers and 77 quarter- 
hour “TV Baseball Hall of Fame’ 
shows. 


: Comprehensive Guice 
On Non-Royalty Films 


A comprehensive listing of non- 





he 
nes 


€ S- 


}been compiled and is being 
itributed by WOI-TV, Ames. Io. 
The book, titled “Directory of Nor- 
| Royalty Films for Television.” and 
compiled and edited by T. M. W.- 
liams and Maurice Brunsvold. is 
an invaluable guide for the film- 
buyer and program manager. list- 
ing available films alphabeticai!, 
‘by subject matter and by source. 
Included is a listing of films 
available in series, a file on US 
Government films and a list of 
sources for 20 and 60-second pub- 
lie service announcements. Each 
film is described as to content, 
length, color and size. with clear- 
ance classifications assigned to each 
film. An excellent introduction in- 
‘cludes suggestions on how to book 
films, on shipping and handling ef 
‘prints and on courtesies in using 
‘free films. There's also a lucid dis- 
cussion on clearance. Book. es 
printed by the Iowa State Cellege 
Press, is bound in looseleaf form 
to provide for expansion es new 
films become available. Chen. 





, Lipscott, Fisher Script 
‘Damon Runyon’ Pilct 
Hollywood, Jan. 19. 
Alan Lipscott and Bob Fisher, 
scripting team on ABC-TV's Danny 
Thomas starrer, “Make Room for 
Daddy,” turned out the pilot 
script for “Damon Runyen Pilay- 
house,” the new telepix series 
which Screen Gems is syndicating. 
Team was to have done addi- 
tional Runyon adaptations, but had 
to bow out because of their ABC 
commitment. 


. 
+ Vidpix Chatter 
t 


Foooe 











Hollywood 3 


Lew Landers and Paul Landres 


alternating as directors on John W. 


_Rosemary La Planche 


> bankrolling 


Loveton’s “Mr. and Mrs. North’ 
series . .. William Tinsman fnkc.! 
year’s pact as casting director for 
Roland Reed . . . Harry Koplan- 
show tees 
off on KHJ-TV Feb. 15 cross-the- 
board, with Sues, Young & Brown 
Michael Kraike 
and Heward Welsch produc'ns 
“Damon_ Runyon Playhouse” fer 
Screen Gems ... KTTV sales chict 
John Vrba left on cross-count’y 
biz trek . . . Vidpix producer Vic- 
tor Stoloff negotiating for Karl 
Malden for lead in his Rove! 
Mounted Police series to be lense: 
in Canada . . . Producer-directer 
Frank Wisbar negotiating for Aud- 
rey Totter for femme lead |) 
“Pretending Makes It So.” and 
Hugh Marlowe as lead in “You-© 
Only Young Once,” in GE vidp:%. 
Angela Lansbury, Jehn Beal an’ 
Frieda Inescourt pacted for “Crime 
of Daphne Rutledge,” in same 
group ... Screen Gems switched 
tag of “One in Every Family ‘? 
“Keep It in the Family.” 
Clampett puppet shew, “Bulls. R) 


i Billy,” launched on KTTV. 
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Top 10 Vidpix 


Following are top 10 vidpix series in terms of tv homes reached. 
according to the December report of Videodex, based on the Dec. 
1-7 period: 

TV Homes 

Program Distrib Cities (9009's) 
Cisco Kid ...scccecs teas 0” ee 74 3.733 
Wild Bill Hickok ........ Kellogg* 59 3,773 
Foreign Intrigque......... Ballantine* 53 3.608 
Liberace ee ee ee Guild 73 3.209 
F iTinasbnsee” Se 62 3 
tei snestees mene 55 2 

ser eesesesese MCA-TV 50 2 

ates tat se see 57 y A 
» Lives finesre ae ae 2 
Bie -4ase nes so | aAV 56 2 





Indicates national spot sponsor 


Telepix Producers Feel It's Time 
Writers Were Given Better Shake 


Hollywood, Jan. 19. 

Telepix producers feel that the 
-t logical way to raise program- 
ming § andards is to establi sh 
stable of writers, guarantee 
ribblers a minimum number 

ix in a series. The producers 
lis is t only way writing cz 

e improved since it relieves the 
writer of financial worries. They 
fee] agencies and sponsors must 
cooperate, first by giving 39-week 
contracts. Second by giving pro- 
c 
T 














Pepsi Renews Vidpix 


a 
ng HE al ywood 





ort & 
f 
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cers at least two months advance 
notice on renewals so tnmt®re will be 
adequate time for preparation. 

Producers frankly admit they're 
beginni nz to follow the film s tudio 
< 











ern which they point out ha 
een profitable over years. Som 

they erred in 
on mame star 





muc my $s or 
in some cases, too mucn on pro- 
duct Most have come to the 
conclu sion that the success of a 


series depends largely on the 


It's been a disappointment to 
rs that, despite mas 
among screenwrit 
e drifted to television. 
imitted in most cases. it’s be- 
ause writers don't feel the divi- 
ends are sufficient to make the 


Jerry Lester In 
~Vidpix Capsules 


Lester has joined with 
X producer William "3 
43 tO do a series of five-minut 
s with the comedian as st 
ent iis a partnership deal. 
with ooth men sharing profits 
team Nas completed 23 of the 
Capsties, but Van Praag hasn't d 
Ccea whether to make outright 
Sa.e of the package or hold : 
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Ssndieation. Several more 

) De made for series, but indi- 
C Ss are that there 
t : comp 
n If finally ha 


tone Vin Pancied Snroceh WNBT to Taat Up 
sas vidpiy distributor. | Its Station Breaks 
Baruch Vice Barrett . With Animated P . 
h Consolidated ain ie ts Solos vcneerse te Be. 


f 6 . _ 
Toca lida ed Television Sales 
, ‘ \ Kame ae M. 3 
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- Barr ett acic e DL C 
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¢ the vidr s S 
mn. 2 bintment is an eon = 
Be nN that for th t ie - comm erei C 
as idi FOr ne ime Ping ¥ 
‘ . ie Vets N. z 2 


H = '. the Los Angeles Times- 
a lufacturing owned com- 
eeu Wlil Stay in the field. puppet-acti 





quit becat he tank : 
“od ecause of the lack network : 
oduct for distribution. O udiieiiien heat onus 
ad been distributing the — Pees Soe oe 
val Jerry Fairbanks-produced yet on the color cycie of 10- and 
: ie > ~ 7 ~ * , : 
t ay = the pix in their 20-second spots. NBC ha¢ hinted 
oe OU - : : 
I th arth run, had been that it will lend its engineers to 
t- iz em mainly under its 4 ct aa wae eee aa 
. r} rir é t¢ + r set standards vi 
Star ter’ package. Con- Animated to he:p set stan - 
ill continue to push the Color stock, reduction and othe: 
Bears OMS with “Time for tint problen If it's done 
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TED SISSON, JACOBI 
UPPED BY NBC FILMS 
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Ne Yorker and Random House 
before Joining the net. 


'54’S BIG WEED-OUT IN VIDPIX 





RCA Film Division’ Tag Envisioned 
As Final Thrust to Autonomy 


In the hard-won ut my 


&-+ . +> nf . ar; 

Mor Bent by the NBC Film Divielen 
Dennis gan Vidpi wherein it's for all practical pur- 
Hollywood, Jan. 19 poses am independeni arm of the 
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Wisbar Calls on Vidpix Producers 
To Shun Violence, ‘Get Humbleness’ 


Hollywood. Jam. 19. « 

Vice and vi ielence pervade the - 
rmegaeycles today, and neither is ladies Still Mitfed 
conducive to good tv programming. 
vet vidpix producerdirecter Frenk ‘le 
Wisbaer avers. 

Wisbar, producer of “Fireside 
Theatre.” which hes consistently 
been within the a 10 shows in | ‘tory. 
retings, says he has found it pays | But the producers point out that 
off to avoid such  @uhiedt matter. 1 their work in researching proc- 
and that in,his dramas he 2voi ds | | essing aad shooting may be for 
these angies met iculousl» | naught if color transmission prob- 

“Simplicity in telling a story iSijems require a different approach 
the most important element, I be-|to processing than they've taken al- 
lieve. I have found it pars Off. jready. While they'd 
We have enough 
world today. without bringing | processing. even more important 
more into the home of those 11.- ‘to them is information on the prob- 
000.000 families who have tv sets. 














Centinecé from p2ee 2 Sa 


j . 
solve the reduction problem. Thus 


far. reduction has been unsatisfac- , 
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Howard Hawks Borrows 


Vidpix Crew for ‘Pharoah’ 


Hollywood. Jzn. 19. 


Motion picture producer Howard | 


Hawks raided Meridian Pictures’ 


vidpix company to use its entire’ 


czmera crew on his film. “Valley 
of the Pharozhs,” to be lensed in 
Egypt. 

Cameraman Russ Harlan and 
others in the crew leave this week 
for Egypt. and resume their chores 
on Meridian’s Schlitz Playhouse of 
Stars when they return in several 
months. 





-McPartlin Exits Chi NBC 


like network | 
violence in the/color experts to work with them on) 


lems of tint transmission. Thus far. , 


“We operate on the principle Ransohoff sars, they've drawn a, 


that a spirit of humbleness and bijank. 
simplicity is the most dominant 
factor. and the mail response we 
get from all over the country is tre- 
mendously gratifying. It convinces 
us that the majority of American Associates has acquired 13 filmed 
people want to see this type of “Pantomime Quiz” programs for 
drama, not one which puts empha- syndication. Pix. made a couple 
sis on vice and violence,” Wisbar of years ago by Bill Broidy packag- 
said. ing outfit on the Coast, ran net- 
Wisbar said also, “I don't be- work at that time but the show 
lieve in being overly artistic—the converted to live shortly after. 
arty picture is not what the ma- 





NTA’s ‘Pantomime’ Pix 


Newly-formed National Telefilm 


For MPTV Sales Berth 


Chicago, Jan. 19. 
John McPartlin is resigning 
from the Chi NBC operation to 
take over an exec sales assignment 
Feb. 1 at the midwest office of 
Motion Pictures for TV under Chi 


‘topper John McGuire. 


McPartlin had been with the net-' 


work for nearly 10 years and, un- 
til a couple of weeks ago when he 
was given a new “special projects” 
post, he’d been sales manager of 
WNBQ since shortly after its 
jaunching in 1948. During McPart- 
lin’s tenure as WNBQ sales chief, 
the NBC o. & o. developed into 


the top tv grosser in Chi and one. 


of the top grossers in the country. 





jority of people want. Of course 
we have pictures which ‘miss’ oc- 
casionally, but on the whole our 
audience seems to prefer its drama 
without violence. That's why all 
our shows are based on the same 





Telepix Followup Comment 








principle, and they will continue | 


-# PEPSI-COLA PLAYHOUSE 
to be. 


: i (Mr. and Mrs. Spring) 
The producer-director charged = «ygr and Mrs. Spring” is a rath- 
there has been such a flood of er dull, sluggish vidpic which has 
vidpix with violence on the chan- little meat to sustain it for the 
nels that “despairing parents don’t half-hour course. 
know where to turn.” story about a couple who grow o!d 
“You can be realistic in the tell- together, 
ing of a story and have it with suf- other dramatic elements necessary 
ficient impact by use of dialog to keep the viewer interested. In 
rather than -the violent action @ddition, it’s given rather heavy- 
scenes which are overdone today,” handed direction by Axel Gruen- 
he asserted. 'berg, who also penned the tele- 


play. 
1 
54’s Big Weed-Out | 


The tele opens with the man 
Continued from page 23 











‘Onslow Stevens) just having been 
buried. When a reporter inter- 
views his widow ‘Ruth Warrick) 








‘a flashback of 


,for story on the man. it goes into} 
their courtship, | 


it lacks conflict or any: 


_ried about the child at home. | 
| There’s a deft suspensful touch | 


taining interest continually, and 


winding with a punch climax. First} 


half deals with concern of Powell 


and his wife ‘Frances Rafferty) | 
_who fear their sick kid may have 
A flashbacked | 


polio. Second sees Powell, a test 
pilot, going to work. And as he 
takes his jet through its stratos- 
pheric paces, he’s continually wor- 


during this sequence made 
more exciting through use of spec- 


_tacular jet shots filmed at North 


board chairman of Mutual in order marriage. and their long life to-' 
to devote more time to film; at any | gether. While there were momenis 


rate, it's been known for some of tenderness in the love story 
time that he’s been devoting much | they did not compensate hg lack 
of his time to setting up of the Of dramatics. Writers of this story 
new unnamed Pint pee Mm re- should be told editors don't send} 


cent acquisition was the takeover reporters-for obits after the body’s | | Boy er, who runs a gambling house! Producers: 


nj , eee ‘ ._| buried; nor Go reporters in such | 
of United Television Films — by ‘instances tell the yore seal (as 
Gross-Krasne, who had bought into this one did) “I'll write that he’s a! 
the outfit more than gh rnd ago. great man.” 

In the rumor stage biggest deal co rey ? 
of all is the much-reported unload- Bic yo one Severe en 
ing of Ziv by Frederick W. Ziv and They had most of the footage, the 
John Sinn, with Music Corp. of Daku. 
America most frequently men- | isin lieasissabiceticiapati 
tioned as the prospective buyer | SCHLITZ PLAYHOUSE 
(NBC has also gotten its share of | (Rim of Violence) 
mention in this respect). The MCA- Meridian attempted too preten- 
Ziv deal has waxed hot and cold tious an undertaking for a haif- 
‘and it’s presently cold). but it’s no hour vidpic in “Rim of Violence,” 
secret that Ziv 


rest being bits. 


¥.| 





| 


American. Powell lands safely. 
and happy ending sees the kid 
sick—with the measles. not polio. 
Miss Rafferty is effective in her 
restrained portrayal as the wife 
Daria Ridgeway is good in the 
moppet role. Daku. 





FOUR-STAR PLAYHOUSE 
(The Bad Streak) 


Ne’er-do-weill son of Charles 


}in Reno, calls him a tin horn sport! 


| and sets out to break him. He has 


an inheritance of $100.000 to do it’ 


| with and for a time does quite 
_well. But he must be taught a lIes- 


son even if .it takes everything 


| Boyer’s got and it works both ways. 


Despite the incongruity of dissolv- | 
ing from a roulette table to a sew- 


ing circle, it’s high key drama with. 


| all the arresting elements to main- 


is looking for a a kaleidoscopic view of a metro-| 


capital gains deal on which to re- Politan. city and its inhabitants. | 


tire. Understood one of the hitches Seen through the eyes of a cop 
in such a deal is Ziv’s desire to ‘Scott Brady), it touches briefly on 


. : : ite a number of peo- | 
unload his radio operation along the lives of qu P 


ple, but the touch is such a light 
one no. sharp. characterizations 
emerge, except for that of the pa- 
trolman. End result is fair enter- 
tainment. 


with the videofilm counterpart. 
Since Ziv is presumably still open 
to offers, sale of the outfit could be 
consummated at any time. MCA is 
reported to have been involved in Fred Brady's offbeat teleplay 
still another deal which fell shows the cop making his rounds, 
through, this the purchase of Con- | ard : 
solidated Television Sales. Consol- | them. Brief glimpses aren't enouch 
idated execs, in the face of rumors ‘0 Stir real interest. It does pick 
that the firm was folding. admitted UP, in second half, when the cop 
having received a “fabulous offer” Kills a pair of gunmen trying a 
for the firm. with MCA understood ao oe owe 8 
to have been the purchaser. This = t oy Mey a ares th while 
fell through also, and the fate of onde i By en a - 
Consolidated is currently unknown, Scott Brady's transition fron 
although trade consensus is that’ eynic to a guy with a heart is weil 
unless new product is acquired it’s executed. Marcia Patrick as_ his 
only a matter of time before the gf. is okay. while good supporting 
firm calls it quits. performances are given by Marti: 
United Artists is currently on Milner, Gloria Saunders, and Al- 
the block. ostensibly because the fred Linder. 
parent theatrical distribution com- Arnold Lav en's direction is slow- 
pany wants to divert coin to selling | tempoed, probably due to the type 
theatrical features. If current ne- Of script penned by Fred Brady. 
gotiations with Joe and Jim Harris | Daku. 
and Sy Weintraub come off. the) 





product probably will be funnelled 


FOUR STAR PLAYHOUSE 


(The Test) 


im h» 4 Sot r) >ir 4 ic a ; 
into the NTA setup, since NTA is Blake Edwards directs his own 





lready handling some of their screenplay with a skillful hand, 
properties and Dick Powell turns in an ex- 
cellent performance to make~'The 
McDonald to Vitapix Test” surefire entertainment. Ed- 
William Z. McDonald. for the W8ré@s and Powell have teamed on 
sk” saaeaR geen tee eee ee ig many a Four Star. and the result 
Past eight years an account exec ~°: se aaa me iy 
with WDSU and WDSU-TV. New '5 invariably a polished, smoothiy 
fins bin take Vitapix peed executed production. This is an- 
ee ee apix 4S other example of what's proved to 
SOUSRCSSIOER CRS FOP. be a good combo, and is a standout 
; Hell headquarter in New Or- in the series. 
€ans. 


Edwards builds steadily, sus- 


tain a suspenseful hold on the 
looker. 


The Bagni's, John and Gwen. 
seem to have captured the formula 
for half-hour tele dramas better 
than most writers, converted or 
otherwise. This is still another 
display of their catch-on. know- 


how. and fortunately. in the hands! 


of Charles Boyer, Virginia Grey 
and Robert Arthur the enactment 


, gets a high tension runoff with all 
_the suave touches of a Boyer pro- 


duction. Story takes hold early 


; when Arthur is on a streak at the 
the characters he sees on 


wheel and Boyer is on the verge 
of losing his casino. When the kid 
bullies Boyer into raising the 
house limit, the latter takes him 
on at blackjack. head-to-head. and 
cleans him out of his 100G inherit- 
ance, 

Bover goes broke when he puts 
the 100G into a trust fund for his 
wayward son but he’s happy in the 
thought that he has erased the bad 
streak in his oifspring’s makeup. 
Boyer wanders off into the night 
but Miss Grey catches up with him 
She's not such a bad kid after all 
and it was him and not his money 
that she wanted all the time. 


7i 


—____ 
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New Telepix Shows 





INNER SANCTUM 

With Raymond Jehnsen, narrater-: 
ethers 

Preducer: Galahad Prodzactions 

Preducer: Hi Brown 

Directer: Alan Neuman 

Writers: Various 

39 half-hours 

Distributor: NBC Film Division 


NBC Film Division's first house-' 
produced dramatic vidpix series. 
“Inner Sanctum.” hzs picked up 
some 60 markets in the two months 
.it’s been in distribution. a some- 
what better record than the quality | 
of the series would appear to in- | 
dicate. Reason’s fairly obvious—' 
the “Inner Sanctum” tag has aj 
near-magical effect, both audience | 
and sponsorwise. In that sense. 
series represents a good buy. but 


from the programming viewpoint,‘ 


the series shapes as one of the 
weaker of the whodunit types on 
the market. 


Producer Hi Brown, who owns 
the property and who with NBC 
formed Galahad Productions to 
turn out the series in N. Y.. has 
retained the radio trademarks— 
the squeaking door and the narra- 
tion of “host” Raymond Johnson. 
That's alright, but he’s gone even 
further in remaining true to the 
radio version, and that’s where the 
weakness of the series lies. 

Put simply, Brown has used 
scripts that are radio vehicles, and 
added screen treatments as a 
supplement. Series, at least on the 
three episodes caught, makes use 
of radio techniques at the expense 
of screen treatment. Viewer can 
close his eyes and follow the story 
‘without a hitch. Vision adds little 
‘to the stories. That it’s a basic. 
fallacy is reflected in the apparent 
jtalkiness of each episode, in the 
Static camera work. Despite the’ 


|use of some excellent actors. fairly | 


good sets and good directorial trv 
by Alan Neuman, the actors seem 


‘wooden, the sets phony and the 
stories trite. 


appear to back up, 
shapes as a hot entry solely on 
the basis of the “Inner Sanctum” 


nomenclature. As a shortterm buy, | 


‘series should pay off in audience. 
Sooner or later, however. it’s: 
‘bound to wear on the viewers. 
Best bet for programming is a late 
ni ight slotting. Chan. 





| 


ROCKY JONES, SPACE RANGER 

‘With Richard Crane, Scotty Beck- 

| ett, Sally Mansfield, Robert Ly- 

' den, Maurice Cass. others 

Producer: Roland Reed Productions 

Guy Thayer Jr., Ar- 

thur Pierson 

Director: Hollingsworth Morse 

‘Writer: Warren Wilson 

, 26 half-hours 

Distributor: United Television Pro- 
grams. 


|. What's going on behind the iron 
curtain is of small concern to the 
little shavers. who must stick their 
heads into the set when Rocky 
Jones “blasts off.” Of greater im- 
mediate interest to them if what 
'goes on beyond the curtain of 


space. For the voung ‘uns this is’ 


a dish to be devoured avidly and 
with childish imagination they 
must have the vicarious thrill of 
riding the tail of the rocket ship 
high into the wild blue vonder. 


A field day must be enjoy ed by hw 


men who invest special effects, cre- 
ate miniatures and -weird sounds. 


Here it must look like the real 
thing to the junior rocketmen and 
is ably presented by a good cast 
topped by Richard Crane. the kind 
of hero who wouldn't think of miss- 
ing his Wheaties. He gets the prop- 
er help from Scotty Beckett and 
Sally Mansfield and_ incidental 
characters that roam the planet 
Ophiuchus. So you never heard 
of it. 

Surprising that “Rocky” isn't in 
ithe sponsored column considering 
that such figments of science-fic- 
tion are enjoving a healthy fad 
just now and this one is e very bit 
as good as the others. Donald Du ick 
took the time to go on a quack fo 
March of Dimes. 


ANNIE OAKLEY 


Nonethless. as NBC’s sales would | 
the series | 


rr, 
yby men who kuow their C:--., 
' Junction. be 
| Not to question who go: -:c- 
| Srst but “Range Riders” in re-o~ 
jweeks had a story with niles 
| plot even to nicking the > let, 
ite mzil the killer. Because ns 


‘is a standard western with 2 - 
'taf— switch, the interest 


—-* 
we ase 


cowl ZT 
centers in Gail Davis. who po--ivs 
ithe legendary seabere figure \ 
igained mortality at the tn<c:r. 
' boxoffice ‘punched ducats for ‘ree 
are called Oakleys'. She baits 
little character here other --:- 
establish a femme version ~* 


| straight-shootin’ upholder o/ -<:- 
land decency among the b:c- 
| Pleasantly acceptable. she du<c- 
imvest the part with eny zn 
show of strength. 

Called on to ride like the r 


eee! 


a 
(unless a double takes over in <n 
long shots), she also handles z zun 
with the practiced precision nf a 


Dodge marshal. It all must be silly 
to the adult western fan. thz: the 
can outdraw amy man end thw 
the roscoe out of his hand She 
even hit her mark om the rico: ne 
Story is about a young fe! ler 2 bout 
to be ae out of a just in- 
heritance the bank prez ‘Snre 
finds the cached loot end «urs 
up the culprits. Good Suppor! 6 
contributed by Brad Johnson 
Jimmy Hawkins, Darry) Hick:nen. 
John Eldridge and Steve Derre! n 
|Production team of Armand 
‘Schaefer. Louis Gray and George 
_Archainbaud used most of the de- 
ivices that are cliche by now out 
gave the film good pace and fast 
‘action. iié | 





NOBODY'S FOOL 
With Thomas Mitchell. Rosemary 


Director: Harry Horner 

Writer: Arneld Schulmzn 
on John Steinbeck story) 

One half-hour 

_ (Produced wap Paiste “Omnibus™) 


‘based 


ad S522 6 aes 


John Steinbeck's “Pastu s of 
Heaven.” perhaps the aut pe- 
thetic is Shark Wicks. who hves Fi) 
of farm poverty. His story. “No 
body’s Fool.” first ef three St: - 
beck episodes filmed as specu! 
inserts on “Omnibus.” is 2 cx 
pelling. compassionate e€xcer:: 
life among the California ‘e™ 
lands. As television fare. it hit 
high peak of interest, mainisin 
the level and the quality expex: 
of the CBS 90-minute progre= 

Arnold Schuman hes telep re 
the Steinbeck story of the farm 


per 
Foes 


i" 


a e 


m 
oa 0% 


whose neighbors believe 5.2 
wealthy but eccentric. He lives «5 
lie successfully until his overpc wer 
ing pos ssessiveness toward his t¢¢>- 
age daughter forces him to ne:r 
violence against one of the me:io- 
Mi kids—and the resultant 27> 
ceedings before a justice of :n¢ 


c 
peace reveal his true fimanc.2: 
standing. 

Schuman's script is both warm 
and revealing and it hes > 
given the necessary tender : 
tien by Harry Harmer to susiaia 
both mood and interest throurcheu! 
Lending reality on the telef: rim us 
Thomas Mitchéti fine periorm- 
ance as the iand-€: rubber who 
Greamed of better things. and i¢ 
gets good support from Roasemzty 
DeCamp as his ™ wife, Allene Roo- 
erts as the daughter. John Qu:-en 
-as the serdar i? and 
Call as a neighbor. 


Technical credits are unifor™y 








high with special emphasis on ia¢ 
excel! ent phetog ography by Frec x 
Gately 2 








‘RCA Fiim Div’ 


ee Contineed from pare 23 





tising for the first quarter of ‘71¢ 
year via a launching in Nev =) Y Ts 
_ week. This will be followec °F 

tuMping sessions in Chi “ago 1S 
21 and Las Angeles ‘25-2 wl 





* Tt. sy 
Boyer gives the kind of per- With Gail Davis, Brad Johnson, national sales manarer — 
formance one expects from him ins. Jimmy Hawkins, others eon _and ad-promotion © : 
this 4-Star collection of plays and Producers: Flying A Predactions Jay Smolin parti cipaung 
it moves with velvety propulsion, | Producers: Armand Schaefer, three conclaves and Edigsr G = 
Unhurried and unforced, every! Louis Gray Sisson, Just upped to @irect r of 
a of emotion has a ecat-like | Director: George Archainbaud the Division ‘after a brief term +45 
tread. 


Miss Grey is not overbur-| Writers Norman S. Hall 
dened with lines but does ex- | 52 half-hours 
tremely well with them. Arthur/CANADA DRY aalt. 
seems new around here but sulks| SPpensors 

in the best tradition of the spoiled Distributor: CBS-TV Film Sales 
kid. A good acting job as is that | How the kiddies are going to 
by Horace McMahon, the casino take to a gal bullying the baddies 
caser, and Esther Dale, the kid's is a good question for the sponsors 
guardian. Sharpe gives the pro-/of “Annie Oakley” to grapple with 
duction a full measure of all that’s; It's old hat western stuf® that’s 
needed by Robert Aldrich to raise no different from a hundred 


umdred others 
its dramatic stature. Helm ithat have been around but made 


weeks), local 


associate! under Stanton. wors:™s 
the N. Y. and Chi powwows 

The Gotham stanza was prece<*~ 
en the previous night by 2 sias 
Ginner for Stamten at ©-uc 
which was attended by perso™” 
above a given rank. Each man P- 


his own way to honor Stanton «"~ 
it was mo mere Divisiom2: **-* 
with NBC prexy Weaver -¢2c-"4 


the contingent. 
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A Home Is a Home Is a Home 


The amifications attending the blueprinting of the projected 

<BC-TV daytime “Home” show (now scheduled for a March 1 
~-eern) become more involved and interest.ng as ihe days go by 
For example. finding a home for “Home” has rendered WNBT, 
the New York flagship station, homeless. 

“WNBT : teeta its major studio om West 67th St.. to the net- 
work as the permanent home for “Home” As result WNBST has 
oon ferced to seek studio quarters elsewhere, imciudmg Padic 
City. for its local programming 

cme vital statistics om launching of the uproming 63-minute 
eross-the-board “Home” showcase: It's estimated tict upwarris of 

93.000 has been spent thus far in preparing tne show \approxi- 
ely $75,000 of that amount going into previeu-i; a apes 
znd subsequently discarded kinescopes —o derable ecin is gous 
--9 studio innovations amd equipment; theres a iull-time staff 

there are script editors. departm ntal edilozs, ett 

In fact. there’s just about everything thus far—excep. the finding 
= emcee personality and a format 
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TY WEBS CAUGHT IN PIX VISE 








(MSLOQM © AT&T's ‘What's the Rush?’ as Color 
—— 


Tariffs for Cable Are Put Off 





By GEORGE ROSEN 


: , ‘ ATET decided io do mat 
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McCleery Joms in Hosannahs 


For Coast-Originating TV Shows 


® Amerxcam Telepbpome £& Teie- 


graph Coe was stbeduled te file 
Coler TV Schedule with the FOC lem week ws new 


rape relies aoe coler Tleberusen 


NEC—TY TePTENEININE zn Lucrease of about 
Dimah Shore Shoew—Jan 11 60" over ine Slack and-wite cable 


732-7 43 pm tarui but im 2 sur 





M ai thas tame. As res t 
ww prebebir be tates for sever 


ovrme 
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n Albert McCleery it’s a new-o 


found and appareatiy chromic 

ae just wild about Hol- Evans Gets Even 
irpwood.” His turning of hand- Maurice Evens produces and 
productions based on has starring title role in ithe 
finds a ready support twohour ~Richard 
elevision, which is going Sundar ‘24). In 
line in a “Hell Bent for continuing credits 
stance te induce various day are 2s star of lon 
ary programs to shift op- “Dial M for Murder,” with t 
from the crowded east. To legiter right opposite the mar- 














; the web's Pacific facili- quee that bills him im the pic 
r= strictly a dreamboat, and “Gilbert & Sullivan” He's also 
roducer-direct tor of Halimark’s in on the production of “Tea- 


of Fame” he’s chanting 2 house of the Augum Moon 
cuightiferous torch song fer out 
thataw2y where he says the physi- 

2) and technical appurtenances 
re superior to anything he's ever 

puntiered in video. 

arrived in New York 
aving “Fame™ to its 
ie fate in California 
s overall charge of 
vans’ prodmction of 
2s 2 Gotham origi- 
1 next Sunday (24) 
d preemption of the 
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“Coast & “Cameo” this season ‘the 


Pr 


frst having been the Chri a $ 
time “Amah! and the Night Vis?- i) 000 
tors” annual classic’, ith th ’ . 


or arena style technique 


fromted br McCleery te resume € 
with the Jan. 31 hour (“Richard” . 
¥.ll Tun two hours, 4 to 6 p. m’ or ; 


MeCleery, pioneer developer for 











his it comes under the head- 
ing realism”—is con- 
four. the fact t hat biel 
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Wade Woos NBC 


Bal aban 


over WBKB’s channel. will be re 
} way atre linquished 
The network's investment in Ue 


net work's 


vi . -. 3 new video ouarters assumes 
—— = ace, whose “Brozdway 


N.¥ . has made ever- Contin» 


— o \ ina bid to inter- ontinued on page © 
; “s“Ork €xecs im moving the y 
a ® cramatic showcase into GILLETTE'S 3-YEAR 
-* SSturcay aflermoon program 
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. cost 
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im negotiating a 
oi the fact that. with mext three 


“ing baseball season in tucky Derby. 

25. Tlamy of the affiliate with Gillette 

are committed to local payment of 

; Pickups during a six- nouncement 

>) reten. In addition, NBC- ‘made br : 

Too8aiy have another 12- Corum 

ter afternoon foothall Accordi 

A : will net on. 

mths back Wade also than it did 

AS with NBC-TV execs radio and hits 22 

: s:Ving the Broadway drama fees to CBS. Last year %* 

ers © network exposure, but gave proceeds from radio 
ae of it. rights to the Red Cross 
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Meakin Sets New Program Pattern — 


Keyed to WOR- 


Crime Mag Pubs, Mutual 


In Mysterioso Romance 
Five mystery mag publishers 
have gotten together with the Mu- 


TV 1-Studio Setup | 


tual web in an extensive cross-pro- 





schedule based 
“multiple impact plan” was laid 
out by Larry Menkin. WOR-TV | 
‘(N.Y.) program chief, on Monday | 

(18) whieh has been geared to fit! 
the restrictions set by his new one 
studio operation atop the Empire 
State Building. Both of the Gen- 
eral Teleradio station's elaborate 
video productions. “Harlem Detec- 
tive” and ° ‘Brozdway TV Theatre,” 

were dropped last week because 
they wouldn't fit in the current 
physical setup. 

Entire revamping ( 
when the station leased out its! 
large 67th St. studio space to 
NBC-TV in a big budget cut that 
is expected to save WOR-TV 
$700.000 yearly. Oddly enough, | 
even with the reduction of space 
from severa) large studios to just 
one small layout, Menkin has 
planned for an increase in live 
programming that will total four 
to four and a half hours of the 
seven-hour daily sked ‘Mon.-Fri.). 

The 7-9 p.m. slot every week 
night will have three live modestly | 
budgeted offerings back to back. | 
“Tales of the Unknown,” a futuris- 
tic half-hour piece with only nar- 
rator and one actor. starts the eve- | 
ning off. Following will be hour- 
long three-actor stanza called} 
“Spotlight” which will offer adap- 
tations of the classics. Also, Men- 
kin has fixed another half-hour) 
(budgeted like the first), “High ' 
Tension.” Starting date for the 
new lineup is Feb. 1. 

Since WOR-TV has sliced its 
budget as well as studio space, 
Menkin sought inexpensive pro-| 
gramming, so he intends to capi-} 
talize on the “multiple impact 
plan” devised to show off the same 
performances of ‘Tales’ and “Ten- 
sion” five times over, with a pre- 
view of each the preceding week 
at a later hour. “Tension” will 
come out with a new story each 
Wednesday at 10:30 p.m. and dur- 
ing the following week run the} 
same one in its cross-the-board | 
slot. “Tales” will follow suit and | ; 
have each new show’s preem on} 
Friday at 10:30 p.m. 

Menkin pointed out that major | 
costs for each of the three pro-! 
ductions in the block will arise 
from rehearsals of the first show 
each week. Since he intends to 
hold only one on-camera coaching 
session for each, costs will dimin- 
ish in succeeding broadcasts. 

Other live telecasts via WOR-TV 

(Continued on page 43) 


WCBS Overhauls 


A new 


was motivated 

















Staff Directors 


| lates itself as Goliath. 


WCBS is in the throes of reshuf- 
fiing its staff directors in an effort 
by program chief Sam Slate to 
strengthen various segments of 
CBS’ radio flagship in N. Y. Ken 
Regan moves from the Bob Haymes 
show to take over the reins of the 


on his¢— 


' vidpix, 


‘Today Geared 


and will continue through the mid- 
dle of next month. Crime preven- 
tion is the motif in this scheme to 


WABD’s SHorter Day 


WABD, DuMont’s Gotham fiag- 
ship, has shortened its morning 
sked and generally revamped its 
programming up until 5 p.m. 
Major changes concern the slice 
in time for Renzo Cesana’s “Con- 
tinental,” the addition of half- four 
“Tea Time Theatre.” and 
the shift of “Letter to Lee 
Graham” from 11 a.m. to 2 p.m. 

Station now goes on air at 11:30 
a.m., one hour later than before. 


the pulp magazine men. 


ucts. In return, publishers, 
incluce Dell, 


web’s mystery shows in upcoming 
editions. 





-000 readers. 


Posters paid for by both ends of 
the deal will be peppered across 
the nation to herald “Mystery 
Month.” Black-white ads, motion 
‘pic trailers, window and newsstand 


For $8,000,000 
‘displays will also be used. 


3d Year Gross. The 1.400 National ecg 


Clubs are overall sponsors 
“Mystery Month” adherence. Thetr 
“Today's” tomorrow may see the 
NBC-TV wake-’em-up crossboarder | 


going into an $8,000,000 annual tion. J. Benjamin Brick, prexy of | 


motion that began Monday i8) | 


hypo biz among the network and | 


Mutual's 13 menace features will | 
spotlight the five publishers prod- | 
which ! 
MacFadden, Street & | 
Smith, American Weekly and Of- | 
et re ree er eae NBC’s radio affiliation in Duluth-Superior is WEBC. which 


} 


Combined circulation for | 
iall the mags totals nearly 17,000,-— 


“National Crime Prevention Week” | 
will climax the extensive promo- = 





That Crazy Mixed Up Biz 


The conflicting picture of radio-tv-station-metwork 2ffiliztion<. 
which has made a jigsaw puzzle of the broadcasting map. wv i-} 
the radio erm of a station pledging allegiance to one network 
while the tv adjunct throws in its lot with a rival web, hes hi: 
new high in confusion. 

NBC-TV last week grabbed off the enviable KDAL-TV ope 
in the Duluth ‘Minn.)-Superior ‘Wis. market. In terms a cel 
KDAL is the big noise with all the prestige in the Deluth-Superic or 
| rivalry. And it’s a CBS “baby.” Getting KDAL-TV ‘Channe! 2) 
is no mean feat, with the NBC station relations boys understend- 
abiy strutting themselves proudly. 

Ironically enough, had CBS waited one more week it uid 
have brought KDAL-TV home to roost. But only a week ls or tg 
KDAL-TV availability, the Columbia boys threw in their lot with 
Channel 6 and the Ritters’ WDSN-TV operation. ‘Hadio stztion 
is an ABC affiliate). The Ritters, whose tie with CBS goes 
back ‘they own 53° of WCCO, Minneapolis, with CBS ogning 
the remaining 47°) wanted a yes or no from CBS on Duluth- 
Superior. CBS gave them a yes. 


tion 





Lay 
rn 


lost out in the market’s tv competition. But WEBC doesn’t hold 
a candle to the kingpin status of KDAL. And they're laying odd< 
that, having meved into the video facet, it’s only a question cof 
time before NBC brings KDAL into the radio family. 

















| Gray's Carriage Trade’ Biz 


$14,000 Trinklets, $150,000 Homes Among WMCA 
Gabber’s Sponsor Acquisitions 





| stock grabbed up by various and 


| 58% on the dotted line. 


/maintains the status quo of 1953, | 


|7 to 9 a. 


grosser stance by virtue of a rosy 
clip for the first month of the year. 


| As of last week the Dave Garro- 


way-emceed stanza saw 39 of its 80. 
shares of available participation | 


sundry of the spot parade, and 
that’s only one away from SRO 
on the week (‘there are 16 spots 
available per day). But for the 
first quarter of the year the pic- 
ture is even more upbeat, with 


No one expects that gait to be 
maintained, with the summer cue- 
ing a tapering off, but the facto- 
tums are figuring on reaching a 
cadence of 55° of saturation. 
Should that hope go into fulfill- 
ment, it’s $8,000,000 worth of busi- 
ness for a show that’s just start- 
ing its third year. The 1953 bill- 
ings were in the $5,000,000 class, 
so that this year’s target practice 
is based on a 60° hike. It’s con- 
| sidered quite an uplift, but it'll be 
-recalled that “Today” got mixed 
|notices from the critics upon its 
launching in January, 1952, got 
well past the growing pains after a 
couple of months and by the end of 
its maiden year was firmly en- 
trenched. 

Whether it reaches $8,000.000 or | 











>} 


“Today” will always be remem-| 
bered as the show that kicked “the 
book” in the face by pioneering | 
m. television networking | 
against the experting of a multi- 
plicity of programming executives | 
who said it couldn't be successfully 
done. As of the moment, however, 
the “D” of Dave stays that way | 
and the “G” of Garroway trans- 





PABST BUYS AM TIME 
FOR MOORE-MAXIM GO 


Pabst Blue Ribbon is going to 





Jack Sterling program, with Don 
Muller shifting from the latter to! 
£0 on roving assignment in place 

of Don Ickes, who switches to the 
“ Haymes stanza. 

Haymes, incidentally, grabs him- | 
self a new one in “Melody in the | 
Night,” which goes into the 10:35! 
to 11 p.m. slot starting Monday 
(25), coincident with the effective 


date for the reshuffling of director- | 


ial assignments. “Melody” is card- 


ed asa participation stanza “above | 


lowbrow” appeal. This is apparent- 
ly part of an attempt to give a} 
more popular tone to late night 
music programming. This emphasis | 
will extend to the station's all- 
night “Music ‘Til Dawn,” as indi- | 
cated in the shift of director Stowe | 
Phelps, with Hank Besayne replac- | 
ing him in that spot. Phelps goes 
into the production sector of CBS- 
TV after having directed “Dawn” 
since last February with a free 

mixture of pop. light and Tl vn 
Besayne's directing career started 


on the radio net's Coast outlet. 
KCBS. 
The “Dawn” reshuffle may be 


indicative of a new 
such nightowl programming. For 
instance, WNBC is dropping the 
serioso “Music Through the Night” 
with Stan Agee taking over 
the midnight to 6 am. spot of 
NBC's N. Y. key on Feb. 1. He'll 
co his pianologs and ‘serve cs 
ceejay. 


| Moore-Maxim 


trend toward ! 


make another sporadic stab at the 


| radio listening public next Wednes- 
| day (27) when they air the light. 
yen championship go between | 


Archie Moore and Joey Maxim via 
| CBS. This one will be carried in 
| addition to the reguiar mid-week 
| coverage the beer sponsor offers 
on CBS-TV. 


bout is only the 
second one that Pabst has sent out 
/on the AM wavelengths since it | 
| Sliced @ts broadcast budget well 
over a year ago. In the fall it did 
|the Bobo Olson-Randy Turpin | 
fight. 
| There have been occasional re- 

ports that the brewing firm intends | 
to go back to radio regularly on! 
| Wednesday nights, as well as tv, 

| but agency for Pabst, Warwick & 

| Legler, insists that only intention 
iis to continue capitalizing radio- 

wise on championship or other 
widely-heralded bouts. 


| TV’s Rossword Puzzle 


| A new tele quiz game, based on 
the crossword puzzle, is being 
packaged by singer Lanny Ross. 
| Narrator-announcer David Ross and 
agent Donald Ross ‘Jane Froman’s 
ex). Show would work on a com- | 
peting team principle, with Lanny 





emceeing and David and Donald 
captaining the teams. 
Trio is calling the show “Ross- 


iword Puzzles.” ‘ 


carried the show. 


' for 


Exchange Club, will oversee the 


| operation. 





Mutual ‘2-Way Stretch’ 


Formula Adds ‘Author’ | 
To List of Replays: 


Mutual adds to its replays of. 
audio portions from other net- | 
works’ video offerings when it 


picks up “Author Meets the Critics” 


from DuMont next Sunday (24). 


The General Teleradio-owned radio 


web is carrying three other shows 
of this nature, including the Perry 
Como and Eddie Fisher shows, 
from CBS-TV and NBC-TV respec- 
tively, and “Twenty Questions,” 
another DuMont presentation. 
“Author” is unsponsored so it 
appears that the chief value Mu- 


|tual gains from carrying the show 


(which it aired on radio in °45-'47 
—long before it went video) is in 
prestige. At little or no cost, the 
web can make it available to af- 
filiates along the line. 

A fifth show that Mutual picks 
up is “My Little Margie.” How- 
j ever, “Margie” is produced sepa- 


rately by both CBS radio and CBS- | 


TV. Therefore, Mutual] is not al- 
| lowed to air the radio edition until 
\four days after it is used on CBS. 

Only determining factor on 


ichoice of stations is that Mutual 


avoid cities in which CBS radio 
This means that 
if CBS were to have carried ‘‘Mar- 
| gie”’ on its Philly radio outlet, for 


/example, the Mutual programmers , 
would have to restrict themselves 
ito the next nearest town in which 
‘they have an affiliate. It apparent- 


ly makes no difference 
that particular town is 


whether 
within 


range of the Philly station or not. 


General Teleradio-owned 
draws these “two-way stretches” 
from sponsors simply because it 
‘concentrates on markets not yet 
covered by video. 


REVIVE BABY SNOOKS 


web 





WITH PAT CARROLL 


Pat Carroll, formerly on the Red 
‘Buttons show, is being submitted 
'as a reincarnation of Baby Snooks, 
iwhich was essayed for many vears 
by the late Fanny Brice. A disking 
of a Snooks program is 
‘the rounds of radio networks and 
‘ad agencies. 

Hanley Stafford who was 
harassed father on the show 
‘repeat that role on the 


the 
will 
revival. 


‘The William Morris Agency is rep- | 


‘ping the layout. 


WJR’s Banner Biz 


Detroit, Jan. 19. 

WJR enjoyed the largest local 
and national program and an- 
nouncement sales last vear since 
the station began broadcasting .27 
years ago. 

Prexy John Patt said spot sales 
1953 were $24.208 more than 





the previous alltime high set in 
1952. Network revenue declined 
a little over the previous year, 


however, 


making 


New Haven, Jan. 19. 


_ WBIB (FM) Fades Away 


Recently, 
, tice of any kind, WBIB quietly 
‘folded its tent and slipped off into 
| oblivion. 

First hitting 
| 1947, under aegis of the Colony 
Broadcasting Corp., WBIB was the 
ifirst FM transmitter in New 
(Haven and the only independent 
}one in Connecticut. 

For the last three years of its 
existence, station was 


broadcast field. 


was taken over by WELI, which 


| 
| 


Wm. Morris To 
Prune Radio-TV 


of its closing. 








set to prune a considerable portion 


the airwaves in’ 


“Bargains” like $14.000 éiz- 
monds and $150,000 homes are for 


' the first time being sold reguilzriy 
without advance no-' 


via radio. Up until only 4 few 
weeks back when commentztor 
Barry Gray picked up Lave Rezil:y 
‘Long Island homé@ builders: znd 
Modell’s Diamond Dealers in Maén- 
hattan, it was believed the best wzy 
to pitch items of this genre to the 
higher income brackets wes 
through a purely individualized 


'approach—the soft-spoken szles- 


affiliated | 
with WQXR in the “Good Music” | 


In the Summer of 1952, WBIB> 


| operated the station until the time | 


man in the slate-gray suit. 

Gray has carried those advertis- 
ers whose biz lies mostly with the 
“carriage trade,” but never hes he 
reached so high to sell to so few. 
Up until now he has pitched for 
the purchase of high-priced suits 
by Kolmer-Marcus and for Sher- 
man ciggies ‘which are best zt a 
Park Ave. cocktail party’. Then. on 
down the line, he has spieled com- 


| mercials for relatively more mod- 


erate lines, 
Modell's, which joined Gray just 
before Xmas, reports that its line 


| of $28,000 gems ‘which Gray hes 


' 


| of its radio-tv list at a departmental , 


‘meeting scheduled for this week. 
| Boiling down process will be taken 
up by the staff in order to lighten 


| been selling at about $14,000) hes 


Talent Rosters 


The William Morris Agency is. 


upped in sales. Lane Realty. ep- 
parently following the lead, hired 
the commentator for the first time 
last Thursday ‘14). 

Too short a time has elapsed for 
any accurate measure of results 
from the mass sales talks. Some 


‘observers indicate that these ex- 


the load of individual agents, elim- | 


‘inate shows that are difficult to 


‘sell and to give the remaining } 
ishows a better chance of — 
' spotted. 


A byproduct of the pruning, 
down process will be elimination 
,of considerable expense. It's fig- 
, ured that it costs the agency a cer- | 
‘tain sum to carry tach item on its | 
books, since correspondence, tele- 
phone calls. etc., 
proper servicing. 


streamline the tele department and 
permit greater concentration by 
agents on the remaining portions 
of the list. With each agent re- 
_sponsible for less shows, more time 
| Will be available for the stronger 
program. 


With the lightening of the shows. 
agency will also cut out some of 
the talent it’s been attempting to 
peddle. 
require more attention that 
commissions brought into the office 
Warrants. Some of the small- 
earners will be retained. but only 
those that the office figures it can 





build into a revenue or prestige 
producer. 

| Billing Baffler 
Advices from the Coast this 


week to NBC-TV factotums in New 
York on billing arrangements for 
the Jan. 31- “Comedy Hour” 
elicited considerable evebrow-rais- 
ing. That's the Colgate stanza 
headed by Eddie Cantor. His ma- 
jor guest ‘support will be Groucho 
Marx and Wally Cox. His talent 
regulars will include Connie Rus- 
sell and Billy Daniel. Another 
Ruester is moppet singer Ricky 
Vera. 

The word 
supporting talent 
6100¢% billing.” 


ic ’ ‘ 
is that 


each 
is to get 


of the 
“equal 


are required for | 


| Eliminations are also figured to) 


periments will fall flat within 
next few weeks, since 
truly effective way 
priced property ‘whether Ciz- 
monds, homes or pedigreed 


(Continued on page 30 


Needham, Louis’ 
Top Mutual Spot 


Needham, Louis & Brorby placed 
billings totalling $3.013.307 with 


the 
the only 
to sell high- 





Mutual in ‘53 to lead all other 
agencies there. and the coin « $2.- 
113,165) invested by S. C. John- 


son & Son, through that same ad 


outfit, headed up the sponsors 


In second place with $2.187.346 


was Dancer-Fitagerald-Sample. J. 


Some of those on the list | 
the. 


Walter Thompson placed number 
three with $1.768.573. 

The vear's big prize at the web 
was placed by Needham. Louis & 


Brorby for Derby Foods and State 


'Farm Mutual 


’ Assn... 


Automobile Insur- 
ance as well as for the Johnsen 
firm. All of Dancer-Fitrgere'c- 
Sample cash was put in the kitty by 
Sterling Drug. JWT split the 
“show” slot among three of i its ac 
counts—Credit Union cational 
Johns-Manville and ‘Libey, 
MeNeill & Libby. 

Over the million mark with éo!- 
lar investments in advertising ‘4 
Mutual were Johnson. Steriins 
Drug ‘second place’, Miles Labs 
‘third’, American Federation of 
Labor, and Quaker Oats. In incus- 
trial classification breakdown. 
drugs and toilet goods led ¥''" 
billings of well over $6500.%° 
They were followed by tobacco 


firms with less than half that *s- 
ure. 
Total Mutual billings for 9 


amount to better ale s. 23.GOU O48 
a 10°¢ gain ower the previous }¢=- 
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Everybody s in a Lather 


tuets and Schick) on the CBS-TV Tuesda 


The backstage conflict involving the brace of sponsors ‘Carter 
‘ night “This Is Show 
2siness” program looks headed for a final showdown. with like- 


ood that Schick, for one, will not only cancel out on the show 


but the 9 to 9:30 time period as well 
The hassle over product conflicts has been going on practically 
since the start of the dual sponsorship pacting last fali, but has 


been mounting into an increasing source of mbar 
sment to everybody concerned 2s Carter. on the one hand, 


to 


of 
is 
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Tha 


ais 


45e¢5” 


4 
e 
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irrtt« 
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“§ 
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the Schick commercials with an eagle eve. and vice versa. 
Everything would have been okay had Carter 


restricted its plugs 


its Arrid and liver pill products. But Carter hes a third item 
on the books—Rise Shaving Cream. 


Carter. Neither does CBS. 


ne whole thing will probably wind up with 
sht in the middle of an awkward situation 


caus 





whose 
olling via “Show Business.” Unfortunate 
its electric shaver, does a selling job 
in direct conflict with the Rise message. 
tuation is that, on the weeks that Schick or Carter is on. the 
ternate client is given a reciprocal plug at 
t. in turn, limits the time of exposure for 
« iront and middle sections of the show to prevent two successive 
essages telling different stories. 


"59 


virtues i insists on 


ly Schick. on behaif 


messy lather”) which 
What aggravates the 


the end of the show. 


the other client to 


hick doesn’t like it. Neither 


“Show sines:.” 


making the agency 














The Subversive Activities Con-+¢ 
Board has taken an unprece- 
dented step by trying to force a 
Communist organization to register 
the agent of a foreign power’ 
>n the basis of material contained Feleratio matic 
in two radio programs. Utilizing 
the power granted under the Mc- ! , 
an Act, the Federal group has 5@¢ no shows on which 
Affected were 
im terms of seniority in local 


Si 


Carran ; 
subpoenaed iramscriptions and copy *°F 


WMCA’s Labor Youth League Airings 
Stir Up Some D.C. 





paid shews done by the Labor ™<¢2 


Youth League via New York indie 
WMCA during the political cam- “ 
igns of °49 and °52. move 





C.alm 





US 





the LYL is named a foreign 


ing. 


program boss at WMCA. it 


must. under provisions in the Mc- — e 
Carran Act. forever label itself 
before everything it does on usiClan 
the airwaves or in print. LYL must 
then call itself either a “Comimu- 


e 
organization” or a “Commu- 
front organization.” the intent an {— 


to take the wind out of its 


Goldstein, subpoenaed by Attor- 


General Herbert Brownell’s 


nce. appeared in Washington two 


Swift Holds Key 


.ared that he and his station. 


exs ago, where he brought forth 
transcriptions of the two po- Th. 


droadcasts, introductory re 


xs made by WMCA before each # ™ 
copies of the scripts. Goldstein 2n ad 
rilained that his station was shou! 
e.led to sell time to LYL un- .. 4; 








CC rulin 1g 
ever. Goldstein, last week 
vare that LYL was on the 
neral’s list of sub- 
es label ed them as such be- 
Continued on page 33) 





T Be t TV 
Chicago. Jan. 19 
the tv version of the hour- 
.) “Breakfast Club” due 
| i3te February launching. 
+\ execs from the top down 
as the Don McNeill office 
‘Xiousiy awaiting the word 


Swift & Co. and the J. Walter 
son agency. Since Swift is 


> oldest t and biggest BC 
sankroller, aboard for a 

each morning, it’s con- 
the Key factor in whether 





t Simulcast gets under 
= partly off the sustain- 
K 


Phileo. Toni and Quaker 
e until Friday (22) to 
thew first refusals rights 
telecasts. The major sales 
being directed at Swift be- 
sponsors a half-hour of the 
tive days weekly and its \ 
ati with BC covers near- 


hal 


a 
‘ars. Negotiations with the Ke! 


eee 


aniimued on page 43) 


> 


WOR 


and 


att ore saene 





1212 of the 
hood of E} 


ly studios 


WOR Drops Engineers 


and WOR-TY. Genera! 
ons im New York. 
dumped 12 of their 125 odd engi- 
neers Monday 18° because ther 





international Brother- 


trica! Workers 


follows in line with the 
budget tightening 2t WOR-TV. Ste 
. ion re tly relinquished its cost- 
-nt group by the Centro! Board. “Oo recently relinquis om 
hose principal evidence for such ectup 
lies mainly, it seems. in Oy 
context of the programs and .- 
live productions 

the statements of Leon Gold- Sd sid 


at 67th St. for a smaller 
in the Empire State Build- 
gave up two 
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DG ‘Johnson Accuses FCC of Favoring 
KY Monopolists on 7-Station Ceiling: 


Would Probe ‘Turn-Coat’ Proposal 





Hollywood. Jan 19 regulztions 

Jack Van Volkenburg. prexy of gon D-Co's 
CBS Television, is Gue back in New .. «.- 
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Will was a rave on the Avon. In 
London, boffo. And for the 300 
following years of legit. he’s been it. 
But could he repeat on television? 
That was the question when th 
University of Southern Ca 


KNXT premiered Shakespeare on TV. 


With USC ido] Dr. Frank C. Baxter in 
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Ballroom’ Battle Still a Draw; 
WABC Aud Up, Ditto WNEW Biz 


Dust has hardly settled in Mar-¢ 


tin Block’s shift from WNEW, the 
N. Y. indie, to ABC and its Gotham 
flagship, WABC. but some of the 
early returns are already posted 
in the battle of the rival “Make Be- 
lieve Ballrooms.” Billings and 
sponsorwise, it looks like a draw, 
but it’s a certainty that WABC has 
boosted its audiences substantially 
with its acquisition of the veteran 
disk jockey. 

Preliminary Pulse returns for 
January, covering Block's first 
week on the air, show WABC rat- 
ings for weekdays from 2:30-4 
p. m., the network portion of his 
show, up 91% over last month. 
Weekdays, 2-6 p. m. and Satur- 
days 10-12 a. m. and 6-7:30 p. m. 
ratings are up 75°% over last month. 

Pulse figures on Jerry Marshall's 
WNEW “Ballroom” show the rat- 
ings for the 5:35-7:30 show un- 
changed. Whatever gains WABC 


made didn’t come at the ex- 
pense of the WNEW segment. 
Station also is entirely satis- 


fied with the sponsorship picture. 
Marshall is riding high with 17 
sponsors, with a greater gross 
billing than Block had last Janu- 
ary. Of the 17, three are new ones 
—CN and Westpine, R. J. Rey- 
nolds and Clapp’s Baby Foods. Re- 
mainder are holdover from Block, 
namely, Coca-Cola, Two Guys from 
Harrison (appliance outlet), Gor- 
don Baking, Nationa] Shoes, Na- 
tional Foods, N. Y. Daily News, 
Manhattan Pontiac, Winks, Maine 
Potatoes, Sterling Salt and Para- 
mount Pictures. 

Three of the old Block sponsors 
didn’t take any chances. They 





merely retained their old spots on. 


WNEW and doubled over onto 
WABC. Using the dual exposure 


are Ballantine, Time-Life and Loft | 


Candies. Only two. bankrollers 
ankled WNEW in favor of WABC, 
Del Monte Products and Liggett & 


Myers. Latter was immediately re-| 


placed by R. J. Reynolds. 
On the other hand, Block’s spon- 
sor lineup is nothing to sneer at. 


| Coast is a beaut in that nowhere 





Voorhis’ WMC Status 


Memphis, Jan. 19. 

Richard (Dick) Voorhis, formerly 
program consultant with NBC in 
New York, has been named assist- 
ant manager of WMC. AM opera- 
tions here by H. W. Slavick, gen- 
eral manager. Station is o. and 0. 
by the Scripps-Howard = chain 
which also operates WMCT, VHF 
station on Channel 5. 

In the new frontoffice setup. 
Voorhis will headup a!! radio oper- 
ation and sales with Slavick direct- 
ing both the AM and tv operations. 
Earl Moreland, who formerly di- 
rected the AM commercial lineup, 
moves over to the tv side and will 
also carry the title of assistant to 
the general manager in charge of 
television. 











McCleery 
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nique, chief among them being. 
Margo Jones’ w.k. Theatre °54 in} 
Dallas, where the customers “don’t 
want any other style.” He thinks, 
however, that the Broadway thea- | 
tre may be half a century away | 
from wholesale employment of the | 
encircling practice. 


Likes Coast Props 
McCleery stakes his claim to. 
arena fame via his work on the) 
web’s Sunday night “Cameo Thea- 
tre” in the summer of 1949 and 
brought the rounders in on com- 
paratively low budgets. With that. 
and on “Fame” (now in its secund 
season on tv and the first in a full 
hour live playout from Hollywood), 
scenery is virtually in discard, but 
the stanzas are noteworthy for 
their skillful utilization of props. 
On this alone, says McCleery, the 


_in the country is there such a rich 


Deejay started with nine bank- | 


rollers—the five mentioned and 


Doubleday & Co., Heublein A-1l | 


Sauce, Louis L. Libby Frozen 
Foods and Old Spice. He added 


‘director works under ideal condi- 


another five this week, Benrus,. 


Nestle, Procter & Gamble, Wilson 
& Co. and Roots Motor Corp. Bank- 


rollers are local only, since the web | 


can’t begin to sell the network por- 
tion of the show until station affili- 
ation contracts are amended to al- 
low compensation pkan_ under 
which the network intends to sell 
the show. 

Pulse figures are preliminaries, 
since the published report doesn't 
come out next week. But they 
show Block with a 2.3 at 2:30, 
rising through each quarter-hour 
segment and hitting a high of 2.9 
at 5:15 p. m., an hour which coin- 
cides with the Marshall show. Fig- 
ures cover weekdays for the week 
starting Jan. 4. Web had also 
taken a special Trendex opening 
day, Jan. 4, which showed Block 
with a 2.3 average and 26.8% 
share for 2:45-4 p. m., leading the 
field. Opening broadcast, however, 
had been preceded with fullpage 
ads in five N. Y. daily newspapers. 

Actually, the question of who's 
going to outrate whom in terms 
of coin and audience wont be set- 
tiled for some time to come. It’s 
taken other stations and other per- 
formers some time to yealize that 
what looked like greener pastures 
on the other side of WNEW turned 
out to be so much dry follage 
Station thus far has had an un.- 
blemished record of developing top 
personalities. who once they left 
the outlet, faded into comparative 
oblivion. It’s banking in this rec- 
ord in its off-the-record claims that 
Block won't prove successful in an- 
other atmosphere. On the other 
hand, Block is blithely going his 
own way. 


John Daly’s SRO 


John Daly's ABC-TV news stanza 


Lai.da 


this week achieved SRO after only 





two months on the air, with Bel- 
Tone Hearing Aids moving in to 
Pick up the Friday availability on 


Strip now s Whit 
macal wi half of e 
ReaLemor With the 
twice weekly. M 


Ps | - Z ra 7 L? 
also half-sponsorship twice weekly 

3 1-T , . —— k +} 
and Bel-Tone once a week with 
half $e1-Tone starts Jan »9 


Ate @we 





store of props, plus propmen whose | 
handling he cheers as second to 
none. “In fact,” McCleery declares, 
“when it comes to cooperation 
from the craft unions, a producer- 


tions there.” As to actors there, 
he asserts there’s a multitude of. 
talent, including legiters, but that 
Coast-based thesps seem to be 
more particular about their roles. | 
“It’s not unusual for an actor to) 
turn in his script after a reading | 
or even when we’re well into re- | 
hearsal. However, we have no 
trouble replacing him immediately, 
and we wouldn't hold anyone to 
a contract because a dissatisfied | 
actor makes an unsatisfactory per- 
former.” 


McCleery’s  theatre-in-the-round 
baptism came as a student at 
Northwestern U., Evanston, Ill. 
where he organized one in 1931 
as the first such arena shop in the 
midwest. Couple of years later 
he ran one in Cedar Rapids, Ia.., 
under the late Grant Wood. “I 
didn’t Know Wood was such a fabu- 
lous name at the time or I wouldn't 
have been so independent. but 
maybe my youthful unfamiliarity 
with that great gentleman gave us 
a better show.” McCleery has done 


John Ford’s Anti-Pinball Mpls. TV 


2 good deal of directing and script- 
ing through the country, and after 
World War II, where he served as a 
lieutenant colonel in the U. S. Sig- 
nal Corps and eventually as aide 
to Australian Field Marsha] Sir 
Thomas Blamey, headed the Amer- 
ican U. Theatre in_ Biarritz, 
France. returning to Fordham U. 
in N. Y. to develop that rah-rah 
legiter to a lofty place. He joined 
NBC as a _ producer-director i 
1949. 

hat McCleery’s hosannahs for 
the Coast is not mere kowtowing 
to his current base of operations is 
reflected in web designs, with 
“Howdy Doody” doing two weeks 
of originations there, “Mr. Peep- 
ers” having given one, Spike Jones 
having launched his stanza a cou- 
ple of weeks back, and Pinky Lee 
and “Breakfast in Hollywood” get- 
ting that Far West exposure, in ad- 
dition to over live stanzas carded 
as specials. Latest to come in is 
“Show of Shows,” whose summer 
edition will emanate from Calif. 











| ‘Carriage Trade’ 
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hounds) is through a_ personal 
pitch by a highly specialized sales- 
man. Others contend that Gray 


naturally can’t close a sale, but he| 


can induce listeners to step in and 
take a look. bd 
Currently the two-hour stanza 


_has 12 participating sponsors. Until 


last week, Gray only appeared six 
times weekly and on the seventh 
day, Sunday, he used various sub- 
stitutes who identified themselves 
with him. Now, with Gray himself 
working the seventh night in a 
deejaying of show music, station 
is on the prowl for additional ad- 


| vertisers. 


Gray, when he started in New 
York, was on the air three hours 
daily, seven times a week, from 


'Chandler’s eatery, and sponsors 


bought time on that basis, but 
after a number of months he cut 
out the personal appearance on 


| the Sabbath and last June he sliced 


the number of hours from three to 
two. Sunday replacement was 
Maxine Keith. A station spokes- 
man reports that the only reason 
she was dropped was because Gray 


| established a policy at the very 


outset of the Sunday substitutions 
scheme to change the format of 
that stanza from time to time. 
So that he can still get that one- 
day respite, Gray has decided to 
cut an opening editorial statement 


' and his lead-ins to the show music 
| at a tape session the previous Fri- 


day. 


WFAA-TV’s 1066 Take 
On ‘March cf Dollars’ 


Dallas, Jan. 19. 





WFAA-TV’s fourth annual “March | 


of Dollars” telethon Saturday-Sun- 
day (16-17) pulled a record-break- 
ing $106,200 from its 4.300 live 
audience at State Fair Auditorium, 
and viewers during its 1732 hours 
on Channel 8, longest video stint 
in local history. 

Sponsored by The Dallas Morn- 
ing News, its o.&o0. tv outiet went 
on et 10:30 p.m. (16) and extended 
show shut off cameras at 4 p.m. 
(17). Local radio-tv tatent from 
WFAA and WFAA-TV furnished 
bulk of talent, aided by Denny 


Beckner and his orch for show-/ 


backing. 


Crusade Brings ‘Lay Off Threats 


Minneapolis, Jan. 19. 

After the start of his exposes of 
the operation in St. Paul of “pin 
ball slot machines, gambling de- 
vices that are paving off in cash 
in violation of the law.” WTCN ace 
staffer John Ford told his tv audi- 
ence that an anonymous telephone 
caller had threatened his life. He 
defied the caller who. he asserted 
ordered him to lay off the pinball 


got him front page St. Paul Dis- 
patch attenticn, mention on some 
other radio and tv stations and a 
demand by St. Paul Mayor John 


Daubney that Ford and _ other 
WTCN-TV employes be subpoe 
naed by the grand jury “so that 


any evidence of criminal action | 


may be promptly prosecuted.” 
The mayor, a candidate for re- 
election. charged politics and 


machines if he wanted to reach epraised his police chief and depart- 


home alive that night. 

“Ill keep right on rattling the 
sabers and skeletons on these late 
night news shows and if I'm 
bumped off the exposes will con- 
tinue just the same.” declared 
Ford, a local veteran of radio and 
viaeo. 

It marks the first time any tv or ra- 
dio station here has ever launched 
a “vice crusade” undertaking 
ritherto monopolized locally by 
newspapers, and Ford's’ charges 


ment. 

“This is probably the opening 
gun in the political campaign and 
should be treated as such.” de- 
clared the mayor. “It is a tribute 
to the entire police department 
that the worst that can be found 
In a city of over 300,000 people is 
that a few pinball machines are 
allegedly paying off.” 

Ford during his news show is 
naming the establishments where 

(Continued on page 38) 
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IN NEW YORK CITY... 


Vet news commentator John T. Flynn joins the corps at Mutual zt 


month's end where he begins a weekly analysis ...Wyman & White, 
| Moishe Oysher, Burton Sisters and Harvey Stene on the “American. 
| Jewish Caravan of Stars” last Sunday (17) commemorated Jewish Music 


| Week .. . Conductor Wilfrid Pelletier and 13-year old pianist. Judith 
| Jaimes, head up the 30th anni concert of the New York Philharmonic- 
| Symphony Society's Young People’s Concerts via WQXR Saturday (23) 
|... Ralph Hendershot, finance editor of World-Telegram & Sun. starts 
| daily biz commentaries via WMGM on Jan. 25 ... Jocko Maxvell, 
| WWRL sportcaster, spiked rumors that he plans to leave outlet. Hes 
been with outiet since °41. 


CBS’ “Aunt Jenny” started its 18th year on the air last week... 
Ethel Merman goes dramatic on “Suspense” Feb. 1... WCBS’ Emily 
Kimbrough denies she'll have any part in a new show plotted by NBC- 
TV. The Columbia station’s D. Gordon Graham, director of continuity, 
is serving as vice chairman of media committee of National Conference 
of Christians & Jews ... John Henry Faulk gold-badged zs member 
of Austin, Tex., police force. 

Newscaster Allan Jackson to be initiated into Sigma Delta Chi, na- 
| tional journalism fraternity, at Athens, Ga., next week (23) ... Red 





‘Barber resting at Eye and Ear Hospital after his ear operation 


| Sherril Taylor, promotion manager for CBS Radio Spot Sales, back 
|after a Chicago biz trip. 


| Charles R. Denny, v_p. of NBC o&o stations, and Thomas B. MeFad- 

den, director of web’s spot sales, in St. Loo visiting KSD and KSD-TV 
jee “Dead Stop,” CBS’ full hour Feature Project on traffic mortality 
aired Dec. 23, getting extended hearings in Honolulu via recordings 
by civic groups concerned with a safety education program. Show was 
repeated over KCBS, web’s Frisco outlet, several days after original 
broadcast. 


IN CHICAGO... 


Newscaster Austin Kiplinger gets a new network assignment on ABC 
Feb. 8 with a 15-minute commentary across-the-board at 5 p.m.... 
Sportscaster Tom Duggan’s literary efforts have come to an end. at 
least for the time being, with the Chicago American dropping his daily 
column ... Meanwhile Chi Daily News columnist Teny Weitzel con- 
tinues to expand his radio-tv activities, having just completed the first 
of a series of quarter-hour transcribed shows tagged “On the 20th 
Century Limited.” Series is being produced by Ageney Recording and 
Film Service ... Jack Drees treks to Miami next Wednesday (27) to 
do the CBS radio coverage of the Archie Moore-Joey Maxim light 
heavyweight championship bout .. . Mutual’s Chi promotion-publicity 
chief George Herro reelected to the Headline Club’s board of directors 
... Wilson & Co. bought a 15-minute slice of Bill Evans WGN morning 
platter session six days weekly ... WMAQ has added another remote 
deejay show to its string with Bill Bailey working a 55-minute Western 
music formated airer Saturday nights from the Sirloin Room of the 
Stock Yards Inn ... Tommy Bartlett, host of NBC’s “Welcome Travele- 
ers,” has branched out into a new enterprise. He’s opening up a wild 
deer ranch at Silver Springs, Fla... . Triangle Refineries of Houston, 
Tex., has renewed “Facts Forum” Sunday nights on WGN ... WMAQ 
preems a new series Saturday afternoon (23) in cooperation with the 
Chi Bar Assn. dealing with legal problems. Betty Ross is producing 
the half-hour shows with Beb Carman scripting. 


IN PHILADELPHIA ... 


Eddie Newman late night broadcast from Hotel Broadwood. slated 
to wind up start of year and then reprieved, called it a night Saturday 
(16) after 13 weeks ... Leu Palens, time salesman for WDAS, has 
opened his own private eye agency ... WPTZ has snared Liberace 
vidfilm program, to debut Sunday ‘24) at 2:30 pm.... W. B. Caskey, 
general manager of WPEN, has been named president of the Philae 
delphia Radio and Television Broadcasters Assn., succeeding Pat Stan- 
ten, owner of WJMJ ... Sam Serota, WIP’s special events director, 
is conducting the radio workshop course for the Philadelphia Junto 
* . . Jerry Williams and Harry Smith, WIP “Gagbusters.” marked first 
| anni on air with studio party (15)... Bill Givens, KYW farm director, 
spent week (11-18) in Harrisburg, Pa. covering Pennsylvania State 
| Farm Show. 


IN CINCINNATI... 


| Walter Phillips has switched from all-night disk chores on WLW to 
the 700 Limited weekday a.m. slot. Jean Shepherd took over the night- 
owl stretch . . . Paul Dixon is back in radio. He returned to his old 
}a.m. strip on WCPO after a year or so. doubling from his local and 
network tv stints . Ruth Lyons emceed a special hour show for 
unveiling of Ford ‘54 cars with all Crosley staffers getting into the 
act ... WKRC-TV dropped its Sundown Ranch show to make way 
for the new Wendy Barrie Show. 


IN CLEVELAND ... 





| Lou Oswald, WHK sales, scheduled to join Saul Glantz. ex-WHK, 
|} in newly-established Glantz agency Patty Rowe, WXEL. Diana 
Freehill, ex-BBC. and Nico Jacobellis, WHK, in Academy Theatre 
| presentation of “Old Acquaintance” Dorothy Hart. Hollywood. doing 
| sub trick for Beverly and Otte Graham on WXEL’s “The Grahams at 
| Home” while grid star does Pro Bow] Game ... Charles Philips leaves 
| WNBK sales and William P. Dix, WTAM sales, for top sales jobs in 
| WOR radio and tv respectively ... Bill Gannon has resigned as sports: 
caster at WHK .. . Society for Savings has dished out 8.590 recordings 
jin 13 days and picked up $2,300,000 in adding accounts after pacting 
| Liberace Vidpix on WEWS ... WERE’s Bill Randle does teenage disk 
; Spiel from Hotel Hollenden’s Vogue Room Saturday afternoons es 
Myrus opened half-hour mental telepathy stint on WXEL. Wednesday 
; at 8:30 p.m. ... WGAR's Carl George has rounded out 20 vears with 
the station... WJW’s Tom Carson started 6 am. disk contest with 
| listeners asking to tell why “I Would Like To Be An Early Morning 
| Disker™ ... WTAM-WNBK’'s Jean Vokun handling guest relations ... 
| Nancy Kyle is new head receptionist at WGAR... Jee Bova. WNBK 
film jockey, suffered sprained ankle. 


| t 4 
IN BOSTON * @¢ e 
| Bob Clayton, WHDH deejay. spending his mid-winter vacation in 
| California . .. Latest survey shows 1,131,598 tw sets in the Hub coverage 
areas. This is an increase of 14.327 sets over the previous month... 
Bob Delaney. for the past three years aide-de-gab to Red Sox sports- 
| caster Curt Gowdy, has ankled his post to accept position as sports- 
| caster with N.Y. Giants ... Marilyn Mitchell, hostess of WCOP’s Satur- 
| day norning kiddie show, “The Young Timers Club.” has added a 
| weekly, (Also on Saturday) tv show, “The Princess and Panto.” beamed 
, from WBZ-TV . Negotiations are currently under way to televise 
| several of the Red Sox road games next season. Belief here is that 
eventually all road games will be carried with the home games blacked 
out... Deejays Norm Prescott ‘\WORL) and Sherm Feller WVDA) 
| have opened a record shop in downtown Hub. . . Radio-TV and Ad 


vertising Execs Club has skedded a pre- “b. 2 
Boston Club. ’ pre-Lenten dance, Feb. 26 at we 
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WNBC ‘Soup to Nuts’ Formula 


NBC. N.Y., is determined that its 
cup of ‘coffee from here in. 





net a 

ee oe (18), the NBC radio flagship 
t nut 

$200.00 

d 

driving practices Of Hamilton Shea 
and manager of the web's Gotham 
the FMery?. ° 


Cutting across listener values during storms. dis 
Station 
in the normal groove, under regular schedules, 

stput with such concepts as placing 5.000.000 railroad 
er skeds in the hands of dialers, carrying 


neontrollable emergencies. 





pensing of java is not beyond the realm of possibility. 


+s” setup of special services in a project that puts 


listeners will get everything 
In the electronics age, even 
On 
“soup 
some 


in N.Y. launched its 


).000 on the line in promotion complete with full pages in the 
silies setting forth the scheme amid fanfare typical of the hard- 


and Ernest "ae la Ossa. gm. 
Stations (‘WNBC, WNBT and 


sters and other 
now puts all other services 
and backs the air 
timetables 





and othe in airline 
literature, and plugging listener services in other ia such as 
t ime has been set aside dround the clock for information when 
vs nee ded most, and in seasonal array, for ins e, whether 
schools are open in severe weather ‘this necesse coming in 


e am morning periods). 


ets. 1 isting of events in town. 





wai ting public. 
oo 


job emp! oyment, statu 
buys in N.Y. markets, skiing and skating, boating an 
slien count for hay fever victims. 


Coordinati ng this 
news and special events director. 





lost & _— d 
am 2ere’s 


service co on 


mul Iti nao of acti 











NBC 0&0's Strictly for Homefolks 
- Music Formula for the Nightow! = 





'‘# 
. 


1a) 


~ 
© 
me 


— programming on + 

39 circuit will undergo radi- 
siteratians after this month 
the four clear channel sia- 
adopting ‘music formats 

ed to the peculiarities of in- 
ual markets. It’s 4aken pro- 
masterminds a long time to 


ty 
ga Ot 
sua 8 sy 
tT n 


‘gomatctaoc 
acy 


sme around to the idea that 
hat’s popular in Cleveland, for 
instance, may be a dud in San 
rancisco amd vice versa. As a 
stter of fact, Cleveland's noted 


for its polka fans—it's probably 
the polka center of the country— 
so its midnight-to-6 stretch on 
WTAM will make with that mode 
under the deejaying of Ken Coie- 
known to natives for his cov- 





rag of the Cleve Browns grid- 
der isco ‘KNBC) will 


on the | co 
} ‘ 


go heavy 
— and hillbilly twangs. 

pre current and ever- 
ts and John Bowles spin- 





with Jack 
out of the Chez 
om 11:15 to 11-30 
it's weteran Gus 
arlie’ Chan carrying on with 
ops to the 5:55 mark over WMAQ 


stay 





. 
N_Y.s WNBC will set the pace via 
Stan Freeman's pop and semi- 
serioso pianistics and platters. with 
emphasis on showtunes, for ithe 
§ix-a-week nocturnes. In this in- 
Stance tnere’s a sharp division per 
sezment, with middlebrow and 
show songs 12 to 2 a.m., request 
rn. s to 4 am. a “Luncheon 
Musicale for the night shift crowd 
the next hou nd the period to 6 
a ted. to farmers and early 
risers 

E f the four markets will 
§ r s On the hour, weatner 
i sts on the half-hour. weather 
t s quarterly and special se 
1c for night drivers alon 








Jackie Heller Exits Pitt 
TV Rather Than Take 
Salary Cut; Client Quits 


Pittsburgh, Jan. 19. 


~2ckie Heller bowed out of his 
~ Coe Thursday night teeveer 
“DTV rather than take a cu 


crew as " co-spon with the 
ft Drug Co. Latter, bankrolling 
ur variety program on 
Was Willing to go for only 


sor 


o 
. 
' 
7 


f of ie R- revious budget for tal- 
and Heller decided not to 


1g on that basis even th 


nitery ‘hé ére whi 
th his brothers. 

‘n tact, the set was even a dupli- 
ae Gs a interior of the Carousel 
eo. oesides Heller, used only tal- 


tye hm het em et pO 


t 
t 
“ad 
wn 
~ 





: nm that nitery as well as the 
se Sand, Herman Middleman’s. 


Ss 8 resuit, agency representing 


*--*s5 €0. hired Joe Hiller, local 
Sot tc book a weekly show from 


3D ® Cay t 


he brings into town 


ire 


f 
+ 
* 
‘ 
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ABC-TV ‘Roller Derby’ 


ABC-TV is moving into the Sun- 
day afternoon field Siarting Jan. 24 
with an hour-long “Roller Derb:;” 
sustainer from New York. Sports 
segment goes into the 45 pm. slot. 
Network has already installed col- 
lege basketbal] into the Saturday 
afternoon period. 

Web has also picked show 

fill the problem child Thursday 
9 slot opposite NBC's “Dragnet.” 
It's tBe Arlene Francisfemceed 
“Talent Patroi a sustainer with 


Army and Air Force absorbing pro- 


w& -* 
é ’ 


duction cost. which meves from 
Monday might. It goes in Jan 21 


replacing “Dr. i QQ.” which 
Bishop bought and moved to Mon- 
days. 





ABC-TV Execs Hit 
oad for Huddles: 
Round | a Click 
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Blowoff That 
Didn't Happen : 


Biloxi, Miss. 
When Mutua) 
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DAYTIME DOLLARS WILL BUY EVEN MORE IN 1954 
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Ever-increasing set ownership and the growing popularity of NBC day- 
time programs make NBC Daytime Television an even bigger bargain 


in 1954. In truth one of the best advertising investments you can make. 
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These advertisers 

used the efficiency 

and economy of 

NBC Daytime Television 
in 1953: 


Adolph’s Food Producis 
Ailis-Chaimers Miz. Co 
Amana Refrigeration. Inc 
American Hair & Feit Co. 
merican Maize Products Company 
American Metal Specialties Corp 
American Safety Razor Corporation 
Anson Incorporated 
Anteil, Charles. Inc 
Armour and Companv 
Aveo Mig. Corp 
Bendix Home Appliance Dirision 
Crosley Diriston 
Beacon Co., The 
Beatnice Foods Co 


> 


t 


eli Aircraft Carp. 
Beltone Hearing Aid Co 
Benrus Watch Co.. Inc 


Biock Drug Co 


Rvmart-Tintai 
*Vimar©rt- i intair 


I ee as ee 
t apPUTRL AIrgames. i! 
o 


= } +- 8 se 
Colgate Pahmolive Co 


Congoleum-Nairn. Inc 


Conschdated Casmetics 
¢ ‘ > m 
Woniinentai Bak mz 4 


Carn Products Refining Company 


Cowles Magazines, inx 


Cross« & Blac kwe i Co Th 


“3 13 @hiar D a aT s Th, 
Croweli-Coiner rubisning Uo.. ine 
Curtis Publishing Co 
“ = = 
Doeskin Produ ts. 2 
. } Industries. ] 
t . — gn TT) 
| emitcai & i € 
ieruggist Suz ‘ 
; : 
Duo 2 





DuPonstde Nemours, E. 1. & Company, (Inc } 
Easico. ine. 
Ekco Products Ca. 
Emerson Drug Company 
Fedders-Quigan Corp 
Fiorsds Citrus Commission 
Food Specialties. Inc 
General Electric Co 
Apperatus Saies Division 
Teiechron Department 
General Milis Inx 
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Fred Allen’s “Judge for Your- 
self’ has been wrapped into a new 
package by Goocson & Todman 
The comedian’s role as interview- 
er—who also weaves in and out 


of the monologist’s path—is Status 
quo. It’s the other part of tne 
format that’s been sharply altered 
Up to now—in the first season of 
the NBC-TV Tuesday night stanza 
—pro and joeblow panelists have 
sat in judgment on talent with the 
JB's able to win a $1.000 boodcie. 
The pros have been eliminated but 
the laymen remain. Of greater im- 
portance. they are now appraising 
the possibilities of tunes. although 
appraise is a strong word consider- 
ing that even experts have their 
troubles on such hit list potentiais. 

However, their participation on 
the prognosis is merely academic 
<ince it’s the studio audience that 
has the last and, in fact, the only 
word on the best of three songs 
presented, this being arrived at 
via the traditional applause meter. 


Should a contestant guess the tune. 


selected by the aud, he win’s 1G. 
Panelists’ choices are made known 
after the aud has gone through the 
mitting. 

In this setup. the entertainment 
values. in addition to Allen's con- 
tributions—which are considerable 
—reside in the singing of the num- 
bers. For this there's a permanent 
company consisting of Kitty Kal- 
len. Bob Carroll, and the Skylarks. 
with all songs being those already 
on wax. Last week ‘12) Carroll 

ave a lusty treatment to “Cab- 
Core and Kings’ ‘Decca’; Miss 
Kallen did “A Letter and a Ring 
(Capitol!; and the Skylarks pre- 
sented “From the Vine Came the 
Grape” (Mercury) so niftily as to 
raise deep speculation whether the 


panelists were listening since they | 


didn’t vote for it but the mob did. 
Mavbe they were more interested 
in the lyrics than in the respective 
interpretations—and this may in- 
dicate some controversy among 
songwriters, publishers and musi- 
cologists as to the proper way to 
pass judgment on a new tune. It’s 
a tossup whether a superior inter- 
pretation of a so-so number will 
get the nod over an inferior ren- 
dering of a sock song. This sub- 
ject can be kicked around forever. 


Programwise, it must be a bit) 
crowded when three different lab- | 


els are involved (apparently to 
prove neutrality’. In a given week 
it's possible that there can be as 
many as a trio of recordings from 
only one etching establishment 
that will stack up better in per- 
formance than when the mainmost 
desire is to give equal allocation 
to the label companies. Of course, 
songs need some visual possibili- 
ties in tv, but “Hit Parade” man- 
ages to get by, going to left field 
to invent production values where 
the pictorial possibilities are lim- 
ited. “Hit” has the advantage of 
using only the “arrivals” on Top 
Seven; it’s a big difference. 

The new Allen format may come 
up with a score on tapping tunes 
for the hit sweepstakes, but by the 
same token the audience in the 


guise of electorate is bound to pass: 


up a few that will actually have 
made the grade. So the new 
“Judge for Yourself” won't pay off 
on predictions, no more than a 
show more geared for that device, 
the late “Songs for Sale,” was able 
to make a commercial dent amid 
highly professional expertizing 
that this Tuesday nighter lacks. 
Goodson & Todman are too shrewd 
to think prophecy is the payoff. 
There is some value in letting 
viewers in on new works, but this 
gimmick can't stand the solo gaff 
end in the end it’s Allen’s wit In 
the handling of persons with “un- 
usual’ vocations, who are willing 
io expose themselves to his view. 
that will measure the success of 
the format under which the brain) 
comic has been trying to reestab- 
lish himself in television. Tra. 
“Motorola TV Hour” over ABC- 
TV last week (12) tried its hand 
at a documentary and failed 
badly it was almost embarrassins 
The story: An adaptation of H. R 
Trevor-Roper’s intriguing and fas- 


so 


cinatingly detailed book, “The 
Last Days of Hitler,” in which he 
laid to rest all speculation that 
Hitler might still be alive 
Considering the dramatic poten- 
tial of the events that led up to 
Hitler's suicide in the bunker 
underneath the Berlin chancellery. 
e sho missed the mark even 
more tt night be logically ex- 
plained Its characters. who in- 
cluded many of the top Nazi lead- 
ers, looked ed and spoke more 
ke figures ¢ of a comic opera 
thal bunt of desperate men 
kee g a death-watch on the Third 
Rei 
Ti a isiderable extent the 





‘ . ‘ Treaties 
s that of David Devicson 


Hour ‘show, 
Motorola. 
do justice to this 
demanding job. His Nazi leaders 
bickered and bragged—as indeed 
they did according to Trevor-Roper 
—but the dialog lacked the quality 
of conviction. These were not the 


Davidson 
equally 


vicious men of the Nazi regime 
trapped beneath flaming Berlin. 
but just some actors in Nazi uni- 


forms, unable to convey one of the 
great dramas o: modern time. 

Philip Bourneuf as Hitler was 
miscast. He ranted and raved, but 
on the whole was neither impres- 
sive or convincing. This is obvious- 
ly a diffcult part to play, and 
Davidson's script didn't help any 
either. If anything. Bourneuf's Hit- 
ler roused a certain amount of 
unwarranted sympathy. 

Arnold Moss as Martin Bormann, 
Hitler's trusted deputy who to this 
day hasn't been found, overacted 
badly. Martin Kosleck as Goebbels 
and Luis Van Rooten as Himmler 
were the only ones among the cast 
to register with any degree of 
fidelity. Kosleck, a veteran in these 
Nazi parts, imbued his Goebbels 
with some of the latter’s fanati- 
cism, turning ina fine performance. 
Van Rooten looks amazingly like 
the late Gestapo head. 

Lotta Stavisky in the part of 
Eva Braun had an appealing sim- 
plicity as the girl who wanted noth- 
ing more than to have Hitler’s 
ring on her finger. Loren Fletch- 
er’s Goering was overdrawn. Steve 
Gray played Armaments Minister 
— with a distinct sense of com- 
edy. 

Donald Richardson’s_ direction 
was hardly designed to sharpen the 
impact of the show even though 


OOOO 64es FU TSOOHES 


; 


,hess, provided the framework for | 


he did come through with some. 


fine touches, such as the soldier 


dying while Eva Braun huddles un- | 


in the ante-room, where couples 
dance as Hitler prepares to shoot 


himself, caught some of the ten-| 
sion and the madness of the Nazi | 
crew. Insertion of film clips and_ 


the narration helped establish the 
situation. Hift. 


| 





| “Colgate Comedy Hour” hit a 
pretty mediocre level last Sunday 
(17) over NBC-TV, in a mi&Shmash 
of vaudeo and sports that looked 
like © carbon of “Toast of the 
| Town without any of the latter's 
class. Some names were there, with 
inferior material. Only Frank Si- 
natra’s special guesting in the final 
_quarter-hour lent the show some 
| distinction. 
| Advance had played up promise 
of scenes from the Bing Crosby 
golf tourney at Pebble Beach, Cal... 
with El Bingo and various stars to 
participafe in climax of the event. 
and what resulted was pretty flat. 
For 15 long, dull minutes, camera 
floated around the clubhouse after 
event was over, as Ben Gage picked 
up some golf and baseball players, 
as well as Dean Martin and Phil 
Harris ‘but no Crosby), in a few 
chatty inanities that seemed to 
please the participants hugely. 
Alan Young opened the studio 
part of the show with a few gags 
and passes at a bagpipe. It picked 
up quite a bit thereafter when 
Chiquita & Johnson came on for 
their surefire class acro act, and 
then segued back to a routine level 
with a skit showing Stan Freberg 
in a recording studio, disking a 
takeoff on “C'est Si Bon.” Although 
this sketch had its moments. it 


didn't completely come off. Then | 


Young was back. in a skit about 
buying a suit which was corny 
vaudeville in Joe Laurie's day. ‘ 
Sinatra. looking fuller and fit. 
had some neat gagging that in- 
cluded ribs at his own radio pro- 
gram. and offered a neat solo 
rendition of “Young At Heart” and 
a somewhat over-produced blues 
number with a dancing chorus. 
Bron. 


Art Carney made a personal tri- 


umph out of the ABC-TV “Kraft 
Theatre” revival of “Burlesque” 
last Thursday (14). The much-re- 


vived Arthur Hopkins - George 
Manker Watters tearjerker is a 
trifle the worse for wear and age. 
but Carney? by virtue of a tre- 
mendous acting job and some real- 
istic comic business, made it sit up 
and perk for the best part of an 
hour 

Let's face it, the theme of the 
evils of alcohol and women doesn't 
make for exciting drama any more. 
even when framed about the story 


of the breakup and resurrection of 
a marriage and even when the 
principals are situated in a show 
biz atmosphere. Add to this the 


seeingly next to him. The scenes Violin 








i ulty in jamming motivation 
and character development into 
t of an hour, and the lim- 
the vehicie are pretty 


ut thanks to Carney’s acting. 
along with a fine job by Constance 
Ford. producer-director Fred Car- 
ney ‘Art’s brother’? was able to in- 
still some sparks of life into the 
old gal yet. 

Carney. who's generally known 
as a comic and more so as a foil 
via his jousts with Jackie Gieason 
on CBS-TV, put a good deal of 
sensitivity and restrained emotion 
inio the part of the ne’er-do-well 
comic whose only love is the wife 
who's forced to divorce him via his 
own shenanigans. He played the 
Pagliacci part perfectly, yet man- 
aged to punch across the dramatic 
portions with impact and direct- 
ness. High spot was a feverish bur- 
lesque of a marriage ceremony 
where he heartbrokenly gives away 
his wife. 

Miss Ford scored in a sympa- 
thetic portrayal of the wife, who 
for all her love, deserts the comic 
after she’s had her fill, then comes 
back to him to bring him up from 
neariy complete degeneracy. She 
too stayed away from the hokum, 
lending sincerity to the more 
corny moments. 
displayed a nice ‘though not pro- 
fessional) singing voice and at 
least a potential hoofing ability. 

Others lending good support 
were Judson Pratt, Russell Hardie 
and Ann Thomas. Sets, musicai 
numbers and other production val- 
ues were carried off with a pro- 
fessional quality. Chan. 





Liberace, who's currently one of 
the hottest gag subjects in the busi- 


Jack Benny's once-a-month stint 


Sunday (17) on CBS-TV. Appear-. 


ance of the pianist not only gave 
Benny an opportunity to play his 
(always a sock stint with 
Benny) but lent a subject for sat- 


ire that raised the show to its fun- | 


niest level in recent outings. 


Benny has the rare gift of lam- 
pooning without offending, and the 
Liberace guestar stint was the per- 
fect example of it. His satire on the 


‘pianist was completely devastating, 


yet all in good fun and what's 
more, in good taste. Story line had 
Liberace calling Benny to replace 
brother George as violin accom- 
panist in one of his concerts. A 


‘visit by Benny to Liberace’s house 
provided the mainstay of the take- 
| off on all the Liberace trademarks, 


| 


} 





Jinx, Maggi, Kilgallen, 
Pickens, et al., Strut In 


Tintele Fashion Best 


Now it’s women’s fashions safely | 


past the color tv hurdle via the 


closed-circuit route staged at the, 
Waldorf-Astoria in New York last} 


Friday (15) with a couple of hun- 
dred couture editors taxing the ca- 
pacity of the Sert Room. Occasion 
was Press Week of the N. Y. Dress 
Institute and the sole product un- 
der examination as produced by 
Theatre Network Television for a 
412 x 6 screen was Pellon, a new 
“wonder under” fabric that’s being 
applied to a multitude of milady’s 
under-and-outer-wearables. 
nally carded as a quarter hour, it 
spread out to twice that and proved 


a socko show merging personalities 


with tint. 


To give authority to the stanza, 
the sponsors trotted out such w.k.’s 
as Jane Pickens. serving as femcee 
in a red gown that’s probably the 
most vivid ever shown in the ap- 
plicable field sequential system em- 
ployed by TNT: Dorothy Kilgallen, 
N. Y. Journal-American columnist 
and tv-radio panelist, in a white 
and turquoise getup; Jinz Falken- 
burg McCrary, in a strapless pea- 
cock blue satin, and Maggi McNel- 
lis, in a gown of pink organdy. No 
better “selling” display has ever 
been seen via TNT or the NTSC 
compatible method. The stars were 
augmented by regular models in a 
chichi playout featuring the work 
of some foremost designers. 

Under Miss Pickens informal but 
alert narrative and with sharply 
defined colors encompassed on the 
outsize screen, it was a whale of a 
rainbow show done right on the 
spot. A single monitor was _ in- 
Stalled to lend an intimate view 
of the tintele stanza. TNT had 
previously staged closed colorcasts 
for Lee Hats and National Assn. of 


Manufacturers. Trau. 





Incidentally, she! 


Origi- | 


» * | ; 
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what with the cutawayed gardener, 
the four servants whose sole func- 
tion was to replace a roomful of 
candles, etc. 


Topper. though, was the concert 
scene itself, with Benny walking 
onstage with a candelabra mount- 
ed on his violin. The duet was a 
strictly a physical gag. with the 
customary embellishments. but the 
combination of Benny and Liber- 
ace gave it a special sense of the 
ludicrous. The pianist. whose rapid 
rise into public favor is due no 
less to his syndicated vidpix show 
than to his concert tours, showed 
himself pretty good with a line 
of his own besides making an ex- 
celient foil for Benny. 

Rest of the cast was limited this 
time out, but Don Wilson and 
| Eddie ‘Rochester) Anderson still 
made the most of their brief stints. 
Ralph Levy’s direction kept things 
rolling at a fast and funny clip. 

Chan. 





Ed Sullivan’s talent layout pro- 
| Vided a steady session of entertain- 
‘ment. Sunday’s (17) card on this 
‘CBS-TV show had good balance 
and variety that included a bit from 
a legit hit as well as the regulation 
| vaude turns. 
| Although not the most propi- 
tious spot for the excerpt from 


“Oh Men, Oh Women,” this seg- ' 


ment came over very well despite 
the fact that it opened the show. 
Franchot Tone and Betsy von Fuer- 
stenberg with staunch support 
from Gig Young and Larry Blyden 
gave a fine account of themselves 
in the comedy of centering around 


| psychoanalysis. In various sfots of 
| this bit there were enough thespic , 


pyrotechnics to give all of them 
'yirtuoso moments. 

Tony Bennett, now riding the 
crest of a disk bestseller. did a 
|culated platters before going into 
his current topper “Stranger in 
| Paradise.” Bennett had quite a 
clique in the studio audience that 
went into near raptures. His ap- 
'peal over the tubes didn’t have 
‘that strong impact. Mitch Miller. 
| Columbia’s artists and repertoire 
|; topper, presented Bennett with a 
gold disk representing his disking 
of a million-copy seller. 


/sented some class to the variety 
| proceedings. Miss Peters did a 
| pair of Sigmund Romberg tunes in 
| her excellent soprano. The produc- 
tion surrounding her didn't en- 
'chance this bit too much. Miss 
| Peters could have made the grade 
|easily on her own. Wences manipu- 
{lation and _ characterization of 
| dummies is excellent and his 
lability to keep track of a multi- 
tude of voices enhances the value 
of his turn. 

The card manipulations of Ching 
went over excellently in his very 
brief bit. There must have been 
some snafu at the close of his act 
‘since its end was rather abrupt. 
The Four Ramses with the unusual 
angle of a femme _ understander 
| supporting a three-high,. presented 
a solid novelty at the close. 

/ Ose. 





“Phileo Television Playhouse’s” 
tries at comedy in the past have 
met with mixed success, some ef- 
forts turning out good. others fall- 
ing into the “spotty” category. 
Robert Alan Aurthur’s “Here's 
Father,” which Fred Coe presented 
Sunday (17), fits into the latter 
classification—an amusing plot 
premise that never quite got off 
the ground. 
| Story of a self-centered theatri- 
cal producer whose disregard for 
his son and estranged wife is 
turned into concern and affection 
for both because of the boy's one- 
week stay with him had Cyril 
Ritchard and Van Dyke Parks in 
the leads, with Valerie Cossart as 
the wife, Elaine Stritch as a chan- 
teuse who's the latest of Ritchard’s 
girlfriends and Lulubelle Clarke as 
an antagonistic governess. But 
what we basically good perform- 
ances by all couldn't overcome the 
sketchiness of the writing and the 
looseness of Arthur Penn's direc- 
tion, 

Actually, it was a series of in- 
cidents that change Ritchard’s feel- 
ing toward the boy, and necessary 


as the device may have been to 
plot, it created a lack of unity and 


movement in the performance 
Once the premise was bared, it was 
a question of making the incidents 
funny and warm enough to carry 


the story through to the obvious 
finish. This was only in part ac- 
complished. 


And where it was accomplished 
was in the playing of Ritchard and 
young Parks. The latter, who's be- 
come a Playhouse regular, put on 
quite a show for a youngster, play- 








— 


ing the piano, singing, dancin- .-. 
showing a good sense of tim.n- _-4 
mimicry in the delivery «; -.. 
lines. Youngster acted like - x 
eran. No less effective was 2 --- 
ard, if a sort of Mr. Helverc-c 
role, at first harried and jzte, 
ing. Ritchard carried off hi< « -- 
ing and dagcing bits nicely + - 
on the thesping side, Miss S:- 
made a believable nitery <,- 
while Miss Clarke’s dry style - 
her governess one of the br:- 
characters in the charede 
Cossart’s wife lacked distinc:: 
Also on the credit side wa« <, 
delightful background music 5; 
the Norman Parris Trio. Ch, 





Gilbert & Sullivan's The 
Mikado” was never massacred ~ 
entertainingly as was done on :>e 
“Kukla. Fran & Ollie” on 
NBC-TV Sunday (17). Actuz))+ 
the session was a spoof on an 2:3. 
teur operatic p uction and the 
assorted Kuklapolitans, under Burr 
Tillstrom’s dexterous manipu!s- 
tion, managed to project some of 
the G&S tunes in the genera} 
tumult. Fran Allison garbed << a 
Nipponese lass, contributed a 
ple of highlight arias but. in : 
main, it was the charming sher:; 
gans of the puppet characters thz 
carried the show. 

Plugs for the dog food product 
ran to unusual Jength on this show 
but they were cleverly integrzted 
into the overall comedy. Her. 
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medley of some of his widely cir- | 


Roberta Peters and Wences pre-| 





Johnson 


Continued from page 27 


velopment of a UHF station in 
Fort Dodge, Iowa: Denver. Colo: 
Roanoke. Va., Columbus, O.. or in 
any city?” 

The proposal, he asserted. * is 
tantamount to admission that UHF 
is inferior and will remain inferior 








_to the service now being rendered 


by VHF.” If this is so. he said. 
“then the Commission should szy 
so in no uncertain terms. If not. 
then the Commission should state 
why this unprecedented action is 
being taken.” 

n Reminding the agency of the 
rapidity” with which the tv pic- 
ture is changing, Johnson pointed 
out that the Commission's recent 
survey on UHF covered only 41 
Stations, of which only two were 
in pre-freeze VHF markets. There 
are now 121 UHF outlets on the 
air, he said, including 10 in pre- 
freeze VHF markets. “What.” he 
asked, “has happened in the areas 


. where UHF stations have been on 


the air and VHF stations have 
since commenced operations?” 

Johnson noted that the FCC sur- 
vey showed that eight out of 41 
post-freeze VHF stations and eight 
out of 41 post-freeze UHF stations 
are in the black. “This certain! 
does not indicate any alarming sit- 
uation,” he said. 

The Senator declared that there 
are many problems affecting de- 
velopment of UHF, such as atti- 
tudes of networks in granting af- 
filiations, Progress in manufacture 
of high-power transmitters, pro- 
duction of receivers, and competi- 
tive relationship between UHF and 
VHF. In view of the absence of 
information on these factors. he 
asked. “how can the Commission in 
the public interest at this Pparticu- 
lar time arbitrarily and consistent- 
ly chart a course to give UHF sta- 
tions to the Big Boys ‘to encourage 
the rapid and extensive develop- 
ment of the UHF band’’”? 

Johnson also pointed to the 
“shocking situation in Monroe. Le. 
where all four networks are affili- 
ated with the VHF station a!- 
though the UHF station was first 
to go on the air. “Is that in the 
public interest?” he asked. “Does 
that offer maximum diversification 
of programs and service? Wil! the 
enlargement of the multiple own- 
ership rule encourage the develop- 
ment of UHF in this case? Will 
the proposed change cure this 
abominable neglect of the people's 
airwaves in what appears to be 4 
conspiracy to injure the develop- 
ment of UHF?” 

Concern was also expressed by 
the Senator as to whether the pro- 
posal enhances the bargaining po- 
sition in the purchase of featur 
film Pointing to restrictions im- 
posed by distributors “because of 
a sale to some other broadcaster.” 
Johnson asked whether a change 


as 


. 





in the five-station ceiling will 
“cure this moropolistic situation 
or will accelerate it.” 
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xrw YORK POR 


TRAIT AUTHOR MEETS THE CRITICS 
with Don Hollenbeck, Michael 


| With Virgilia Peterson, moderater: 
Kane Workma H com ‘Chat all - os 
r: William n ays, te: guests 
Prete. Cleveland Rogers Producer: Phyllis Adams | 
9 Mins., Sun. (17) 2:30 p.m. | Director: Harry Coyle 
3 from New York 30 Mins.; Sun., 7 p.m. 


og Dx Hollenbeck as the Sustaining 
it ~ DuMont, from N. Y. 


s CBS-TV on Sunday (17) 


n The intense public reaction t 
presented a special program Com) Aint’ peti canc 2 
‘erating the 300th anmiversary of “a : ancellation a 
r ng U : 10ont f uth 
ek City that was a visual obuple of months ago of “Author 
New 56 f the Meets the Critics” took the net- 
5 of the development o work by surprise. and it immedi 
; _rgest metropolis. The 30- atolia - or . age he 
v ely omised ut y 
te i A POO ele ee 
n - ac ai Ss so iis r 
->..cant. smooth gathering of draw- ‘ _— 12. Seen OF BS Pee 
pieasen football commitments were ended 


4. pictures and films spanning 


: his it’s 
-hree centuries since the Dutch This it 


done. and in a good t 


vai > Co. first settled the island, slot to boot, and if the web can’t 
Natta: Mast 8 a . line up a sponsor for the show this 
< f « 2 . . Mee | ‘ 

interspersed with paens Of praise 5... out then som thing is seri- 
¢ e poems of Walt Whitman Re , 3 

fi: b: "Michael Kane. It made °US/¥ wrong either with the agen- 
as ree be ting. if not historical cies or the networks—because 2 
for an int aan have caught New there $ nothing wrong with the 
t¢ 5 Ou 

Yorkers " hawt to learn that the eds 

Yors The Martin Stone package is sti!! 


uU Dp cs 
housing ana transportation prob- 


ere quite acute 100 years one of the most provocative and 


ri stimulating discussion sessions on 
™ he air s - = 

The only thing about the present ay 7 ge Bo Poggee pine) ae 

the outlining of Hollenbeck © - pe po pil-mod- 

oe 7 Pgs background of New erated intelligent argument Open- 

srk skyscrapers as he spoke from '@8 > show of the new cycle had ac- 

2 rA SA: SCI ape tres<-tt urned -novelist Ruth Ch atter- 


2 tower of the Woolworth Bidz. 


tv ton and her second novel. “The Be- 
the sound of the howling winds travers.” o e st with lawver 
; -: drowning his commentary. , -\7; “7. n the stand sortie Asdeg 
a the feeling of intense pride and director of the Research In- 
and u ‘Now Cana have for their | @ute of America Leo Cherne ar- 
that a ev : 31 +} . lias ++ ey 
town. The continuity was good. the a ." mmetian aa Liberti e 
pictures and comment were flow-'7-,;. °°," a sweeter 
piciure = Union topper Arthur Garfield 
ing. Naturally. many phases of the Hays supporting the book 

ety were not touched upon picto- Se ee ; : 
t+ particularly some of its Novel deals w og a Congressiona 
present acute problems, but. as a SPY hunt. and the theme amd con- 
birthday anniversary salvo, this tent provided t he  thenis fon r hot dis- 
was understandable. It’s a lot {cussion of the entire question of 
easier to present the overcrowding Congressional committees inves- 
of decades past than to tackle the ‘gating subversion. herne took 
pr ems of today. the position that the book attacks 


all such groups ‘which Miss Chat- 
terton denied) and declared that 
any attempt to make blanket ac- 
cusations or characterizations of 
“all black or all white” is “polit- 


05 

As such most of the program 
alt with pictures and films of the 
which always make for 

nostalgic reverie, yet very little of 


the au “ee —oo Pg rt] ed ically unsophisticated” ‘Miss Chat- 
rate . ve 2 uly assembd’eC terton didn't take to that descrip- 


as it appeared to come, in toto 
n the Museum of the City of 
New York and the Federal Hall 
Memorial Museum, but blended in 
very little of the portrait of the 
New York of today. Rose. 


tion too kindly . Hays stood on the 
ground that the damage done to 
liberties by such committees out- 
weighs the facts they dig up. and 
og such investigating is properly 

he province of the FBI. Argument 





was pretty much a standoff. but 
TALES OF THE UNKNOWN the net result was the exchange of 
With Stewart Bradley intelligent ideas on a pressing sub- 
Producer: Lawrence Menkin ject. 


Directors: Bob Eberle, Richard No small measure of the success 
Simon of the show is due to the skillf 
Writer: Jay Bennett ‘work of moderator Virgilia Peter- 
30 Mins.; Fri., 10:30 p.m. son. who moves the da iss 

Sustaining along relevant chanmeis a 
WOR-TY, N.Y. ages to move.in before 


he’s actually 
how. keeping 





This half-hour weekly series will tare 








probably draw the science fiction ¢) > and provocative 
fans. Yarns, however, will have to jes:ing it eet ‘out of hand 
be more original than Jay Ben- 7 

nett's opener, Friday (15}, to at- SPORTS SCRAPBOOK 
tra continuous attention from , 5s % 





With Jack Brickhouse. guesis 


those viewers who aren't addicted Producer-Writer: Frank Korch 


) this type of fare. Initial entry Director: Den Cook 
vas @ run-of-the-mill account of 3@ Mins: Fri. 9 p.m. 
what the Earth inhabitants would HAMMS BEER 

<  e e “~ , WGN-TV, Chicago 
have to face if attacked by invad- 7 
ers trom outer space. 
_Bennett’s script, tagged “The | Thi 
Sixth Finger.” followed the stock the ca 
line that none of our present is sort 
weapons would be effective against ‘with m 
the invaders. In this case. the oniy in spot 


\ to kill them off was by elimi- 





nating supply of oxygen. Also. session 
t : difference in the physi cal and hu 
make of the invaders from that ture and h 
farthmen was, as implied by loca 
vs title, a sixth finger. lalf- 
am utilizes only one per- Brickho 
os aes a+Vuee 
a nd an occasional off-screen -¢ 4), 
i Thesper on imitialer was sg.” ... 
ewart Bradley, who did an okay nN me 
as a harrass ish profes- “US*! go he 
be bal pr i eeetent with of cues to pinpoint and gaps tc 


spacemen. Lawrence Menkin Om dge 


WaT O eT mS INA 
4 





when the guests clam up 

iid : j job n show 

usiy had a limited production He eS a ae Se ee a 

get to work with. Backgrounds, | Viewed ‘14) whicn traced the ca 
eh complied with > story's reer of Cub manager Phil Cavar- 
leeds rection by Bob Eberle and Tetta. But his rather full blown 
. imon was well paced enthusiasms for sports in general 
Tess ,and Windy City sports figures in 

° ——— particular get pretty rich in this 
hearts & flowers format and the 

ould be stronger. especially 


ns. u he 


McCAW SELLS HAWAID | i°s.0°SS"Rs5855 
OUTLET FOR $400,000 i :<"s> Sess of 


associates 


less fanatic fans. if d 
ti mn ration. As 





>» Hawaii, Inc., wholly owned the key guest, th 
Su0sidiary of Tele-Trip Co.. N. Y., |S! —_—— ing hits a cr ——_ a 
} 3cODi = . twa s the aneccofes rather han 
en ra Yay} : 
juired KPOA, Honolulu. ina ,, lations of Cavarretta and 


¢ zs - = ¢ ine 3 ; 
. transaction negotiated by his tenure with the Cubs “which 
r=a.0ty broker Howard E. Stark 





dates back to 1934 when he broke 





= s are J. Elroy McCaw. of imto the lineup as a li-year~vlc 
Seattle. and John D. Keating. of that gave the show its spark Espe- 
F and. Ore.. who bought WINS, C4!)y good fare was the contribu- 
NY... recently snocg tions by Chi Tribune sports writer 
.. recently, and had to dispose : pupil aiid 
‘ KPOA te Raa tigen : Ed Burns. Cub general manage! 
OA to comply with FCC re- he. Mesa Charli 
qurements under the itipl James Gallagher and . 
owrership rule. C mu:Uple Grimm, former Cubs manager no 
$ : i. ae urrent sale 15 managing the Milwaukee Braves 
9 - SRe commissions &P/ also a plus was the film clips 
; of the 1945 World Series in which 
aes 4 officers of Radio Ha- the guest starred 
weed rat Joh in H. Shaheen, prexy,; There are plenty of sports 
‘iniey Hollinger, exec v.p. and figures around town to keep this 
. s+ Manager, former being rolling along helping build WGN- 
hk tead of the parent company. | TV's identity.as Chi'’s No. 1 sports 
a * is a Mutual affiliate. station. Dave. 


DuMont’s On-the-Air 


Color TV Kickaround: 
Too Late, Too Little’ 


DuMont 


[ Labs hich sponsors As a radio entry, with 
“What's eo gs on its subsid- Breneman emceeing. prior to 
lary network operation. took over ‘ if 
iy py ,. death in 1948. “Breakfast 
the session last week for a public om P : 

7 ; *s Tv } 
service discussion on color tv—' “00@ Was a isiening must 
what's been done thus far and what .@ Vast audience. comprised mostly 
the public can expect in the fu- of middleaged and elder), 
ture. It was a smart public rela- Program's popularity 


tions move on the part of the com- 
pany. but it had the characteristic 
of being too late with too little 
With Dr. Allan B. DuMont. pres- 
ident of DuMont Laboratories. and 
Dr. Thomas T. Goldsmith. research 
Vp... answering the questions and 
moderator John K. M. McCailery 
nd National Better Business Bu- 
reau prexy Kenneth B. bese ask- 
ing them ow never 


4 
public service 





less 





wa Ff 


rovided a 
ut how much more effective 
would have been had it been staged 
only a few days after the FCC okay 
on compatible color. instead of 


nearly a month after 


offered nothing that’s new in t 
way of color information. but mere- 
ly served as a summary of what's 





7 
7 me 
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ie) 
a) 


oO bas pty 
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= i’ aieaeanieale ad sad 
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pitch for continuin Zp 
black and white sets 

probably the object oi 
show to begin with 





BREADTIME STORIES 
With Ed Jorce 

15 Mins.: Mon.-thru-Fri., 5:15 p.m. 
FREIHOFER BAKING CO. 
WRGB-TV. Schenectady 


the rthd cake parade.” 
also takes the form of mer : 
ing. The last time v iewed. “Jos ce 
delivered a homily on the un- 
wisdom of spreading rumors— 
through a whispering-in-the-ear 
game played with smail fry pres- 
ent 

Program aimed at children 
f approximates four to seven 


telecast uninterrupted!) 
- 


for more than three years. /aco. 


* 
voca! 







who 
in wt! 


made its eross-the-boar 


Jan 11. 


In its tele status 


still targeted primari)y 
Handling the emcee chores 
an affa , 
occasiona 


mw 


sters 
To} . son 
is Johnny Dugan 
who also goes in for an 


| 


*$ on 











particuia ariy exc 
quali 
fand | Bh wit? 


was 


rendition Shi 


then rani 
Breneman’s magnetic appeal 
Mittendorf, 
with Breneman 
of the AM edition. h 
the show for tv 


associated 
launching 
packaged 
Progran 
d video bow 


e 


as 


cee! 


pro 
at 


fron the Sun 


+> 
¥ 





!BREAKFAST IN HOLLYWOOD 
| With Johnny Dugan, guests 
Producer. William Kayden 
Director: John B. Lymann 3d 

30 Mins.; Mon.-thra-Fri., 16:30 a.m. 
Sustaining 
NBC-TV, from Hollywood 


in Holly- 


Ambassador 
chatter 


iting 


staff viewers 
Zram calls for a 
NMostess 10 25518 
cout te £ ¢ 
r TF 

4 

s 
bur 

€ 


gram 


eT- 


_ Seemed 


‘ROBERT Q. LEWIS SHOW 
With Earl Wrightson, Lois Hunt, 
Jaye P. Morgan, Jan Arden, Ray 


Blech Orch, Lee Vines, an- 
nouncer 
Producer: Rai Purdy 


Director: Frank Satenstein 
30 Mins., Mon.-thru-Fri., 4:30 p.m. 
CBS-TV, from New York 


Arthur Godfrey ma} 
fiying low around New 
week but his ex-pinct ter. Rob- 
ert Q@ Lewis, was sure  dilin high 
around CBS. Net kicked of Lewis 
Via a fradio-tv pariay that gives 
him top exposure. If addition to 
this cross-the-board ty show . Lewis 
has a similar weekday afternoon 
stint on radie and a four-way spon- 


been 
last 


have 


a 


sored Saturday morning show. 
 y s a lot of Lewis for one net 
ul the genial emcee-<omic has 


got what it takes to come through 
for the CBS brass 


ss ole & . +, +} art 
Tele series is a lighthearted ai 


er that gets by on a simple blend- 
ing of patter and song. It should 


attract plenty of dialers who lke 
heir pleasantries in 
Lewis and his 
Wrghtsen, 

Morgan. Jan 


the afternoon 
tw family ‘Earl 
Lois Hunt. Jaye P. 
Arden. Lee Vines and 
Ray Bloch: keep even thing Z0ing 
at a leisurely and deli ful pace. 

On show cauzht Thursday 
4 except for 


radio- 


‘ oe 


last 


renears- 


44 ai? ibe reguiars 
Miss 


Hunt Was out 


who 





ing for Mondays i8 Firestone 
showed off their wares in 

le Lewis started things 

with a neat rendition of 

mn’ Madeline Home” Arden 

rered an Okay version of 

, ‘ranger In Paradise.” Miss Mor- 
‘- socked over “Give Me The 
je Life” and Wrightson belted 

ut “Blow. Gabrie Blow All 
were super-backed by Bloch’s orch. 
jons Lewis’ patier. too. was easy to 
take The gab was especially good 


— when the family turned ir 
1¢ veer. & panel to debate “Should Ear 
LBS Wrghtson Regrow His Moustache* 
ar bit The panelists handled the topic 
to 2 OTeeziiy and tame arcress with a 
a Fs uple of nifiies It's now up to 
Din @ the digers to decide on the fate of 
cB zs on Wrightson'’s tpper lip 
SWiMMINE Behind-ihe-amera work was 
of C topfliz ros 
aes : OUTDOOR ADVENTURES 
NEW YORK ALBUM ; With Stu Mann. others 
With Alivn Edwards. Allan Nevins Preducer-director, Mann 
Lievd Morris, Gilbert Milistetm. 39 Mins: Wed. 10:36 pm 
guests Sustaining 
Preducer: Derethy Oshizg WICN-TV_ Minneapolis 
Director. Larry Reemer i I a a a 
3@ Mims. Sat. 5 p.m. i died eet tlie ticnccdlies ; 
Sustaining Udoer devotees are mumerenus 
WNBT, N. Y. and where fistonge and hunting 
“New Yor f sh to a degree ths ttracts 





s uns “200 d 
gram 


Dems 


is 2 





r aegis of the univ 
the Center of 
tions of the U 
In the overall! for 
of NBC Television 
director Richard Pa« 


Mass C 
‘s publicat 
WNBT 
18s V 


- 
~ 


! 13-week 
lic service dimens 


ions 


”" 
r 


1on Wink 


ar show in é n fF 
by guest Ed Shave, Minnea 
nf Sta uid S wT r 277 his- rur 
n- ning nia ia td 
igh hunting ») Arkansas taker 
a- Nn an t 4 Mir be n 7 
entertaining and in esting 
tures and accompan g expla 
-program tory remarks fi r 
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Rl 
AUDIENCES 17% BIGGER HERE? 
Mister PLUS discloses 
lively doings after dark on the 
Mutual Radio Network 
Ng 
TIME: January, 1952. TIME: January, 1953. 
EVENT: MBS presents Multi-Message Plan. EVENT: MBS improves Multi-Message Plan. 
SCOPE: _ Ten star shows added to evening lineup; SCOPE: Nighttime radio given additional boost 
national participation provided in top five by revamp of 8 pm lineup on MBS; 
(Monday-Friday, 8 pm) for unprecedented preceded by news and followed by strip ‘ 
cumulative-reach effectiveness. drama and quiz programs at 8:30. 
RESULTS: First-year sponsors include General Mills, RESULTS: Ratings soar 17% on MBS (off 13%, 25%. 
R. J. Reynolds Tobacco ...total: 7. 23% on other nets )*; 2nd-year sponsors incl 
Bromo-Seltzer, General Mills, Lever Bros» 
en Ratings, All « ercial competition 8-8:30 p.m., 
) -Fni., Jan.-Oct. "52 vs. Jan.-Oct. ” 


. "53 (July-Sept. hiatus ) 


P-&G., Reynolds Tobacco .. . total: 15. 
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TIME: 
EVENT: 
SCOPE: 


RESULTS: 


January, 1954. 
MBS improves Multi-Message further. 


Three strongest shows in 53 lineup now aug- 


mented by Squad Room and Madeleine Carroll: 


Multi-Message array now preceded by 
Perry Como and Eddie Fisher at 7:45 pm. 
Still greater reach, economy, sales-profit 
for still more clients; better entertainment 
for more listeners; clearer proof of 


vitality of nighttime radio for... you. 











For immediate details on 
remaining availabilities 


, 


reach for your phone now: 








LO 4-8000....... New York 
WH 4-5060 Chicago 
HO 2-2133 Los Angeles 
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38 RADIO-TELEVISION VARIETY ’ ; =a 
' 
cus” troupe cut four new sides for | , j ‘ . 
Mercury Records last week it rs 
aan Drew  Pearsen’s “Washington Ww A : 
e Vision tter Merry-Go-Roufid,” syndicated by 
MPTYV. bowed on WBKB in a oo Continued from page 27 + 
day ni i Magiki u ; 
Clea — 4 ee bear Merbie fore each of the two broadcasts t e a 
eaners ... Fidisi~ Der ; : aes OCS 
to observe US. television micthods Mintz and home craftsman Walt LY L. griped to both the station ane | 
New York ep ve bar Be = television mcih« Durbahn, conductor of “Walts to tne eat atmos a - band The Sinlien Alvictily Boeré ct 
i ; ge re ; Workshop.” both notch their fifth time to! .. officiais that if they : z P edd triniod 
Otte atari to a Buck ay sees so zone. i DS POWNBQ~ next. weren't satished with the arrange- the Crusade for Spot Radio tripled 
“Movies and Morais with arles CRS’ “Studio One” (18 . annivers 


Colingwood on WCBS-TV's “An 
Eve on New York” Saturday (23) 
Ben Hammer on NBC-TV's 


“Wiartin Kane” tomorrow ‘Thurs 
. Sponsoring RCA will cocktail 
party Dennis Day Jan. 29 ‘4 pm 


at RCA Victor Exhibition Hail 


Newest tv script br Peggy 
Phillips set for “Kraft Television 
Theatre” on Jan. 28 via ABC-TV 
edition . Claire Mamn session 
on DuMont got Alba Milk. Glamor- 
Wyre Bras to renew for another 
52 and 26 respectively Witl 
Thomas Protein Bread signed for 
13, the strip is virtually SRO and 
the web is trying to clear adced 


make it a coast-to- 
Video director Byron 
R. Kelley leaves tomorrow ‘Thurs 


stations to 


coaster 


for winter results in south of Eu- 
rope . Production team of Gross 
and Baer stepping into personal 


management for first time. Client 
is basebalier Tommy Henrich now 
doing a stint for the team on ABC- 
TV Masonic Research and 
Human Welfare Foundation Award 
ceremonies will be Carried = on 
WOR-TV Friday (‘22 Helen 
Forrest. Bob Manning and the 
Glenn Miller Air Force Band wil! 
guest on tonight’s ‘Wed. “Stars 
on Parade” ‘ 

Janis Paige and Donald Cock to 
costar in tomorrow's ‘Thurs. 
Philip Morris’ drama on CBS-TV 
_.. WABD religioso series switched 
titles 


from ‘Morning Chapel” 
to “Midday Chapel" this week 
and. naturally, that meant a 
switch in time too . Barbara 


Joyce is playing femme lead in “T 
Men” tomorrow (Thurs.) .. 
James and John Beard, twin 
sons of legit star Edna Best by her 
first husband. are due next week 
from London, being sent by BBC 


Green packaging “Celebration,” a 
Pparlicipationer on persons who 
have contributed to community 
country. ete ... Steve Allen will 
do his WNBT nightly show from 
the International Theatre starting 


Monday (25) until his “Tonight™ 
stanza blossoms for his return to 
the 67th St. studio. 


With Jack Leseoulie now berthed 
as Buick plugger on the Milten 
Berle show, vice Vinten Hayworth, 
he’s now on three biggies. others 
being “Today” and Jackie Glea- 
son's Saturday niter. Incidenia!]: 


“Today” will do four pickups from 
GM's Motorama at the Waldori 


tomorrow ‘Thurs.’ and Friday. and 
next Monday-Tuesday (25-26), with 
Arthur Godfrey emeceeing the spe- 
cial GM stanza next night. Writer 
Mann Rubin got his first hour-long 
script accepted by Philco Tele- 
vision Playhouse: titled “Smoke 
Screen.” it's skedded for Sunday 
24 Al Bernie signed as a once- 
a-week regular on the Kate Smith 
show Harry Townes into “Mar- 
tin Kane” tomorrow ‘Thurs.). “Big 
Story” the following night and 
“Suspense” Feb. 2 Barbara 
Karen featured on last night's 
Tues.! ai FS 9 Steel Hour” 

Thomas H. Hutchinson, onetime 
NBC-TV program exec. returned 


to SRT Television Studios as dean | 


of the tv broadcasting school after 
a leave of absence of 18 months 


Production staff of “Medallion 
Theatre” getting a Christopher 
Medal! tomorrow (Thurs.) for re- 


cent Charlton Heston starrer. “A 
Day in Town”... Francis Compton 
into “Studio One” Monday (23) 


Chicago 
Hal Block resumed his emcee- 
ing duties on WGN-TV’s “Four to 
Go” cross-the-boarder after a short 
illgess .. . ABC-TV’s “Super Cir- 


“Workshop 
ranks as the station's oldest con- 
tinuously sponsored show. having 
been bankrolied by the Hines Lum- 
ber Co., since shortly after its in- 


ception in 1949 WGN-TV is 
again telecasting the Sunday after- 
noon soccer games from the Chi 


Armory. Jack Brickhouse works the 
commentary with Martin J. Kelly 
Inc. picking up the tab... Peps! 
Cola and Robert Hall have picked 
up a quarter-hour segrnent each 
on Ray Rayner’s Saturday deeja) 
show on WBBM-TV Jack 
Angell’s 10:15 nightly newscasts on 
WNBQ hangs up the SRO banner 
azain with Hamilton Glass buying 
th Tuesday night show just 
dropped by Prom .. . Joe Seiferth, 
ex-Chicago Unlimited exec direc- 
tor. joined TV Today fan mag as 
an ad rep... WNBQ will telecast 
the windup of the All-Star bowling 
tourney with DeMet Pontiac bank- 
rolling the Thursday night (21 
elimination round and Peter Hand 


Brewing the Sunday nigh 24) 
finals. Joe Wilson will cal! the 


shots Shell Oil has renewed 
Juiian Bentley’s 6:15 news via 
WBBM-TV for another cycle ; 
Wood-Davis Co. has ordered a five- 
minute weather show across-the- 
board on WGN-TV. 





Hudson to U. of Mich. 


Ann Arbor, Jan. 19. 
Robert B. Hudson. director of 
broadcasting at the Univ of Illi- 


ment, money paid for sponsorship 
of the program would be returned 
and the show would be dropped 
from the sked. This presumabiy oc- | 
curred. in °49. LYL rejected the. 
suggestion and ran programs any- 
way. 

In answer to the FCC. WMCA 
pointed to section 317 of the Com- 
munications Act which required 
full disclosure of origin of pro- 
gram. He added that even without 
the subversive list to go by, all 
he or anyone had to do was look 
at a copy of the script submitted 
by LYL to tell that it wasn’t kosher. 

LYL,. which in °49 was sponsored 
on the broadcast by the Harlem 
Communist Campaign Committee, 
was seeking votes for candidate 
Benjamin Davis, who is now in 
prison as a conyicted leader of the 
Commie party. Another man spo- 
ken for in LYL campaigning was 
Simon Gerson. 

If the Subversive Activities Con- 
trol Board does declare Labor 
Youth League a foreign agent out- 
fit, the accused can appeal to the 
courts in a series of legal rounds 
which might take years to resolve. 

The hearing at which Goldstein 
appeared to present evidence’ 
against LYL is one of a numb:r 
of similar meetings beiag made by 
the Federal group in the course 


'of the next couple of months. 


nois, has resigned to accept a posi- | 


tion with the Ford Foundation 
Adult Education Program at the 
Univ. of Michigan. 

Effective Feb. 1. he will be co- 
ordinator for the Educational Tele- 
vision and Radio center financed 
by the Foundation. 











POWER 


Farthest reaching TV signal in the Michigan 
area . .. gigantic 1,057 foot tower with 
maximum 100,000 watt E. 
Channel 2 dial position add up to 


MAXIMUM CIRCULATION 


PROGRAMMING 


Daytime and nighttime, 


turn to Channel 2 for the best in entertainment, 
news and sports. And that meons 


MAXIMUM VIEWING 


RATINGS 


$ Consistently leading 


with high-rated CBS, 
Dumont and local programs. For example, Pulse 
ratings for December, '53, show 9 out of the 
15 top shows on WJBK-TV. And that gives you 


MAXIMUM IMPACT 


\ 


R.P.... plus favored 


viewers ¢ustomerily 


place for 
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Detroit 


BASIC CBS 
STORER BROADCASTING COMPANY + 


NETWORK & DUMONT 





CHANNEL 2 


Eliminate guesswork when you're buying 
TV time in the rich Great Lakes area. 
Make your money go farther, literally 
and figuratively, on WJBK-TV, Detroit's 
only full power station. Look at the facts! 
Prove to yourself that Channel 2 is the 


you. Get maximum return for 


your TV dollars on WJBK-TV. 





Nationally by 
THE KATZ AGENCY 


Netiene! Seles Director, TOM HARKER, 118 E. 57th, New York 22, ELDORADO $-7690 


wm: Continued from page 3¢ 
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| Mpls. Crusade | 


allegedly 











pinball machines 


i\paid off in cash and showing the 


| photos of their exteriors. 


t He de- 
nies that politics has anything to 


|do with the exposes or that he's 


/resorting to theatricalities, 


—- 








as he 
said he knew would be charged. 

The newscaster explained that 
after the wife of a laborer had 
complained to WTCN that her hus- 
band had lost $300, almost his en- 
tire month’s wages, gambling on 
the pinball machines the station 
started its investigation. He told 
tuners-in that the station employed 
14 investigators to make the eounds 
of the places, gather the evidence 
being presented by him over tv 
and submit sworn affidavits. The 
cost to WTCN-TV, he said, has 
been approximately $700. 

Ford is on the air with his late 
tv news telecast six nights a week 


and he has been naming two of-_ 


fending establishments each night. 
He related that one WTCN in- 
vestigator lost $19 in the pinball 
machines in less than one hour, 
getting only a 50c pavoff, and that 
another dropped in $20 to get back 
a mere $3.50. For every $8 in- 
vested, the investigators won only 
on an average of 5O0c. according to 
Ford who pointed out “they do 
better than that by gamblers in 
Las Vegas and Reno.” 
Answering the charge that 


that 


he’s 


vlaying politics, Ford pointed out 


he never has been a candidate for 
any office and he said he'd never 
be. He charged that the gambling 
“now going on in St. Paul” breeds 
racketeering and “is the forerun- 
ner of gangsterism.”’ 

Under the law in the Twin 
Cities pinball machines are _li- 
censed as “amusement devices” 
and “games of skill” and cannot 
pay cff cash or merchandise, di- 
rectly or indirectly, to winners. 





its selling budget over °53. fizurir 
that new sum of $65.000 is a 
price to pay to keep national <; 
sales up around or above the re- 
cent $135.000.000 market The 
Board is making plans now to =z 
crue the necessary funds to kee: 
the level of biz high. 
At a meeting last week. the nine- 
man board also established a scz'+ 
of monthly dues based on the in- 
dividual station’s one-time. day- 
time, minute rate. Plans were 
also made to up the total of Crv- 
sade’s clinics from the 20-36 o 


last year to about 40-45 in ‘54 


Breakdown of dutie: by the Crv- 
sade has been made. and. in the 
future will come under four majo: 
headings. First on the list is main- 
tenance of the clinics. Then ir- 
tensified attacks by salesmen 
break down specific client re- 
sistance. The Crusade also intends 
to keep up a service department 


for agencies and advertisers and 
continue iis broad publicity cam- 
paign. 


Revisions to bring cost figures 
up-to-date are being made by Cru- 
sade execs It is reported there 
will be few really marked changes 
when the new list is finished. 


Sissle’s 5-Year Deal 


Deal between WMGM. N. Y., nd 
Noble Sissle for the latter's five- 
times-a-week show. which started 
on the New York indie Monday 
‘17’, covers a fiveyear span. pro- 
viding for the usual options. 

Deal was negotiated between 
Ray Katz, program director of the 
Loew’'s-owned indie. and Grace 
Rosenfeld Weiss. who has been 
handling Sissle concerts for the 
past two years. 
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tApolle TY Gilons 
«x (16 MM Sound on Film) 


10 SEC. SPOTS TO A 
COMPLETE SHOW 


e*et ft 
ACCOUNTS HANDLED 
a ee ee 7 
*x* The Comebceck Story, ABC-TY 
&k* TY General Store, ABC-TY 
*&* Veronica Lake Screen Test 
** Branch Rickey Interview 
&* Tennis Stars in Action 
Segura - Gonzales - Gudge 


*x* TY Commercials 
- =? ?: 


CHECK OUR RATES 
FIRST OR LAST 
YOU CAN'T BEAT THEM 
Phone JU 2-5227 
New York City 
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thank you, 
SYD EIGES 


jo dine allan kalmus 
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COMPLETELY 


AIR-CONDITIONED , 


“Summertime 
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d 
excitingly decored with 
extravagant simplicity. 
Dancing, Entertainment, Television 
-..and a superlative cuisine 
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Your Hosts, The Family Jacobs 





MIAMI BEACH 
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N.Y. Office: TR 43193 
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wingteS t- 2 AIRING WAN pi ey ay nas 


DREW PEARSON! 
Washington 


MERRY-GO-ROUND 


IS NOW TELECAST ON 


0] TV STATIONS 


SERVING 


Od / OF ALL TY HOMES 


IN THE NATION! 


You Can Still Buy This Once-A-Week, 15 Minute 
TV Film Show In All Other Markets .. . For 
Whatever Portion Of The 26:Week Run Remains! 


For Full information, sales plan, price and audition.. 


JACK McGUIRE 
iSS & Ohso St. 


HERB JAFFE 

555 Madison Ave 

New York 21.N Y 
TEmpleter §-2000 
FRANK SDRISCOLL 
221] Woodward Ave 
Detroit } Michigan 
WOodward 1.2560 


Chicago 11, Itiemex 
WH tehal! 3-2600 


MOTION PICTURES 


655 Madison Avenue, N. Y. 21, N.Y. 


$1 GO Sunset 8! vd 
Les Angeles £6 
CRestvew 16101 


Caid 


MAURIE GRESHAM — CORDON or fh] 
216 7 eet 


Bost of 1€ Mas $ 
HAncock 6-BES7 





. write, wire or phone: 


ALEX METCALFE 
WPTY (Canaca) Ltd 
277 Victoria Street 
Terento, Canada 
EWpire $862) 


ED MEWITT 
675 Market St 


Sar 


3905 Travis Street 
Oalias, Teses 
LOgar 


FOR TELEVISION, I 


Film Syndication Division 


ee! 


Francisco $ 
DOugias 2-1 387 
BRUCE COLLIER 


2678 


NC. 


The Drew Pearson 
show has already 


been sold in the 
following markets: 


New York 
Chicago 

Los Angeles 
Philadelphia 
Boston 
Pittsburgh, Pa 
Washington, D.C. 
Milwaukee 
Seattle 
Minneapolis 
Galveston 
Columbus, Oho 
Bioomington, Ind. 
Kansas City, Mo. 
Denver 

St. Louis 
Honolulu 
Hartiord-New Britain 
Rochester 
Providence | 
Fort Lauderdale 
Pensacola 
Portland. Me. 
Tucson 
Fresno-Tulare, Cal 
Albuquerque 
Amarillo 

idaho Fatis. idaho 
6) Pase 

Lubbock. Tex. 
Springheic, Mo 
Johnson City, Tena. 
Butte, Montana 
Springfield, Mass. 
Twn Falls, idaho 
Peoria, til. 

St. Petersburg 
Worcester, Mass. 
Les Veges 
Monroe, La 
Albany 

Pittsburg Kansas 
Zanesville, Oho 
Sinus Falls. So. Dakota 
Am=< jowa 
Harrisburg Pa 
Rockford. Hil 
Columbia, Mie 
Eau Clase, Wise 
Green Bay, Wisc. 
Billings. Montana 
San Diego 
Hutchinson, Kansas 
Waterloo, lowe 
Danville, 11! 
Princeton. ind 
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COLLECTOR'S ITEM 


With Roger Kennedy, James Fiem-— 


ing, Earl Godwin, Homer Croy, 
Hans Konigsberger, Leon Pear- 
son, Dr. Norman Vincent Peale, 
Dr. Edward P. Alexander, others 
Producers: Wade Arnold, Doris 
Corwith & Gioia Marconi 
Director: Harry Frazee 
126 Mins.: Sun., 10:30 a.m. 
Sustaining 
NBC, from New York 
NBC has debuted an ambitious 


two-hour Sunday program of 26 


segments on the graphic arts, 
music, the theatre, the physical and 
social sciences, political develop- 


with Roger 
It is a 
the 


ments and the news, 
Kennedy as commentator. 
feature for the literate and 


student, rather than for a mass 
audience. 

What portion of that special 
group will listen for the entire 


period is not easy to predict. but 
the format permits dialing aimost 
anywhere in the span. As a matter 
of fact, Kennedy took cognizance 
at the halfway point of the possi- 
bility there would be joiners then 
Many stations may choose to carry 
only section, length of origination 
and local commitments being what 
they are. 


Initial broadcast (19) had rough 
spots and moments of unevenness, 
as well as some technical deficien- 


“ies. The amount of fluffing, too. 
was greater than might be expected 
on a top network sustainer. Bridg 
ing seemed insufficient during 
the first half, a choppy effect being 
created However, overall 
achievement was creditable in this 
cornucopia of high level materiai, 
presented live and transcribed. 

Scope of program can best be 
indicated bv listing segments ‘one 
to seven minutes) on the premiere. 
It started with a theatre spot by 
Leon Pearson, in which he dis- 
cussed two current successes, “Tea 
And Sympathy” and “Tea House 
Of the August Moon” (reciting part 
of the first, and presenting David 
Wayne for the second)’. 

Then followed: a Jascha Heifetz 
concerto recording: “This Week In 
History.” by Dr. Edward P. Alex- 
ander, director of history and edu- 
cation for colonial Williamsburg. 
Va.: “Earl Godwin’s Story Book,” 
in which one of the web’s Washing- 





+h 
ine 






ton commentators spun a yarn 
Originaliy told by Sen. Henry M 
Ashbur, of Arizona; “Sands of 


Time where Dr. Donald Freeman 
) 


Brown, of Peabody Museum, Har- 
vard Univ., related his exp ations 
the ancient city of Sv 
















‘from Miss Alkanfeld, anthrépolo- 
gist of New York Univ.; an ode to 
“The Steam Whistle,” by Kennedy: 
“You Like My Style”; presenting 


recordings by Tony Meriin and 
Yvette Giraux, with pertinent ob- 
servations by Hans Kon 3 >erger, 


'Duteh cultural attache in New 
York. 

Segment went on and on, such 
as Walter White’s selection of 
| Marian Anderson's “Nobody Knows 
the Troubles I Have Seen.” as she 
sang the spiritual at Washington, 
D. C., in 1936;,“Religion.” by Dr. 
Norman Vincent Peale: another 
news-roundup by Fleming: “Test 
Yourself.” 
“Stories.” by Homer 
Calamity Jane and 
Hickok: “The American Heritage,” 
a considegation of Jeffersonianism 
and Hamiltonianism, by Dean 
Louis M. Hacker. 
Univ.: “Letter .To Jimmy,” 
intimate report by Norman McBain, 
of Canadian Broadcasting System, 
to a mythical five-vear-o'd, on the 
growth of and events in the Do- 
minion, etc. 

This represented a wide area of 
coverage, some of it on subjects 
abstract or obtruse. To absorb the 
complete content, intense listener 
concentration became 
The various authorities did not 
reach the same level of projection, 
naturally. Pearson’s theaire seg- 
ment was a trifle disappointing; his 
reading of dialog did not register 
too strongly. Croy’s contribution 
was disappointing, in view of the 
buildup given by Kennedy. The 
stories were too jumbled. for one 
thing. “This Week In 
while interesting, could be 
Konis- 


Croy, oO 





sharpened projection-wise. 
berger’s musical style analysis had 


pull, even though his accent was 
not simple to understand. “The 
Sounds In _ History’ segment, 


which will feature oldsters. showed | 


potentialities. 

The NBC mikers performed their 
assignments competentiv, Harkness 
authoritatively. Kennedy. who also 
wrote the commentary, displayed a 


clear, firm, pleasant voice and a 
rather engaging personality. 


Jaco. 


CURTISS CANDY QUIZ 

With Ben Bafenko, others 

Producer: Joseph Jacobs 

Director; Sholom Rubinstein 

30 Mins., Sun., 2:30 p.m. 

CURTISS CANDY 

WEVD, New York (transcribed) 
“Candy Quiz’ is an elementary 

uve stanza with a sound appeal to 


mus 































at : } = 
| Seiden: Seenaiea aaas Galen he large Gotham Jewish market. | 
“a (first aired via The Voi In its preem last Sunday (17), show 
ica) rendered by a came up with an amiable scheme 
lan ; aa ne “< ae ae r _ .s ea a “ 
P aced Russians: “So that includes witty emcee Ben Ba- | 
no ~— hal a? , 
AMSiisn, In whict fank nd handful ff avaracg 
Hibbitt. of Columbia Univ raised renkKoO and a landiul or average 
the challenging question of possible 19-13-year-old kids at whom_ he 
modernization for the English tossed queries ranging from bibli- 
alphabet: five-minute news by ¢a! to current events ‘concerning 
James Fleming: “The Key State- important Jewish names’. 
' ment of the Week.” bringing an Words were exchanged in three 
analysis by Richard Harkness of languages, Yiddish, Hebrew and} 
President Eisenhower's message English—with the former taking 
to Congress, and a recorded ex- up the major portion of the extem- | 
cerpt therefrom. po dialog. Questions weren't de-| 
Also. “The Sounds of History.” Signed to show off genius of kids 
in which Judge Learned Hand's necessarily. They were of species 
rendition for the Library of Con- 4imost every grammar school stu- 
gress, of the Civil War song, “The it can answer, but the multi- 
Iron Merrimac.” was plaved back: lingual chatter headed by Bafenko 
“I Choose America.” an eloquent Was humorous and homey. Occa- 
statement by Dr avid DeSola sionally. quizzing dropped below 
Pool of the Spanish-Portuguese Par and show depended on the 
Synagog in New York, of the USUal “safe” ones like “what's your 
reasons he emigrated from Eng- favorite baseball team”,” etc. 
land; “Our Common Culture.” a Juves were borrowed opening 
provocative commentary on vanity | week from a New York Yeshiva 
in different peoples, and .their ‘parochial school), and stanza ex- 
attitude toward others, as condi- pects to continue quizzing more of 
tioned by their own characteristics, | same. 
eae = 
! f 
E 
& i t 
Bethiehem « Allentown « Easton 
Pre-planned coverage reaches the homes — the 
people s this r ch morket. W te for sformat ela 
$ 
—, sc Reoresentotive 
VRy 
ND MEEKER TV, ! d 
| , Incorporate 
cos aig New York @ Chicago @ Los Angeles © San Francisce 





news quiz by Cassidy: | 


Wild Bill | 


of Columbia | 
an | 


imperative. | 


History,” | 


| &4 SALUTE TO GLENN MILLER | NOBLE SISSLE SHOW 


‘With James Stewart, Gev. William 
S. Beardsley, Mrs. 

| Jack Mills, others 

| Producer-Writer: Kay Starr 

36 Mins.; Thurs. (14) 

Mutual, from New York 

| geribed) 


| This late nighttime segment via 
|'Mutual offered short nostalgic 
| views of the life of late great band- | 
|\leader, snatches from the sound) 
track of U-I’s “The Gienn Miller 
| Story,” speeches and a host of 
| plugs for various commercial or- 
| ganizations. The occasion was the 
preem of the pic in Clarinda, Ia., 
Miller's birthplace. 
Iowa deejays ostensibly spon- 
sored event to herald Miller, and 
succeeded in exposing smail por- 
tions of the musician's greatness. 
An interview between Ray Starr 
‘and the man who bought Miller} 
| his first trombone for $85 was hu-| 
morous and touching, but Starr, in} 
preparing the script, never went! 
much beyond that, and instead de- 
| voted time to general statements 
by Gov. Beardsley of Iowa, an air- 
force Major, et al., and to a short 
thankyou speech by Mrs. Mattie 
Miller. the bandman’s mother. 
Music from the soundtrack of” 
i**Miller Story” included bits of 
Millerana like “Tuxedo Junction” | 
and “Litt’e Brovn Jug.” Actor! 
James Stewart made a warm little 
talk from the stage of Clarinda 
Theatre where he noted that towns- 
folk gave an armory in Miller's 
| name. ; 
| Elsewhere, the Iowa deejays, 
| who went starkly commercial for 


(tran- 


| the occasion, picked themselves a 
|Glenn Miller queen. U-I got 
thanked profusely for making the 
picture. Downbeat mag _ timed 
Miller choice for second entry into 
its relatively new Music Hall of 
Fame, and Decca got itself men- 
| tioned as outfit which was releasing 

sound track music for general con- 
;Sumpticn. While all of these pro- 

motions are perfectly legitimate 
and certainly deserved, they came 
, in such rapid-fire order that the de- 

sired effect of reverence for the 
| musician was lost. 





YOUR VOICE OF AMERICA 
With George Hicks, narrator 
Director: Telly Savalas 
Writer: Ira Marion 

30 Mins.: Sat., 9:30 p.m. 
WABC, N. Y. 

Up until the preem of WAEC's 
|Your Voice of America” last Sa 
urday (16), knowledge of the work 
ings of VOA was beyond the !} 





/man and his opjnion of its v 
were generally based on the kind 
of newspaper he read. Now. ho 





ever, WVOA'’s propaganda  tech- 
nique is selling the USA way over- 
seas can be clearly appraised by 


everyone via this series. 

The program is made up 
tual tapes from the past 
VOA beamings. It’s dran 
| knit together and George Hicks 
j interpolates with an informative 
commentary. It’s entertainment ap- 
peal is matched by its educational 
values. 

On the opening stanza there was 
a brief rundown on how the VOA 


OI &2Ce 
we k’s 


atically 


operates, a segment of Pres. Eisen- | 


hower’s speech on pooling atomic 
power as VOA broadeast it in five 
languages, a taping of Gary Cooper 
explaining the meaning of 
Deeds Goes To Town” to cou: 
act the Soviet edited version and 
examples of how Radio Mosc 
jams VOA broadcasts. 


“Mr. 


inter- 


OW 


{ In all it’s a sock promotion for 
he Voice and must-listening for 
everyone interested in world af- 


fairs. Gros 


>. 
i 





With Edward 
Hall 
25 Mins.: Mon.-thru-Fri., 6:20 p.m. 
Sustainings 
WGY, Schenectady 
Listenable popular. standard and 


} } 
) yyI . 
Cidossitai Pahoa, 


A. Rice, Stephen 


skillfulls inter- 
Aratad ana ha 3412? } 
pretea anda beaulliuliv b 


: 

iende 

violinist Edward A. Rice and 
xiii ‘ 

















On FIRESIDE THEATRE 
Television Show 


ganist Stephen Hall, ems S ym 
the loudspeaker on this 25-minute 
; Sustainer Rice, who soloed on 
WGY's initial broadcast 32 vears 
ago, is a solid man on his instru- 
iment: Hall, so a vet 1 at e 
| General Electric stati 

“onsolist. Selectio 

ij tener requests 

| One-minute trans d “I Speak 
|For De cracyv aaa st : 

] + tow, b| 
ji a Sc e I s s anda 
| others nen and w ir le 
;m nv communities _ 1 hed »\ 
WGY, and station promotions com- 
| plete the program Bill Bradley 
j con yetently announces it hace 

| = — 
| SPECIAL OPTICAL EFFECTS 

|} AND TITLES 

| 
' 


by 
RAY MERCER & COMPANY 
4241 Normal Ave. H'wood 29 Col 


free Opilicai hve 





is ( 





Miller, Ray Starr, Dean Lanfear, | > 


| Sissle to its roster of disk jockeys | 
|in an effort to pinpoint sales mes- | 


'team with Eubie Blake and for 
'years has been the prexy of the 


| in its second week on the air, 


THE MELODY ROOM 


re, 


a ge LAROSA SHOW 
With Russ Case Orch, The . 
Wan 


Producer-Director: Lou Melamed 
10 Mins., Mon., Wed., Fri., 7:35 p.m. 
|CAMPANA SALES 

CBS, from N. Y. 

( Wallace-Ferry-Hanley 
Julius LaRosa, who has beer 
sages to New York’s huge Negro featured in this thrice-weekly 15. 
market. Sissle is one of the more minute spot since Nov. 9 h: 
distinguished of the Negro pee ee ees Campana 
formers, being one of the authors >#€S. 4 cosmeuc company which 

is ki Sor 
of. “Shuffle Along,” longrunning picking up the tab for the Mon- 
musical in the "20s. He was a long- 


day night stanzas. Now, in addition 
time vaude performer in a standard 


WMGM, N.Y. 
WMGM, N.Y., has added Noble 


A 


to his vocal chores, LaRosa hand 
the plugs as well. His contribut 
to the advancement of American 
speech may be nil, but perhep: 
that dese-dems & dose dictidn 
an effective selling technique ‘or 
the. LaRosa fans. More likely. 
however, LaRosa’s careless speech 
habits will grow tiresome quick), 
But LaRosa shows good form on 
his vocals and- on his. kick: 


Negro Actors Guild in addition to 
being a songwriter. 

Sissle with a thorough back- 
ground of show biz can spiel tong 
and earnestly on many phases of 
the profession. He has a keen ear 
for what constitutes good listening 


and consequently provides a musi- sponsored show Monday (18 : 
cal menu which has a fairly wide ered solidly on “I'm Sitting On Top 


appeal. His disks range from the 
racial to Dixieland to the pres- 
ently highriding pops. 

His repartee in conjunction with 
Phil Goulding is good. Musically 
it’s a well-rounded show and car- 
ries a lot of interest. 

At this point the commercials do 
not yet reflect any specific plugs 
aimed at the Negro market, al- 
though many are for products in 
the mass priced field. Plugs are 
well delivered. Jose. 


Of The World” ‘a tune that he's 
made a special property since } 
split with Arthur Godfrey’. “‘C 
Black Magic” and “Gypsy In 
Soul.” uss Case’s orch and The 
Wanderers vocal combo 
competent backing. 


supplied 


Herr 





/HOUSE OF MUSIC 
With Don and Beulah Bestor, Wa!- 
lie Duniap, Al Brown, Bob 
Crane, Dick Alexander, Rocky 
Clark 
Producer-director: Crane ° 
ROADSHOW 3 Hrs., Sun., 2 p.m. 
With Bill Cullen, Johnny Guarnieri Participating 
Trio, others; guest, Steve Law-+ WICC, Bridgeport 
rence Tagged New England's bi 
Foie ace ate — Gibbs = disk jockey show, “House 
- Tr i. =< > 
4 aes Pong gee , sic” is a three-hour Sunday 
NBC. frem New Voom |nee showcase of the most popula 
: 3 stp ei i Silat deejay output on WICC. Consistent 
A very lively format has been ar-' click of turntablers on weekdays 
ranged by NBC to appeai in the | makes logical this seven-day ex- 
main to folks who spend Saturday | travaganza. ° 
afternoons riding along the high- eee a) 2 eae 
ways of the country. Several lo-|. oasioed pe pat aa ea 
cal stations have used the idea in a ll on ena 
years gone by, but it’s the first stab | Finits newccasts 
at the rolling audience by a web. coiades- 
Portion of “Roadshow.” 








asts. 





caught 


aLARS ILL 


was a 





it up by skedding the sequences 


| conglomeration of news, time for contrast and b3! 
; checks, music and contests. n 


| themselves such items are common 


but the peppy presentation by em- 
cee Bill Cullen makes them worth- 


while listening He welcomes 
asides from his fellow staffers, the 
kind of renderings that 















rormally distract listeners. but 4 
here they are in keeping with .the . 
family-like ayality of format. In z 
fact, } ened to role s a 
played by at conversa- Sie seme : oo 
: hrs - vf t nine alif-hour of “Sor - 
tionalist. — ola" a toe, Price : 

S s ah ng? i anaitn rane couniers 
‘Music supplied by Johnny Guar-| with “Sommething New.” 
nieri Trio and by guestar Stev Wat an Bat * from curre? 
Lawrence was presented profes- “™ ‘k Alexan- 





music list. is peg 


cer, WICC’s ail 






ally and in light vein. Chosen 
rded disks followed a similar 

















: hour session j 
a Clark. static . 
| Nobody is expected to take any-/ ist, for an 
thing on the stanza seriously. Its *“‘House De 
only purpose is to make d ing the ansv 
easier and pleasanter, somethi ternoon hb 
“Roadshow” does well. Taken map. 
account, too, should be the fac 
th at the program is as ideal for the . > en > 
Saturday cellar carpenters as it is ; 
for the man behind the wheel. Jim Barton S Million 
James Barton stars in his fi 
St. Louis—Marshall H. Pengra nae 
president of KSTM-TV., is bailving — . 
his station and hvpoing the s ae 
of tv receivers in this area via 1 NBC I 
in the installation of a re wee 
ceiver at the Arena wil the- ” sti 
jannual St. Louis Home Show is 
i being held. The show drew more a wng 
than 105.000 payees last year and 1eCK 1 
the number is expected to be gets one 


passed this 4 











KSTP AND KSTP-TV HAVE THE GREATEST 
AND FINEST FACILITIES OF ANY RADIO AND 
TELEVISION STATION IN THE NATION AT 
ITS EXPANDED TELEVISION CITY SITE WHERE 
THE TWIN CITIES MEET. 


100,000 WATTS _.. 
REPRESENTED 
siah Aa + 
and COMPANY NBC 


MINNEAPOLIS « ST. PAUL 
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a dynamic, new, important force in the distribution and 
merchandising of quality television programs on film 


to stations, 

agencies ond sponsors * THE LARGEST... MOST DIVERSIFIED 
LiBRARY GCF QUALITY TELEVISION 
PROGRAMS ON FILM. 


* 272 -EXPERIENCED TELEVISION REPRE- 
SENTATIVES IN 14 PIVOTAL MARKETS. 


*© TELEVISION'S MOST COMPIETE 
MAERCHANDISING PACKAGE WITH EACH 
PROGRAM SERIES. 


et to producers.. « 
A alt of the shove, PLUS + SATURATION COVERAGE OF THE 


NATION'S TELEVISION STATIONS, : 
ADVERTISING AGENCIES AND SPONSORS. 


> 
Y 7 
N.T.A. N.T.A. N.T.A. 
has developed a tremendous hes representation in 14 prime mar- hes co reolistic. .. powerful . _ . 
catalog of quality television pro- kets with 22 experienced, hend-picked ond complete soles-merchandis- 
groms on film ...c huge, new men living in the field . . . serving ste- ing and premotion pockege te 
library of successfully sponsored . tions, epgencies ond sponsors. Eech of support and tie-in entire com- 
properties already delivering these men lives, tolks and dreams paigss behind eocth N.T.A. 
mass audiences to odvertisers letevevion. och knows station fociti- series, This NLT_A. Pies Pockoge 
in many morkets . . . at low, low ; ties, eoth ts familiar with focal ond contains: window streamers, 
costs... . everything from Kiddie regional habits, each knows the ece- countér cords, newspaper mots, 
Shows te Dramas ... “Whodun- nomics of the morke? first-hand. Most live onnoencements, station 
jis” to Sports pregrems. oe of ai... each will con- slides, publicity releases, direct 
: sciemtiously atd in selecting the best ; moi pieces and c host of mer- 
progrom for the selling job you wont chandising ideas. 
te do. 
these ore the programs. . 
HALF-HOUR: QUARTER-HOUR: PLUS: 
China Smith * Orient Express * Ploy The Posserby * The James Meson Show Man's Heritage * Vir-Oviz * Supermon 
of the Week e Pontomime Quiz Bili Corum + The Eve Gcbor Show Cartoons} * Westerns * Feature Films 


American Sports * Music trom the Masters 
Sends of Time 


TV's BasebcH Hall of Fame * 
Bobo the Hobo * Find a Hobby * Telecomics 


international Playhouse 


pvemeweders Seeeegrers Corer oro os oee eo 
6S et ahaa se allie alale 


Cail Your N.T.A. Man Today! He's Oniy Minutes Away! 


San eng ensss} 





N ehenal Veefetin A sscctinles T 


i9] West 55th Street, New York 19, N.Y. + COlumbus 5-8646 


ELY LANDAU — President MARTIN ROSS — Fxecutive Vice President 
Bernard Tebokin Moe Dudeison Don Sweortz Ken Rossweli Dave Christicnses ~ 
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~ Wholesale 








Eastern Region, it is not a national 
issue.” The issue, he said, is not 
one of dismissal of a paid employee 
but “of a principle.” A resolution 
by the western TWA supported this 
stand against hints of wholesale 
resignations by the easterners. 
About a week later, Tunick in- 
formed Starr that the eastern coun- 
cil considered Miss La Cour’s re- 
tention as “seriously endangering” 
then current contract negotiations 
and general standing with the net- 


works, ad agencies and the general | 


public, plus members of the writ- 
ing profession, and that the net- 
works, “although legally obligated 
to continue negotiations, will en- 
gage in delaying tactics until TWA’s 
certification is ended.” It was 
further pointed out that Miss La 
Cour’s continuance made _ the 
union’s position untenable and the 
livelihood of its members jeopard- 
ized “in areas both economic and 
political.” 

Starr’s reply was that western 
members voted 72.6° to retain the 
executive secretary, urged aban- 
donment of easterners’ threat to 
ankle and suggested calling of a 
membership meeting on Jan. 25 


Continued from page 31 


TWA Exits 








| combine. But the SWG source re- 
torted ‘‘there are important ele- 
ments in SWG who would never 





cept of world affairs is so naive 


as to allow continued employment” | 


| of Miss La Cour, “who refused to 
) snawer inquiries before a legally 


constituted Congressional investi- | 


| gating committee.” Talks begin- 
| ning today (Wed.) hadn’t yet been 
| approved by the RWG council. 


| that the proposed amalgamation 
| would not be under an Authors 
| League of umbrella. Asked if TWA 


| was interested in SWG's proposed | 
a TWA} 

spokesman said the group doesn’t | 
| care what name the merged union | 


| Authors League West, 


_ would have and is mainly interest- 
ed in the objective. 





‘Realism vs. Idealism’ 
Hollywood, Jan. 19. 
A bloc of TWA members, includ- 
|jng its first prexy and some found- 
lers of the union, have exited fol- 


| countenance any association with | 
TWA as long as their current con- | 


!mitter division. He has appeared 
| as utility man for the web and the 
Labs on numerous occasions. 

| But his most important jobs in 
relation to the present UHF opera- 


; | tion, came as first chief of WDTY, | 
cision that is unacceptable to the; “exploratory talks’ leading to a 


DuMont o&o0 which went on the air 

-in ’48 in Pittsburgh (a market 
which then had no other video 
outlet). 











ABC Hits Road 


Inside Stuff—Radio-TV 


American Research Bureau is currently conducting the most elaborate 
study to date on characteristics of UHF-VHF markets. Rating sery ica 
is conducting 58,000 interviews in 58 dual markets, which together 
with 16 markets already surveyed, will form the basis of a 74-market 
report due out at the end of the month. 

Study will cover set penetration, conversion to UHF and Station 
most viewed in each market. The 16 markets previously surveyed 
were covered in October and have already achieved 80% saturation. 
ARB is pitching the study at timebuyers and networks on the ba<'< 


that it represents current data on ali dual markets produced by che 











mums Continued from page 31 Qae 


radio was the net’s strong morning 


lineup, with a near-sellout from 9° 
|a. m. to 11:40 and Nielsens which | 


| show the web second only to CBS 


TWA leaders on the Coast feel | in the morning. 


| Nor did the web’s new rate struc- 
‘ture for split sponsorship of a 
| morning and an evening strip bring 
the expected repercussions, with 
the affiliates taking their time in 
studying the plans. New formulae 
(plus a sales plan for the network 
portion of Martin Block’s “Make 
Believe Bullroom”) won’t go into 
effect until after all four meetings 


station relations crews will move 
out into the field to follow up the 
arguments presented at the meet- 
ings. Affiliation contracts will have 





lowing what one of the exitees de-| to be changed to permit the plans 


| scribed as “a battle between real- 
| ism and idealism.” First exodus be- 


when the national prexy would ad-| gan about two months ago, when 


dress the group. Tunick then re-| TWA membership refused to adopt | 


signed as prexy and member with|a constitutional amendment em- 
the statement that the “individual } bracing a loyalty oath for all mem- 
or philosophical convictions” of a bers, instead confined it to officers 
paid employee invotves TWA in an | and the board. Second flow of de- 
area “not properly a union con-| partures followed membership’s 
cern.” A majority of the east’s exec | yote to keep exec secretary Joan 
board followed suit. They were! La Cour on the job, after she had 
Robert Alan Aurthur, Matt Brooks, | refused to cooperate with the 
David Harmon, Elwood Hoffman, | House Un-American Activities com- 
Bruce Marcus, Lawrence Marks, | mittee. 

Robert Mason Pollock, David Shaw, | Among those leaving TWA are 
Alvin Sapinsley and Halsted Charles Isaacs, first prexy of the 
Welles. Hector Chevigny quit the | group; Jess Oppenheimer, also one 
board but not the union, and How-| of the founders and its first v.p.; 
ard W. Cosell, eastern attorney, | John Murray, who had been a sec- 
withdrew as counsel. Chevigny ex- | ond v.p.; Ben Freedman, who had 


ited Radio Writers Guild, which, served on the board; Jack Douglas | 


he headed, a few months ago tO’ and Mannie Manheim. 

put in with TWA. About half a) Those who have ankled have not 
dozen board members remain, with | overtured the Screen Writers Guild 
Ira Marion as regular and the because, according to one, they 
others as alternates. Negotiations | don’t feel SWG is representative 
with the nets on a contract are go-| of network tv writers. This same 


ing ahead under the east’s three- | 


way principle of exclusivity, rights, 


and money. Meantime, Murry Kar- | 


miller has been installed as presi- 
dent. 
SWG Status? 


Over the weekend, despite a 
statement by the western group 
that Miss La Cour had sworn to 
its board that she had never been 
a member of the Communist Party, 
a high Screen Writers Guild source 
on the Coast said SWG will never 
associate itself with TWA as long 
as she is retained. That statement 
came after disclosure that TWA 
and RWG were to meet this week 
to discuss possibility of one over- 
all 


writers union. Since SWG is | 


source pointed out if the nets ink 


a pact with TWA (negotiations are | 


order to stay on the job. Feeling 


currently on), those who left will | 
‘be forced to return to the fold in — 


} 
: : ‘that might ever have tv w i- 
on the part of the ankling writers) 7 4 ee Rl gg Bor 


lis that the ideal solution lies in) 


'SWG’s long-proposed Authors 


| League West, which would embrace | 


'one overall writers’ union for pix, 
|tv and radio. Many of the ex- 
TWAites feel that such an amal- 
| gamation, which they hope would 
'be within the orbit of Authors 
League of America, would succeed 
in solving the ills which currently 
beset TWA. 

Factional split within TWA has 


considered the key to a union em- | been apparent since last fall, when 


bracing pix, radio and tv, the dec- 
laration is particularly significant. 


a merger with SWG for months, 


| the 
|amendment requiring members to 


RWG, which has been discussing | (ike loyally oath. It Was omse | 


board first discussed the 


apparent some on the 


has overturned TWA on a pitch for | board favored the all-embracing | 








}oath which 


would apply to all 


|include TWA, and also would not | 


|members; the other faction, how- 
‘ever, wanted it kept to officers and 
‘board members. As a result, the 
| issue was taken to the members, 




















Eileen BARTON 
Latest Coral Release 

“Don’t Ask Me Why’”’ 
‘“‘Away Up There”’ 


Coral Records 
Dir.: William Morris Agency 











| 


| who voted for the more limited 


, Oath. 
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Stewart's ability to analyze the 


situation and to turn the new 0&0 | Appeal, 


into a sponsor's delight. 
44 in 


since various 





j 


to take effect. 








are over, at which time the web’s | 


' same method and covering the same period, rather than representing 
separate studies made by individual stations. 





In line with plans for community participation and use of its facilities, 
| Washington’s “Broadcast House,” a new $2,000,000 home of WToOp 
'and WTOP-TV, will conduct open house for 33 days beginning Feb. } 
to acquaint area citizens with its elaborate studio and transmitter 
quarters on upper Wisconsin avenue. A series of preview tours for 
press, radio and tv and the Washington Post, owners of WTOP, is 
currently in progress. 

The mammoth dedication of “Broadcast House” is designed to bring 
in just about everybody, young or old, who works or belongs to some 
organization to see the new WTOP edifice. Each of the 33 “special” days 
is for a special group: one for the boy scouts, ohe for the police, one 
for acters and musicians, one for theatre owners, one for taxi drivers 
(to acquaint them with the BH location), etc. Altogether, 325 organi- 
zations and 550 schools will be covered. 

Coincident with the tours, WTOP and WTOP-TV will plug the or- 
ganizations and enterprises through spot announcements on the 
stations. 





The networks are getting behind upcoming National YMCA Week 
with a number of radio and video programs built around the organiza- 
tion’s functions and the problems of youth. Observation (Jan 24-30) will 
be boosted by special tributes to the “‘Y’s” on several programs, chief 
among which will be ABC’s “America’s Town Meeting of the Air.” 


“The New York Times Youth Forum” via DuMont and NBC-TV’s 
“Youth Wants to Know.” 

Elsewhere NBC will present the preem of “‘A Law Is Born,” dramatic 
documentary of YMCA’s youth and government program. Ben Grauer 
will narrate script written by Jim Hewitt. Special tributes to National 
YMCA Week will be carried on 16 other network programs. 


NBC 0&0 Music 


Continued from page 31 


the way. (Web’s Washington out- 
let, WRC, is not a clear channel, 
and hence not included in the set- 
up, but even if it were CC, the 
capital is not a nightowl town and 
station cards light classical and 
pops to 1.30.) 

Of the hour by the hour availa- 
bilities to sponsors, they’ll be 
equally divided between local 
spenders and national spots, but 
latter can only be bought on a 
|four-station package deal, based 
on the principle that the clear 
channel aspect yields what virtu- 
ally amounts to a network via 
nighttime signal power. New set- 
up kicks off Feb. 1. 











Chairmanship of the newspaper committee and radio broadcasting 
committee of the 1954 Development Fund Drive of the N.Y. Arthritis 
and Rheumatism Foundation has been accepted by Bernard C. Duffy, 
president of BBD&O. Fund is seeking to raise $500,000 to carry on 
its clinic and to support research, rehabilitation and medical activities. 

Duffy appointment was announced by William Holmes, general cam- 
paign manager for NYARF. 





C. E. Hooper has found that New Jersey video station, WATYV, since 
its transmitter switch to the Empire State Building, can be received 
in 82% of New York City homes. Station has been making a serious 
bid for  ‘? Gotham market since November, last year, when the change 
occurred. 


Translated into homes, the 82° represents 1,750,000 families. 








Coach of the Year Dinner held at the recent NCAA meeting in 
Cincinnati, in which the prize went to Jim Tatum, was telecast over 











Mutual at Biloxi 


Continued from page 31 











mensions which O'Neil has a hand 
in is his recently acquired vidpix 
package from Phillips Lord. 
Victor Diehm; chairman of 
MAAC, appointed an eight-man 


| resolutions committee on Monday. 


This could have been the spot 
where cross-purposes would have 
developed, but instead the commit- 


| tee came up with 26 resolutions | 
mostly of a laudatory nature. How- | 
,ever, one of them called for an- | 
by 


other convention 
Mutual affiliates. 


next year 


In a speech before the entire | 


body on the opening day, O'Neil 
bluntly denied that Mutual has 
ever invaded the spot sales field 
as some claim. “To the contrary, 
a relationship necessarily exists be- 
tween spot sales and network op- 


/a nationwide hookup by ABC-TV. Les Arries Sr., sports director of 
the web, handled the arrangements. 





Anent last week’s Variety story on the personnel changes in ABC- 
TV’s sales department: Stan Smith moves out of the eastern sales 
managership to concentrate on handpicked accounts, while it’s Jerry 
Harrison who moves into the post. 





Tenth birthday of WMCA, N.Y., “Let’s Listen To A Story,” juve 
weekend stanza comes up in February, and the outlet has planned a 
couple of special celebrations for adults and children. Editors, pub- 
ge and authors, among others, have been invited to a reception 

eb. 2. 
| Show, begun by Helen S. Staus in 1944, will devote better part of 
| next month to retelling favorite juve stories related early in its history. 


TV Webs Caught In Pix Vise 


Continued from page 25 





























time segment, it’s considered a | talking point that these are pre- 
_cinch to run off with some enviable | Promoted, pre-guaranteed, pre-test- 
‘ratings that may cut deep into. ed properties. The advertiser never 


NBC’s live network shows. (NBC | has to buy a flop or a lemon. 








iis all toe conscious of what’s 





hap- | 
erations because we're in business| pened in the case of “Victory at | 
bed ! 


for the same reason,” O'Neil ob~| Sea.” Slotted last season Sunday 
served. afternoon at 3, it got passable rat- | 





Memphis Daily Names 
Molloy Radio-TV Editor 


Memphis, Jan. 19. 
Paul Molloy, former staffer of 
Time and Life, has been named 


|radio-tv editor of the Commercial 


Memphis’ ayem daily. 
| Molloy, w.k. featured and column- 


Stewart has been with DuMont | ist, will also make up and edit the 
executive | Sunday 


radio section of the 


capacities. His last job is closely |Scripps-Howard newspaper which 


allied with the job upcoming. He! gets a big play in Memphis and | °”!Y 


handled the reins for new market! Midsouth markets. 


| development at DuMont’s tv re-| 


ceiver sales division. 

The new station chief has been a 
| “jack-of-all-trades” for the web. He 
_quarterbacked for the film syndi- 
' cation department; and he was dis- 
‘tribution head for the video trans- 


. — 


The new Commercial-Appeal ra- 
| dio-tv department head is now 
penning a daily column under the 
| banner of “Dixie Dialing.” This is 
,the first time that the morning 
sheet has devoted a daily pillar to 
radio or tv in nearly 10 years. 


ings. Today as reruns in choice | 
slots the ratings have doubled.) 


NBC invested close to $1,000,000 | 
‘in the Douglas Fairbanks syndi- | 
|cated series made in England. | 
They're now going out in reincar- | 
nated residual form—as a poten- | 
| tial threat to the live shows on. 
| the same web which financed the 
| series. 
| Success of the CBS-financed | 
“Amos ’n’ Andy” series on the re- | 
/run circuits in competition with | 
'live network shows is viewed as 





COLGATE COMEDY HOUR 


Sundays 


Mgt.: Willlam Morris Agency 
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_an inkling of what might well | 
| be in store for the live cable! 
shows when Columbia's hot vidpix | 
| personalities—Lucille Ball-Desi Ar- | 
i|naz (“I Love Lucy”); Eve Arden | 
| (“Our Miss Brooks), etc., enter 
_ the residual arena. | 
| _In favor of such high-calibre vid- | 
| pix inviting a rerun bonanza is the | 
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ROY K. MARSHALL 
FACES MORALS RAP 


Philadelphia, Jan. 19. 

Dr. Roy K. Marshall, scientist, 
former network radio and tv com- 
mentator and educational director 
of the WFIL stations, has been in- 
gicted by the federal government 
for allegedly sending obscene let- 
ters to five teenage girls who wrote 
him seeking scientific information. 
The indictment which was put 
through: Nov. 18, had been im- 
pounded in the U. S. District Court 
and news of it was not released 
until last week, when Federal 
Judge J. Cullen Ganey ordered the 
U. S. District Attorney W. Wilson 
White “to hurry along” reports on 
a psychiatrist examination of Mar- 
sha . 
“i Ganey told the District 
Attorney he had received nunterous 
Jetters concerning the case and 
did not want the impression to get 
around that Marshall was receiving 
special consideration. 





Heavy Initial Response 
On Ziv’s Skelton Strip 


Initial sales effort on Ziv’s new 
five-a-week Red Skelton show has 
the transcribed series sold in 28 
markets, on the basis of one and 
two days of selling. Ziv crew left 
N. ¥. and a sales clinic on the 
show late last week, with the 28 
sales reported over the weekend. 

Show, incidentally, i§ being sold 
on the basis of a frequency dis- 
count—per show cost for five-a- 
week buys is lower than once or 
twice a week, and Ziv sales v.p. 
Alvin E. Unger predicts this factor 
will make stations the principal buy- 
ers of the segment. Fact that a top 
comedian will be available on a 
local sponsorship level will up sta- 
tion sales also. 

John Sinn, Ziv exec v.p., left for 
the Coast Monday (18) for a two- 
week production 0.0. on the series, 
which is scheduled to _ begin 
March 1. 





Edinburg, Tex.—J. M. McDonald 
has been named manager of KURV 
here. He was formerly with KFDA, 
Amarillo, and KCRS, Midland, He 
was the first prez of the xas 
Assn. of Broadcasters. 
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CBS’ Chi TV 


=a Continued from page 25 


ing waged by Zenith Radio which 
has challenged the FCC’s shifting 
of Chi Channel 4 to Channel 2 
and the subsequent granting of 
the latter channel to CBS. Zenith’s 
action is based on its longstand- 
ing application for Channel 2. 

Pointing out that the new loca- 
tion will give his plant the larg- 
est enclosed studio area in the 
country, except for CBS’ Holly- 
wood TV City, Atlass said he ex- 
pects to eventually originate sev- 
eral network shows. Already in 
the works is an hour contribution 
to the projected three-hour morn- 
ing strip CBS is planning opposite 
NBC-TV’s ‘Today.’ Currently 
there are no Chi shows riding on 
the web. 


Atlass said at least one of the 
new studios will be equipped for 
color. He has two color cameras 
on order from RCA. 

The WBBM radio facilities will 
remain in the Wrigley Bldg. 


| AFM or AFTRA? 


Continued from page 27 




















predominantly instrumental per- 
formance’’. He asserted that only 
one job is involved, for which the 
employer pays a flat salary, and 
that split jurisdiction ‘cannot 
work”’, 

Miss Helen Humphrey, counsel 
for Westinghouse, contended the 
question is a smokescreen to cover 
the issue of whether the station’s 
farm director, Ivan H. Jones, who 
was promoted from an announcer, 
should be included under AFTRA. 
She argued that Jones has super- 
visory authority, that his announc- 
ing work is incidential, and that 
he is not eligible for union mem- 
bership. 


In rebuttal, Pryor said “there 
are thousands of musicians on the 
air who never say a word but there 
are also those with speaking tal- 
ents.” 

Board Chairman Guy Farmer 
asked: “Do these people have a 
true split personality?” 

Pryor replied: ‘That makes it 





sound like they have a disability. 
On the contrary, they’re twice 
blessed because they have talents 
in both fields.” 


LU 








| Radio-TV Alerted To ‘Lee Era’ 








[ Menkin 


Continued from page 26 


during the weekday sked inciude 
an hour of “Merry Mailman” daily; 
three five-minute spots in a row 
(“Miss Nemo” for weather, “Sports 
with Jack O'Riley” and “News 
with Lyle Van") cross-the-board, 
and the late nighttime variety 
strip, “Man From Times Square.” 
The last in terms of cast and staff 
is probably the largest of the sta- 
tion’s offerings. Other one-shot- 
a-week live programs are included 
in schedule. 

The remainder of the time on 
weekdays and during the entire 
weekend sked is to be taken up 
by film programs of one sort or 
another. 

During the solid two-hour. block 
of live programming daily, Men- 
kin, who anticipated trouble in 
trafficking casts and sets in and 
out of the small studio, included 
in the formats of each of the shows 
special opening and closing film 
clips as well as contests which can 
be handled from the adjacent en- 
gineer’s booth. 


Swift 


Continued from page 27 


























meat packer and its agency 
reached the fine print stage last 
week with a decision expected 
later this week. With Swift aboard 
and Philco also likely to tie in 
with the dual-medium spread, the 
early morning strip would be off 
and running in the black. 

Since there’s an automatic non- 
competitive product clause protect- 
ing BC’s radio sponsors, web execs 
admit they’d be faced with a tough 
selling job on the tele portions 
should they fail in their efforts to 
get the current sponsorship lineup 
to extend into tv. The current 
quartet of AM sponsors, embrac- 
ing the meats and cereal] fields, ma- 
jor appliances and home wave sets 
and shampoos, seriously limits the 
field of eligible tv clients. 





Texas oilman H. L. Hunt, was ex- 
amined closely by Democratic 
members of the Committee, par- 
ticularly by Sens. Mike Monroney 


(D.-Okla.), George A. Smathers 
(D.-Fla.) and Edwin C. Johnson 
(D.-Colo.). 


The Republican commissioner, 
who received a recess appointment 
last July for a seven-year term 


with the FCC, readily conceded his | 


lack of technical qualifications for 
the post but asserted that experi- 


ence in the communications field | 
is no more a’requirement than it | 


is for the Postmaster General to 
be a mailman. 


‘Admires’ McCarthy 


Questioned on his identification 
with McCarthy, Lee expressed his 
admiration for the Wisconsin sen- 
ator (Mrs. Lee was matron of honor 
at McCarthy’s wedding), but de- 
clared McCarthy had nothing to do 
with his appointment to the Com- 
mission and that he would “resent” 
it if the Senator made any “im- 
proper” requests of him. 


Regarding his connections with ' 


Hunt, Lee said he helped develop 
the format of the latter’s 


he described as an “unbiased and 
factual” presentation of political 
issues. Sen. Monroney differed 
with Lee on this. He charged the 
“Forum” with being “heavily load- 
ed” politically and Hunt with list- 
ing it as an “educational” program 
for income tax purposes. 

Lee said he had nothing to do 
with Hunt being granted a permit 
for an ultra high frequency tv sta- 
tion in Corpus Christi, Tex. 

He was unaware an application 
had been filed, he testified, until 
it appeared on the Commission 
agenda with a favorable recom- 
mendation by the staff. 

Nor had he talked with anyone 
other than the FCC staff members, 
he asserted, regarding the Com- 
mission’s assignment of Channel 6 
to Whitefish Bay, Wis., at the re- 
quest of the Hearst Corp., which 
is seeking a VHF station in Mil- 
waukee. (The Hearst newspaper, 
the Milwaukee Sentinel, is a sup- 
porter ef McCarthy, who inter- 


=a Continued from page 27 


“Facts | 
Forum” radio-tvy program, which | 








vened with the FCC last year to 
| obtain a VHF channel for Hearst.) 


| He pointed out, however, that 
| there are several competing ap- 
| Plicants for the channel and a 
“hectic” contest indicated. 


| Under questioning by Sen. 
_Smathers, Lee said the committee 
; can count on him to fight to pro- 
| tect the set-aside of tv channels 
for educational stations. However, 
he said, he did not feel that edu- 
cational stations must necessarily 
| be non-commercial and he saw 
nothing particularly wrong with 
| the idea of permitting them to ac- 
| cept some sponsored programs if 
it would help meet the high cost 
‘Of tv operation. 


‘Open Mind’ on Monopoly Rule 

Questioned by Sen. Johnson as 
, to his views on a recent FCC pro- 
| posal to relax its anti-monopoly 
| rules to permit networks to own 
| seven tv stations, providing at least 
| two are UHF, Lee said he had “an 
| Open mind” on the plan and was 
| waiting for comments to be sub- 
mitted by interested parties. If the 
evidence shows that it favors mo- 
nopoly, he said, he would vote 
against adoption. 

Only one other witness appeared 
'at the hearing. He was Charles 
| Kress, former Mayor of Bingham- 
ton, N. Y., who worked for a while 

with Lee on the House Appropria- 

tions Committee. Kress testified he 
| endorsed Lee’s candidacy for a po- 
| sition with the general accounting 
| office and was surprised to learn 
that he had been appointed to the 
FCC. “It was a ricochet romance,” 
he said. 


| 





Bone to WNEM-TV 
Bay City, Mich., Jan. 19. 

John H. Bone, former sales 
manager of WLW-T, Cincinnati, 
| has joined North Eastern Michigan 
‘Corp. as general manager of 
|'WNEM-TV, operating on Channel 
/5 and covering Bay City, Saginaw 
‘and Flint. Bone was president and 
| gm. of WBAT in Marion, Ind., 
‘before joining the Crosley outlet. 

WNEM-TV is scheduled to take 
to the air next Sunday (24). 
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Georgia Gibbs: “Somebody Bad 
Stole De Wedding Belil’’-Baubles, 
Bangles and Beads” 
There's going to be a hot race for 
the top disking of “Wedding Bell” 
between Georgia Gibbs and RCA} 
Victor’s Eartha Kitt. Miss Gibbs 
gives the bouncy Colypso tempo a 
rowdy yet ingratiating beat that’s 
surfire for all levels. “Baubles, | 
Bangles and Beads,” on the Te-| 
verse, is in a slower vein but aiso! 
good for deejay play. 


Patti Page: “Cross Over the 
Bridge"-“Johnny Guitar” (Mer- 
cury). Patti Page has another 


money slice in “Cross Over the 
Bridge.” It’s a driving number 

that’s heightened by an exciting, 
lyric and a powerhouse delivery. 
Due for plenty of action. “Guitar,” 

on the bottom deck is a charming 
but more intricate tune. It'll be 
a bit more difiicult to sell. 

Tommy Edwards: ‘Wail of Ice’’- 
“There Was a Time” -(M-G-M). 
Tommy Edwards has been on the 
verge of a breakthrough platter 
for some time and “Ice” could be 
the slice to push 
brackets. It’s a lilting ballad that 
Edwards treats with sincere vocal 


Best 


(Mercury). ’ 


it into the hit | 


Jocks, Jukes and Disks 


By MIKE GROSS 





out delivery make “Seven-Eleven” 
!a winning combination. 

Tommy Leonetti: “and Still I 
Love You”-“I'm Available” (Capi- 
‘tol. Tommy Leonetti gets off to a 
good start with his debut disk. 
'Crooner has an appealing, legiti- 
mate style and displays vet shellac 
savvy on his lyric handling. ““Love 
You.” a standout ballad, will hit 
the jocks and — with impact. 
“I'm Available” is a sprightly item 
that Leonetti dishes out with 
charm. ae 

Sandy Stewart: “Idle Gossip’- 
“The One I Want” (Epic). Thrush 
Sandy Stewart is due for a good 
spinning score with “Idle Gossip 
It's a tender little ballad which she 
| delivers with proper warmth and 
sentiment. “The One I Want” 
shows her Off in the kind of ro- 
mantic mood that gets the disk 
devotees. 

Pauline Rogers: “Spinning th« 
Blues” - “But Good” ‘Origina: 
Pauline Rogers shapes up as a po- 
tent thrush in the rhythm & blues 
vein. Her vibrant vocal style 
makes for exciting listening. Best 
chances are in the juke field, espe- 
cially with “Spinning the Blues.” 


Bets 


also 


GEORGIA GIBBS . SOMEBODY BAD STOLE DE WEDDING BELL 


(Mercury } 
PATTI PAGE 
(Mercury } 
TOMMY EDW ARDS | 

(M-G-M) 


CHVR CRORE BED BE w C 


..Baubles, Bangies and Beads 
. CROSS OVER THE BRIDGE 

.. Johniy Guitar 
WALL OF ICE 

There Was a Time 
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care. “There Was a Time,” on the 
fiip, is a charming slice that de- 
serves attention. 

Andy Griffith: “Romeo 
Juliet’-“Part 1 and 2 
Andy Griffith's disk narrative. 
“What It Was, Was Football” is still 
hot and Capitol is trying to cash in 
with a quick followup platter. The 
hillbilly version of “Romeo and 
Juliet” has its funny spots but :t| 
lacks the overall fracturing impact 
of the “Football” slice. Griffith's 
made a lot of friends with “Foot- 
-ball” and they'll probab'y stick 
with him through ‘“‘Juliet.” 

Johnnie Ray: “Why Should I Be 
Sorry’’-"“You'd Be Surprised” ‘Co- 
lumbia). *‘*Whys Should I Be Sorry” 
showcases a more subdued Johnnie 
Ray and it could catch on. Ray’s 
still got those powerhouse pipes 
and he works them to good effect. 
He goes allout on Irving Berlin's 
“You'd Be Surprised,” on the bot- 
tom deck, giving it the typical Ray | 
treatment that could drive it into; 
prime playing spots on the jockeys’ | 
tables. 

Louis Armstrong: “The Gypsy’- 
“I Can't Afford to Miss This] 
Dream” ‘Decca’. Louis Armstrong 
takes “‘The Gypsy" on such a cap- 
tivating vocal ride that the jocks 
are sure to give it a big push. | 
Satchmo’s inimitable piping gets a | 
top instrumental assist from The 
Commanders, Decca house orch. 
“Dream,” too, is all Armstrong | 
and won't disappoint anybody. 

Ted Heath Orch: “Lullaby of 
Birdland” - “Seven-Eleven” (Lon- 
don. “Lullaby of Birdland” is) 
slowly being built into a jazz stand- 
ard and Ted Heath's treatment will 
help it along the way. Heath gives 
the piece a buoyant, flavorsome 
workover. Exciting beat and stand- 


and 


(Capitol). | 
i tones of Betty 


| crooners 


photo cover 


| tion to the new 


“But Good,” however, is not to be 


discounted. 

Betty Madigan: “Call Me Dar- 
ling”--My Heart Is Dancing With 
You” ‘(M-G-M). The whispers 


Madigan are shown 
off to good advantage on “Call Me 
Darling.” It’s a moody and slow 
moving bailad, but she makes it 
delightful Jistening. “Dancing With 
You” is in a similar vein and rates 
equal attention. 

Bill Stegmeyer Orch: “That Old 
Gang of Mime” - “Copagno” 
‘Benjda’. Maestro Bill Stegmyer 
has a coupling of delightful instru- 
mentals that'll win some attention 
to the new Benida label. Tunes, 
however, lack the excitement for 
hit bracket slotting. Will do okay 
it the jocks take a liking to them. 


Album Reviews 


Frank Sinatra: “Songs For Young 
Lovers” (Capitol), There are few 
around today who can 
match their romantic balladeering 
with Frank Sinatra. His way with 
a love song is hard to beat and 
ithis mediey is right up his alley 
It's a sock wrapup of styling and 
standards and it should be one 
of the hottest album-sellers of the 
year. Examples of the standout se- 
lections are ““My Funny Valentine. " 
“The Girl Next Door,” “A Foggy 
Day” and “They Can't Take That 
Away From Me.” Ken Veeder’s 
is a knockout. 

Libby Holman: “Libby Holman 
Sings” (MB). Miss Holman has 
been away from the disk field for 
some time and this package should 
give here a new wax lease. It's 
a sock sampling of her torch tech- 
nique and serves as a fine introduc- 
crop of disk de- 


votees. Those who remember Miss 
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LAWREN CE WELK 


and his 
CHAMPAGNE MUSIC 
125th Consecutive Week, Aragon 
Balicoom, Santa Monica, Calif. 


Newest Coral Beecord Album 
PICK A POLKA 
Recently HReleased 

NIMBLE FINGEES Album 





| Renata Tebaldi, 





Holman from legit and _ niteries, 
will eat it up, of course. 
especially effective on such ever- 


sreens as “Something To Remem- 
ber You By,” “Can’t We Be 
Friends,” “Love For Sale” 


*“Moanin’ Low.” 


Hugh Shannon: “Hugh Shannon 
Sings and Plays” (‘Atiantic). The 
indie Atlantic label has another 
fine entry in the longplay album 
field with this Hugh Shannon set. 
Shannon's a familiar keyboard- 
warbler around New York’s chic 
intimeries and his disk manner 
captures the smallroom effect neat- 
ly. It’s an overall appealing set 
end Shanron does well by such 
top tunesmiths as Cole Porter and 
DySyiva, Brown & Henderson. 


Platter Pointers 


Lee Roy and His Band get a lot 
of shellac fun out of “The Charles- 
ton” and “The Bunny Hop” ‘Epic: 

. Van Cleaf Sisters bow impres- 
sively on the Benida label with 
“Florida” Rebert Maxweli’s 
standout on “The 
Doll Dance” (M-G-M . Jo Ann 
Tolley has a clicko potentia{ in her 
coupling of “‘How Come You Never 
Answer” and “But Never My Love 
For You” (M-G-M) . Raymond 
Scott displays some more of his 
original instrumental work on the 
Audivox of “Honest Injun” and 
“Highland Swing” Stanley 
Black belts out a nest samba beai 
on “Latin Lady" ‘Londor) 
Tommy Dorsey has an okay slice in 

“You're the Cause of It AII"” 
‘Decca) .. . Claude Gordon's trum- 
pet takes “Carnival of Venice” for 
a lively ride on the indie Alma la- 
be! . . . Roy Hamilton has a sock 
rendition of “You'll Never Walk 
Alone” for Epic . The Dixxy Sis- 
ters should stir up some attention 
with “The Game _ of Broken 
Hearts” (Original). 





Waring’s 1st 54 Tour 

Fred Waring’s Pennsy!vanians 
launched its first 1954 tour vester- 
day (Tues.) in Williamsport. Pa. 

Group plays Lancaster, Pa., to- 
night (Wed.), York, Pa. (21), Har- 
risburg (22), Washington (23) At- 
lantic City (24), Pittsburgh (25 
and Daytton 26). 
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Beethoven: Violin Sonatas (RCA 
| Victor, 5 LP; $27.25). Complete 
iset of 10 sonatas, including the 
| brilliant Kreutzer. opulent C Minor 
land lovely Spring, played in a 
iwarming, fluid interpretation by 
| Jascha Heifetz, with pianist Eman- 
juel Bay assisting. Fine phrasing 
land intonation, and sensitive mu- 
|sicianship, are also aided by an 
‘admirable balance between the two 
| players, for a treasure of an album. 

Bruckner: Symphony Ne. 7 & 
| Franck; Psyche ‘London, 2 LP: 
$11 90). Rich, reverent reading of 
a powerful, somewhat disjointed 
romantic symphony by the Con- 
certgebouw under van Beinum. 
Fourth side has the unfamiliar, but 
appealing Franck tonepoem. 
' Giordano: Andre Chenier (Cetra. 
3 LP; $17.85). Flavorsome record- 
ing of the French revolutionary 
music-drama by Italian artists. 
an excellent dra- 
is outstanding in 


matic soprano, 


| femme lead; Jose Soler gives good 


support in name role. 
album. 


Mozart: Serenade Ne. 


Appealing 


10 for 


Longhair Disk Reviews 4 


Winds (Westminster: $5.25 Ore 
of the few important serenade: for 
Winds, though overlong, this hz. ; 
beautiful score, which is crisply 
played, with fine, mellow phrasing 
by the Vienna Philharmonic W 24 
Group. 

Rossini: Overtures (‘Anze)- $4 5: 
Lively readings of a half-do rn 
melodious overtures. including 
“William Tell.” “Semiramicde 
“Italian In Algiers.” by a Ph 
harmonia Orch under Gallierz 

Copland: Musie for Theatre & 
Weill: 2-Penny Opera Suite \i-<- 
M; $4.85). Excellent coupling, we !- 
played by M-G-M Orch under Iy'«r 
Solomon. The Copland is an ez: 
work, thin. jazzy, meat. Wei) '’s 
rhythmic, tuneful but a4 litle 
naive score is appealing nousta)zic- 
wise. 


Enesco: Rumanian Rhapsodies 
Neo. 1 & 2 (RCA Victor: $4.67. The 
w.k. melodious pieces pla)«d 
lushiv, though a little too drawn 
out, by Stoekowski and his symph 


Has some poweriul moments 
org 
. 





The top 30 songs of week ¢ 
copyrighted Audience Coverage 


Director, alphabetically listed. 





Songs With Largest Radio Audience 


Published by Office of Research, Inc., 


Survey Week of January 7-13, 1954 
(Listed Alphabetically) 





more in case of ties), based on 
Inder & Audience Trend Indez 
Dr. John Gray Peatman, 
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HI-FI INTO BARGAIN BASEMENT 





Ernie Simon, Chi ‘Non-Disk Jockey, 


Raps D.J.s Flats, 


Chicago, Jan. 19. 


4 Chi radiotv figure, who him- 
¢ hes some 10 hours of record 
$0 nning time each week on WGN. 
<« growing more and more per- 
sorbed over the increasing number 
of no-talent guys who oe ee 
meke their bundle on the talen 

of others and call themselves cisk 
‘okevs. And Ernie Simon. who 
wents no part of the deejzy ap- 
ellgtion. isn't just wringing sour 
me He's one of the foremost 
ck plevers in town with more zir 
e than most. 

Says Simon. “It’s reached the 
point where any announcer who 
hes ever played a record calls him- 
self @ jockey and thereby claims 
of being a music authority. 2 
— et and a discoverer” He 
isn't cnouncing the whole group— 
just the so-celled deejays who cant 

ad lib a nickels worth, who kane 
ro more about music than what 
they reed on the = blurbs 
znd who. believing them elves to 
te important, abuse the privilege 
of covering up their own person- 
zlity shortcomings Via the proven 
tzlents of the Crosbys. the Doris 
Devs, the Homer & Jethroes. and 


self f 


¢ 


sucn. 
Simon sevs there isnt 2 disk 
jockey in the country who can 
zke a record successfui ai] by 
mself. nor one who could con- 
entiy pick the winners. Cazse 
in 00 which he c.tes is Eddie 
Calvert's “Oh. Mein Papa.” «hich 
ro one predicted to go anywhere 
from the start but which. of 
course. hes since gone te the top of 
HE pois 
The mest deplorable deejays— 
those who are doing most to 
cepreciate the integritvy of the 
greater group which seriousiy is 
trking toe select good music—ere 
these who are alwzrs on the tzke 
These. Simon points out, are guys 
wiih en “I am” complex. who come 
to expect favors. gifting. pariving 
znc plenty giad-handling from the 
ciskeries before they ll spin one of 
the nesly etched ditties. Always 
Continued on page 55 


Herman Combo Set 
For Europe Tour 














London. Jan. 12 
Woocy Herman and his combo 
fre set for their European tour 
ORE Dy London imovressrio 
Herold Davison. They kick off on 
A 1 at Oslo. and then play 
\erous Scandinavian dates prior to 
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S c to take itish 
Miaahiio. - “en 
4 a as . cet 
€ the precedent set 
~ 5 : ~ 
Kenton’s visit last Sep 
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Bennett's 2d Gold Disk 
W ith Col ‘Rags’ Platter 


Bennett. Columbia Recorés 


“<S copped his second 
. , er $s n e nung the wax 


Wilh “R: Es to Riches 
€cd the 1.000. 000 marker 
€ek Bennett's initiz] entry 
‘he golden circte was ~“Be- 
te cf You” three vears aco 
% currently is also riding 
Sirenger in Paradise.’ 
‘ “ss® @:r@acy has passed the 
‘es bracket. Frank Music. 
s publishing beth 
eLc Paracise.” 





Foibles & Failures 





Those Mag Plu 

Publicity breaks in the 
sophisticate] mags can be 
—— for the pressagent end 
#rtist. The hazards cof the 
trade were pointed up again 
in receni pieces on music biz 
personalities in the New York- 
er and Time maz. 
The New Yorker rode both 
Lione] Hampton and his p 
agent Mike Hall, even goi 
so far as to refer to the lztt 


as heving “bloodthirsty press- 
zgenis ver The Time mz 
Steffer gave Capitol Record’s 
new find. Deacon Andy Grif- 
fith. a rough time in an inter- 


J asd x 
be cone zbout it Dick Linke. 
Czp’s publicity manzger, was 
on ihe phone mest of the das 
the mag hit the streets trying 








ca, Victor 
Battle Over 


j é i- eI at t 
Policing of the discount bouses 
iller ums - has prove 0 be imprattics if 
Cl iiseez mee ibe fair trade 


T = il ae ers 
VECCS Recoreés “VrnICcHh Has pDeack- 
2geq ihe soundtrack of Universz!’s 


RCA Vicior. which has 
nal Miller etchings in 
are currently engzged 
metepheric “battle of swi 
Ciskers are currentiy pre: 
tensive promotion camp 
their respective Miller 
both based on the pic. 
Decca’s album 


cie bend. com 
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wwe pit S preem m Various ciles 
anqd is CisiriBbUulinEg one-sheets anc 
s.reamers O Geaiers PIlULEINE ihe 
élt ? Decce Cc £IMsS..N ssuec the 
zibum in 33 rpm and 45 rpnx 
speecs Bul has now cdecidec c <- 
sue & «8 m 2:d5um. a comfy eile 
Tariivy nowacavs 

Victer is selling its 2z n 

€ basis of sides being M 
originals, The sides in the \ r 
set were 3 cut ¢ rto 1943 c 

oe t oce ssed na i : 
nique s to that used { $ 

nec ec The atte a $25 
c€ sold over 80.000 ¢ S 
ast \es 


Legal Wheels Roll Slowly 
In ASCAP Writers’ Suit 


4 c Cia € > e x 
Sit \ t <iée » ¢ e715 . 
¥ mH trust sult broug 
33. ASCAP ers against } 
ena e ore asters n 

i ent pace. lis expected ai t 
case \ < e to bal if N.Y 
Federal Court in about 1 . 
That was the origins 
es ted by John Shi ar 
ney ic the complainant eflers 
when the suit was first filec ias 


November. 

At the present Ume,. examine- 
tions before tria 
cuc.ec For the 


are DE€iIng on- 


nexi couple 
morths, Broaecasi Musk ime 
the broadecasiers will question the 


cleffers on cCeteus of the t 
After thet, Shulman will stert €\- 
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Price-cutting. an ineradicable 


practice in the disk industry. hat 


new spread inio ihe 


high-fidelity 


equipment felc cetpite initial 
preceutions against i. Prices for 
siandard hi-fi merchandise are now 


ouses. with the t that 
Inanwy neighborhood retailers find 
themselves unzble to stock up such 
equipment profitably 
Columbia Records “360° phono- 
graph. which opened the coor io 
the hi-fi boom eariy last year, has 
become one of price objects of the 
ciscount houses. Set at a list price 
of slightiy uncer $140. the unit 
smn now be mained «i areund 
$100 in severe] New York City cis- 
Cc os opt , Utes 
4t ihe outsel. Columbia mad 
every effort io sei] through tran 
sed cezlers and ihus keep the 
mathines ¢ of the hands of dir 
ounters Howeier. the price-cut- 
ng cutlets were able to get their 
hancs on the Columbia machines 
ery soon 2fier they hit the mar- 
ket and the list price became 2 
riuz] fiction. Asin the disk Seld 
€¢ pricecutiers apparently ob 
tained the machines via trams-ship- 
ments irc relailers and distribs 
n other territories. What heppened 
to Columbia: machine hat spread 
other name brend merchzinmcise 
m the ni-G fheild « “se 
ee 
ei Ri z ae 
nztionziiy and Lelew use 
hzve noi beer fu zrified as vet 
Some tizilers nsist that tine 
manufacturers 2re not serious 
about mainizining list prices. sine 
the ciscoumt bouses turm over 2 
tremendous @ mi oof merch 


‘ 





~ RCA Execs Sent 
Back to Schoo! 


A<c part of ils manzeement tran- 
ne PrwE_r2 mA \iclor i seng- 
ng eo members of ils exer eche 

- = - - e 7 «204 _—nee 

Tf Si2 s ’ suai I 5 hi: “> 
<2le* mer ¢ the RCA WVxetor 
Gisk division. and Robert M. Mec- 
Rze. New England regionz] mar 
seer for Victor procucts. have been 
en! e€ in the Harwere Grscuzte 
Scheol of Business ACminimretion 

r ¢n intensive ré <tertine 
Ne e mn ~@ irmed business 

- < F er RCA eke . 2 
ztiended < r rses 21 Har- 
ard in £7 $ zr 
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Disks in Braille For 
Distrib to the Blind 
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n behalf of the new project witl 
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Job Well Done 
Milton HK. Rackn Decrz 
prexs ‘Bt EL. eT . 12 D€erh- 
F 


abhi Week 


. . 
r re 


ONMa2Diine War 


by execs of other companies 
fc a job well done” in sieer- 
ing the negoltiziions with the 
American Federztion of Musi- 
Clans to @ success! r - 
sion. Rackn t also head of 
the Record Incusiry Assen. of 
America 

The presentation uis made 
yy J - Conkling ¢ ‘ tia 


City offices of Manie Sacks 
RCA veepee and grenerz)] man- 
ager of the dirt Civievor 
Rack: Mat INIVEIEIEC Imlo &i- 
‘ending the get-iorether © 
eo ee “ht ry ec + e? ‘ 








oscnbaum Again 
Chosen Trustee 
For Music Fund 
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feet im N.Y. Frid: 5 
Rezeppomlinent « Reventeum bx 
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Maggie Gets “Mike 
For 10th Yr. at Cap 
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Miller's Coast Talks 
e & Lie ‘ bs 
artists & repertoire € re 
‘ Hol iv oo Mone: be té 
™ at Sy Ps Westar re - 
pany s Coas ef. are f« z 
< pe of ree NE sessions wil 


Coast artis's 
Heil return to bse N.Y. Lome- 


to *RARDTion=” fer? ft brind. ”' * * Lottied Tete FAY week’ oS” 


Talons 


\DWAtad Tabet? ‘it 


CO OUNTS Showdown Fight Due on AFM Bid 
DT) 90-40% For All-Live Shows on AM-TV Webs 


* 


Preliminary sparring in the nego- 
between the Armmericen 
Federation of Musicians and the 
major radio-tv networks for a new 
pact is expected y to evolve 
nio a stivgging match over the 
uepe of live music for ve drae- 
maisac sbows. At the present time, 
nowever, AFM execs have not 
reisec any strike threats anc 

een LDOWND v ine Hess i€ tarry 
om the talks without i 





On the basis of initial telke beid 
between both sides un the lest seve 


eve! Gzys appears as if the uTpen 
\ rur inte 4 Mene well on us live 

ue Coma At the sume time 
unon *nets have incacetec thé 


they will not 
fer emppleyment ef more muricians, 
smee Ms the kev facies atleciung 
he omionm « future 


Ans PS 


When the presenti pact wat nepo- 


wied three veart apo. ATM prexy 
Jams C. Petrillo put no sperial 
rest @n the bwe music demand 
wm the contract contaimed mo re 
ril.0n¢e @p the wre o conned 
runt awn dramatic shews. It's 


undersieud that Petrillo now is 
Prepared w emphasize lve music 


xt ibe PakTetMNeuDl isso Iv Lhe Heed 


laiems. Amber tacter im the «- 
UtUGDp iw ibe greaier rei thet 
Petrillo he given to the ches of 


the kev AFM jocalts im handing 
Lipe nepotivzizoms. These boca pres- 
at aTE Extremely exec, © bring 
home # mE Viclerr om the issue of 
lve mms te thea memberships 

The AFW is aise usting for 2 
15*+ wee Imerease and # hike m 
ibe muumber of staff musicians regu- 
lar’w emploved a1 the radi. 
webs. These Gemands however, are 
undersimod te be seconde im the 
main strategy of the wrens etteart 
© ge. mere jobs for ms members 
Om ite alr lames 
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Laine’s ‘Answer Me 
Scotland's Top Disk 
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Alfalfa Music 
Planting Corn 
In Divers Fields 


Hollywood, Jan. 19. 


ee 








Country music, which blossomed | 
suddenly after the last war, is now | 


coming into its own as a rhythm 
styte not confined 


disks. And, according to Cliffie 


exclusively to | 


Stone, one of its foremost practi- , 
tioners on the Coast, the next few | 


years should see country music de- 
velop even more rapidly, thanks to 
television and the growing num- 
ber of country dances. 

Stone, who has been in the coun- 
try field since 1934, points out 
that there are now at least five 
country 
week in this area alone. The field 
has always been a potent one in 
the midwest, but it is now spread- 
ing to all sections of the U.S. 


“Appreciation of country music,” 


dance operations every | 


Stone opines, ‘can be traced to the | 


war, when kids from all over the 
country were first thrown into con- 
tact with kids from the midwest 


areas where the music is popular. | 


A lot of those boys introduced 
country music in the service and 
the GIs who heard it then came to 
like it.” 

Stone, 
locally, 


has a_ weekly 


in adSMtion to teleshows | 
country | 


dance setup which attracts some | 
2,000 people on a Saturday night. | 


Ot this number, 
regulars. 

“Country is developing because 
it appeals to the whole family,” 
Stone avers. “We have a family 
type following for our Cances. 
Young parents come and bring the 
kids and they sit around and 
watch.” 

It's not square dance stuff that 
brings ‘em out, Stone emphasizes. 
as his programs almost never use 


fully half are | 


| 
| 
} 


square dances since it interrupts | 


the regular programming. About 
80° of the stuff played at dances 
is in the pop vein, but played with 
a country beat. 


“Many of the top vocalists of to- | 


day,” Stone poinis out, “have a 
country 


background. Singers like , 


Patti Page, Kay Starr, Jo Stafford. 
Rosemary Clooney and Mary Ford , 
all got their start with country . 


music. They learned a sincere de- 
livery singing this stuff—and it’s 


this same sincerity that is finding | 


an ever-widening audience.” 


The trend, Stone adds, has had | 


an interesting effect in the pop 
field. Several hit parade numbers 
in recent montins have had a coun- 
try origin—and the pop bands are 
now including more and more 
country music in their books. 





ICELAND NOT PART OF ARMY! 





Performins, Right Society 
To Coi Oldfieid’s Comments 





Editor, VARIETY: 

I have read Col. Oldfield’s wail 
from Iceland, printed in Variery, 
concerning musical performing 
right fees payable by the Armed 
Forces Radio Service. 
could the “definitely unsettling in- 
fluence” and “bitter cleavage be- 
tween the natives and the Ameri- 
cans” have been avoided by 
A.F.R.S.! All they had to do was 
to pay for the considerable public 
use they were making of the copy- 
right property of composers 


Reacts 


| 
| 


! 


How easiiy | 


|receplive audience to longhair via 


and | 


authors of musical works—not only | 


those who are members of ASCAP, 
but of practically every composers’ 
society in the world, all of whom 
are affiliated with STEF. 


Col. Cisact? has apparently not 


+ While 


taken the trouble to ascertain that | 


Iceland is not a part of the U.S.A. 
but is an independent nation with 
its own copyright laws, and that 
the:: are based upon the Berne 


Convention, to which the majority | 


of countries adhere if they reco7z- 
nize copyrights at all. Berne Con- 
vention copyright 
composers are entitled to be paid 


musical works, even if the per- 
formance is not “for profit,” just 
as all other goods and services sup- 
plied in connection with those per- 
formances generally have to be 
paid for, 

This situation has not merely 
arisen in Iceland: it is causing dif- 
ficulties here and on the Continent 
ot Europe. 

H. L. WALTER, 
General Manager. 

Performing Right Socieiv, 

33; Margaret St,, Lendon, Wi, . , 


recognizes that | 


| getting in 


i “Bolero,” 


| 


Lid.,| N. Y. 
| pictorial 


| week 
for the public performance of their | 


VARIETY Scoreboard’. 


French Pubs 


Open Fight 
On U.S. Tunes 








Paris, Jan. 19. 





Coin Machines 





TOP TALENT AND TUNES — 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 


French popular musie¢ biz is be. 
low other facets of big time show 
biz in revenue, but is an impor- 
tant and growing field. Here songs 
start with publishers who have to 
get it disked before the sheet mu- 
sic will sell. Plugging on radio 
and TV does mot have the power 
of U.S. counterparts and here any 
plug is paid for by the pub. 























DORIS DAY (Co'umbia) 
FRANK CHACKSFIELD (London) 
oe TONY MARTIN (Victor)........... 


+CHANGING PARTNERS............ 
*RAGS TO RICHES........... 


“HEART OF MY HEART ....... 


10 sie MILLS BROS. 
POSITIONS 
This Last 

Week Week TUNE . 

1 1 *OH, MY PAPA 

2 2 

3 3 *THAT’S AMORE ........... 
4 4 

s) 3 

6 6 *EBB TIDE ... 

7 7 RICOCHET . 

8 8 

9 9 *SECRET LOVE.... 
10 *JONES BOY 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks. coin machines, sheet music). 


TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 EDDIE FISHER (Victor)...........+-.- 
2 3 DEAN MARTIN (Capitol)......... hee 
3 2 TONY BENNETT (Columbia)........ 


Feeney 


[Beil Bottom Blues 


( sie eae 


TUNES 
(*ASCAP. +BMI) 


tS DPR Cee Pak Oe coe KC eee One 68 


*STRANGER IN PARADISE............... 


vere ee Ore evee 


if. ¢@ 2 5.6 O80 26 4.8 6 eeeeeever 


(Oh, My Papa 
* )Many Times 


.. That’s Amore 
{Rags To Riches 


Ebb Tide 


Top publishers are France Mel- 
odie, Lido, Europa, Salabert, Rov- 
aity, SEMI, Beuscher, Chappell, 
Raoul Breton and Micro, with lead 
diskeries Pathe Le Voi De Son 
Maitre, Decca and _  Ducretei- 
Thompson. Songs. pay off in 
sheet music, records and perform- 
ance. Jukeboxes are still in their 
infancy here and there are some 
in the more popular sections of 
Paris. Pigalle and the Latin quar- 
ter have a few jukes in cafes with 
mostly French disks and a smat- 
| tering of US records. Jukes are 
U.S. made and a performance fee 
is paid for disks. Old style penny 
arcade type song spots with ar- 
chaic listening devices, also give 
song pubs an indication of popu- 
lar artists and songs. These land- 
marks are rapidly disappearing. 





TUNE 


Stranger In Paradise 





. P di |Top disks, with good names and 

4 6 U ES (D (Stranger In Paradise ditties, sell an average of 50,000 
FOUR AC | ee teseeeeeeeeess) Heart Of My Heart > ak Os bee eee. Wk Many 

’ special tunes and artists make the 

3 5 PATTI PAGE (Mercury).................. Changing Partners 100,000 or boff 200,000. Line Re- 
; naud hit the jackpot this year with 

{Ricochet “Ma Petite Folie,” and a new- 

6 4 TERESA BREWER (Coral)... ............-- {Baby. Baby, Baby |comer was up there with the 


{French version of “High Noon’ in 
| John Williams rendition of “Si Toi 
Secret Love |Tu M’Abandonnes” (“If You Leave 
| Me’’). 
Top Names 

Top recording names are charm 
| Singers Tino Rossi, Luis Mariano, 
| Andre Claveau and Georges Gue- 
tary whose every disk is usually 
insured a good sale. Jacques He- 
: lian orch, Jacqueline Francois, Lu- 
cien Delyle are also up on top. 
Prestige singers who sell well 
when they have a top number are 


Stranger in Paradise 
Jones Boy 


PUBLISHER Maurice Chevalier, Edith Piaf and 

cael Yves Montand. Also coming up are 

RIES Eee Cote ne Shapiro B the more offbeat Left Bank sing- 

coudesdenteeene aweae Frank ers such as Mouloudji, Juliette 

Greeo, Georges Brassens, Henri 

Pee ee LU Salvador who have a nice rating 

P . with the younger set. There is an 

aw ecules epee ware ad ke orgie estimated 2,006,000 disk market 
16 "naeleadarcaesss arr: ieee 


Top songs for ’53 were “High 

EEE OS eT Noon” and “Ma Petite Folie” (“My 

‘Truly Truly Fair”), both. U.S. 

Serr | tunes. Then followed “Luna Ros: 

; sa,” “Rossignol De Mes Amours” 
Robbins |! 








SR 2.9 ase <'o ieee ieee eK (“Nightingale of My Dreams”), 
: “Mexico” and “Comme Un Petit 

AS SEES RRR SH Remick | coqulicot” (“Like a Little Fiow- 
Pincus ]/ er”). Then U.S. “Blue Tango,” fol- 





Kosty Symphonic ‘Bridge’ 
Concert Sock at Carnegie | 


| 


With $6,200 Sellout House aa ie Ge cee eae 


Andre Kostelanetz preemed the | 
first of three special concerts with 
the N. Y. Phitharmonic at Carnegie | 
Hall, N. Y., Saturday night (16),| 
intended especiaily to woo a new, | 


a “bridge” of light classical fare. 
Attempt apparently was successful. 
because the hall was filled at a 
$3 top for a $6,200 boxoffice take, 
the audience proved very 
cordial to and most enthused about 
a majority of the offerings. 

Program as such wasn’t radi- 
celly ditferent from regular sym- 
phonic fare, and definitely not a 
so-called “pops” concert, compris- 
ing the standard repertoire, w.k. 
and loved works and a new opus. 
And whether it was the program, 
or the Kosty label, it drew, despite 
the weather or competition from 
an unusually heavy symphonic- 
sked. It was a new, young, | 
non-Philharmonic type aud, some of | 
them confused as to details about | 
and around Carnegie | 
fall, but a warm group for the 
KLosty offerings. 

These included the Berlioz 
man Carnival” Overture, Ravel's 
“Mother Goose’ Suite and 
Strauss’ “Rosenkavalier” 
Waltzes, the Gershwin-Bennett | 
“Porgy and Bess” Suite and “Wed- 
ding Suite” from Prokofiev's | 
“Stone Flower.” Last-nained, in its 
preem, proved to be pleasant | 
paUgIC . Wilhout , any ,dis- 





*Ro- 





tinguishing characteristics, and a 
little too much of the same thing. 

Orch and Kosty were in fine 
rapport, and such old warhorses as 


ances. Other works had mood, col- 


or and superior interpretations for | 
an all-together rewarding evening. | 


Bron. 


- Best British Sheet Sellers 


(Week ending Jan. 9) 
London, Jan. 12. 
Answer Me Bourne 
Swedie Rhapsody ..Connelly 
Oh My Pane ....+:. Maurice 














Rags to Riches.....Chappell 
SOG ONOE (oe, yeas aces Victoria 
Poppa Piccolino .....Sterling 
Big Ben ..... .. Box & Cox 


If You Love Me..World Wide 


Chicka Boom........ Dash 
Vaya Con Dios ....<. Maddox 
WOU YOU Wo... seas. Mellin 
Golden Tango ........ Wright 


Second 12 
Wish You Were Here Chappell 
Cloud Lucky Seven. .Robbins 
Mommy Kissing Santa Morris 


Moulin Rouge Connelly 
Istanbul ...... Aberbach 
I Believe ..:.7.. Cinephonic 


Crying in the Chapel. .Morris 


ATTY) | a Bourne 
Sy yr te Robbins 
Flirtation Waltz ..... Bourne 


B'owing Wild, Harms-Connolly 
The Creep +n + soe»», ROMDINS 


| lowed by Gallic “La Petite Marie.” 


\“J’Ai Garde Ta Photo” (“I Kept 


BUDLOW JOINS BENIDA | Your Photo”), “Jose ee 
fier,” “Rose Marie Polka” an 
AS NATL SALES MGR | “Line.” Biggest orchestral sellers 
*| were “Islas Canarias,” “Mambo 
Howard W. Budlow has joined | Jambo,” “California,” ‘Delicado,” 
Benida Records as national sales | “Sensualita” and “E] Negro Zum- 
manager. Budlow, who had been! bon.” Over half of the top songs 
with King Records for the past! were of U.S. origin and yet, of 
| five years as district supervisor for | late, there is a concerted effort on 
| Pennsylvania, Maryland, District the part of some Gallic pubs to 
of Columbia and Virginia, is cur-| try to get U.S. songs off the roster 
rently on a tour of 15 states to co- | here by cutting into their time on 
ordinate the activities of Benida's | the air. 
field representatives. | Sheet music sells for 40 francs 
In another administrative move, | (15¢c) and. records for 400 francs 
diskery upped Sidney Asher to the ($1). Long playing records are be- 
post of national advertising and coming popular here and have 
public relations director. |passed the 1,000,060 mark. The 


|45s have still not caught on yet due 
Postwar Mark Set in Jap to the slow change in speeds here. 
Disk Production Hypo 


However they are beginning to 
sell in special spots. Albums are 
extremely expensive here and are 

Tokyo, Jan. 12. 
Record production reached a 
new high in Japan's Tin Pan Alley | 


more for long hair than pop mu- 
sic. There isn’t much recording of 

in December, 1953, with 2,058,000 

disks. The Japan Gramaphone 


musical or film scores here either. 
Record Society said the figure was 


Capitol will probably have iis 
label going out under the Du- 
|}an increase of 200,000 units over 
December, 1952. 


|cretet-Thompson seal this year, 
While most of the platters were 


and Victor goes in with Decca. 
standard 78s, the JGRS said LP 


production is coming along, with a} 
monthly average of about 17,000. 
Despite increases, the industry 
still has a long way to go to catch 
up to prewar sales, when there: 
were 4,500 record shops in the| 
country.. Now 
1,600. 











Cuban Tenor Bows 


Hellywood, Jan. 19. 
Manola Mera, a new Cuban 
‘tenor, will make his nitery debut 
with the Freddy Martin band at 
the Fiamingo, Las Vegas, Feb. 4 
as a feature attraction. Mera was 
there are about | diseovered by Martin. 
| At the Flamingo stand, Martin 
| will also introduce his new piano 
| Jane Pickens headlining at the’ team of Dave Leonard and Ray 
| Detroit Athlete Club for one week, Rasch. Latter scored the Charlie 
‘opening Friday (22). ,,, .5,,  |'Chaplin film, “Limelight.”,.) . 
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STICKMAN, STICK TO YOUR STICK 


Nationwide Disk Promotion Buildup 
For New Orchs Before Taking to Road 


No Coin in Songs, So Young Pubs 
Try Management on The Side 





The younger crop of music pub-¢ 


lishers are increasingly branching 
into personal management opera- 
tion. The pubs, especially those 
who have set up shop within the 
past couple of years, are using the 
personal management peg as an 
extra financial cushion to tide 
them along while waiting for the 
hit song. 

According to one new pub, the 
chances for making a buck out of 
the music biz alone are so slim that 
he constantly has to keep his eyes 
open for affiliated outlets with 
eoin-making potential. Over al ] 
slump in sheet sales and special 
low royality deals on disks are 
some of the factors that have cut 
into the publishers’ take. 

Among the younger pubs who've 
stepped into the personal manage- 
ment field are Bill Simon and Hal 
Webman. Simon, who heads up 
Westbrook Publications, is now 
managing orchsters Les Elgart, 
Larry Elgart, Tony Scott and Mun- 
dell Lowe. Webman’s managerial 
activities include Broc Peters and 
Neal Hefti. In a slightly different 
format Coast publisher Mickey 
Goldsen is acting as business ad- 
viser to Pete Rugolo. 

Some of the older pubs, too, have 
found advantages in combining 
publishing and managing. Eddie 
Joy, for example, is partnered with 
his father George Joy in Joy Mu- 
sic and manages Guy Mitchell and 
Mindy Carson, among others. 
Larry Spier and Howie Richmond 
are some other pubs who've put 
on the managerial cloak in recent 
years, 


London Disk Hypo 
Via Return Rate 


London Records is swinging into 
the new year with a special stock 
adjustment and advertising au- 
thorization plan ‘for its deaiers 
around the country. Plan is geared 
to stimulate interest in London’s 
releases aS well as hypo ad activity. 

Diskery’s campaign to push its 
platters in the retail outlets is 
pegged on an extra 10% return 
privilege. London will give the 
added percentage return on disks 
ordered by retailers during the 
month of January. To promote 
London disks via ads, the diskery 
1s authorizing each retailer to 
spend 5% of his total January and 
February net London purchases at 
no expense to himself. Diskery is 
supplying special ad mats for this 
operation, 

London also is planning to stress 
deejay and jukebox promotion 
during the January-February pe- 
riod. A large selection of stations 
around the country has been ear- 
marked to receive nine London 
longplay albums with a nine-week 
script service covering these LPs. 
Diskery currently is prepping a 
campaign to put 100,060 top Lon- 
don pop singles into the coinboxes. 


DIG DEEP FOR ANGLES 
IN GLENN MILLER BURG 


a Des Moines, Jan. 19. 
Glenn Miller Day” at Clarinda, 
Iowa, this week made for a “hot 
time in the old town” despite sub- 
zero temperatures. Jimmy Stewart 
served as escort for Mrs. Mattie 
Lou Miller, 82, mother of the band 
leader, for the “world premiere” 
of ‘The Glenn Miller Story,” and 
ed Governor and other state nota- 
ee were on hand to help cele- 
rate in the town where Miller was 
orn and lived until he was 5 
years old, 
: Ben Zersen, a cold storage deal- 
ant Pender, Neb., Was in town to 
me about having organized the 
Na band in which Miller played 
PP ag as the Mick-Miller Mel- 
or ‘ive. Even J. D. Mossberger 
£ Grant City, Mo., was on hand 








ecause he gave Miller his first | 


Lombone, 


RCA Pacts Eddie Hill 


WSM, Nashville, disk jockey Ed- 
die Hill has been inked to a term 
pact by RCA Victor. Hill will cut 
in Victor’s country & western divi- 
sion under Steve Shole’s super- 
vision. 

Hill has built a following in the 
Nashville area via his recitations 
and storytelling songs. His first 
sides will be released next month. 








Band Biz Setback 
With NBC Calling 


| 


Quits on Remotes: 


Band biz got another setback last 
week when NBC announced that 
it was calling quits on remote cov- 
erage. Web is cancelling all its 
remotes as of Feb. 1 in an econo- 
my move based on a check of af- 
filiated stations. 


NBC’s bowout in remote opera- 
tion is attributed to the hefty in- 
roads in radio listening made by 
local deejays. The web discov- 
ered that most of the affiliates 
were not accepting net offerings, 
preferring to fill time with local 
disk jockeys on the theory that 
they come closer to knowing the 
musical pulse of their individual 
listeners. 

There’s a possibility that if time 
opens up, NBC will consider re- 
motes at an early hour, but the 
late ones are finished. The wires 
will start disappearing from such 
places as the Palladium and the 
Statler in Los Angeles within the 
next two weeks. 

The vanishing remote situation 
has been the main factor in the 
location-date brushoff by the top 
name bands. When remotes were 
picked up on a large scale a few 
years back, the orchs would 
scramble for the location spots to 




















get the top airlane exposure. Now, 
however, they prefer to go on long | 
one-nighter treks and then vaca- | 
tion rather than take a location | 
booking. 





Finegan Finds Tunes 
That Jog Memory 
Also Jog the Feet 


Hollywood, Jan. 19. 

Dancing is largely a question of 
association, Bill Finegan, half of 
the Sauter-Finegan orchestra, has 
decided after a study of terpatrons 
on the band’s current tour. Outfit 
makes its Las Vegas debut Thurs- 
day (21), opening at the Thunder- 
bird Hotel for a two-week stand. 

Customers at terperies are not 
solely interested in dancing, Fine- 
gan finds. And, though this is not 
new in the terp field, they appear 
to be spending more and more 
time listening. 

“When they do decide to dance,” 
says Finegan, “we find a greater 
response to tunes they can readily 
identify. Today’s hits, standards 
and an occasional big hit of a few 
years ago. But the lesser-known 
numbers seem to be more for lis- 
tening than dancing.” 

Psychologists probably would | 
find a good word for it, but the| 





| 
| 





case of audience association—usu- 
ally romantic — with particular 
tunes. In any event, the Sauter- 
Finegan outfit leans heavier on the 


ming an evening. 

“And no tricky stuff,’ Finegan 
adds, shaking his head. ‘People 
don’t seem to dance as well as 
they used to and they're bad 
enough on routine stuff without 





catering to minority taste and mix- 
ing them up with mambos and 
iother difficult -steps.” 


TOO MANY TRONS: 
UAT THE TERP 


By MIKE KAPLAN 


Hollywood, Jan. 19. 
The trouble with the band busi- 





pomnon oa 


ness is band leaders—particularly | Piece British orch recently set up 


those with a number of interests 


in the music field. That's the 
theory being expressed with grow- 
ing resentment in Coast music cir- 
cles these days. 


So far the chorus of disapproval 
insists on remaining as anonymous 
as it is vocal. The grumblers, how- 
ever, appear to have plenty of facts 
to back their arguments and they 
point to the recent NBC decision 
to drop remotes as one of the di- 
rect offshoots of the multitudinous 


interests of many of the nation’s | 


top bandleagers. 


“They’re trying to fill all their 
pockets at the same time,” one 


Vine Street character comments. | 


“If they keep it up nobody will 
be filling any pockets at all.” 

Chief complaint appears to be 
the growing number of bandlead- 
ers who are moving into the music 
publishing field. This seeming co- 
rollary actually is a diversification 
of interests, the carpers contend, 
and the net result is stilted pro- 
gramming and declining audience 
appeal. 


_One ballroom operator, who in- | 
sisted On anonymity on the grounds | 


that he must continue to do busi- 


ness with the stickmen, feels that | 


the bandleader-publisher is trying 
to collect coin from both sides of 
the fence. As a result, his books 
are loaded with his own tunes. 


NBC has remained uncommuni- | 
cative on the reason for dropping | 


the remotes, except to say that the 


affiliates were not accepting the | 


offerings. The feeling is strong in 
Coast music circles, however, that 


the offerings were not acceptable | 
because of the programming. Re- | 


cently, one traveling band at a 
local spot came up with identical 
programming on two separate re- 
motes. This, ballroom operators 
contend, is indicative of the band- 
leaders’ attitudes. Deejays, mean- 
while, spend considerable time 
programming a show, maintaining 
a healthy balance between current 
pop tunes and standards and the 
bill of fare apparently is more pal- 
atable to late night audiences. 
None of the carpers appears to 
know what to do to remedy the 
situation. As is usual in the music 
biz, no one wants the dubious hon- 
or of being selected to bell the 


| cat. But on the Coast, at least, mu- 


sic men are convinced that the 
bandleaders will one day discover 
that too many irons can put out 
a fire. 


M-G-M's Longhair 
Double-Edge Push 


M-G-M Records, which has made 





important strides in the longhair | thology will be another showcas- | tribs. ' 
|disk field in the past couple of | ing of the swing style which cata-|tribs in the south, where r&b disks 
| years, is going allout this year to, pulted the band business to peak 


solidify its position. 
“Operation Cross 


First step is 
Section,” de- 








+ 








M-G-M Inks Coronet 


| The Coronet Orchestra, a 50- 


'exclusively for disks, has been 
linked by M-G-M Records. 
|Campbell and Malcolm Lockyer, 
| English conductors-arrangers, are 
| Sharing the maestro chores. 

| First M-G-M disk by the pop- 
; Styled orch consisted of two new 
‘instrumentals, ‘“‘Lost Love” and 
| “Main Line.” 


Ray Anthony Buys 
Billy May Band 
In Outside Move 


In the first such deal in the band 
| biz in more than a decade, Ray 
Anthony last week bought the Billy 
May band. Takeover is effective 
immediately and the May org will 
continue its present one-nighter 
| trek. Anthony, however, is install- 
| ing tenor saxman Sam Donahue as 
leader. 


Move is part of Anthony's steady 

expansion into other potential 
coin-making outlets. Although his 
orch has been a hefty moneymaker 
on the road and on disks for the 
| past couple of vears, Anthony has 
| been moving into other fields to 
waylay rising costs of band opera- 
tion. Anthony currently is operat- 
| ing a personal management office 
as well as two music firms. 
| It’s reported that May is receiv- 
ing $8,500 outright plus 25° of 
the band’s profits. He's also receiv- 
ing a salary for his chores as the 
| band's arranger. 
Negotiations for the purchase 
| were carried on in secrecy for 
| some time between Anthony's man- 
/ager, Fred Benson, and General 
| Artists Corp. topper Tom Rock- 
| well. 











‘Victor Again Digging 
Swing Era of 1930s 


Bruce 


* The coming year's crop of new 


orch entries will get an extensive 
disk promotion buildup around the 
country by their agencies before 
being sent out on the road. 


The futility of sending out new 
orch properties without any ex- 
ploitation angles has stymied the 


years and forced them to cut down 
on their latching onto new tooting 
outfits. Now, however, that the 
record companies have taken the 
lead in the development of new 
bands, the agencies ere coming 
back into the picture and are going 
all out in attempts to sell the bands 
via wax. 

Music Corp. of America, for ex- 
ample, has set its premotion guns 
}on the newly-formed Les Elgart 
| orch. Elgart was launched via a 
| Columbia Records longplay dance 
|album two months ago and MCA 
| staffers around the country have 





| 


been using the package to stimu- 
late ballroom operator interest in 
, their territories. Col has also 
| culled a special single platter from 
the album to facilitate the MCA 
| promotion pegged at the disk 
| jockeys. The agency plans to con- 
| centrate on the Elgart disk promo- 
| tion until it’s ready to send the 


| band out in the spring. 


| General Artists Corp. is operat- 
‘ing along the same lines with the 
| recently-formed Roger (King) Mo- 
| zian outfit. Mozian deduted on the 
,indie Clef label in November and 
|GAC is utilizing the platters as 
‘selling points in the buildup. Mo- 
,zian is being readied for a terp 
| circuit bow in April. Meantime, 
| GAC staffers and Phil Rindone, 
|Mozian’s personal manager, are 
/hitting the deejay route. They've 
(Continued on page 55) 


Label ‘X’ (Right) 
Sets Teeoft Date 


Label “X,’ which now has be- 
come the permanent monicker of 
RCA Victor's new quasi-indie disk 
operation, will tee off Feb. 8 with 
its first release by singer Bill Dar- 
|nel and Richard Maltby’s orch. 
| New label plans to issue a new 
| disk every two weeks thereafter 








For Artie Shaw Set ~~ gle cia channels can han- 


‘tion of the Glenn Miller five-disk 
'$25 album, RCA Victor has again 
'dipped inte the golden age of the 
' band biz some 15 years ago for an 
Artie Shaw wax collection. Com- 
prising two 12-inch longplay plat- 
, ters, the Shaw album is a package 
‘of 24 off-the-air recordings made 
while Shaw was playing at New 
| York's Hotel Lincoln Blue Room 
‘and the Cafe Rouge of the Hotel 
'Pennsylvania ‘now the Statler) 
i back in 1938-39. 

Like the Miller collection and 
/the prior Benny Goodman sets for 
Columbia Records, the Shaw an- 


lacceptance. Jazz critic George 
‘Simon supervised selection of the 


As a followup to its click promo- | 


| Jimmy Hilliard, artists & reper- 
'toire chief of the operation, and 
Joe Delaney, sales manager, took 
off Monday (18) on a four-week 
tour to launch the operation. Ac- 
; companied by Darnel, the trio will 
| Visit distribs, retailers and disk 
| jockeys across the country. At the 
| present time, the label has 25 dis- 
' tribs in key cities. 

| Similtaneously with the label 
|“X” kickoff, RCA Victor is launch- 
jing its new Groove label for the 
rhythm & blues market. Groove 
| will be under Danny Kessler'’s di- 
|rection and will be channelled 
;mostly through the label “X” dis- 
Some regular Victor dis- 


comprise a big portion of the plat- 
ter sales, will also handle Groove. 
Label “*X,’’ meantime, has added 


signed to give the classical catalog | numbers, 18 of which were not’ British songstress Dinah Kaye to 


a double-edge distributor-consumer 
boost. 


For the “Cross Section’ cam- 
paign, M-G-M has packaged two 
groups of 10 longplay 12-inch al- 
bums from its catalog. The first 
group contains waxings of popular 
classics to appeal to the average 
tastes, while the second group is 


| previously recorded by Shaw. 
In addition to a major ad-pro- 
;motion push for the $8.95 album, 


| Victor is prepping a special disk 
| bookings with his newly reorgan- 
|ized Gramercy Five combo. The 
album is due for February release. 





| jockey campaign timed with Shaw's | 


music biz figures this is purely 4 


more familiar stuff in program- | 


pegged for the more discriminating | 
longhair. 


The retail price of each package | 


Brito Now Maestro 


Crooner Phil Brito is turning 


‘dition incentive, diskery is giving new orch at Frank 
|its distributors a special 20° dis- Meadowbrook, Cedar Grove, N J.., 
count for the campaign. “Cross Feb, 10. Band is in for a four-week 
| Section” will run during February stay. 

and March. Brito will get nightly air re- 
| Diskery’s distribs were briefed motes from the Meadowbrook as 
‘on the longhair push last week and well as a Saturday night tele show 
initial orders have started coming. via ABC-TV. He'll continue as an 
jinsat-a heavy pace, »M-@GAM -Records pactee. 


| 


has been set at $48.50. As an ad- orch Jeader. Brito will preem his | 
Dailey's | 


its roster. Miss Kaye moved over 
to “X” from London Records, from 
|which she obtained her release. 
| She cut her first sides under Hil- 
liard last week. 








CAP PUB FIRMS EXPAND 
INTO CHI TERRITORY 


Capitol Records’ music firms 
are expanding their vistas to the 
Chicago territory. Cap last week 
set up a Chi branch for its Ard- 
more and Beechwood pubberies. 
Setup will be headed by Al Freed- 
man, ex-Coast rep for the Para- 
mount-Famous combine. 

Firms will continue to  head- 
quarter on the Coast under super- 
vision of Mike Sachs. Duke Niles 
(heads up’the New York ‘office. 


percenteries for the past couple of . 


eect: 
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EARTHA’S great... 
with a double decker hit! 


EARTHA KITT 


SOMEBODY BAD STOLE DE WEDDING BELL 
LOVIN’ SPREE 


with Henri René’s Orchestra & Chorus 








the hit tune 
from “THE JOE LOUIS STORY” 


SUNNY GALE 


CLOSE TO ME 
JUST IN CASE YOU CHANGE YOUR MIND 






- Craziest Italian 
Lyrics you ever heard! 


LOU MONTE 


DARKTOWN STRUTTERS BALL 
i KNOW HOW YOU FEEL 
with Hugo Winterhalter and His Orchestra 


high, ” 4 “ _ 
De i ane 
a ae 4 
v4 ; 
_ ‘ 
ae i, 
4 We 
y o 
en, 
, 
4 
ll » © 


Only RCA VICTOR has the 


G LENN ORIGIN A XZ. 


MILLER GLENN 
on TE ra Mix T.Lw.eEeR 


THE 


GLENN MILLER rdinas! 
STORY Reco 9 


~ 


Available on “45 EP” and Long Play 





8 GREAT HITS American Patrol + In the Mood + Tuxedo Junction ” Gc)” 
Pennsylvania 6-5000 + String of Pearls * Little Brown Jug R CA VI rane R 


Moonlight Serenade + St. Louis Blues 
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Decca’s Merman-Martin Set Recalls 
Tune Era Before Lizzie Became a Lady 


By JIM WALSH other critters that didn’t get out 
of the way. A comic descriptive 

The Ford program of a feW|g¢pecialty, “Motoring,” recorded by 
months ago, highlighting 50 years'the late Harry Tate, was one of 
of American history, ranks as One |the big selling records in Great 
of all-time TV highlights. And it| Britain for almost a generation. 


—— eels 


eee ot 
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Survey of retail disk best 
sellers based on reports ob- 
tained from leading stores in 


—| RETAIL DISK BEST SELLERS 


seems 
highlight was the Ethel Merman- 
Mary Martin impersonation of the 
old-time Happiness Boys duet team. 

Now that Decca has reprised the 


Merman-Martin duo’s classic per-| the 
formance on all types of platters,|/1905 Victor record of “An Auto 
time seems ripe for some research | Race,” bs 


on the history of the horseless car- 
riage as related in pop songs and 


recorded comedy sketches of the | 


past 50-odd years. 

A more than cursory check-up 
indicates there just weren't any 
automobile songs at the turn of 
the century, and if there were they 
didn’t get on records. There is no 
tribute, serious or derisive, to the 
gasoline buggy in the 1900 Edison 
catalog, the 1991 Columbia or the 
1902 Victor. If a car is mentioned 
a street-car is meant. When Ed 
Rose and Ted Snyder wrote “Take 
a Car” in 1905, they sang 
praises of the trolley, dec!aring it 


beats all your hansoms and auto- | 


mobiles.” During the stretch from 
1900 to 1906, trolley songs were 
much more frequently met with 
than those about the new-fangled 
Dobbin-terror. There was a “Trol- 
ley Galop.” “On a Good Old Trol- 
ley Ride’ was popular, as was 
“There's Room For Us All On The 
Trolley.” “Coming“Home From 
Coney Isle” had its locale in a 
street-car. As late as 1912 there 
was a raggy number called ‘The 
Trolley Car Swing.” 

Apparently the first record to 
feature the 20th Century go-devil 
was “Uncle Josh in An Automo- 
bile.” which the ever-present Cal 
Stewart made for Victor and other 
companies early in 1904. Like all 
the Punkin Center specialties, it 
was popular, but even more so was 
its 1915 variant, “Uncle Josh Buys 
An Automobile.” 

Rube Comedy 

The rube comedy angle also was 
brought out by Len Spencer in a 
1904 record which Victor called 
“Reuben Haskins’ Ride in the ’Red 
Devil’,” and Columbia, “Reuben 
Haskins’ Ride on a Cyclone Auto.” 

Real historical value attaches 
to a 1806 Columbia, “Seeing New 
York; or a Trip on the Rubber- 
Neck Coach,” in which Spencer 
and associates take the listener on 
a tabloid tour of the more out- 
standing areas of old New York— 
Chinatown, the Bowery, the Flat- 
iron Building, Grant’s Tomb, etc. 
Of course the motor coach breaks 
down, bystanders jeeringly shout, 
“Get a horse!” and the passengers 
emerge, singing “Take a Car.” 

Instrumental descriptive sketches 
began to pop up, too. George Ro- 
sey, composer of the once-famous 
“Handicap March,” also’. wrote 
“The Motor March.” Harry Frant- 
zen changed the title a little with 
“The Motor King March.” Colum- 
bia issued a record played in Lon- 
don by the Roval Regimental 
Band of J. Gilchrist’s “Motor Car 
Galop,” featuring honking of horns 
and the slaughter of dogs and 


generally agreed the top| Some of its humor: was adapted 





the | 


10 cities and showing 
into the Victor record of “We're 
the Sunday Drivers,” made by, 
Billy Murray, Carl Mathieu and 


and last week. 





parative sales rating for this 


come- 








| Monroe Silver in 1927. Similar to 











New York—(Davega Stores) 
Philadelphia—(Williams Co.) 
Chicago—(Hudson Ross) 


St. Louis—(Ludwig Music House) 


= 








Los Angeles—(Denel’s Music Co.) 

















Kansas City—(Jenkins Music) 


Seattle—(Sherman & Clay) 
Minneapolis—(Don Leary) 


San Antonio—(Alamo Piano) . 
Detroit—(Grinnell Bros.) 
Aae2n=Onm MPO 




















































































































“Motor Car Galop” was the National 
Rating 
Arthur Prvyor’s Band. This Last 
There was also an “Automobile wk. wk. Artist, Label, Title j 
Polka.” | é . = 
The first to get anywhere is stil! EDDIE FISHER (Victor) " 

lone of the best remembered, Vin- 1 1 “Oh, My Papa”............-..---++++::: 1 a, ee cae | se See: a 5 

lcent Bryan and Gus Edwards’ “In DEAN MARTIN (Capitol) 

|My Merry Oldsmobile,”” which was 2 2 scl Me ee ee ee 6 4 @q4 2 % 5 5 5 5 58 

| widely sung in 1905. (Many years sa PATTI PAGE (Mercury) 

|iater the O!dsmobile makers dis- 3 3 “Changing Partners”.................... a 46 3 4 o- ~£ 4 50 

| tributed free copies of og | “FOUR ACES (Decca) 

bpd, renting ge 4 Mi ae we || SEA See 2 4 3 43 
all-time top interpreter of topical re a a 

|songs, Billy Murray, waxed it im- TONY BENNETT (Columbia) : ss +. 28 

| partially for Victor, Columbia and > 4 “Rags to Riches Penne cence re es sett teeess 7 6 41 

| Edison. DORIS DAY (Columbia) 

| “Oldsmobile” set off a spate of 6 9 “Secret Love”... sete ete eeese testes 5 1 i | 6 6 30 

|auto songs. A good followup was TONY BENNETT (Columbia) 

“On An Automobile Honeymoon,” 7 6 “Stranger in Paradise”’...............-.+- 10 1 2 3 28 

| written by Billy Jerome & Jean TERESA BREWER (Coral) 

Schwartz, and featured by Harry | 8 CHa COOLS hn ne eee erm eer 8 6 4 6. § 23 
Tally in McIntyre & Heath’s pro- | 7T1 4 RROG Docca 

|duction, “The Ham Tree.” Tally, 9 2 —" (Decca) ee a 16 

|later the lead in the Empire City AL PE SELES SEILER GREE. 

|Four, said to have worked more | TONY MARTIN (Victor) , ‘ 
vaude time than any other singing |f{ 10 11 “Stranger in Paradise”............------ ose 1: 
ensemble, also played no favorites, | FOUR TUNES (Jubilee) 
recording it for all the leading 11 COE, oo ee ea ei 5 3 14 
compenies. His heroine’s name FRANK CHACKSFIELD (London) 
= Mollie, but the make of the | 12 7 “ORD SAGO... os o's: seh ARE eg he ALT TERY Se 9 8 7 a 13 
10neymoon car wasn't specified. DE ee 
Then along came “Out in An Au- =e Sig saan 8 2 12 
tomobile,” by Vincent Bryan and 13 7 Ro Et EERE AE 
George (Honey Boy) Evans. FOUR ACES (Decca) es 5 - 

Although “Merry Oldsmobile” 14 15 “Heart of My Heart TEESE LEEE OTS See 

was the first car song to make a FOUR KNIGHTS (Capitol) 
hit, it was not the first to be re- 154A 13 “I Get So Lonely”...........----------: 3 8 
corded. That honor probably goes DINAH SHORE (Victor) 
to “My Gasoline Automobile” 15B 19 “Changing Partners”.................... 3 8 
‘composer unidentified) which the GEORGIE SHAW (Decca) 
pn Bg lg ge Bee hs ete 17A “Till We Two Are One”..............---- .. 10 9 8 6 

* ir < to . platterea | — ~ poe 
under the alias of Frank Kernell si 9 a (Columbia 9 7 6 
in 1904. Obviously, the number | 17B 12 Oe ene race 

|is a comic, and the “Gasoline” in GAYLORDS (Mercury) 

, the title probably was used to in- | 17C “Strings of My Heart”.......~....-.----- oe 9 7 6 
dicate the machine wasn’t an elec- JULIUS LaROSA (Cadence) 
tric runabout or a Stanley Steamer.|{ 20 17 “Eh Cumpari”.............--.----+++--> 9 8 5 

a poets At Wheel ; 1 ..* 3 4 5 
rvin erlin got into the ¢ 

| act in 1912 with ‘ie Rear ok FIVE TOP KISMET THAT BAD EARTHA aerate FOR) SHOW BIZ | CALAMITY JANE 
the Fellow Who Owns an Auto- ; All Star Cast . 
mobile.” This may have been the | Broadway Cast Eartha Kitt Liberace-Weston Doris aay 
first song in which timid maidens ALBUMS Columbia Victor Columbia Victor Columbia 
were warned against the predatory | 5 ) 
intentions of the guy at the steer- | ML 4850 LPM 3187 ML 4764 LOC 1011 C 347 
ing wheel. It is very likely the! A -: ” 
first time the phrase “you'll have! then he said, ‘You will or you'll| of the Ford, comic songs about The “jitney bus,” forerunner of 








to get out and walk” was used in| walk home.’ ” Presumably being 
a pop tune, (Berlin assumed the! fresh out of walking shoes, she 
| girls would’ prefer to take a nice.| chose to wed. 

|invigorating hike rather than give! Even as late as 1913, motor ve- 
|the lecherous driver a kiss.) But} hicles appear to have been con- 
this was not the first song in which , sidered the playthings of the idle 
ithe “walk home” motif appeared. |rich rather than a necessity for 
|Harry Williams & Egbert Van Al-| the average man. Berlin's “Inter- 
|styne’s great 1906 cowboy hit,| national Rag” of that year speaks 
|““Cheyenne,” told of how Shy Ann. of “dukes and lords and Russian 
and her boy friend started riding czars—men who own their motor 
| a-hossback to be married in Chey- cars.” 

lenne, 67 miles from the ranch. En However, Henry Ford by. this 
|route, Ann decided maybe she; time was becoming one of the most 
|didn’t want to marry, after all, | talked-about men in the world, and 
whereupon “his face got red, and with the ever growing popularity 


| 
} 





cars, particularly “the Tin Lizzie,” 
increased. Edgar Leslie, Grant 
Clarke and Maurice Abrahams did 
well with “He’d Have to Get Un- 
der, Get Out and Get Under (To 
Fix Up His Automobile).” C. R. 
Foster and Byron Gay gave the 
Ford a terrific plug with “The Lit- 
tle Ford Rambled Right Along,” 
which represented that you could 
patch a Henry up with “a piece of 
string, spearmint gum or any old 
thing,” and it would still go wher 
no other car would venture. 
Another Ford song was “On the 
Old Back Seat of the Henry Ford.” 


the present-day bus systems that 
have nudged street cars out of 
business in most cities, made its 
debut in 1915. Gay and Charley 
Brown followed up the success of 
“The Little Ford” with “Gasoline 
Gus and His Jitney Bus.” Also 
heard were “Hop a Jitney With 
Me” and “I Didn't Raise My Ford 
rto be a Jitney.” 





Ulysses Kay, longhair com- 
poser, set as guest conductor with 
the Tucson Symphony Orchestra, 
Tucson, Feb. 23. He'll baton his 
own compositions. 














ADI ADIOS AMIGO 


Columbia Record No.40143 
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Words by JACK FISHMAN 






Slowly, with expression 
Eb C7-9 





If 
Ab Fm7 





you have the faith 
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of a Lit-tle Mus-tard Seed,youwill nev-er be lost or a- 


Gm7 Fm7 _—Bb7 Eb Ab Eb Bb Eb 






lone. Whowould ev- er be-lieve that a Lit-tle Mus-tard Seed could grow all on its 


C7-9 Fm7 Boy Eb Eby 





own?__--_In des-o -late sand or in rock-y bar-ren pl eheree~ex it’s plant-ed I 


Gm7 





know, Come the winds,let em blow, Come the storms andcomethe snow,a mus-tard seed will grow. A 
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Music by PETER HART 
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seed is a child of Moth-er Na-ture, Like ev-ry-thing on earth, like you and me. 
Fm7 Bb7 


Eb 





seed puts itstrust in Moth-er Na-ture and it knows it will grow in-to a tree. f 


Eb C7-9 Fm7 


you have the faith of a Lit-tle Mus-tard Seed, the hope in your heart finds a home. So have 


Fm7 Gm7 Ab G7 Cm Fm? Bby Ebai, Bbry  Ebabe~ 
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faith in your love andhave faith in a-bove,For no one inthis world is a-lone. If lone. 
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On The Upbeat 








New York 


Erroll Garner, currently at the, 
_. Rendezvous Room, Philadelphia, | 
joins the Stan Kenton tour Jan. 27 | 
_.. Karen Chandler, Coral Records | 
thrush, etched tapes for the March | 
of Dimes campaign ... Sunny Ga'e | 
at Chubby’s. Collingswood, N. J.,! 
for the fourth time ... Ira Brant} 
heading up a trio at the Harwyn 
Club... Tony Scott, who fronts 
a quartet at Minton’s Playhouse, 
batoning an orch for a Brunswick 
recording session . . . Sid Garris, | 
of the Ray Anthony office, planed | 
to the Coast Sunday (17) for a 
three-week stay. 

Elliot Horne joined the Mike 
Hall flackery ... Dave Krengle, 
Sammy Kaye’s personal manager, 
in Wichita, for one week... Dick 





Gersh left on a disk promotion 
trek to Chicago yesterday (Tues.) | 
... Marvin Frank, ex-E. B. Marks |} 
publicity topper, joined the Mar- | 
vin Drager publicity office 
Abbey Alberi’s orch begins an in- 


was staged at Joe Malec’s Peony | 
Park Musical portion of} 
Omaha’s Centennial celeb started | 
Saturday (16) with massed band, | 
orech and chorus of city’s high | 
school music students featured in | 
a two-day festival at the City Aud. | 
LeRoy Anderson, Harold Waiters | 
and Clayton Krehbiel., of Kansas | 
U. served as guest conductors. 


| 
Pittsburgh 


Oscar Levant coming home Feb. | 
6 as guest soloist with Pittsburgh | 
Symphony in a_ special concert } 
sponsored by labor organizations | 
; Bill Beegle has booked 
Liberace for two nights at the | 
Mosque, May 11-12, with an option | 
for the 15th . 
ist-pianist, into the Hotel Sheraton 
Lounge, replacing two-piano team 
of Bobby Cardillo & Reid Jaynes 
_.. In addition to conducting the 
band there, Art Farrar has_ also | 
taken over the management of the | 
Penn-Shacy ballroom ... Ray An- | 


definite engagement at the Hotel|thony and Tommy Carlyn bands 


Statler, Boston, Jan. 25. 


Chicago | 


Don Shirley, Streamliner key- | 


boarder, tapped for Orchestra Hall | 


recital on April 23 of jazz and|%: ; Diade 
aie with Johnny Pate. bassist | signed to play for the weekend 


helping on modern numbers. Con-| 
cert is sponsored by Maude E. | 
Smith Nursery School . . . Don 


here . . . Henry Busse, Shep Fields | 
and Skinnay Ennis all playing | 


niters in this territory this month | 


... Teddy Phillips, currently play- | 


ing Statler Hotel, Wash., through | Yosue 


Feb. 11, opens Aragon, Chi, March | 
2 tor five weeks .. . Chuck Foster , 
takes over Rice Hotel, Houston, | 
Jan. 28 for four frames, followed | 
by Shep Fields on Feb. 25 . “| 
Los Chavales pegged for Saxony | 
Hotel, Miami, Feb. 25 to March 21. | 


! 


London | 


Al Martino, Billy Daniels and 
the Ink Spots due here for variety 
and concerts . .. Dick Lee, Essex 
recording singer, flew into Lon- 
don, last Wednesday (13) for a fort- 
night’s stay, with Essex executive 
David Miller .. . Rosemary Clooney 
has had a busy “vacation” here. 
She broadcast with the BBC Show | 
Band last Monday (11), appeared 
on tv two nights later and recorded | 


four titles for Philips on Thursday | 
(14). In addition, she contracted 
flu... Songstress Maxine Sullivan, | 
due here on Jan. 28, broadcasts on 
the 30th and opens a four-weeks’ 
season at the Copacabana nitery on | 
Feb. 3. She will also play concerts, , 
record for HMV, appear on tv and 
tour. Clarinetplaver Vie Ash will 
accompany her with his quartet. 
Singer Dickie Valentine flying to 
States to appear in the Ed Sullivan 
“Talk of the Town” tv show on 
March 28 .. . Publisher Edward 
Kassner flew back to New York on 
Friday (15) after two months’ busi- | 
ness stay in Europe, during which 
he visited his affiliated firms in] 
Germany, France, Belgium and 
London, as well as fixing up a 
Dutch associated organization . . | 
Local boy Eddie Calvert’s “Oh 
Mein Papa” heads list of best-sell- | 
ing pop records in Britain week | 
ending Jan. 15. Frankie Laine’s| 
“Blowing Wild” is third. | 


‘ 


Omaha | 


last September, realized $2,755.53, | 


| 


Glasser now indefinite at Trianon dens... 


| here. 


' Van Orman Hotel, Fort 
'opening Jan. 25. 


| Happy Jesters Trio 


signed for annual U. of Pittsburgh | 
Interfraternity Ball at the William | 


Penn Hotel Jan. 27... .Copa has | 


Andre Phillipe, five-time winner | 


on the Dennis James tceveer, 
“Chance of a Lifetime,” for week 
of Feb. 1... Jimmy Spaniel combo 


dancing at Colonial Manor during 
the winter months ... Joe Mer- 
ham band into the Majestic Gar- 
Jean Allen, organist, 
stays on at Merry-Go-Round with 
opening there of Frank Natale 
Trio ... Organists Stan Conrad 


and Polly McCartney taken on by | 
Weigand’s | 


Terrace and 
Lounge, respectively. 


Kansas City 


Stewart Scott orch set for The | 


Flame, Duluth. opening Jan. 25, 
after completing a long run in the 
Drum Room of Hotel 
Charles Drake brings back 
his crew to the Drum Room, with 
a Jan. 18 opening . .. Ernie Ray 
foursome moves from the River- 
side Club, Casper, Wyo., to the 
Wayne, 
.. Ray Anthony 
and crew in town for a one-nighter 


{entertaining Western Retail Imple- | 
+ment and Hardware Assn. at close | 
of its annual convention Jan. 20} 
in the Municipal Auditorium .,. .| 


Midland Attractions has set the 


ing in the Terrace Room Jan. 29 
following his 
here ... Curley Clements orch (5) 
from the Ranch Inn, Elko, Nev., to 


the Riverside Club, Casper, Jan. 18 | 


. Gene Pringle and fiddle re- 


newed at the Southern Grill, Hot | 


Springs, where he has been for | 
some time ... John Engro four | 
takes a cross-country hop to the! 
Flamingo, Great Falls, Mont., from 
the Supper Club, Natchez, Miss.., | 
Jan. 23 . . Jazznocracy Sunday 
concerts at Town Hall Ballroom 
here last week had Five Scamps 
on the platform. 


Scotland 


Big upsurge in jazz interest in| 


Auld Lang Syne land, with more | 9446444444464 $9 46966666664646646464 

groups being formed in key cen- oe +o? + ttO0t+ooos 
ters . . . Mick Mulligan and his!. 
Benefit dance staged by local; Radio Band set for one-nighter at) group, clicking at Empress, Glas- 
musicians for Al Acamo, Omaha!St. Andrew's Hall, Glasgow, with! gow 
U. football player who suffered a/| soloists George Melly, Mike Law-| vaude date in Glasgow in March, 
broken neck in a sandlot game rence and Joe Lennard... Stuart) making preliminary trip to the 


Gordon and Jean Campbell, Scot | city for season at Playhouse Ball-| 
it was announced last week. Show’ vocalists, with the Harry Roy orch | room. 


CAPITOL 


un - Ww w 
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a ff 


.. Ira Bates, organ- | 
! 





| 
| 


President | 


ae oe 


into Eddys’ | 
Restaurant for a fortnight begin- | 
ning Feb. 5, a return date for the | 
‘trio here. 

Leo Diamond and harmonica to. 
the Statler Hotel, Cleveland, open- | 


w 


fortnight at Edys’ | 


» 


re) 


ue 


| 
| 
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. . Alee Don Trio, new musical; 


... Jack Parnell orch, set for! 


'..«Disk Companies’ Best Sellers... 


ARTIS1 


ee Vg BO eA ee ere eres ree Dean Martin 
YOU’RE THE RIGHT ONE 

WHAT IT WAS, WAS FOOTBALL (PART D .. .Andy Griffith 
WHAT IT WAS, WAS FOOTBALL (PART ID 

VAYA CON DIOS ..... ee tC ehaawe 4 Les Paul-Mary Ford 
JOHNNY ° if: 

BUG Wee Mes, me OVE. . oye vce twee dete Nat (King) Cole 
WHY 

CHANGING PARTNERS... ..% 52565 sccsvees ds Kay Starr 
I'LL ALWAYS BE IN LOVE WITH YOU 


COLUMBIA 


CORAL 


Ee BPO CRU RE occ ce coke nee esas tee was Jo Stafford 
ADI, ADIOS AMIGO . 
ET, ss nk oes ve vb 0b 5 0 eb OOS 6 sien Oe Doris Day 
DEADWOOD STAGE 
STRANGER IN PARADISE ee ae Tony Bennett 
WHY DOES IT HAVE TO BE ME? : 
PN. OAMER © oc fae u's Hetioe COP ik AG 8 apie Rosemary Clooney 
WOMAN . REO EG. Oaks eh e Ss eae eee «vias Jose Ferrer 
Selene Tae Wee ts ec Dw. Aine: Os .....Tony Bennett 
HERE COMES THAT HEARTACHE AGAIN 

& 
HEARTBREAKING WALTZ ........ A cae exa0 Teresa Brewer 
BELL BOTTOM BLUES 
ee EE 6c 515,410 ale is. w WET Johnny Desmond 


BY THE RIVER SEINE 
A SALUTE TO GLENN MILLER (PART D ... 
A SALUTE TO GLENN MILLER (PART ID 
HEART OF MY HEART . ..Cornell, Dale, Desmond 
I THINK I'LL FALL IN LOVE TODAY 

RICOCHET SOE Gs Sh Ee Gh ee Se Teresa Brewer 
TOO YOUNG TO TANGO 


Modernaires 


DECCA 

A eg 2) Four Aces 
HEART OF MY HEART 

2. Dees WE WO ARE ONE oo icc icscccece ewes Georgie Shaw 
HONEYCOMB 

Si ee ss nk, sade or ea ele A orp ear Mills Bros. 
SHE WAS FIVE AND HE WAS TEN 

4. Y’ALL COME .... ie Serer Ba ng Bing Crosby 
CHANGING PARTNERS 

5. ARE YOU LOOKING FOR A SWEETHEART .. Kitty Kallen 
A LITTLE LIE 

LONDON 
EBB TIDE Paths Oink oS Chive taletcne te eee Frank Chacksfield 
WALTZING BUGLE BOY 
I a en re ee. Se ete aeoeten Mantovani 
BEAUTIFUL DREAMER 

ee I os erie OSS ae RIE ON OBO Saleen Ted Heath 
SLIM JIM 

BD. GROEN, VEO ok os 6 noe 5s Ses scees Frank Chacksfield 


A GIRL CALLED LINDA 
BREAKER OF HEARTS ...................00.:- Lita Roza 
LITTLE SWISS DOLL 


MERCURY * 


CuANGINGs PARTNERS .. .. 2... ieivcwcecess Patti Page 
WHERE DID THE SNOWMAN GO? 

FROM THE VINE CAME THE GRAPE ........... Gaylords 
STOLEN MOMENTS 
STRINGS OF MY HEART 
MAMA-PAPA POLKA 
Poo ee ere er Ralph Martere 
LOVE THEME FROM “THE GLENN MILLER STORY” 


Rhee hc ee See TO ee Gaylords 


I ee oe ne os ees hae ee Ronnie Gaylord 
OH AM I LONELY 

G-M 

ae ee, PW EVER VEOING i. 6 icisesedcce seeks Joni James 
YOU’RE NEARER 

Re ns sky os 4G wa ates #9 owe ees. Billy Eckstine 


I'M IN A MOOD , 
EER ge re em Lew Douglas 
CAESAR’S BOOGIE 

MY LOVE, MY LOVE 


Re CP Oe re, Joni James 
YOU'RE FOOLING SOMEONE 

5. POPPA PICCOLINO . MR RC Or ne Nocturnes 
FOR THE FIRST TIME IN A LONG TIME 

RCA VICTOR 

AO eee ae ce Eddie Fisher 


UNTIL YOU'VE SAID GOODBYE 
YOU ALONE ... Me ahaa etaveis 
PA-PAYA MAMA 
STRANGER IN PARADISE 
I LOVE PARIS 
Ce MT . . da bee eeaneneackanes 
I CAN’T BELIEVE YOU'RE IN LOVE 
I aig vin bc oueicruns oho os oho a bn 
JUST ONE MORE CHANCE 


Cera y ooee Verry Como 
mie akate dk ate ea lala area eter Tony Martin 
--...Ames Bros. 


cesses anres Bung 


impresario. 
{Civic Auditorium Jan. 31. 


!“The Steel 


Louis Armstrong and the All| 
| Stars, with Velma Middleton, have | 
been set for a Seattle one-nighter | 
| by Norm Babrow, local deejay and | Let Me Sleep,” and asks an ac- 

Bash will be in the| counting and injunction restrain- 


‘Off Shore’ Underlines 
Emergence of Coast 
As Hit Tune Source 


Hollywood, Jan. 19 
| Emergence of “Off Shore” 
solid Hit Parade contender },. 
crystallized the growing jim. 
portance of the Coast as a musie 
source. oast has long been re. 
garded as a weak sister in the 
music field, contention being that 
most of the stuff written here was 
strictly for film fillin and few of 
the tunes cleffed by Coast writers 
make the grade. 

“Off Shore,” however, is the 
30th Coast tune to hit the top 
ranks in the last 12 months, and 
| the prospects are that 1954 will 
|see an even larger percentage of 
music from this area making the 
grade. Optimistic outlook isn’t 
dampened by the fact that there 
avpears to be a slowdown in film 
musicals for at least the first part 


asa 





| of the year. 


Of the 30 that have made the 
hit disk classification, a few ad- 
mittedly get in under the ‘vire, 
having been cleffed on assignment 
here by eastern writers. Coast 
supporters, however, contend that 
the tunes probably wouldn’t have 
| been written if it hadn’t been for 
| the assignment, and the west thus 
| should get credit for these tunes 
as much as for those written by 
“native sons.” 

One of the hits, incidentally, is 
“Stranger -in Paradise,” from the 
legit musical, “Kismet,” which de- 
| buted on the Coast. Original 
music, of course, was Borodin’s, 
but the tune achieved its popu- 
larity only as a result of the 
legiter. It marks the first time 
| since “Song of Norway” that a 
| Coast legit offering has contrib- 
uted anything remotely resembling 
| a genuine hit. 
| Coast tunes listed as hits during 
| the past 12 months included “That's 
| Amore,” “Vaya Con Dios,” “Baby, 
Boby, Baby,” “Ruby,” ‘Dragnet 
| Theme,” “Secret Love,” “Return 
'to Paradise,” “High Noon,” “From 
| Here To Eternity,” “Velvet Glove.” 
| “Dear John Letter,” “Hi Lili Hi 
|Lo,” “Tell Me a Story,” “I Went 
‘to Your Wedding.” “Be Anything, 
‘Be Mine” and “Ebb Tide.” 


| Hi-Fi 


Continued from page 45 = 














dise. The manufacturers, of course, 
get their price and the price-cutter 
| makes a small profit on his mark- 


|up. The only sufferer is the nabe 
| retail 


store, whefe the small 
amount of traffic demands the full 


| profit margin. 


Indications are that the hi-fi 


| market will proceed along the lines 


'of the longplay disk field where 


| price-cutting has become an es- 


tablished practice. Even the spor- 


;adic attempts by some of the ma- 
| jor diskers to thwart the discount- 
‘ers have now ceased and the lal- 


ter can get all the merchandise 
they need. 





Von Tilzer’s Infringement 
°. © . ze 
Action Vs. Tiomkin Film 
Thor Productions, producers of 
Trap,’ and Dimitri 
Tiomkin, who penned the _ back- 
ground music for the film, are 
named defendants in a N.Y. Fed- 
eral Court action brought by Harry 
Von Tilzer Music Publishing Co. 
Plaintiff claims the music is an 
infringement of its tune, ‘Please 








ing the film’s continued exhibition. 
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84 MUSIC : — sh 
(’ ll 2 

Foreign Kick : | Gleason Ballet 

Capitol Records is setti . 
It doesn’t take the music biz | 2 5 February as “Jackie “eae 
long to latch on to a good thing. | LARIETY r 2 8 slPle Month.” The Gleason promotion 
Now that tunes with a foreign ac- Survey of retail sheet muste - § n Oo] 2] 0 ~4 ee the release of 
cent have been turning into dis- | sales based on reporis obtained s : = ace Ziu|3 9 plage hel 7 nal ballet compo. 

clicks, the publishers and record | from leading stores in 12 cities Als 318 3 2 =| a T sition, y- , 

: < : and showing comparative sales Ss pr > sia,| 2 The ballet was first introduced 
men are prowling songs with a) rating for this and last week. gifgisiavlale wi! 8]o g| oO on Gleason's CBS-TV show last 
foreign flavor and some foreign | SISiIS(/s/2/Qla] Bl 6] 6 T year and received such standoy 

* ASCAP t BMI =| 3) s & @| & A : t 
lingo. nis = z= 8 a| 6 S| & aie L notices that Cap immediately set 
Oddly enough, the two tunes that | Q\;°;s|™ |8lea)|7|2 pu ‘ ou the wheels rolling for a longplay 
Ss eletlalglsia ‘ -| wl 6 - album release. In conjunction with 
sparked the foreign kick are home- Sle; as i|N\ alel ese] Si ela] 3 Pp the C ti Gl t 
4 , ov | : olgo | 3 Sl(Sisl 2/131 o e Cap promotion, Gleason wil] 
grown products. “That’s Amore,” || National +7 a =i.~/#/O/1/9/5; 8 83/8 repeat the ballet on his tele show 
which is riding high for Dean Mar- | Rating >| Sig! & Bi eéls e9isiai/aia ie sometime in February. It’s esti. 
tin on Capitol Records, was | sizis $ 4 Zie S| § “ a T mated that the production tab for 
ic. || This Last ois Silulisileiaie!%|8)\% the ballet, which runs 12 minutes 
penned for the Paramount pic, wk. wk. Title ane Publisher 7\e ClialKAialwisliazlnl&i s is $30,000. ; 
“The Caddy,” by Harry Warren =— . J 7 ; 
and Jack Brooks. “Eh Cumpari,” || 1 2 ‘Stranger in Paradise (Frank)... 1 2 1 2 2 4 2 3 1 1 3 1 109 [/,, oncuded in Uaps promotion Z 
Julius LaRosa’s disclick on the 2 1 *Oh, My Papa (Shapiro-B)....... > a ae er i Se! z° 4.2 |: =F %2S CBS-TV stations around the coun. 
Cadence label, was written by 3.3  +Changing Partners (Porgie)..... 7 es 8 © 6 te 2 2. St St Oe try as well as 1,800 disk jockeys, 
eosh Se SPS eee, Both '| “45 *That’s Amore (Paramount)... yes fa ss 6: 4s 76 
s¢ Ss, > - - : bes . 
ian in melodic flavor and have ital- 5 4 ‘*Ebb Tide (Robbins)..........-- a Se Be Se SS Oe Oe a NEW INDIE LABEL INTO 
ian words interpolated in the lyric. 6 6  *Rags to Riches (Saunders). . 7 7 6 7 8 10 8 5 7 10 6 46 
The foreign lingo pitch is now 7 7 ‘Ricochet (Sheldon)...........-- 4 .... £8 Soe Os ee ae HOT & COOL JAZZ FIELD 
moving to the French. Columbia 8 8 *Heart of My Heart (Robbins).... 9 5 5 10 6 6 a a 35 A : 
ap hat on!” by Merv sonal nother indie label is moving 
released “Hey. Garcon! Ae. 9 15 *Secret Love (Remick) oe. Ses 4 6 | i ae into th ict L 
Griffin last week and Capitol hit An A A Mra “ABE, I 7 into the wax picture. Last week, 
the market with Gisele Mac- 10 9 *I Love Paris (Chappell) iecitaree ates - a er _ 7 9 Dante Bollettino and Al Zimet 
Kenzie's “Le Gros Bill.” Both are 11. 11 +You, You, You (Mellin)......... i. - Se 7 14 formed Pax Records, which will 
a potpourri of French and English. i213 Many Times (Broadcast)........ ca 10 9 5 9 a ae ee dees jazz. The 
The tunesmiths, too, are catch- | {312 *You Alone (Roncom)........... TE MEP 10 ‘ijnaac 
ne eg tie matiee an thet 14 = +Robe of Calvary (Hill & Range).. .. .. 4 as es oe 7 Initial Pax releases include four 
groove. Ross Bagdasarian, for ex- 15 10 *Vaya Con Dios (Ardmore)...... 10 10... 98 9 6 longplay albums and two extended 











ample, recently penned “Have An- | 
other Glass of Wine” with an ob- 
vious Armenian’ coloring. He} 


‘He | Tromar, Last Des Moines 
switched it, however, to an Italian- 


styled song so that Dean Martin’ Dance Spot, Closing Down, 
To Become Skate Rink 


“That's Amore.” | 
Des Moines, Jan. 19. 
The Tromar Ballroom, last of 





Heywood, Wilson Teaming | 


For Special M-G-M Disk the city’s downtown public dance 

Pianists Eddie Heywood and spots, will close Jan. 24 and be 
Teddy Wilson will be coupled by turned into a roller skating rink. 
M-G-M Records for a_ special 12-| Thos. H. Archer, head of the Ar- 
inch longplay platter. Package will |} eher Ballroom Co., who owns the 
be tagged “Pianorama.” e | spot, said it doesn’t mean he is 

The keyboard work of both Hey- leaving the ballroom business, but 
wood and Wilson previously had will continue to operate the Val- 
been issued by the diskery as sep-. Air, out-of-doors ballroom here and 
arate 10-inch longplay disks. also ballrooms in Cedar Rapids, 























THE NOCTURNES 
Sing 


POPPA PICCOLINO 





For the First Time 
In a Long Time 











MGM 11644 
K 11644 


78 RPM 
45 RPM 





701 SEVENTH AVE:, NEW YORK 36, N.Y 


Sioux Falls, S. D. He said there 
is a national trend toward fewer 
publie ballrooms. With closing of 
the Tower it means the city will 
be left without a large downtown 
public ballreom for the first time 
in modern histor). 


More than $25,000 will be spent 
ito remodel the ballroom into a 
| Skating rink. The last public dance 
| will be on Jan. 23 with Ralph Mar- 
tieri’s orchestra, to be followed the 
following day by the Appreciation 
Dance, open to those who patron- 
ize the ballroom before that date. 
Archer has not yet selected the 
orchestra. 


The Tromar was opened April | 
| 15, 1937, and most of the name | 
| bands of the country have been | 
| booked there. At present there is | 
'no downtown roller-skating rink, 
' the Midtown having closed recent- 
| ly to be remodeled into a television 
| Studio for WHO-TV. 


| 
RCA ‘Show Biz’ Steps Out 
As New Year’s Bestseller 


RCA Victor’s version of the 
book, “Show Biz,” written by Abel 
Green and Joe Laurie Jr., has 


| stepped out as the company’s al- 
| bum bestseller of the new year. 
| She set has already sold 50,000 
copies since its release last month, 
| and Victor execs estimate that it 
| will easily hit 100,000 copies this 
| year. 
| Album was produced as a special 
| project by Steve Carlin and has 


| George Jessel as narrator. 
































Satchmo 


ns CONtinued from page 45 


Mainland troupes, although Arm- 
strong isn’t a stranger there. It’s 
located virtually adjacent to peren- 
nial tenement slum areas and de- 
| pends chiefly upon military (mostly 
Navy) play. Sartain’s almost-un- 
precedented cover charge may 
have been a factor in Armstrong’s 
n.s.g. draw, 

In an unrelated action, union 
suspended Ted Wells, bandleader 
and clarinetist, for six months and 
fined him $500, with Wells plan- 
ning to appeal the _ slapdown. 
Charges against Wells — for 23 
| years a union musician—include 
failure to finish an engagement, 
actions unbecoming an AFM mem- 
ber, performing with expelled 
members, actions to prejudice of 
the union, and failure to follow 
| Federal and union tax deduction 
procedures. 




















Josefovits Into Leighton’s 
Pianist Teri Josefovits after | 

closing a long stand at Billy Ar- 

Paramus, | 











'nold’s Rendezvous in 
|N. J., has been booked into Leigh- 
ns Restaurant near Ardsley, 














He's set for an indefinte run. 





play packages by Wild Bill Davi- 
son, George Lewis, the Dixieland 
Rhythm Kings and the Eureka 
Brass Band. Negotiations are now 
under way for the purchase of old 
indie jazz labels. 

The diskery also will manufac. 
ture high fidelity recordings of 
contemporary jazz artists to be is- 
sued’ as LPs and_ pre-recorded 
tapes. Pax will headquarter in 
Union City, N. J. 


IRISH IRE IS UP OVER 
BRIT. BAND TOUR BAN 


London, Jan. 12. 
A writ has been served against 
the British Musicians Union by 
Irish promoter James Carr, fol- 
lowing the union’s projected inter- 
vention in a forthcoming tour by 
the British Ronnie Scott Band.® 
Scott, due to appear in Dublin 
on Sunday (17) with a week’s pro- 
vincial tour to follow around Eire, 
found himself in the midst of a 
dispute that broke when the Irish : 
Federation of Musicians withdrew |_ Installed with Brady were Pete 
Carr’s license. A writ served by | Brewer, sec-treasurer; executive 
Carr against the IFM resulted in| board members Joe Rodriguez, 
an interim injunction being grant- | Jesse Gonzales and Jimmie Rev- 
ed, restraining the IFM from in-| ard; and Harry C. Kramme, Bill 
terfering in the Carr-Scott con- | Case and Rudy Carrascoe, renamed 
tract. to the board of auditors. 


The British MU entered the dis- 
pute by itS ruling that no British 
bands shall play in Eire without 
the approval of the IFM. Now they 
have received a writ, and an appli- 
cation for an injunction against 
them was being heard on Friday 
(15). 





San Anton’ Tooter Veep 
San Antonio, Jan. 19. 
William T. Brady was elected 
veepee of the Musicians Society 
No. 23 here. 


















From the 
Columbia 
Technicolor 

Picture 








Pat to Manage Reading 
Trenton, N. J., Jan. 19. 

Stan Pat, has exited his post 
as music director for WTNJ here 
to manage Bertice Reading, 
rhythm & blues songstress for 
RCA Victor. 

Pat will continue his disk jockey 
shows on the station. 
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Inside Stuff—Music 


rrank B. Walker, M-G-M Records topper, dispatched his second New 
Year's letter to the late Hank Williams. When Williams died last year, 
Walker pledged that he would pen an annual New Year’s letter to 
Williams ¢/o Song Writer’s Paradise. Wilgams was a top hillbilly 
cinger and composer at the time of his death. Walker's current missive 
recounts the past year’s activities of the Williams’ platters. Letter was 
cent out to M-G-M dealers and distributors. 

James Dalgleish, of N.. ¥.; and Kenneth Gaburo, of Lake Charles, La., 
were named joint winners of the ninth annual George Gershwin Me- 
morial Contest for the best orchestral work by a young American com- 
poser. Contest is sponsored by the Victory Lodge of B'nai B'rith. 
Winners will split a $1,000 award and their compositions will be pro- 
grammed in a regular concert of the N. Y. Philharmonic Orchestra. 








Latching on to the consistent rise in the number of school bands 
for the past five years, Columbia Records is distributing a cuffo folio 
for conductors along with its album release of Morton Gould’s new 
“Strike Up The Band” album. Folio permits the student maestros to 
follow the score on all five numbers in the set. Sam Fox Music, pub- 
lishers of the album’s tunes, furnished the folios to Columbia. 





G. Leblane Co., clarinet manufacturer, is prepping a specia’ promo- 
tion platter for cuffo distribution to schools around the country. The 
disk will feature clarinetist Buddy De Franco playing selections from 
Brahms. De Franco will cut the disk when he returns from his cur- 
rent European trek with Billie Holiday. 




















- National Disk Promotion Buildup 


Continued from page 47 

















already covered 55 cities and ex-|cording for Col for close to 18 
pect to reach another 50 before months. Lowery is now being set 
the band goes on the road. Inj} for location dates by GAC. Willard 
another facet of the Mozian pro-; Alexander handles the bookings 
motion, GAC is sending out more for Sauter-Finegan. 
than 40,000 brochures to schools,; Several of the name orchs, too. 
colleges and ballroom promoters. | have been stressing their disks for 
Await Initial Reaction promotional and exploitation val- 
The band agencies currently are ues. Ray Anthony, for instance, 
waiting for initial reaction to the, has built “The Bunny Hop,” which 
platters made by the new George |he etched for Capitol, into a 
Williams orch, which will be re- POPular collegiate dance during 
leased by Coral Records early the past year. Anthony and “The 
next month, before making any, Hop” have now become synony- 
pact overtures. Coral is prepping , ous with the undergrads. Ralph 
a hefty buildup campaign for the | Flanagan and Buddy Morrow, who 
Williams band and it’s expected | are going to tour together in the 
the crew will stick to the record- fall—in concert-terp stands, have 
ing studio for some time before , etched a special longplay promo- 
setting out on a personal appear- | tion platter for RCA Victor on 
ance tour. |which their orchs are _ back-to- 
The Coral plan for Williams | back. Package will be used by the 
follows the technique: spearheaded | diskery and Herb Hendler, man- 
by RCA Victor with the Sauter- ager of both orchs, to promote the 
Finegan orch and Columbia with , fall swing. 
Art Lowery’s band. The Sauter- 
Finegan band confined itself to 
disk work for about six months 
before making its “live” bow. 
Lowery preemed his orch -at the 
Chase Hotel, St. Louis, after re-| 
—_—_—_—_— the concern is “What's in it for 
me?” Same group is blamed for 
pomposity and arrogance with low- 
|paid record pluggers whom they 
/abuse and make obsequious. 
Another deejay type to provoke 
Simon’s gall is the one who never 
plays a benefit without letting his 
public know he’s been out doing 
big things for humanity. This is 
the type who plugs himself be- 


tween 











Ernie Simon 


un, Continseéd from page 45 ——; 

















DON'T ASK 
ME WHY 


recorded by 


EILEEN BARTON 


CORAL +61109 
HARMS, Inc. 














ment. More often than not, Simon 














|ner knows as little about local and 


The New 
Dance Sensation! 


J | x 
Z })- 


| music. 


to prepare a “show.” 
self insists he knows _ noth- 
ing about music, says he avoids the 
record companies and disk plug- 
gers, and even has his music se- 


his crew. The only thing he pre- 
pares for any show is the surround- 
ing chatter, and-it’s for this that 
he prefers to be known. 
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Another BMI "Pin Up’ Hit 
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records and seems to beg} 
classification with the controversy- | 
stirring jocks who have branched | 
out into the field of civic improve- | 


| intimates, this kind of record spin-| 
national problems as he does about | 


| Ideally, he'd have a disk jockey , 
be a constant student of music and | 
| records, one who, as it were, quali- | 
fies himself to lead public tastes, | 
and who would go to great lengths | 
Simon him- | 


lected for him by a member of | 








Big response to Frank Murphy's 
new EPIC release 
"The Sound of Love" 
from coast-to-coast. 
Trade papers like it... 
Disc jockeys play it... 
Juke box operators love it... 


The public buys it... 


THE SOUND 









OF “ 


by FRANK 
MURPHY 


We 
= EPIC 
Ly 


Daphnis and Chloe 





Tristan and Isolde 





“IF YOU BELIEVE” 
EPIC 9007 
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New Jersey Puts $757,410 Price Tag 
On Riviera; No Appeal From Verdict 


Hackensack, N. J., Jan. 19. | 

Bill Miller’s Riviera, Fort Lee, | 
N. J., has finally been condemned | 
at a price calling for the state to! 
reimburse the owners to the tune | 
of $757,410. Two of the commis- 
sioners put that tag on the Jersey 
showspot after months of examina- 
tion. There’s no appeal from this 
verdict, unless Miller is successful 
in attempting to get the N. J. State 
Highway Commission to change the 
route of the Palisades Interstate 





Hihway, which will close off the 
nitery property. 

The price includes the 900-seat 
cafe plus one-and-a-half acres of 


|land. Estimates at the hearing in- 


cluded one witness for the Riviera 
who swore that the propety was 
worth $983,986 and another for the 
Highway Commission who de- 
clared the value was $658,944. 

The Riviera was built originally 


(Continued on page 60) 


BORGE AVERAGING 136 
TAKE IN GOTHAM RUN 


The Victor Borge show, “Comedy 
in Music,” has settled into a groove 


in which the weekly gross is hover- 
ing around $13,000 or over. The 
one-man recital at the Golden The- 
atre, N. Y., has expenses around 
$9,000 weekly; consequently, mar- 
gin of profit is still considerable. 
Borge show, produced by Harry 
D. Squires, started as a concert 
jaunt around the country at the 
beginning of last year. He racked 
up excellent grosses, which sparked 
the idea of the one-man _ show. 
Borge’s personal take last year 
hovered around $345,000. 

















“CLASS” 


vein with equal effectiveness. 


tions. 


ROBERT W. DANA 


especially effective.” 


Press Relations: 





“The act has a class air, both musically 
and decoratively, and can work most situa- 


ROBERT HAMNER Assoc. 


ING MERLIN 


and his 


VARIETY , \ATIN QUARTER, N. Y. 
Held Over 8 Weeks 


LATIN QUARTER 


NEW YORK 
(Concluding January 23rd) 


“Ving Merlin & His Violins make some 
picturesque formations during their selec- 
tions. They work in the classical and pop 


“Three girls are neatly gowned and go 
through their choreographic routines nicely, 
and tunes played combine the values of good 
pop music with some razzle-dazzle violin- 
istics. Quartet gets off to a good hand.” 


New York World Telegram and Sun 


“MEMORABLE”’ 


“Esthetically ‘Cherie de Paree,’ Latin 
Quarter, reaches a high mark with Ving 
Merlin and his violins. The handsome vio- 
linist and his feminine associates, each 
pretty enough to be a showgirl, spread out 
with their fiddles in some memorable num- 
bers, the song from ‘Moulin Rouge’ being 


730 Fifth 


JANUARY 26th 


“THIS IS SHOWBUSINESS” 


Spring Engagement: 


COCOANUT GROVE 


Ambassador Hotel 


Direction: MERCURY ARTISTS CORP. 





VIOLINS 


Currently 


CBS-TV 


Los Angeles 


RIO) 


i 


Avenue, New York 


AGVA Hurls Defi at Petrillo, AFM 
In 3-Day Natl Board Meet Windup 


The American Guild of Biota | tapes,that would put feliow music. 
Artists wound up its three-day na-' gers out of work. 
tional board meeting with a defi) At its confab, AGVA ci; 
at James C. Petrillo, American ’ A charged 
Federation of Musicians prexy, and that the AFM was fostering dual 
his union. — Sole business at the | unionism and raiding a sister Amor. 
N. Y. meeting was the discussion |ican Federation of Labor affiliate. 
of Petrillo and the AFM, which is|In support of the latter charges 
now battling the performer union | AGVA claimed that the Montreal 
since AGVA gave notice several; AFM local had _ been fostering 
months or gen the ying Al | a - independent (a. 
tween bo unions /nadian union. In some cases. tac. 
jurisdiction of musical acts was | tics had been changed to enreh 
being abrogated because of alleged AGVA acts in the AFM, despite 
violations by the AFM. 1 | the fact that it was a non-musical 

In a strongly-worded resolution | turn. It was charged that Montreal 
| passed the final day of the sessions, | musicians had changed to the lat. 
ere crags = oe pve ll ead —_— — +. in this 
'ing musical backing to get their) way they wou e sure of gettin 
| acts recorded on tape for use in an | music for their numbers. . 


}emergency. Obviously, such musi-| The second major court test in 




















“‘Where Show Business Meets” 





TO SHOW FOLKS 
& MUSICIANS 
AT THE 


“SHOWBUSINESS CORNER’ 


Cabana Club Facilities 
24 Hour Coffee Shop - 


cal tapes would have to be made | the battle between both unions is 
by non-union musicians, since AFM | sjated for Pittsburgh, in the Com- 
; members would rebel at making | mon Pleas Court, where AGVA 
~| prexy Jackie Bright is seeking an 
° .injunction to restrain the AFM 
AGVA t | from putting him on the local un- 
all. ] es fair list. Bright went on a disk 
jockey show in that town recently 
e in defiance of an AFM adict which 
A ordered musicians not to play for 
Breaking Way any acts that appeared on a deejay 
session. 
e The first test was won by AGVA 
For Own Union in Boston recently, when A. Frank 
| Reel, of the law firm of Silver- 
stone & Rosenthal, obtained an 
Toronto, Jaz. 19. out-of-court settlement under 
Some 400 members of the Toron-| which AFM agreed to playing for 
to branch of the American Guild | union acts only, and AGVA would 
of Variety Artists have broken| not appear in front of non-union 
away from the AGVA setup and| bands. The settlement also stipu- 
plan to form their own Canadian | lated that disputes between both 
union. Currently they have accept-| locals would be settled on a local 
ed temporary affiliation with the | level. 
Toronto Musicians Union. Robin The Associated Actors & Artistes 
Logan, Ontario representative for | of America is also seeking to have 
international AGVA, resigned Sat-| AFL head George Meany inter- 
urday (16), together with Arhtur| vene in the dispute. AGVA re- 
Burgess, his second-in-command.|tained pressagent Dave Alber to 
Up here from AGVA’s New York | handle the fight for them. 
headquarters in an attempt to iron] Other bit of business handled 
out the trouble are Louis Smolove | at the board meet with the ratifica- 
and Eric Withers, AGVA national | tion of an agreement with the Long 
head for Canada. Meanwhile, all | Jsjand Hospital Fund which called 
concerned have been ordered to ex-| for 15% of the takes at various 
press no comment. | benefits to be allocated for hos- 
Mass resignations from AGVA| pitalization of AGVA members in 
followed the Toronto Musicians | various hospitals in that area. 
Union ultimatum that latter’s 
members would not appear with 
AGVA members. (Both unions are 
affiliates of the American Federa-| g TAT 
tion of Labor; some 90% of ; 
AGVA’s members here appear in 
| niteries.) However, in order to 
| protect such jobs, Walter Murdoch, 
, president of the Canadian Musi- 
cians Union, has offered auxiliary 
membership to vaude artists on a 
temporary basis until the latter set 
up their own organization. 
No Discrimination 
This arrangement has_ been : 
| unanimously accepted by the 400 
; members here of AGVA on a $10 
| initiation fee and nominal dues to 
| be set by the Canadian artists. This 
| money will be held in escrow by 
| the Toronto Musicians Union until 
| such time as the former AGVA 
| members set up their own group. 
| (Said Murdoch, “We are not seek- 
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EGilaas 


17th St. at ALTON RD., MIAMI BEACH, FLA 
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HAIR GOODS 


by America's Leading 


ing their money or membership.”) sue Uthority... 
| Previous AGVA fee was $100 in- . ——— 
| itiation fee and $36 annual dues. MA1.GOLDSTEIN 





| Also stated that, if a new agree- 

ment is negotiated by James C. 
| Petrillo, international president of 
the tooters, there will be no dis- 
crimination against those AGVA 
members here who blacklisted 
AGVA; and this still permitting 
Canadian artists to accept engage- 
ments in the U. S. Musicians Union 
here will not wpset signed con- | 
tracts that run past the Jan. 17) = 
deadline. This applies to the Ca- 
sino, Toronto’s only vaude house, 
which is booked to Sept. 1 under 
agreement with the union, says 
| Murray Little, manager. 


Claim of dissident AGVA mem- 
bers here is that international 
AGVA showed no interest in Cana- 
—_ membership except to col- ? 
ect the $100 initiation fee and $36 oo 
annual dues. Admitting cordial | otel Winstew 
| cooperation between Canadian va- | me, ae ergs ce ye 
riety artists and the Canadian Mu-| > a > Pai ied 7 
sicians Union, Logan claimed Ca. ——eeee rere — 


‘nadian AGVA members wanted no!» 2 
WHEN IN BOSTON 


U.S. autonomy and desire their | 
It's the 


own union organization. Logan 
‘HOTEL AVERY 


also believes the Canadian artists 
should have power to make their | 

The Home of Show Folk 
Avery & Washington Sts. 


FALLS-WIGS-CHIGHONS ~ 
TOUPEES-BRAIDS 


“Everything in Real Human Heir” 


CHICAGO HAIR GOODS COMPANY 
428 So. Wabash Ave. Chicago 5, Ill. 

















Special 
Permanent Rates 
from $17.50 Weekly 


Transient rooms 
also available. 



























own playing rules and regulations. | 

One of the chief beefs is the | 
McCarran-Walter Act, which makes | 
|it difficult for Canadian acts to/| 
play American dates, mainly in the | 











j nitery field. 
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WATER FOLLIES IS THE PIONEER OF THIS TYPE OF ENTER- 
TAINMENT! NO OTHER SHOW HAS THE SPEED, GLAMOUR 


AND QUALITY OF OUR PRODUCTION, AND WITH ALL THIS... 





_ Wedacods?: January 20, 1954 


Sam Snyder’s WATER FOLLIES 
mavane wre ® QF 1954... 


SEVENTEENTH BANNER YEAR 


HIGHLIGHTS OF THE WATER FOLLIES—23 Sensational Water and Stage 
Acts! WORLD CHAMPION FANCY and STUNT DIVERS and SWIMMERS 

. Side-splitting Diving and Stage Comedians . . . GORGEOUS BATH- 
ING BEAUTIES . . . Lovely Stage Ballet . . . Unmatched Water Ballet .. . 
Evolution of Bathing Suits from 1850-1954 ... LAVISH COSTUMES and 
PRODUCTION NUMBERS .. . Original Music and Staging. FIRST TIME 
ON THIS CONTINENT! BREATH-TAKING REPLICA OF THE STREAMING 
FOUNTAINS OF VERSAILLES ! 


























We are the most reasonably priced show in America 





Water Follies has broken attendance rec- 
ords throughout the United States and 
Canada. Ideal entertainment for sponsor- 
i ship by all types of fairs, civic centers and 
leading organizations, etc. 

THE DWIGHT SISTERS © 


Mary ond Frances E 
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Synchronized Swim- 
ming Champions 
of the World. 


eee TNC 
te: 


6 OF THE 
WORLD'S 
MOST FAMOUS 
( AND 
i ACCOMPLISHED 
FANCY AND 
STUNT DIVERS 
| Their diving evokes 


“Ahs’ and “Ohs” at 


od from every crowd. “The aqua-musical revue blending grace, beauty and 
sparkling humor is something new for this part of the 





« ereree 












EDDIE ROSE 





; : country and is good entertainment for every member of 
Write, Wire or Phone Our the family. The 2-hour attraction moves along at a rapid 
Internationally famous diving pace with never a let-up in interest.” 
ond Stage C di M PERMANENT ADDRESS ....+ Montana Standard 
of Terrific Team of “DILLON 
AND ROSE“ SAM SNYDER’S “The show was spectacular, is a skillful blend of color, 


& 
“Rose had the crowd roar- — 
ing with laughter, espe- 
cially the children, as he 


comedy, music and vaudeville that brought a capacity 


F LLIES OF 1954 crowd at the arena on its feet, cheering for more. The 
presentation is so well put together that not a moment 


drags. The crowd was rocking with laughter within a 





hangs on the board and 320-321 Walker Building few minutes of the start of the show... For more than 
falls into the water in the 120 Boylston Street, Boston 16, Mass. two hours of family entertainment the Water Follies is 
most ridiculous positions. HONE: HAncock 6-2245 the standout show of its kind to play in this area for 
Rose is a really fine slap- ? some time.” 


stick clown ... The high <7 
points of the show were re 
ie diving exhibitions ... 
2 You’ ll have to see it to believe it”. . . Fort Wayne News-Sentinel DANNY DILLON 


ss ’ WORLD FAMOUS 
IMPRESSIONIST, 
MASTER OF CERE- 
MONIES OF THE 
WATER FOLLIES, 
AND MEMBER OF THE 
COMEDY TEAM OF 
DILLON AND ROSE. 





«+... Montreal Stor 






























LIGHTS UPON 
THE WATER 


The acclaimed 
water bailet 
swims in total dark- 
ness, their bothing 
suits, gloved hands, 
ond bathing caps 
lighting up with 
rodiant phosphores- 
cent effect. 
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WORLD’S LARGEST PORTABLE POOLS 
AND STAGE 


Allows Water Follies to play for any length run 
you wish. NOW AVAILABLE FOR 1954 BOOKINGS. 


All individual Water Follies artists booked through the 
Daniel White Agency, 80 Boylston Street, Boston, Mass. 
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Roy Rogers Gets Top CNE Spot: 
Can. Eds Still Want Native Talent 


Toronto, Jan. 19. 


Roy Rogers troupe will be the 
24,000-seater grandstand attraction 
at the Canadian National Exhibi- 
tion (Aug. 27-Sept. 11), with break- 
away from former formula, when 
guest star appeared in night per- 
formances only. Rogers’ setup 
will appear in both afternoon and 


evening shows, according to Hiram | 


McCallum, CNE g.m. 

Despite double daily duty, 
Rogers has been signed for less 
than previous imported stars, but 
McCallum would not reveal the 
price for the 14-day date. (Noted, 
however, that Victor Borge, guest 
star at last year’s C.N.E. grand- 
stand show, got $330,000 for the 
14-night chore.) Negotiations were 
completed in Toronto by Arthur 
Rush, Rovers’ manager. 


Brady and his mules; Bullet and 
dogs, and the Whippoorwills, sing- 
ing group. 

Troupe, on pix and tv rep, ap- 
pealing to adult interest as well as 
youngsters, will give a 90-minute 
afternoon show (at $1 top), with 
McCallum stating that car-wreck- 
ing thrill shows of revious seasons 
are out; ditto the former pattern 
of vaude swing and high wire acts. 
Said McCallum: “This will be a 
complete break from anything we 
| have had in the past.” On 
ithe night show, produced by 
| Jack Arthur, the theme will other- 
|; wise be all-Canadian, with the 
| Rogers troupe worked in for a 15- 
{minute stint (at $3 top), with 
|; Other acts not yet set. 








CNE U.S. Talent Beefs 


Ottawa, Jan. 19. 


Rogers ensemble. on kid appeal, This year’s first kick about USS. | 


is expected to hypo afternoon 





grandstand attendance, previously 
devoted to vaude acts, this held for 
several seasons by the Hamids. 
With Rogers will be his wife, Dale 
Evans; Trigger, Buttermilk and 
eight palomino liberty horses; Pat 

















KIRBY STONE © 
OUR 


Currently 


LAST FRONTIER 
LAS VEGAS 


Mgt.; WILLIAM MORRIS 
Agency 
























“Excitement and Bounce" 
Steve Gibson’s 
RED CAPS 


Citizen (15). “This year, as in the 
past,” said an editorial, ‘the CNE 
|is causing distress among Toron- 
;tonians concerned with culture 
|(and they are legion). Although 
ithe management has agreed in 
| principle that a Canadian theme 
and talent would be desirable for 
| the grandstand show, the principle 
| is not being given effect. 
“Moreover, there is evidently 
;some doubt in Toronto whether 
j this year’s show will even be suit- 
|able for adults. The CNE is en- 
| gaging Mr. Roy Rogers; his horse 
Trigger; his wife, Dale Evans; her 
|horse, Buttermilk, and_ their 
troupe, including Bullet, a dog; 
|eight palomino horses whose 





{names are unreported, and the|Grandma Moses 


| Whippoorwills, a singing group. 


dure, in the way of culture. But 


talent headlining the Canadian Na-| ¢erts and 
tional Exhibition in Toronto next | wij] 


August appeared in the Ottawa} Johnny Johnston. Anna Sosenko, 





Piaf to Fill Delayed 
Versailles Date at 756 


Edith Piaf will play her long- 
delayed date at the Versailles, 
N. Y., starting Sept. 29 for 12 
weeks. Chanteuse was originally 
slated to come to the U. S. late 
last year, but illness -intervened. 
She'll be geting $7,500 this season, 
as against $6,000 during her pre- 
vious stand at this spot. 

At the same time, singer has 
appointed Andrew J. Feinman to 
represent her in, legal matters in 
the U. S. He had been repping 
her husband, Jacques Peals. The 
Versailles deal was negotiated by 
Eddie Elkort of the Lew & Leslie 
Grade Agency. 


Hildy to Double 
With Johnston 


After doing a single for many 
years, including one-woman con- 
strawhats, Hildegarde 
do a two-person act with 





personal rep for the Milwaukee 
chantoosey, and Sam Weiler, ditto 
for Johnston, are now working on 
the details of the turn. Weiler flew 
in from the Coast Monday (18) to 
work on the act with Miss Sosenko. 
Hildegarde is currenfly with her 
ailing mother in Milwaukee while 
Johnston is now singling at the 
Biltmore Bowl, Los Angeles. 

The recent Hildegarde-Sosenko 
art collection auction at the Parke- 
Bernet Galleries, N. Y., fetched 





Look to Foreign Markets to Keep i 
Bookings at Peak Level, Sez Glaser 


Talent agencies will have to look|a more expensive brand of tale; 
to foreign markets in order to| must be supplied through private 


maintain the peak level of book- 
ings, -according to Joe Glaser, As- 


sociated Booking Corp. prexy, WhO funds for which come fr 
recently returned from a tour Of | ceeds 
| the Orient. 


Glaser declared that 


bands in foreign countries. 

Glaser said that the Far East- 
ern countries as well as Europe 
are anxious to buy top American 
names and bands. Grosses of the 
recent tours by Louis Armstrong 
in Japan, Lionel Hampton in Eu- 
rope, and Billie Holliday, current- 
ly abroad, as well as the multitude 
of names that have played theatre 


|/and cafe dates, indicates a ready 


acceptance of top U. S. talent. 


+ 
t 


sources, 


Aside from the GI market; 
) om pro- 
of the various post ex. 


changes and from officers and no 
. . . ° ‘ n- 
because of the shrinkage in the | commissioned officers clubs, the 


domestic market, agencies - must | considerable slice of ciyi 
book more and more acts and | trade to be nabbed. Glaser st: 


re's 
lian 
ited 


|that there are prosperous poten. 


| ti 


! 


rope and Asia. 
the European onenighters, particu. 
larly 
frequently exceed takes for similar 
events in the U. S., Glaser said. 


als in the one-nighter field in Fy. 
Takes being hit on 


in Scandinavian countries, 





Detroit Show Try 


The Broadway Capitol, Detroit, 


will experiment with a spot stage- 
_A long-neglected market, accord-| show policy March 5, with a bill 
ing to Glaser, are the Gls now | jncluding Dinah Washington, 





over $60,000. Some of the prices 
include a Renoir for $5,000. Coe | 
U., Cedar Rapids, which is build- | 
ing a Grant Wood wing, bought | 
that artist’s “Sons of the Ameri-| 
can Revolution” for 


fetched $1,500. 


$2,000. A | 


serving in Europe and Asia. He 
feels that the theatrical appetite 
of American troops stationed in 


various parts of the world isn’t | 


completely satisfied with the tour- 
ing USO-Camp Shows troupes, and 


GM Lops Ramses 
For Rival Date 


Difficulties in the field af spon- 
sored show biz have cropped up 
with the cancellation of the Four 
Ramses from the General Motors 
Motorama slated to open tomor- 


row (Thurs.) at the Hotel Wal- 
dorf-Astoria, N. Y. This acro act 





| Forain’s “The Law” went to the U.| had appeared for a rival motor- 
“It is for Toronto itself to de- of Rochester, and George Schlee, |! ; 
cide what it wants, and will en-| husband of Valentina. the coutou-| ing the Ed Sullivan “Toast of the 


rier, bought Covarrubias’ “Impos- 


| the rest of the country is entitled! sible Interview.” 


'to intervene to the extent that the | 
| Toronto fair uses the name ‘Cana- | 


Dick Haymes Ducks Out 


| dian National’... Can a Canadian 
‘theme be hewn out of this mate- 
rial? And if not, shouldn’t the ex- 


hibition’s name be judged pre- | 


tentious?” 





pamiTa 10 | O&J Will Take 


CIRO'S, Miami Beach 
Direction: MCA | 











San Francisco. Jan. 19. 
Olsen & Johnson closed ‘Oh | 
Whotta Nite” after two weeks at 
the Curran Theatre. They're prep- | 
' ping an Australian tour of ‘“Hellz- | 
appopin,” starting Easter Sunday 
in Sydney. Plan calls for 20 weeks 

each in Sydney and Melbourne. 











ago they gave “Hellzapoppin” 








JOAN BRANDON 
WORLD’S GREATEST HYPNOTIST 


Current—New Orleans, La. 
Then Esquire Supper Club 


who did so well that they’ve now | 
decided to do it themselves. Marty | 





(Jan. 22-30), Mobile, Ala. ‘ rare natal 
publicity “BRANDON ENTERPRISES |, 20d “several typical 
430 W. 24th Street New York J; acts” are going along. | 





SIBYL BOWAN | 








BRITISH COLONIAL, NASSAU 
Thanks Again to JIMMY GRADY | 


i 











Of Miami Date, With 5 
Days to Go, for a Rest 


Miami, Jan. 19. 





maker, Lincoln-Mercury, sponsor- 


Town” on CBS-TV Sunday (17). 
With their appearance for a 
competing outfit, the Kudner 
Agency felt that they had become 
ineligible to work for GM, and 
thus the act was cancelled out. 


Meanwhile negotiations are still | 


on to have the act open at the 
Motorama as per schedule. The 
Lew & Leslie Grade office has 
stated that at the time of the book- 


With five days to go on his en-| ing was made, the Ramses had to 





gagement at the Clover Club, Dick | get out of three other commitments 
Haymes was released from the deal | in order to clear time for the GM 


H 9 A ° i ~— up ae a, | nent. + cugammencnt 
| | Wi a “cold,” working one full; were postponed, but the Sullivan 
ellz’ to Aussie 


show and a short turn for the late ; commitment could only be juggled 
shift, then missing the following; So that the stand could have been 


Cootie Williams Orch, Peg Leg 
Bates, The Swallows and others. 


Show was booked by 


Harry 


Levine, Paramount talent buyer. 














BOB. 
BAXTER 


“Master of Mischief” 





Concluded Successful Engagement 
OLYMPIA THEATRE, Miami 
Currently Clubbing at the Finer 

Hotels on Miami Beach 


Pers. Mgt. Dave Branower 



































(Beauty and’ 
the Least) 
A new note in 
Giamor Comedy 


Currently Jan. 19 
The ELEGENTE 
New York 











Mot.: 

GERBER-WEISS 
200 W. 57 St., N.Y. 
COlumbus 5-8680 
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night completely. Short notice 
forced club owner Jack Goldman 
to scramble around for replace-, 
ments. 

Business first part of his run was | 
on the fair side, with slide setting | 
in this week. According to parties | 


| involved, Haymes claimed his doc-| However, there were plenty of | 

Duo went to Australia in 1926} tor had advised him to quit work- | Playdates in those days, and an act | 
for a scheduled 10 weeks, and | ing for a while to rest up his throat | Could get along without going to 
stayed two years. Couple of years|to avoid more serious complica- | the rival circuits. | 


tions. The singer spent the rest | 


rights to an Australian promoter | of the week with wife Rita Hay-! performer must augment the sparse | 


worth at the Roney Plaza, sunning | 
and resting. Goldman spent a | 


May, June Johnson, J. C. Olsen} sleepless 12 hours before persuad-| all engagements are needed by the | 
American | ing Mary Small, conicidentally va- | acts that would ordinarily play the | 


cationing at the Roney Plaza, to! 
substitute. 

There was no time to change ads | 
and billing in local dailies for the | 
weekend, although outdoor signs | 
were changed overnight. 
Small garnered a solid reception | 


| from audiences Friday night, de- | 
spite the fact they were informed | 
at the last minute that Haymes was 


unable to appear. 


Miss | 





Latest Comedy Material 


for MC's, Magicians, Enter- 
tainers, ete. Send for our 
latest price fist ef great 
ORIGINAL gagiflles, mono- 
logs, dialogs, parodies, 
skits, etc. Written by show 
biz top gagmen. Or send 
$10 for $50 worth of above. 
Money back if not satisfied. 


LAUGHS UNLIMITED 
106 W. 45 St., N. ¥., N.Y. JU 2-0373 


played just prior to the GM tour | 
or during the jaunt. The Grade 
office chose the former stand. 

The Ramses cancellation is a 
throwback to the old Keith-Albee | 
days, when an act that worked for 
Loew’s couldn’t work the K-A time. 











“Special Material by VISK” ... the sig- 
Situation is different today. A nature that lends prestige to your act 
: For Information Write 


A. GUY VISK 
Writing Enterprises 
‘Creators of Special Comedy Material’ 
94 Hill Street Troy, N. Y. 
(The Mirthplace of Show Biz) 


BILL FINCH 


JEFFERSON HOTEL 
ST. Louis 
Thanks to MERRIEL ABBOTT 
MARK J. LEDDY LEON NEWMAN 


theatre time and dwindling cafe | 
dates with tele appearances, and. 





sponsored show biz dates. 























ainenened 























“He 
steals 

















everything 





not 
nailed 


down!” 








— Philadelphia News 


ICKIE DUNN 


Currently 


LATIN QUARTER 
BOSTON 
Just Concluded 


CASINO ROYAL 


, D.C. 


Contact LOU PERRY 
ASSOCIATED BOOKING CORP. 


Washington 





745 Fifth Ave., 








Ne Re EE ETE 


IS A THIEF!!! 


“Rickie Dunn Pickpocket act com- 








plete success. Best novelty audience 


Participation this club ever booked. 
Audiences thoroughly entertained and 


mystified. Will set repeat date at 





once.” 


MAC LERNER, 
Celebrity Room, Phila. 





New York 
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As One Operator to Another— 


“DON'T BUY THE MARY KAYE TRIO 
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- The Real vs. Hollywood Houdini 


By MILBOURNE CHRISTOPHER et 
(Editor of u-u-M. the Magazine of the Society of American Magicians, 


the editorial post Houdini 


The hottest hassle in many{to Europe by pinching pennies 


moons is raging in sleight-of-hand 
circles pro and con the Paramount 
film, ‘‘Houdini.”” Both sides agree 
that the picture is a plug for 
magic; both sides are happy there 
is no exposure, but there harmony 
ceases. 

One faction insistg,that the ad- 
vertised “sceen biography” label 
is ridiculous; the other camp re- 
torts thet the film was documented 
by “the vast research department 
of Paramount both here and in 
Europe.” 

I’m an old Houdini admirer. I 
have hundreds of his letters, play- 
bills, documents, notes, etc., in my 
collection. Put me down as one 
who believes that any similarity 
between the actual life of the 
world’s No. 1 escape artist and the 
picture is purely coincidental. 

The fim shows Houdini getting 
out of his first straightjacket, not 
by hard work and violent contor- 
tion, but by staring at a chandelier. 
Inspired by mystic power he gets 
free ina jiffy. If it were only that 
easy! 

In this scene five magicians, all 
strapped in similar restraints, vie 
for a prize at the Hallowe’en din- 
ner of the “Society of Magicians” 
in New York in 1900. Houdini is 
shown winning a trip to Europe. 
Actually there was no “Society of 
Magicians” in New York at the 
time. The Society of American 
Magicians was «founded in 1902. 
Further, no contest of this nature 


was staged. Houdini got his fare | 





——Z tow crema 











held during his last year) 


from his salary as a vaudeville act. 
| Tony Curtis’ Resemblance 


‘Tony Curtis, star, of the film, 





blance to Houdini as a young man. 
There the parallel ends. Curtis is 
a mild, soft-spoken, reticent per- 
former. Houdini was bold, brash, 
confident—a master showman. It’s 
sad that the man who flew the first 
airplane in Australia, who bested | 
Jess Willard inea verbal battle | 
from a California stage, and who 
escaped naked from the prison cell | 
that once held President Garfield’s 
assassin’, is shown so pallidly on 
the screen. 

The film ends tragically with 
Houdini losing his life while at- 
tempting to escape for the first 
time publicly from the water tor- 
ture cell. Actually, he featured 
this feat in performances here and 
abroad for years. 

George Boston, the magician 
who instructed Tony Curtis for his 
“Houdini” role, wrote in Genii, the 
west coast magic journal, that 
Paramount has ‘‘unearthed many 
things regarding Houdini that we 
never knew .before.” The _ film 
proves his statement. Even Hou- 


bears a striking physical resem- |members into the AFM. Musicians 
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"AGVA GETS INJUNCTION 
VS. AFM IN MONTREAL 


Montreal, Jan. 19. 
The American Guild of Variety 
Artists yesterday (Tues.) obtained 
a temporary injunction in a local 
court which is figured to seriously 
hamper the American Federation 
of Musicians drive to snare AGVA 
really the star. Everyone wants 
union had been seeking to get 
AGVA members to get a special 
permit from the AFM if they were 
to be backed by the musicians. 
Injunction temporarily forbids 
such activity. A. Frank Reel of 
the law firm of Silverstone & 
Rosenthal repped AGVA in the 
Montreal court. 


MCA Staffers Wind Up 
3-Day St. Louis Huddle 
On Act and Band Setup 


Music Corp. of America staffers 
have returned to their respective 


be kissed. Really very funny.” 





a muzzle on.” 


safe anymore.” 


Clamp Down That Chimp! 


Chicago, Jan. 19 


Two young performers were dominating the conversation in the 
crowded outer office of Chi clubdate booker Harry Greben last 
week. Said one: “Let me give you a tip. If you're ever out Oa 
the Coast, avoid this certain show. It uses a lot of talent, but ne 
matter how good you’re going that day, you'll lay an egg. There's 
a chimpanzee in the show who'll steal everything from you. He's 


to see the chimp.” 


The other submitted that he himself thought chimps were gooq 
attractions, being naturally funny creatures. “The more they act 
like people, the funnier they are. But if we were to act like 
monkeys we'd never get-a rise out of the chimps,” he said. 

The first wailed that chimps were beginning to take over every- 
where, especially on tv. “Were you watching the day Garroway's 
chimp bit him on the cheek? Garroway thought he was going io 


An older man across the room told of a chimp in a show he 
had been working who suddenly went berserk and bit evervone 
in sight. “This wouldn't have been so bad,” he said, “except that 
this was the tame chimp. The wild one was sitting around with 


“My God,” said one of the young troupers. “No business js 


“Gee,” the other piped. “Do you think show business will ever 
go back to people?” And he bit the guy beside him. 








homeoffces following a three-day 


conference on acts and bands tai (Hamid, Walters Surprise 
Candidates as Trustees 


St. Louis. The 14 execs at the con- 
Of AGVA Welfare Fund 


fab spent the period in discussing 
The trustees of the American 


all sections of the country. Prob- 
lems of individual bookings and 
acts were taken up in detail. 





dini would have been amazed at 
their “facts.” 

Sidney Radner of Holyoke, | 
Mass., who has a huge Houdini 
collection, was provoked to an- 
swer: “It is difficult for me to con- | 
done such inaccuracies as the date 





of Houdini’s mother’s death, the , 
fictional WHallowe’en superstition, | 
the two-year layoff from perform- 


means of boosting employment in 
Guild of Variety Artists Welfare 





Attending the meeting were 


/MCA veepee Larry Barnett, John| Fund who represent the employ- 


} 


Dugan, band and act dept. coordi-| ers are preparing a panel of al- 


‘nator, Dave Baumgarten and Larry | ternate trustees. Among those up 


Funk, all representing the Gotham | for consideration are George A. 
branch; Bill Butel, Cleveland;| Hamid, outdoor producer and tal- 
Verle Bogue, Detroit; Charles) ent agency operator, and Lou Wal- 
tichter, Minneapolis; Jim Brailey,| ters, operator of the Latin Quar- 
Marvin Moss and Leighton Bailey,; ter, N. Y. 


ROSE MARIE, KENT DUO 
IN NY. BOW AT LA VIE 


Newly-formed team of Rose 
Marie & Lenny Kent will get its 
first N. Y. airing at La Vie en Rose 
starting Feb. 11. They’ll be on 
the bill topped by Vic Damone. 

The parlay was formed recently 
through individual bookings at the 
Bandbox, Los Angeles, where bits 
they were doing started to catch on. 
They’ll precede their N. Y. stand 
with the Latin Quarter, Boston, 
starting Jan. 18. 











Fact that Hamid’s name is un- 


jing after his mother’s death, the 
“Hilariously talented youngster || manner of Houdini’s death invo!v- 
with sock routine.” -——VARIETY || ing a failure to do the upside- 

Lene RENT ee down, water cell escape, etc. Asa 
|matter of fact I possess Houdini’s 
feel, upside-down water torture 





cell, which was perverted in the! 
movie version to a ridiculous | 
| Padoga mystery. Why not just say 
| that the picture ‘Houdini’ was just 
'a nice entertaining film about an 
escape artist—with the title, ‘Hou- 
| dini,’ to cash in on the fame of a 
| Mr. Weiss who first used that name 
| to obtain fame.” ‘ 

More than nonce Houdini prom- | 
| ised. that he would return from the | 
| grave if possible. You can rest as- 





|man, whose famous name attracts 


CHEVROLET — to their Technicolored fan- 
SHOWCASE 
Vaude, Cafe Dates 


ABC-TV 
(January 22, 10 P.M., E.S.T.) 
Personal Management: New York 

MILTON H. BLACKSTONE Fig mE Ay endl —— ie 
j , y «* ’ ¥ 4 ac- 
565 Sth ee en EL 5-1540 }| ing Christine Jorgensen . . . - pol 
: |Storch pacted for the Nautilus. 
| Miami Beach, Feb. 1... Billy 
|Shepard set for the Stork Club, 
,London, March 3. He’s current at 
the Tic Toc, Syracuse ... Jimmy 
_Nelson has switched from the Wil- 
liam Morris Agency to Music Corp. 
,of America .,.. Joe E. Lewis and 


DANCE ACT 
(THE VALENTINO WHIP) |Eartha Kitt signed for the El 
ancho, Las Vegas, in April 


Oliver Wakefield goes into the Bo 
Soir, New York, Jan. 28. 
Betty & Jane Kean tapped for 
ond the Latin Casino, Philadelphia, 


March 4.., Page & Bray, British 
imports, are down for the Sands 
135 East 33rd St., New York 
Plaza 7-6300 


























SENSATIONAL 








;mour to the Sheraton Biltmore, 
, Providence, Feb. 17... Jack Carter 
tapped for the Sahara, Las Vegas, 
March 1, a ae PEE 9g 


GEORGE PRENTICE 


PUPPET PRANKSTER 
Currently Presented by BILL MILLER 
a ea acca 4 Week Engagement 


SAHARA 


LAS VEGAS 


— Representation — 
NEW YORK 
Mark Leddy & Leon Newman 
48 W. 48th Street 
WEST COAST 
Alice Faber Agency 























—— 











| trally located St. Louis. 


Hotel, Las Vegas ... Dorothy La-| 


Chicago; Eddie Green and Eddie | 
Stacey, Dallas; Hai Howard, Bever- ger consideration is causing sur- 
ly Hills, and Merle Howard, San | prise, since he has been a pro- 
Francisco. _fessed foe of. the welfare fund 

Palaver was originally slated for) payments and has battled the union 
Chicago, but the recent furniture, on that score. Walters also consti- 
show preempted all the available! tutes a surprising selection, inas- 
hotel space, so meet was trans-| much as he’s the former president 
ferred to the comparatively cen-| of the Theatre Restaurant Oper- 





nitery owners, which has similarly 


| 
| 


ARSENAL-PACKING MGR. | szsinst AGVA‘on the welfare fund | 


HELD ON ASSAULT CLAIM Zocttm, “= "eu *#,oter majo 


Toledo, Jan. 19. | Presently the employer trustees 
Robert H. Stanley, 57, manager | COMprise Dave Katz, former man- 
of “Lady Godiva and Her Wonder | 28ing director of the Roxy Thea- 


se sca | SS dae here ” : hi i , N. Y.; Nat Abramson, head of 
‘sured it is not possible. Other-| Horse,” a night club act which ap- | tre > Na ' 
wise the Paramount Studies would, Peared at Ka-Sce's Theatre-Nite | the WOR Artists Bureau, and Nick 

WILL JORDAN have had a wrathful visit from the | Club, Toledo, a week earlier, will | Prounts. who in conjunction with 


‘face trial in Municipal Court. to- Arnold Rossfield operates the Ver- 
'morrow (Wed.), as a result of a. Sailles, N. Y. 

+ a.m. fracas in the Lorraine Hotel 
with the lady, Mrs. Frances Dubie, | = 


who gave her age as 29. Riviera 














jury under $1,500 cash bond on a 





ators Assn., an organization of | 





Stanley was held to the grand 

charge of carrying concealed weap-, “~—"" Continued from page 56 Same 
ons and another charge of assault} by Ben Marden at a cost of $370,- 
and battery. Mrs. Dubie was treat-| 000 in 1937. Spot was closed dur- 
ed in Maumee Valley Hospital for|ing the war when gas rationing 


cause she complained to Stanley of | ler in 1946 for $500,000. 
the split of her $750 weekly pay,! The Riviera er 
J y, grossed more than 
and had started to walk out. ' $100,000 in some capacity weeks. 
At the hospital, Stanley turned | It was regarded as one of the high- 
| over a loaded automatic pistol he | est-grossing niteries in America 
| carried in his pocket. A search | among those operating without a 
disclosed that he also carried four ; casino adjunct. Spot, of course 
| deputy sheriff badges acquired in| had one of the best equipped gam- 
other parts of the nation, and an- | ing rooms in the east, but that por- 


other loaded pistol in his hotel tion of the cafe has been fattow 
| room, | The political atmosphere in Jersey 


| hasn’t been propitious for th 
‘ e op- 
| 
| Saranac Lake 


| eration of greenfelts. 


| The Riviera thus is being forci 
By Happy Benway ir e hei . ie 
| Sevance Tae We ten, 10 | bly retired at the height of its 


. - : earnin é ity 
The city fathers and merchants § capacity. 








a fractured nose and bruises. Mts. | made it impossible for many to get | 
Dubie said she had been beaten be-| there. Spot was purchased by Mil- | 


NICK 
LUCAS 


Jan. 25 Thru Jan. 30 
DAVENPORT HOTEL 


SPOKANE, WASHINGTON 
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COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES, per book. $10 @ 
@ MINSTREL BUDGET... ..$25 @ 
e 4 BLACKOUT BKS., ea. bk. $25 @ 
e@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, ore Worth over a thousand 
° 


c.0.D.’s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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presents 


sENOR 
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| American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 


FOSTER AGENCY, LONDON, 





are going all out to make the com-| 





ing Saranac Lake Winter Carnival| |G 
the best ever. 

Forbes Dawson, author and ac-| 
tor, has written a novel between | 
rest periods “The Damned Don’t | 
| Die” and expects publication soon. | 
| His progress okay and he is with | 
| the ups in the ambulatory depart- 
| ment. 
| C. Shirley Houff, technician, 
called to Madison, Va., to bedside 
, Of his mother who was stricken 
| With a serious setback. 

_ Kenneth Wadleigh,  Hillboro, 
N. H., in and out of the general 
Tea tl after mastering operation Vag Si 
No. 3. lls Old veteran is beating AE 
the rap. ~ | YY y iy, ba ip Ye 

Dorothy Kendarich in from — 
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... show people rate 
special rates! 


é At the comfortable, modern John Bartram Hotel 
e+. fight “in the wings” of all 


Philadelphia theatres and night spots. 


* 


Joun BARTRAM HOTEL 


Broad Street at Locust, Philadelphia, Pa. 

Mae WM. H. HARNED, Gen. Mgr. 
roo ‘egister j a | / 

new HUest. She wae foenety B42 | 2LQOQOO00000000000000000000000000000009 





nected with Shubert Theatres and 








Michael Todd Productions. 

Sam Roberts, Chicago agent, now 
hospitalized at the Wesley Memo- 
rial, Chicago, , 

Shirley Handler (Marion Pow- 
ers) booked solid since she left 
| here two years ago, as a nitery en- 











3, }20 El Camino Drive, Bev. Hills. . 











tertain 
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‘ “Write to'thése who bre it |! PL Fer. Mgt.: EDWARD RILEY 


BRENDA and VALENTI 
Now Playing 


RKO PALACE, New York 


Thanks to DANNY FRIENDLY 


c} 1568 Rroadmay. New. ¥ork 
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Ne, 
- \¢q Y 
idorf-Astoria. N. ¥. 
paises Gray with Hal Hastings 
ad Trio; Nat Brandwyfne and 
siischa Borr Orchs; $2, $2.50 cover. 


sres Gray is a songplugger’s 
genght.. She knows how to put em 
er—old and new—and in her 
Em ire Room comer-outer dis- 
caves the kind of savvy that has 
given her that big niche in the 
musicomedy showshops of London 
and N.Y. It’s unfortunate that the 
room's acoustics and dimensions 
are such that intro verbiage and 
vocal phrasings are sometimes lost. 
and in opening night commotion a 
<outhwest seat meant appratsing 
the back of a performer's head. 
She has a nice blonde noggin at 





that, plus a lively manner and a! 


vivid style topped by a corking 
change of pace. 

The starters. were okay, but it 
took “I Love Paris ’ to get her in 
stride. After that it was a long 
succession, perhaps an overbun- 
gance, and trimming won't hurt 
the lady’s chances to ring ihe 
tocsin on the uppercrust knife- 
and-fork circuit. 


Miss Gray can_be saucy, too, | 


as per her “A Hou s Not a 
Home,’ a double-er 
complete with interpoia. ons but no 
apologies to Polly Adler, lately of 
the literati set. 
soothing syrup on “Stranger — 
Paradise” and backs it with a pink 
champagne special that fairly 
bubbles and includes a circuit of 
the floor with bottle in hand. Amid 
an overload of purring tunes, the 
gal is still at her best in such num- 
bers as “World On a String” or 
where she can lift that big throat 
of hers. A ballad like “Someone 


To Watch Over Me” can get Jost | 
when the unfamiliar verse is given 


free rein. 

Singer’s narrative “Olive Tree” 
seems more suited for an intimery, 
but her number from “Annie Get 
Your Gun,” her longrun London 
showcaser which got her attention 
in her native U.S. via the cables, 
shows off her patter and scene- 
setting talents as well as her sing- 
ing. In this as in other tunes Miss 
Gray gets that expert piano of Hal 
Hastings which she acknowledges 
along with a bow to her trio con- 
sisting of bass, vibes and guitar. 
Also pays obeisance to Nat Brand- 
wynne’s orch. Mischa Borr alter- 
nates on the dansapation. Trau. 





Reachcomber. Miami B. 
Miami Beach, Jan. 16._ 

Betty Hutton & Co., Sophie 
Tucker with Ted Shaniro, Harry 
Richnian, Chandra Kaly Dancers, 
Len Dawson Orch; $3 & $6 bev. 


minimum. 


This big (900 seat) operation is 
far ahead of other cafes in the 
area in the run for the tourist 
buck, with a record-breaking gross 
of over $135,000 for the 12-day 
holiday period with a show that 
had Sophie Tucker, Billy Daniels, 
Myron Cohen, Blackburn Twins 
and Harry Richman. 

Operators then shut down for 
the 10-day post-New Year's 
to come up with the current team- 
ing, one which, from the first three 
nights’ averages, looks to set a 
new record in till-takes. Magnet 
this time is Betty Hutton, 
Miss Tucker relinquishing top bill- 


ing and spot to the blonde bomb- | 


shell. 


Although heavy ad and publicity 


Campaign helped, biggest word-of- 
mouth builder is the sock sequence 


in which the duo teams in a finale | 


that sends them out talking. Miss 
Hutton, on her own, sets up a 
project that keeps the tablers 
pounding, never letting up on her 
frenetic pace—a route that would 
have the average performer gasp- 
Ing for breath in a short time; not 
so the ebullient songstress come- 
dienne, 


Introed by Miss Tucker—who at , 


sane time announees the soon-due 
filming of her life story with Miss 
Hutton in the lead— ‘the careful 
Cevising of her act is evident, with 
‘walkon from audience through re- 
prise on show biz career, drive 
continuing with “They've Written 
Songs Of Love, But Not For Me.” 
* cleverly arranged special on the 
Meme with inclusion of hits writ- 
ten for her by McHugh, Berlin, 
Burke and Van Heusen. 

racing of recent film clicks in- 
Cludes a tribute to Blossom Seeley 
“nd Benny Fields and songs from 


id biopic, which allows for a 
= ‘Pp down to brief, eye-filling cos- 
wing, segment has three male | 
“ongsters-dancers joining act to 
*d color and harmonic back- | 
erOund. Keeps changing costume, 


‘0 4 twist on the ’20s era, winding 
“ith top hat and tails for “Mel- 
a choly Baby” 
lelw of Broadway.” 

“poon on Sadie 

“SEXY Sadie, That's 
“© Is highly effective 


‘ She winds with 
ae 


Comedy-lined 
Thompson is 
My Name,” 


serious “Just 


‘*m payoff that 
Se4Uence and o 


encore 
what 


brings 
builds to 


“see @&> 


ve thing | 


She supplies the | 
in | 


|opening Tuesday 


lull, | 


and the zingy “Lul- | 


#t I Was Born To Do,” for a| 


|}they’re waiting for—tribute 
|Miss Tucker and 
;“Some Of These Days.” This 
| brings one of the vet from the aud 
_for the joining that leads to a new 
“There'll Always Be a Red Hot 
'{Momma,” with the 
jand strutting bringing howls and 
sustained reaction. 

In her own spot, La Tucker con- 
| denses her contrib to the proceed- 
;ings to a 30-minute run that con- 
| tains the best of her catalog, which 
|highlights the interchanges wiih 


able accompanist-straight man Ted | 


| Shapiro. 
career 


Recourse on 


show biz 
for 


the Golden Jubilee 


| pitch is a rousing closer. She’s as | 
housepzrty 
‘splendid, even white 


'adroit and showmanly as 
with kudoes from the crowd. 
Chandra Kaly and dancers add 
flash and a bizarre touch with 
‘their Indonese-slanted terps 
‘worked out to exotic rhythms. 
| Harry Richman, permanent emcee 
‘for the season, adds his suave 
‘touch to initiate matters in author- 
itative style. Len Dawson’s orch 
jhandles the difficult musical as- 
signments in superb manner. 
Lary. 


ever, 





| Hotel Pierre, N. Y. 
Denise Darcel, Mata & Hari, 
| Stanley Melba and Chico Relli 
‘Orchs; $2-$2.50 cover. 


Provocative dualing of the Mata 
|& Hari combo and Denise Darcel 
‘brought overflow businéss here on 
(12), despite a 
| blizzard. 

| Miss Darcel is a charmer and 
|looks at home here. But she cuts 
| to a curious minimum the type of 
play she does best: 
ithe ringsiders. Gallic import 
should put more of her French ac- 
cent on kibitzing stuff and less 
on songalog. She’s richly endowed 
, with physical assets, but vocalizes 
less well. 

Miss Darcel expresses big affec- 
|tion for the audience with “You're 
|Swell” as the teeoff, and follows 
with “Magnifique.” She’s meek at 
ithe mike with “Birth of the Blues.” 
|Choice of “I Love Paris” as an- 
other offering represents daring. 
/in view of the sensational ways it’s 
|thundered across in the legiter, 
“Can-Can.” 
| Mata & Hari have the first half 
‘of the show and click fine. Dance 
'satirists perform their usual in- 
|genious s.uff, and the timing and 
,comedic nuances add to the sock 


|values. Opener, “Mysteries in the > 


| East,” is a colorful and amusing 
lintro to their highly specialized 
{brand of terpery. Highpoint of the 


turn is their delightful absurdity, | 


i‘Carnegie Hall.” reprised from 
'previous appearances, in which 
| they make like various musical in- 
‘struments. Orch’s accompaniment 
| (Lothar Perl batoned fer M & H) 
| is tricky and deft. 

| Stanley Melba’s crew 
| grounds the program competently 
/and Melba handles the brief m.c. 
,chores. Removal of a_ platform, 
which M & H use, means a stage 
wait but Melba is personable 
enough in conveying program notes 
sO as not to make the pause too 
awkward. M & H have a couple of 
costume changes but not much time 
is lost. Chico Relli’s orch alter- 
rates with Melba’s company for 
dancing. Gene. 


with | 


Hatel Chase. St. L. 
St. Louis, Jan. 15. 
Helen Traubel, Johnny O'Brien, 
Dupree Trio, Art Lowry Orch (12); 
$1-$1.50. 


heath and 
in a local 


in her native 
her first p.a. 
nitery. Helen Traubel is packing 
this plush west end spot. With 
Waegnerian and other arias inter- 


Back 
making 


mer Met chirper is socking over 
her routines and is one of the very 
few artists who have visited this 
room to cop a standing ovation. 
Current lavout is further embel- 
lished by Johnny O'Brien, comic- 
harmonicist. and the Dupree Trio. 
In the closing slot Miss Traube! 
trills for 30 minutes, starting 
with “I Believe” and winding up 
with Brahms’ “Lullaby.” Her in- 
terp of the “St. Louis Blues,” which 
she terms “the folksong of my 
native village.’ gains vocilerous 
palm-pounding. With her accom- 
panist, Burton Farber, pounding 
the 88 for “I've Got a Real Piano 
Plaver,” a la Jimmy Durante, Miss 
Traubel gives additional cause for 
animated approval. 
O’Brien. with a nasal bucolic 
delivery, warms up the customers 


with a neat line of sly chatter. His 
harmonica playing is limited to 
three numbers. “I’m Looking for a 
Four Leaf Clover.’ “Poet _ and 
Peasant” medley and “Chicken. 
Ree!l.” 


The Dupree Trio, two shapels 
platinum blonde gals and a lad, all 
of whom appear to be just out of 
the teenage group. click in a rou- 
tine that embraced ballroomoloey. 
acro, tap and terrif splits. Art 
Lowry’s tooters do a rong ped in 

‘ting 70-minute lavout. 
supporting the, 40. n nuts lave: 


— _*eeaeene* 


, to | 
her version of | 


interchanges | 


palaver with | 


| fuy 


back- | 


‘in these parts, 


and et } 
effulgent and exciting. She doesn't! 
peddie sex. hardly even hints it by | 


‘voice 
piped on the boards by a long shot, | 


spersed with lighter stuff, the for- ' 


‘ioned by Mejriel Abbot. Lnit, 


St. Regis, N. L 


Russell Nype, Kay Holley, Milt | 


Shaw Orch (8), Minimum $1.50; 
weekends $2.50. 

Here is that relaxed young man 
in the hornrimmed specs and the 
crew haircut again. His fourth 
date at the Maisonette. And the 
Joint nearly capacity at the mid- 


night performance on a_= snow- 
| Slormy night (14). How explain 
the peculiar appeal of Russell 


Nype to the carriage trade? 

First of all, he looks and acts 
like a young man who went to Ivy 
prep and Ivy college. He _ has 
nonchalance, a set of 
teeth which 
suggest that his conscientious pa- 
rents brought him up on lots of 
orange juice and spinach. So there 
he is, a new type young entertain- 
er hornrimmed like Garroway 
and Allen, and umpieen others. 
Just seunters on in a $300 dinner 
jacket, slim enough for single 
breasted. 

Actually, Nype is very much out 
to win, please and sock himself 
across. His nontheatrical personal- 


ity is deceptive. His smoothshaven | 


bovishness 
alumni of 


is devastating to 


Miss Spence. 


the 
With 


plenty of speed and zip, but not | 


eeming as if he was clock-con- 
scious at all, Nype breezes through 
a dozen numbers, nine of 
staudard melodies. He tips off his 
awareness of the congenital rest- 
lessness of a cafe audience when 
he alibis in advance his one reci‘a- 
tion ‘(“Goodbye, Mr. Chips”) by 
saying, “Don’t worry. It only takes 
two end a half minutes.” 
His musical arrangements 
cleverly contrived and he 
resourceful accompanist 
Holley, a nice-looking blonde. 
Nype increasingly uses his voice 
for stylized effects and a good 


are 
has a 
in Kay 


zuess would be that as time goes. 


on he will 


mature into more of a 


singing wit and less, as now. of a | 


drawingroom friend. But don't mis- 
understand the comment. 


trade obviously loves and wants. 
The comment merely suggests the 
logic of Nype’s inherent showman- 


|ship. For all his underplaying, his 


jaunty. hands-in-pocket movement 
from table to table ‘while debs get 
a misty look in their orbs). this 

is intent upon stopping the 
show. : 

Nvpe owes, and pays. tribute to 
the sturdy backing of the Maison- 
ette orchestra headed by 
Shaw. Land. 


Palmer House. Chi 
Chicago, Jan. 14. 
Paiachou, Amin Bros. (2), Fran- 
cis Bruni. Empire Eight, Emil 
Coleman Orch (10); $3.50 mini- 
mum, $1 cover. 


Sprightly blouse-and-shirt chan-_ 


toosie Patachou is a wham attrac- 
tion for the Empire Room here, 
making an intimery of these larg- 
ish quarters in her electric and 
thoroughly engaging half-hour seg- 
ment. While she’s not wellknown 
since this is her 
first Chi appearance, lip service by 


the firstnight zealots should help} 


summon heavy patronage from con- 
ventioneers and supper-ciub regu- 
lars for the next four weeks. 
Patachou’s demeanor is casual 
whimsical, vet comes off 


either dress or gesture. but still 
comes off as sexy. And, though her 
isn't the smoothest ever 


her stylizing is brisk, airy and ani- 
mated, with a touch of the hoyden 


to load her turn with charm and 
playful mischief. Numbers are 
nearly all buovant, and the fact 


that she avoids romantically melan- ! 


choly stuff in spite of the imbal- 
ance indicates that she knows her 
forte. 

Working solely in a headspot, she 


sells 10 songs to salvos and is her | 
own comic relief. Familiar French- | 


ish tunes of the “ooh la la” sort are 
set off by belted “Wonderful Guy, 
a French version of a cowboy tune, 


and a pleasant spootery of the 
American conception of Parisian 
chirps. Her turn is a complete 


delight. 
Supporting card is overweight in 


juggling and acrobatics, but the 
turns are so strong that the lack 


of variety isn’t severely felt. Amin | 


Bros. are breathtaking in their s!ot 
with unique acros that evoke in- 
credulous gasps from the custom- 
ers and enthusiastic table thumping 
for smooth execution. 

Speed juggler Francis Brunn 
works with rings, balls and plates 
at a swift showmanly pace while 
an attractive femme assists in 
feeding him his materials. He bal- 
ances from headstands, juggles in 
a battery of acros, and gets a great 
mitt for operating the rings while 
skipping rope. . 

New house line, the Empire 
Fight, is unveiled for this show in 
iwo song and dance routines tash- 
con} 


them | 


What | 
i Nype now is, is what the carriage | 


Milt | 


as | 


sisting of four boys and four attrac- 
tive girls, has plenty of class and 
verve and helps this bill nicely for 
,changes of pace. Emil Coleman 
'orch showbacks very capably and 
plays the dance sets. Les. 


Le Ruban Bleu, N. ¥. 

Nino Nanni, Jonathan Winters, 
| Arte Johnson, Isobcl Robins, 
Jackson Sisters (3), Julius Monk, 
Norman Paris Trio; $3.75 mini- 
imum. 

The Mele Bros’. intimerie, with 
Julius Monk in charge of talent 
operations, has been going outside 
ithe circle of the smallroom .reg- 
julars for its talent. Most of the 
_ turns at the new display are mak- 
jing their nitery bows. As a matter 
| of fact, three out of the five on the 
‘card are newcomers on the circuit. 
|\They are Arte Jo'inscon, Isobel 
| Robins and Jonathan Winters (see 
New Acts). 

Inclusion of so much new talent 
on the same rosier covld conceiv- 
ably make for an uncven perform- 
ance, but the hieh level of quality 
is maintained. The bill provides a 
lot of intercst with the newcomers. 
all of whom are in the comedy 
vein. 

The comparative vets are Nino 
{Nanni and the youthful! Jackson 
| Sisters (3). Nanni is a familiar fic- 
ure at this hospice. An _ expert 
pianist, he has a resonant and 
weil-controlled stvle Beating out 
strong boogie, Nanni provides a 
|series of entertaining recitatives 
| which includes a travelog through 
the New Orleans joints. a senti- 
mental item on small boys, and a 
|radio satire. 

The Jackson girls are a likeable 
Negro trio in their teens who show 
some fine harmonics. The kids 
have good maierial, work hard at 
| projecting it and make a nezt im- 
pression. They have a fresh ap- 
| proach to a variety of tunes, which 
includes “Rainy Davy.’ “Over the 
| Rainbow” and “Old McDonaid Had 
a Farm.” 

One of the spot’s features is the 
|Norman Pais Trio, who not only 
| showback excellently, but dish out 
a blend of music that frequentiv 
, quiets the audience. Monk confer- 
'enciers and does a few p-ano solos 
jin the course of the evening which 
'make for worthy Listening. 

Jose. 
Nautilus. Miami Beh 
Miami Beach, Jan. 16. 

Jackie Niles. Avtone & Ina, Sud 

Sianley Orch; $2.50 bev. minimum. 


Odd note this season has been 
the patronage fluctuation along the 
hotel-cafe run, with one spot 
for a 10-day period, then shift to 
another the following week. Cur- 
irenily it is Jackie Miles who 
packing them into the 275-seat 
Driftwood Room nightly. 

Miles has had his ins-and-outs 
jin this area—mostiy ins—and@d. this 
itime, when the competition is 
fierce during a lull period, prevcs 
‘a potent draw in the right room. 
He brings back his standard as- 
soriment of character delineation:. 
; observations on hotels. people and 
tvpes, with a series of fresh ad libs 


is 


tossed in to keep the laugiis, 
mounting. 
| The easy, underplaved delivery 


,adds to overall attention and re- 
sultant solid reaction. On for some 
40 minutes, he could have stayed 
even longer. 

Antone and Ina. house dancers. 
purvey terp patterns that feature 
one-hand lifts for flash and Latino- 
| American tempos for blend. to win 
healthy returns. Svd Stanley and 
his orch showback in top manne: 
and keep the floor filled for the 
dansapation. Lary 

One Fifth Ave.. N. ¥. 

Nancy Andrews. Jeff Warren. Bob 
Downey & Harold Fonville, Hazel 
Webster; ro cover minimiun. 

This Bob Downey-managed spot 
seems to have a plenitude of busi- 
ness at any time of vear and with 
any show. Of course, Downey 
takes care to provide a smart show 
witha sophisticated veneer. In 
ithe current duo of performers, the 


generally high standards of the 
spot are maintained with Nancy 
Andrews and Jeff Warren (‘latter 
New Acts) 


Miss Andrews has a smart batch 
of material and she dclivers same 
with professional skill. Her tunes 
encompass a varieiy subjects, 
with enough spice to make it in- 
teresting. She has a good bit on 
the current scare in cicaret smok- 
ing. and some okay hillbilly styled 
pieces that bring favor. 

Downey, together with Harold 
Fonville, provides a pleasing inter- 
lude at the twin ivories. 
comedy tunes predominate. Num- 
bers are inierestinely arranged 
and they make wind up with @ 
salvo. Hazel Webster does the re- 
‘lief at the kevboard and she pro- 
|vides a vesiful, interesting bch: 
i ground, : Jus é. 


"see ** “ ~ * - 


of 


Joe 


hot, 


Musical! | 


4 


Ritz Carlton, Montreal 
f Montreal, Jan. 15. 
Odette Murtil, Johnny Gallant, 

Setiano Trio; $1-$1.50 cover. 

Present engagement marks sec- 
ond appearance in the Ritz Cafe 
for Odetie Myrtil, and this talented 
performer scores in the same affec- 


tionate way with her uninhibited 
songs and manner. 
Miss Myrtil has assembled an 


act that reprises enough of the nos- 
ta'gia irom her old musicals to 
baiance such special material as 
“Od Man River” in French a la 
Piaf and a rousing parody on 
“rello Young Lovers.” Her Bilin- 
gualism gives her added advantage 
over the usual chirper,and is par- 
ticular.y effective in this room, 
where the clientele is usuaHy 50-50 
English and French. 
From other showings, 
peats such taves as her 
sequence, a satire on the period 
when “Rose Marie” was the hit; 
her vio in-and-song session which 
invo vcs a trip around the floor 
pleying and singing to various 
rin‘side tables, and a socko finale 
of a group from “South Pacific.” 
Coming more or less out of semi- 


she re- 
operatic 


,reUirement from her regular busi- 


ness of dress designing, Miss 
Myitil’s gowns are well-chosen and 
theatrical enough without going 
overboard. For the first two nights 
of current stint, her son Roger, 
who routined the act and wrote 
most o: her offbeat numbers? gave 
her acded support at the piano. 
The accomp chores are now tn the 
hands of house 88er Johnny Gal- 
lant, for the same solid results. Be- 
tween shows, the Joe Settano trio 
plays the most danceable music in 
tovn. with Gallant returning to do 
interlude music. Newt. 


Celebrity Clab. N. Y. 

Fon.l Cohen. Morty Guntu, Alfred 
& Levore, Phyllis Miller, Roger 
Sicel Orch: $5 miniseuim. 


Alan Gale having gone to Miami 
eich to turn the kingsized Copa 
Civ in’o the Florica cdition of the 


Ceeb vty Club, the Manhattan 
spot js now in charge of agents 
Hirry Adler and Net Dunn, who 


have pirinered in th’s enterprise. 
Tae Celebrity Club, durin« Gale's 
tenure in that spot. was built up 
*S a gathering spot for Yiddish 
audicnv-es and it became a hrven 


or a@ prosperous banquet trade. 
Tae present mtayagement has 
that ssime end in view. Foodwise 


and cnieriainmentwise, the spot ts 
cezred ior the same kind of rev- 
enue and it seems that similar 
preseeriiv can continue. 

Acler & Dunn have installed a 
show that should appeal to the 
oldline Yiddish clientele that con- 
Siiiuics a healthy segment of the 
clubc:te business. In addition, 
there's always the tsansient trace 
that should help the gross here. 

Of the acts on tap, all are vets 
of the clubdate circuit and most 
are tamilizar and liked by Yiddish 
éudiences. They're discussed un- 


der New Acts. In the retinue are 
Emil Cohen, who has developed 
into a good storyteller; Morty 


Gunty, who promises to become a 
priine comic, good for cafe circuits 
and e'sewhere; dancers Alfred & 
Lenore, and singer Phyllis Miller. 
On overing night (15), Roger 
Stecl’s orch showed need of fur- 
ther music rehearsal, which was 
espécially evident Guring the Al- 
ired & Lenore turn. Otherwise 
they did okay. Jose. 


Y. 


Cafe Society. N. 
(FOLLOWUP) 

With Alan Dale holding over as 

he: dliner, this Greenwich Village 

boite has come up with a new bill 


thats way overboard on vocalists. 
There's no less then tour sngers 
on this show plus a combo, Three 


Nuts & A Bolt, which also accents 
yvoca.s . 

Al Morgan, a solid attraction in 
the midwest nitery belt, s 
nicely with a rousing repertoire 
of assorted oldies. Morgan is not 
forte on slick piping but he punch- 
es zesifully and has a genial man- 
ner. Morgan works from the pi- 
ano. which he flails with unique 
windmill motion 

Linda Foster, another newcomer 
to the bill. has fair impact with 
her impressions and straight vo- 
cels. She carbons Hildevarde, an 
opcratic soprano and a blues sivlist 
with so-so results. She registers 
strongcst with her “Tonight Love” 
delivery and she should stress this 
type of dramatic number 

Da'e, Coral Records’ artist. is 
one of the current crop of young 
singers who has had some moder- 
ate clicks on wax but deserves 
more. Ile has a standout voice and 

enough savvy on the floor 


ores 


a 


a 


shows 
to work anywhere. 

Dorethv Dunn, another holdover, 
neecs additional seasoniny. Miss 
Dunn bas an okay voice but she 
buries her pumbers in cute man- 
nerisms thet are repeated again 
and again. Miss Date oss nace 

tian op the vibes which she han- 
fice! Aon PRO RA DE 8 RBS aA, 


*-* 
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(P) Paramount; (R) 


VARIETY BILLS 


WEEK OF JANUARY 20, 1954 


Numerals (n connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss; 
RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 
Music Halli (1) 21 
Marilyn Murphy 
4 Step Bros 
Eric Hutson 
Janet Gaylord 
Victor Moreno 
Anthony Makas 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 20° 


MecHarris & Dolores 


Lee Marx & Billie 


Chris Cross 
Prullie & Tallow 
Dave Apollon 
Honey Girls 
CHICAGO 
Chicago (P) 22 
Jay Lawrence 
B & C Robinson 
Cathy Barr 
Nov-Elites 


MIAMI 
Olympia (P) 20 
San Souci Rev 





Roy Rogers Whitson Bros 
Hi-Liters Red Heads 
AUSTRALIA 
BRISBANE , Duke & Horsburgh 


His Majestys (T) 18 


Tommy Trinder 
Toni Green 
Joe Lee 

3 Fayes 

6 De Pauls 
Bouna 

Mary Priestman 
Harry Moreny 
Lloyd Martin 
Toni Lamond 
Maureen Helman 
Dancing Boys 


Ballet 
MELBOURNE 
Tivoli (T) 18 

Betty Driver 


Walton & O*Rourke 


Chevalier ‘Bros 
Jimae Co 

Gene Jimere 
Nerman Vaughan 


BLACKPOOL 
Palace (i) 18 
Robert Bros 
Great Moises , 
Grafton & Antenio 
ermana Sis 
e’Naros 


Empress (f) 18 
Billy Cotton Bd 
Fred Lovelle 
Shipway Twins 
Jackie Ross 
Walthon & D 
Archie Glenn 
Bunty St Clair 

CHELSEA 

Palace (i) 18 
Hutch 
Eric Barker 
Karen Greer 
Eddie Gorden 
Ronnie Collins 
Kuarb 2 
Singer & Wynn 

CHISWICK 

Empire (S$) 8 
Charles Irwin 
Dolore Whiteman 
Norman Fafper 

n Cameron 


= 


Joey Porter 

Babs McKinnon 

Peter 

Dorothy Hall 

Wolly Peterson 

Debonairs 

Adorables 

SYONEY 

Tivoli (Tv) 18 

H Sieman & Archie 

Daresco 3 

Lowe & Ladd 

Charley Wood Co 

Frank Cook 

Susan Jeans 

Renita Kramer 

Carlisle & Weldon 

Claudine Cheret 

Chaddells 

Show Girls 

Nudes 

Ballet 


TAIN 


Chief Eagle 
3 Mohawks 
Rustler 
Frasers Harm Co 
EAST HAM 
Granada (1) 18 
Mark Pasquin 
F & L Preston 
June Daunt 
2 Williams 
Ladd West 
Pillay Gang 
EDINBURGH 
Empire (Mm) 18 
Jack Lewis 
Tommy Rose 
Sonny Dawkes 
4 Mello-Macs 
Arthur Knotto 
Jackie Lester 
Ralph Humber 
Douglas Lester 
Mouty Norman 
NOTTINGHAM 
Empire (Mm) W 
Roy Lester 
Kenne Lucas 
Roy Walker 
Max Carole . 
Rev Overbury-& S 
Skylons 


Eve 








Cabaret Bills 





NEW YORK CITY 


Bive Angel 
Stan Freeman 
Jorie Remes 
Bart Howard 
Jimmy Lyons Trio 

Bon Soir 
Jimmie Daniels 
Madmoiselles 
Norene Tate 
Three Flames 
Mae Barnes 
Kirkwood & 

Goodman 
Cafe Society D’ntwn 
Rusty Draper 
Al Morgan 
Dorothy Dunn 
A Robbins Ore 

Celebrity Club 
Emil Cohen 
Marty Gumty 
Phyllis Miller 
Alfred & Lenore 
Roger Steel Ore 

Chateau Madrid 
Alberto Castillo 
Pupi Campo Ore 
Freddie Alonso 
Santa Herrera 

Copacabana 
Martin & Lewis 
Skylarks 
Mayo Bros 
Dick Stabile 
Jonathan Lucas 
Herb Fields 
M Durso re 
Frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 

La Vie En Rose 
Peat? Bailey 

Guy Cherneyv 

Van Smith Ore 
No. t Fifih Ave 
Nanev Andrews 
Jeff Warren 

Bob Downey 
Harold Fonville 
Hazel Webster 

Old Roumantan 
Sadie Banks 
Billy Ving 
Joe LaPorte Ore 
D’Aquila Ore 

Park Sheraton 
Irving Fields 
Joan Bishop 


Eddie Litwin | Carol Ohinart HAVANA 
Two Guitars | Salvatore Gioe Orc 
Viadimir Rozhen | Panchito Ore Montmartre fondelayvo 
Lubov Hamshay Village Vanguard M de Paris Org } Xiomara Alfaro 
Misha Uzdanoff | Rose Murohy Michelle Due | Helena & Hector 
Senia Karavzeff Three Riffs Pedro Vargas | Cachia 
Misha Markoff | Trude Adams | Rosendo Kosell Fernando Valencia 
Hoter niltmore |C Williams Trio Alberto A Ballet IR Ortega Org 
Gleb Yellin | Waldorf-Astoria Sonia Calero C Rodriguez Org 
Hotel New Yorker Dolores Gray Raul Diaz Tropicana 
Arnold Shoda N_ Brandwynne Ore & Antunez Orq S de Espana Orq 
Joan Walden 'Missha Burr Ore C de fa Playa Org) Celia Cruz 
Sans Souci Mano Lopez 
CHICAGO Olga Chaviano Marta & Alexander 
Eos re | Walter Nicks Nazaro j 
tor he | ae age cq, | Juliet & Sandor | Paulina Alvarez 
Neville Black Brian Boome Ore America Crespo : Kiko Gonsalves 
Wal Waecaue |Chamaco Band Rosana Martin Trio! A Romeu Orq 


Grace Nichols 
Bob WeDyck Trio 
Black Orchid 

Josh White 
Iurlene Hunter 
Ann Russell 
Ken Sweet Trio 
Cher Paree 
Billy Daniels ete 


Dru & Dijon 
Ernie Rudy Ore 
A Rollini Trio 

Hotel Pierre 
Denise Darcei 
Mata & Hara 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Piaza 
K Thompson 
Ted Straeter Orc 
Monte Orc 

Hotel Roosevelt 


Motel St. Regis 
Russell Nype 
Milt Shaw orc 
Horace Diaz Ore 


Hotel Sherry- 
Netherland 
Helene Francois 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statier 
Horace Heidt 
Hotel Taft 
Vincent Lopez Ore 
tatin Quorter 
Doodles & Skeeter 
Myles Bell 
L & M Murray 
Mon Toy 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
Art Waner Ore 
B Harlowe Ore 
| Le Ruban Bleu 
| Julius Monk 
Jonathan Winters 
Isabelle Robins 
Artie Johnson 
Jackson Sisters 
N Parris Trio 
} Versailies 
| ‘Nice To See You’ 
Georgie Kaye 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
| Dorothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 





| 


| 


Conrad Hilton Hot’! 


| Margie Lee 


| Capek 
| Lippe & Balisch 
| Bobby May 


| Bob Bromley 
Bill Griffin 
iN & J Waldo 
(| Bopleya Dears (7) 


Guy Lombardo Ore | 


Boulevar-Dons (6) 
F Masiers Ore 
Crossroads 
Buddy De Vito 
Dorothy Langdon 
Gloria Brooks 
Edgewater Beach 


Johnny Standley 
Richerd Kerr 
Ralph Sigwald 
Allen Brenneman 


Ambassador Hotel 
Jeanette MacDonald 
Benny Strong Ore 


Band Box 

Billy Gray 

Moore & Lessy 

Larry Green Trio 
Bar of Music 

Arthur Blake 

Jayne Manners 

E Bradford Ore 
Biltmore Hotel 

Tyrrell & Winslow 

Ladd Lyon 

Artie James 

Hal Derwin Ore 

Ciro’s 

The Goofers ©) 

Dick Stabile Ore 

Bobby Ramos Ore 
Charley Foy’s 

| Doodles Weaver 





Atlantis Hotel 
Henry Tobias 
Sid Lewis Ore 
& Susie 
} Algiers Ho'el 
|} Buddy Walker 
|Mal Mclkin Ore 
& Renea 


| Dene 


Torv 
Bar of Music 
| Rill Jorden 
The Drifters 
Gina Valenta 
Ethel Davis 
Gineite Wander 
Fred Thompson 
Birdland 
C Hawkins Ore 
Art Vatem 
Shoremede 
Preacher Rollo 5 
Ray Mambo Orc 
Lynita 
Beachcomber 
Sophie Tucker 
Betty Hutton 
C Kaly Dancers 
Harry Richman 
The Romaines 
Len Dawson Ore 
Ciro’s 
| Frances Faye 
|The Red Caps 
The Treniers 
| Clover Club 
|Lena Horne 
| Betty Luster 
| Tony Lopez Ore 
| Selma Marlowe Line 
| Woody Woodbury 
Di Lide Hotel 
,Zero Mostei 
| Rosette Shaw 
| Zig & Vivian Baker 
Freddie Calo Ore 
Empress Hotel 
Hal Edwards Orc 
M Darby Dancers 
L’Aigion 
Chuy Reyes Ore 
L’Aigion Strings 
Charlie Farrell 
Latin Quarter 
Jane Morgan 
| Bernard Bros 
The Szonys 








Desert Inn 
“Minsky’s Follies” 
| Paul Cilbert 
De la Rosa 5 


| Donn Arden Dncrs 

| Carlton Hayes Orc 
El Cortez 

| Bob Ellis Ore 

j Flamingo 

| Pearl Bailey 

Ming & Ling 


5 Christobels 
S Felix Prod 
Barbara Perry 


Yorris Brand Ore Sahara 
Last Frontier Marlene Dietrich 

Mary Kaye Trio Dick Shawn 

Buddy Lester Sa-Horem Dners 

senor Wences | Cee Davidson Ore 

Jean Devlyn Dners Silver Slipper 

|Garwood Van Orc | Hank Henry 

;. Golden Nugget Sparky Kaye 

| Nemo Billy Barty 

| Margie Garretson Virginia Dew 

| Ish Kabibble Bill Willard 

Joe Venuti Ore | Jimmy Cavanaugh 

| Sands |; M Gates Palominos | 

Danny Thomas G Redman’s Orc 

|B Eeckstine Thunderbird 


Vie Damone 
Landre & Verna 
| Stuart Foster 


Horace Heidt Show 


LOS ANGELES 


MIAMI-MIAMI BEACH 


| LAS VEGAS, NEVADA 


Russ Budd 
Lyzabeth Lynch 
Conley Graves Ore 
Encore 
Artie Shaw 
Gramercy 5 
Paimer House 
Patachou 
Amin Bros (2) 
Francis Brunn 
Empire Eight 
Emil Coleman Orc 





| Jimmie Ames 
A Browne Orc 
Mocambo 
Fartha Kiit 
Paul Hebert Ore 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbeites (5) 
Gina CGenardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Orc 
D Arden Dancers 
Statier Hotel 
Continentals (5) 
Clifford Guest 
Ralph & Lorraine 
Frankie Carle Orc 
Ron Perry Ore 





Veronica Bell 
Ruth Costello 
Ralph Young 
Piroska 
Ernie Amato 
Cortez Ore 
Camvo Ore 
Antone & Ina 
Sid Stantey Ore 
Allan Drake 
Lord Tarleton 
Jack Stuart Ore 
Jeannie Moore 


Leon & Eddie’s 
Myra Davis 
Chuck Fontaine 
Acres O’Reilly 
Green Hair Girl 
Jackie Gorden 
Billy Austin 
Nancy Kent 
Charlotfe Waters 
Bill Gray 
Ralph Gilbert 

Nautilus Hotel 
Georgia Gibbs 
Antone & Ina 
Sid Stanley Ore 
Allan Drake 

Patio 
Carmen Cavallaro 3 
H Stern Strings 

Sans Souct ote 
T & R Rodriguez 
Hal Winter 
Arne Barnett 
Sacaras Cre 
Ann Hermen Ders 

Raney Plaza 
Milt Perth Trio 
George Hines Ore 

Saxony ote) 


Estelita 

Allegro Quintet 

Suveen 

Val Olman Ore 

Helene 

Tony De La Cruz 
Vegabonds 


Vagabonds (4) 
Maria Neglia 
Condos & Brandow 
Mary Ann Bentley 
Frank Linale Ore 





Cooper Sisters 

Eddie Skrivanek 6 
El Rancho Vegas 

Georgia Gibbs 

Jack E Leonard 

Allan & Ashton 

Dot Dee Dncrs 

J MeclHlugh & § 

Billy Gray 

P Moore & B 
Lessey 

Frank Sinatra 

Copa Girls 

Ray Sinatra Ore 


ED 


| 





Jay Lawrence 
McQuaig Twins 
Brewster Singers 








RENO 


| Mapes Skyroom 
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| Paul Whiteman 


is soie benefici- 


ary of the $10,000 estate of his sis- 


ter, Mrs. Ferne 


Whiteman Smith, 


who died at Fort Worth, Dec. 24. 
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Paris Nite Life 
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where oldtime films are shown; Le) 


Plancher Des Vaches, a bit of St.- 
Germain cave style uptown, are 
others that may also help and 
cash in. What is needed is some 
sort of literary or direct popular 
tag to give this spot more interna- 
tional renown before it can really 
be counted in. 


Don’t Count St.-Germain Out 

St.-Germain-Des-Pres is still not 
to be counted out. Its fine cross- 
roads location, with the terraces of 
the Cafe Flore, Deux Magots and 
Royale exposed to the sun, the lit- 
erary atmosphere and past of the 
spot and its Left Bank connota- 
tion, will still have this in the 
running this year: It is true that 
the Existentialist tag has slowly 
been reduced to an almost insultive 
tag of spooky adolescence or dreari- 
ness. The queen of them _ all, 
Juliette Greco, has deserted. With 
a lifted nose and a new husband 
she is now a well-dressed actress 
and chantoosy and has forsaken 
her eerie black togs and lank hair 
of yore and her sickheart, deomed 
balladeering. 

But the offbeat cave, La Rose 
Rouge, still packs them into the 
stifling atmosphere for this hep 
show. The Fontaine Des Quatres 
Saisons, though a bit off the path, 
also benefits from a fine show and 
less smoke-filled atmosphere. These 
two will weather any district popu- 
larity change. However, the solid- 
ly typed spots such as the Tabou, 
Echelle De Jacob, Arlequin and 
Club St.-Germain-Des-Pres are be- 
ginning to suffer already. 


Solid jazz spots are another at- 
tempt by St.-Germain to stay on 
top, and this is paying off in cater- 
ing to the regular American colony 
here and young Franco jazzophiles 
with toppers being the Vieux Co- 
lombier, Metro-Jazz and two Diso- 
techs which use a private key for- 
mula to get those cabalistically in- 
clined. St.-Germain is probably in 
for another big tourist season this 
year, but the tourist is beginning 
to look for new spots and sensa- 
tions, and this year will probably 
show where the tide will turn in 
the future. 

Highbrow Champs-Elysees 

The Champs-Elysees is, of 


course, the: highbrow lure and also. 


has its perennial clubs for top ap- 
peal, but has. always lacked the 
complete sectional pull needed to 
make this the offbeat centre. The 
Lido is still boffo and this year 
will not close for the late summer 
hiatus, with a new show probably 
up in June. The Drap D'Or keeps 
up its top name policy with Jose- 
phine Baker in for a two-month 
stint. A trio of back-to-back clubs, 
the Villa D’Este, Amiral and Night 
Club, do okay with the Amiral now 
a big spot on its offbeat fine com- 
edy team of Peter-Pierre, Jean- 
Mare Thibault and Jean _ Rich- 
ard. There is also the after-thea- 
tre eatery, 
which is trying a new offbeat show 
in its downstairs room with Michel 
De Re and his company in a satir+ 
cal revue. However, the Champs- 
Elysees is just too staid and w.k. 
to ever be an impromptu pop spot. 

Montparnasse still has 


art students, but the 
Ernest Hemingway, F. Scott Fitz- 
gerald and even Henry Miller have 
lengthened and thinned themselves 
to a mere memory. The Dome is 
still a thriving spot, and there are 


| the flock of boites, both nudey and 


personality style, but all are in the 
second-rate category and seem to 


be a poor tourist’s extension of 
| Pigalle. 
Pigalle is, of course, still the 


flesh spot of Paris, with all tour- 
This spot, too, 


to the summer session. The acqui- 


| sition of the Bal Tabarin by Jean | 
| Bauchet and 


Pierre-Louis Guerin 


|} may do a lot to reglaze the sector. 


rhe flesheries still get their share 


|} of the curious, but even they see 
|many lean spots both during and 


after the peak of the season. The 
Nouvelle Eve is the set chic spot 


|}and gives a good show, and taxi 


dance girls to boot. 
There are no likely other spots 


'in Paris for the top status, with 


St. Miche! being too wide, and too 
much in the belly-dance category, 
to be anything but passing fancy. 
The Sorbonne district is too stu- 
dent-like, and so it leaves it up to 
either Palais Royale, Montparnasse, 
Montmartre or a return and com- 
plete win by St.-Germain-Des-Pres. 
] "4 ‘¢ i Jo} { {ec 


- ee. 


the Club De Paris, | 


its. nu-! 
cleus of faithful U. S. and Gallic 
shadows of | 


New 


JONATHAN WINTERS 
Comedy 
20 Mins. 
Le Ruban Bleu, N. Y. 

Jonathan Winters, who has been 
seen on the Garry Moore video 
show, is making his Manhattan 
nitery bow, and impresses as hav- 
ing a potential as a top delineator 
of characters. Winters has a pli- 
able face and voice, an excellent 
understanding of the subjects he’s 
discussing and withal a likeable 
personality that gets him across the 
rough spots. 

Winter’s major fault is his pres- 
ent unfamiliarity of nitery pro- 
jection. At times, he isn’t corhplete- 
ly understood in the outter reaches 
of the small room, and he should 
reshuffle his routine so that simi- 
lar characters wouldn’t be follow- 
ing one another. There is one por- 
tion of the turn when he has one 
sketch including a southerner fol- 
lowed by another southerner and 
a western type character who 
seems like the same kind of per- 
son as the other two previously 
under discussion. 

However, these are easily cor- 
rectible faults and once Winters 
gets the measure of the room, he'll 
qualify for maximum reception. 
His work has humor and a great 
deal of warmth. He has shown up 
well on video and should be able 
to get farther in that — 

ose. 





PHYLLIS MILLER 
SONGS 

20 Mins. 

Celebrity Club, N.Y. 

Phyllis Miller, who has _ been 
around the casual date field, looks 
and works in contradictory terms. 
Although a youngster, she’s ap- 
parently being coached by old- 
timers who probably told her that 
the ancient tunes are best, and 
have tutored her in the oldtime 
formats. As a result, it looks like 
her youth’s being wasted. 

Miss Miller punches until there’s 
no softness left in her. She does 
tunes that have been done fre- 


quently, but doesn’t give these 
numbers the saving item of differ- 
ent treatment. er donning a 


strawhat during these forays isn’t 

too original either. She’s a club- 

date act with her present turn. 
Jose. 








ALFRED & LENORE 
| Dance 

15 Mins. 

Celebrity Club, N.Y. 

Alfred & Lenore have been 
around the circuits, but haven’t 
been listed in Vartety’s New Act 
file. They are good dancers who 
excel in lifts and spins, and have 
a series of combinations-that fre- 
quently produce some. exciting 
moments. _ 

They have serviceable routines, 
the straight terp passages acting as 
filler for the more exciting mo- 
;ments. They are hard workers and 


| can hold up a spot in most visual 
| Situations. Jose. 








ISOBEL ROBINS 
Comedy 

| 10 Mins. 

| Le Ruban Bleu, N.Y. 


Isobel Robins, who has been a 
| legit actress, has switched over to 
| comedy songs, and the transforma- 
| tion seems becoming A _ smallish 
| blonde, She has a fresh and vigor- 
ous projection, and a sense of hu- 
mor that easily hits its mark. 

Miss Robins has a good voice 
and some excellent material. Her 
rib of Mickey Spillane-type char- 
|acters is vastly amusing, and her 
spoof of the early film college mu- 
sicals is prime fodder for this spot. 
She can also handle a ballad, as 
was evidenced by her rendition of 
“Blue Moon” with the original 
lyrics. Although the later lyrics 
| are more potent, Miss Robins got 
the maximum out of that piece. 

Jose. 





Comedy 
0 Mins. 
Celebrity Club, N.Y. 


| Morty Gunty appears to be a 
{talented youngster who has been 
;getting plenty experience on the 
, clubdate circuits. Gunty is a clever 
|lad who has developed some ex- 
cellent routines both in the song 
and gab fields. He can deliver. a 
tune with a serviceable voice and 
/get in a lot of comedy licks, and 
| he can deliver a routine, 

| Highlight of Gunty’s act is his 
'spiel on his brief excursidn as a 
‘schoolteacher before he _ turned 
comic, It’s a funny line of gab. 
|Gunty has a few songs, such as 
|‘‘Maharajah of Magadore,” in 
which he puts in a good deal of 
|comedy interpretation. He also 
|does good impressions of Billy 


| Daniels and Danny Kaye and adds 
i briefie on the clarinet. 


Jose, 
rt CTI 
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s 
KNIGHT & HAYMER 
Songs, comedy 
35 Mins. 
Mount Royai Hotel, Montreal 
For the sublime to the ridicy- 
|lous, the new partnership of Felix 
Knight and Johnny Haymer (for. 
merly Seers & Haymer) are ag 
cinch to click in any visual me. 
dium. As singles, both Knight and 
Haymer are solid performers and 
| the combination of the two gives 
payees a bit of everything, with the 
accent for the most part on com. 
edy. Team opens with a brisk 
“You Look Wonderful to Us” cod 
then follows vith a chatter of ge- 
quence which establishes act and 
also picks up plenty of yocks. 
From the gabbing, Knight goes 
into a legit opera aria for plaudits 
and then team offers a socko co!- 
lection of historic parodies vith 
Haymer exhibiting his broad com- 
edic style to the limit. 

A session of special lyrics on 
Rodgers & Hammersiein proves a 
click and a calypso as a finale 
Craws okay palming. As this ig 
their first engagement sinee join- 
ing forces, act js still a little rough 
in spots, chatter sometimes gets 
eut of hand and Knight, who has 
up till this time stayed primarily 
on the legit song side, seems a bit 
bewlidered and stiff when mixing 
gags with his classic stylings. How- 
ever, with new material constantly 
being introduced into routining, 
Knight & Haymer offer plenty of 
talent and good possibilities as a 


refreshing new entertainment 
team. Newt. 








EMIL COHEN 
Comedy 

40 Mins. 

Celebrity Club, N.Y. 


Emil Cohen, like Myron Cohen, 
entered the entertainment sphere 
from the mercantile world. Un- 
like Myron Cohen, who can be ap- 
preciated by nitery crowds regaid- 
less of whether they stem from 
Yiddish antecedents, Emil is strict- 
ly for audiences not only under- 
standing Yiddish, but who must 
know sufficient lore and customs 
of that race, to dig him completely. 


Cohen’s stories are nyafatted 
heavily with Yiddishisms. He has 
a large repertoire of yarns, most 
of which are entertaining to this 
particular segment of cafegoers, 
and he can stay on the floor as 
long as audience requirement mer- 
it. Like all racial yarnspinners, 
there’s a rich ethnic vein of humor 
flowing throughout. But it wou'd 
be difficult to adapt his expertly- 
told tales to wider audiences, such 
as Myron Cohen and Sam Leven- 
son have done. Jose. 








| ARTE JOHNSON 
| Comedy 

| 12 Mins. 

'Le Ruban Bleu, N.Y. 

Arte Johnson looks like a quiet 
kind of comedian, being small and 
bespectacled. His approach to his 
work is also in that vein, but he 
does give out in bravura style at 
times, and he becomes a performer 
who must get maximum attention 
because he brings in a few sur- 
prises. 
| Johnson, at the present state of 
| his development, shouldn’t be seen 
'on the slum side of Fifth Ave. His 
| satires are geared for the intime 
trade as the humor he purveys 
| couldn't be appreciated readily in 
| 





the mass spots. He has a piece on 
“Gus the Gopher” and a satire on 
'old songs which register strongly. 
|The intellectual aura surrounding 
| his work frequently appears smart- 
|alecky. Nonetheless, he seems to 
| have a solid basis for development 
and further experience around the 
‘circuits should widen his employ- 
ment horizons. Jose. 





JEFF WARREN 

Songs 

10 Mins. 

One Fifth Ave., N. Y. 

Jeff Warren, who has played the 
juve lead in “Call Me Madam 
both here and abroad, is a good 
candidate for the intimeries. He 
has a legit tenor, with good diction 
and fine projection. 

Warren hits the fancy of the au- 
|dience with a variety of tunes, 
which include “This Is My Be- 
loved” from “Kismet,” a Viennese 
waltz medley with “I’m In Love 
Vith Vienna” as a_ centerpiece, 
“Begat” and a few others. He has 
| several changes of pace which keep 
| crowd interest at its peak, and his 
approach to songs and personality 
are on the plus side. Jose. 





| Delos D. Rowe, Inc., has been 
| chartered to conduct a business as 
booking agent and business repre- 
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Palace, N. Y. 


1e Virginians, Bobby Colton, 
Pa. & Valenti, Dorothy Doug- 
las, Harris & Carter, Dolinoff & 
Rava Sisters, Steve Evans, the Tien 
Tsi Lius (4), Jo Lombardi Orch; 
“Walking My Baby Back Home” 
(Ut), reviewed in Variety Nov. 
11, ’53. 





Current lineup at the Palace is | 


ighted on the comedy side, with 
war of the eight turns classified 
in the laugh department. Despite 
the billing, the comedy doesn’t 
always come off but there's enough 
of it to please some sections of 
the Palace clientele. Spotting of 
the comedy acts is not effective, 
since three in a row are bunched 
in the third, fourth and fifth 
frames. Steve Evens, in the next 
to closing turn, is the most im- 
pressive from the audience stand- 
point. 

Bill opens with the Virginians, 
who despite their dubbing, are an 
importation from Denmark. Hus- 
band-and-wife team are topnotch 
jugglers and know their way 
‘around the Indian clubs. Their 
standout bit is the shifting of the 


are in midair. At show caught, 
pair were having some difficulty 
but made up for it with a sensa- 
tional closing. While femme is 
juggling, male leapfrogs over her 
head and assumes the juggling 
without a miss. 

Bobby Colton is a standard pop 
singer who’s done some records, 
nitery and radio work.* His style is 
generally pleasing as he works 
over “Live ’Til I Die,” “Stranger 
In Paradise” and “With A Song In 
My Heart.” However, he shows 
nothing exceptional to place him 
above the general run of current 
male singers. Brenda & Valenti 
combine comedy and terpery for 
only occasional yocks. One bit in- 
volves the reactions of a couple 
watching a silent picture. An okay 
turn that can use some trimming is 
their version of how a doctor, a 
military cadet and a Texas cowboy 
would dance a Strauss waltz. 

Dorothy Douglas has a nice 
delivery, but her material could 
stand improvement. She’s_ the 
patter-stvle comedienne who 
bemoans her inability to snag a 
husband. It’s okay for an_ oc- 
casional chuckle. Bud _ Harris, 
Beulah’s boyfriend of tv, teams 
with Sonny Carter for a familiar 
straight-man yersus comic talking 
duel. Negro pair display knowhow, 
but not enough to overcome the 
limitations of the ancient gags and 
puns. 

Dolinoff and the Raya Sisters 
are a fine novelty. dance act. They 
impress with their takeoff of 
mechanical dolls and score solidly 
with the trick number that shows 
the gals suspended in air. This is 
achieved via special lighting and 
the male barged in black. He is 
invisible as he lifts the gals for 
the suspended effects. 


Evans is easily tops in the yock | 
His Polish | 


and mitt department. 
drunk and his takeoff of the dif- 
ferent types of audience laughter 
please the pewholders. The Tien 
Tsi Luis, two guys and two gals, 
are a talented group of Chinese 
acrobats. Jo Lombardi’s orch, as 
per usual, does a fine job in back- 
ing the show. Holl. 


BRobine. Paris 


Paris, Jan. 10. 
Seventh Festival De Musichall, 
with Georges Ulmer, Les Crad- 
docks (3), Quaino; Savina Et Ta- 
rao, Marie Darinont, Teresita et 
J.lio Galindo, Elisabeth Et Collins, 
Jean Valton, Kent Bros. (2), 
Christine & Moll, Maurice Boulais 
Orch (9), Simone forin; $3 top. 


its heppest, 


Bobino has most 
homogeneous show yet. Topping 
of singer-impressionist Georges 


Ulmer and the tumbling-slapstick 
Craddocks (3) plus a crackerjack 
backing makes this a pulling show. 
he continuous neat packaging of 
this remaining music hall is show- 
Ing others that vaude is definitely 
not dead here. 

Les Craddocks (3) end the first 
half in their w.k. act of top tum- 
bling, slapstick and brilliant low 
comedy, The oldtime comedy-of- 
the-arty is safe in. these sons of 
the great clown, Francois Fratel- 
lini, and their mayhem, thwacking 
and Slapping and the comic timing 
make this a yock fest. There’s a 
off balancing rendition by Quaino, 
whose balancing atop a_ frosted 
bulb On one finger is a new high 
in this genre here. There’s also a 
\ell-paced juggling-acro act by 
avina Et Taramo. Marie Darmont 
has a good commercial throb voice 
Or the Parisian ballads but never 
exceeds a good professional com- 
petence. She’s okay for music 
halls but lacks the depth for the 
igtime, 
_ Teresita Et Julio Galindo are a 
“arioca team for an okay fillin with 
re and 
iona 
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trumpet, dancing and prancing 
with a glass of water on his head 
which he never spills. Elisabeth & 
Collins are a hep U.S. act with a 
western motif and a good mixture 
of lasso work, knife throwing, whip 
work and a fine dash of steel cable 
walking. Jean Valton is a rare 


| bird in a mimic who possesses in- 


telligent material and makes his 
uncanny skits of w.kK. voices a fine 
impression rather than aping. 
Second half winds with the Kent 
Bros. (2) who give a nice demon- 
stration of trick bike riding with 
nipups on a unicycle .that makes 
this a neat vaude entry. Christine 
& Moll bring back a neglected 
form of terping in a well coordi- 
nated tap dance act that has taps 
used for comic innuendos and also 
utilizes snapping fingers for a good 
entry. Georges Ulmer, backed by 
a four-piece combo, bass, guitar, 
piano and accordian, ends the 
show on a hep note as he does a 


| fine song turn. 


Though Ulmer has appeared in 
the U.S. before, this Danish per- 
former, who has become a Pari- 
sian, is now in his maturity and 


;has formed a polished act of all} / 
‘his old turns, songs and impres- | Outstanding moppet makes a cute 
juggling operation while the clubs | 


sions, plus a neat flavoring ef new 
additions, to make this a good act 
and one that could go in intime 
clubs or video. Ulmer speaks both 
English and French fluently and 
with a slight accent. He has a pug- 
nacious, mobile face that is right 


|for his hep impressions and songs. 


Maurice Boulais orch (9) does its 
usual capable accomp and intro and 
Simone Morin does her giddy em- 
ceeing which, coupled with nifty 
gams, is what the auds like ns 

Mosk. 


Olympia, Miami 
Miami, Jan. 15. 


The Novelites (3), Peiro Bros., 
Sans Souci Revue with Gil Marr: 
Estella, Les Rhode House Orch; 
“The Great Diamond Robbery” 
(M-G-M). 


Bookers for this house have come 
up with a layout that should mark 
healthy boxoffice with return en- 


gagement of the San Souci ‘Ha-| 


vana) revue, plus addition of Nov- 
elites, a solid draw, and the Peiros. 

The trio of musical zanies are as 
sock as ever and hit all the way, 
working the house into palm-palpi- 
tations throughout. As adept on 
instruments (bass, guitar and ac- 
cordion) as they are on their spe- 
cial vocalistics, they accent com- 
edy and wind up with a bagful of 
laughs. 

Sans Souci revue is fast, colorful 
and presented against a lavish re- 
plica of the Cuban casino’s outdoor 
stage, complete to stairways lead- 
ing to floor. It’s lively, full of the 
native: rhythms and dancing that 
accents the hipweaving, stomping 
and sometimes barbaric touches 
that makes the overall production 
by Sesar Alonso authentic. Gals 
are presented in the frenzied fash- 
ion expected while the solo spots 
held by Gil Marr on the songs and 
Estella and company on the der- 
riere tossing come off to top re- 
action. 

Peiro Bros. are among the bet- 
ter jugglers, their imaginative 
tricks garnering gasps with show- 
manship adding class touch for a 
show-stopping turn. Les Rhode 
and house orch plays the mixture 
of American and Latin backings In 
authoritative manner. Lary. 





Palladium. Edinburgh 


Edinburgh, Jan. 10. 
Jack Milroy, with Mary Lee; 
Maiberts (2), Melody Three, Den- 
nis Shirley, 'vy Carey, Colin Dunn, 
Lilian Browne, Joyce Terry, Glen 
Michael, Eight Palladium Girls, 
Helen Fowler Orch. 


Jack Milroy, upcoming Scot 
comic, leads the frolics in this 
pleasant winter layout, which 
seems set for longish run. He has 
a fast, friendly style, and works 
hard in gags and sketches. Through- 
out, comic is partnered by his wife 
and stooge, Mary Lee, former Roy 
Fox chirper and now concentrating 
on the comedy angle, and by Eng- 
lish foil Glen Michael. Milroy is 
seen at his best as a recalcitrant 
waitress in a cafe sketch, with Miss 
Lee playing a dumb waitress too. 

Dancing Haiberts, two. males, 
add a terping spot in which both 
wear top hats and tails, and are 


slick movers on their toes. More 
worthwhile terping from Joyce 
Terry and the eight Palladium 


chorines. 

Vivacious harmony comes from 
three London girls, the Melody 
Three, attractive trio of lookers 
who have the talent to make some- 
thing big of their new act. Con- 
centrate on pop tunes and have 
coiffures that contrast, being bru- 
nette, redhead and blonde. Ivy 
Carey sings well in so'o spots and 
when partnered by tenor Colin 


nd mambo and an addi-|Dunn, amiable singer with genial | 
twist ‘with Julio “playing | rotund visage. 


Gord. 


__ Apolie, N. Y. 

Orioles (6), Sonny Stitt Orch 
(12), Leslie Uggams Crayne, Fred- 
die & Flo, Little Buck, Fedie & 
Fedi; “Cause for Alarm” (M-G). 


With the Orioles in the lure 
iy, and an okay supporting 
| bill to pad out an hour's enter- 
| tainment, current Apollo offering 
| should result in normal b.o. activ- 
{ity. Show travels at a fairly com- 
|fortable pace and is diversified 
enough to please most patrons. 
| Instrumentalizing is capably han- 
| dled by the Sonny Stitt orch, com- 
| prised of five brass, four reed and 
; three rhythm. Band gets show off 
'to a bouncing start and is followed 
| by some nimble acro-tapping by 
| Little Buck. Cleater has a sock turn 
| which would register more effec- 
tively if cut down in running time. 
Comedy slot ™is handled by 
| Freddie & Filo. Short, rotund guy 
_and shapely gal (‘supporting ‘a skin- 
jtight dress) draw audience yocks 
| with their chitchat, mostly in the 
| blue idiom. Leslie Uggams Crayne, 
12-vear-old girl singer, delivers a 
, quartet of tunes like a vet. Al- 
| though, her voice isn’t particularly 





|appearance and gives energetic 
} piping to her songalog. 

| Midway spot is taken over by the 
| band for renditions of “Pink Satin” 
jand “Loose Walk.” Crew delivers 


| both numbers pleasantly. For nov- | 


|elty effect. Fedie & Fedi are a solid 
| addition to any card. Act, which has 
|two diminutive dolls dancing with 
‘each other, is actually a_ single. 


| Both dolls, it’s revealed, are manip- | 


|ulated by a man haunched over. 
| with the arch of his back serving 
jas the base for the torsos of both 
‘figures. His arms and hands pro- 
‘vide the legs and feet for the 
| femme member of the terping duo. 
; Winding up show in click fash- 
jion are the Orioles. Vocal group, 
made up of six guys, hits home 
;with dramatic song-styling. Sing- 
{ing is handled by three members 


|of the group while the remaining | 


itrio provide the musical back- 
| ground. Sextet scores with a reper- 
|toire that includes “Route 66,” 
|“Tell Me Why.” “Crying in the 
| Chapel” and “There’s No One But 
| You.” Jess. 


Empire. Edinburgh 
Edinburgh, Jan. 10. 


Tom Arnold presentation of 





mann’s Horses, Rockleys (2), Dany 
|Renz, Musical Elliotts (3), Aly Wil- 
!son, Ceorge Meaton, Arthur Wor- 
\sley, Wilkie’s Wonder Chimpanzees, 


| Tilly’s Canine Comedians, Ben Ab- | 


iderrahman Wazzan Troupe (6), 
Circusettes, Bully Co. (3), Hans 
Vogelbein’s Bears, Gordon Rolfe 


de Bethel. Orchestrations, Bobby 








ithrills of the Big Top and sawdust 
ring with spectacle and fun of 
i|vaude acts. Stage of the Moss's 


Empire house has been extended | 


(and transformed into a_ circus 
|arena, stage mechanics permitting 


'a fullscale 40 ft. ring to stretch be- | 


‘yond proscenium and over the 
|orch pit, thus creating intimacy of 
;contact between audience and per- 
| formers. 

| International roster of talent 
| gathered for the festive season is 


| satisfying vaud® and circus fodder, | 


|with emphasis on daring aerial 
|acts, some of which would be seen 
i to better advantage in the open 
| circus ring. Animal acts collected 
have high degree of inteligence, 
| particularly Hans Vogelbein’s com- 


/edy bears, always prime favorites | 


'with juve stubholders. 


| Layout opens with a Grand Pa-) 


‘rade of various sawdust-ring types, 
| Saeere by Tom Arnold's Circus- 


ettes and the Cireus Mannequins, | 


| both attractive chorine groups co!- 
orfully garbed, 


ie, etc. Scotch comedian Aly Wil- 
son, rarely seen on the sawdust, 
also makes entrance in opening, 


ward to microphone to sing “I'm 
a Braw Wee Highlander.” 

Tilly's Canine Comedians are 
group of pooches who proved zest- 
ful but unruly at show caught. 
Fitting the seasonal mood, George 


under bright red Santa Claus 


musical clowning. Trio are gaily 
clad and provide topgrade enter- 
tainment that is skillful mixture of 
circus and vaude. 

Cuddly bruins trained and pre- 
sented by Hans Vogelbein, Con- 
tinental animal man, prove solid 
with all ages of customers, though 
more could be done with act in a 
‘longer show with spacious ring and 





“(K ) nights of the Ring,” vaude- | 
circus show, with Max & Vivi Schu- | 


Orch. Decor, Joan Burton & David | 


Howell, Choreography, Betty 
Hobbs. 
British showman Tom Arnold 
aims at novelty in this lavish! 
| Vaude-cum-circus show, linking 


and followed by | 
clowns Harty, Milanes, Little Mick- | 


dressed in short-short kilt and add- | 
ing native touch by moving for- | 


Meaton does his impressions act | 


cloak. The Bully Co. are a Con-, 
tinental trio of male clowns, one | 
| padded to giant-size proportions. | 
Act has only quaint novelty value. | 

Musical Elliotts, a father, moth- | 
er and daughter trio, score with | 


Hollywood lee Revue 

Arthur M. Wirtz production with 
Barbara Ann Scott, Jacqueline Du 
Bief, Peter Firstbrook,, Freddie 
Trenkler, Skippy Baxter, 
Bruises, Susan 
Voune, Bobby Blake, Jack Raffloer 
end Jerry Mapes. William H. 
Burke, assistant producer; 
Littlefield, choreography and stag- 


tor: Grace Houston, costumes. At 
Madison Sq. Garden, N. Y., Jan. 
14, 54; $6 top. 





Call it as smooth as the ice 
upon which it glides, and that will 
suffice to sum up the 1954 edi- 
tion, in the lengthening sequence 
ot “Hollywood Ice Revues.” It is 
a nice question whether the stars, 
|who draw the applause, or the 
, backstage showmanagement, which 
| holds everything together, is the 
most notable value. Probably it 
is more sensible to say that the 
successful fusion of virtuosity on 
blades and behindscene engineer- 
ing has produced an entertainment 
which never falters, finishes as 
| fast as it starts, and .has been 





|routined, gowned, musically gloved | 


lighted with distinguished 
professionalism in al] departments. 

The working of the cues, the 
jalert cutting of the spotlights so 
that bows are not allowed to hold 
up the next item, the canny use 
of vocal choruses to provide 
change of mood, all bespeak man- 
;agement in the finest sense. This 
|is not just a triumph of talented 
| performers but a model of inte- 


| and 


and Tommy L«. | 


ing; Paul Van Loan, nusical direc. | 


' 
| 
i 
| 
| 
} 
j 
| 


| 


|} technique is 


Ice Review 


Ensemble, Duet, Solo, Solo, Duet, 
Specially Number, Solo, Girls, 
Roughhouse Comedy, the Star. 


| Latter is, of course, the Canadian 
The | Olympics 


winner, Barbara Ann 
Scott. But in this case, the second 
femme, Jacqueline Du Bief, of 
France, is fully the star’s equal in 


| sheer ability. 
Carl } 


Ladies on Ice 
A description of either lady's 
unnecessary. Each 
girl rates the vocabulary of high 
artistry. Miss Scott is staged like 


'a star, with all the trappings. Miss 


| ativity 


| 
| 


| grated insfitutional esprit de corps. ' 


|No pun intended, everybody is on 
‘his or her toes in this ice ballet. 
The official prose (as contained 
jin the 14-page, 50c souvenir book- 
‘let) refers to the Chicago show- 
man. Arthur M. Wirtz, as having, 


jin 19 years, “parlayed a pair of | 


| skates into a million dollar busi- 
| ness.” Very true, and yet it’s 
| oddsounding, in historic perspec- 
tive, to have Sonja Heinie, who put 
‘the word ‘Hollywood’ in the title, 
reduced to “a pair of skates.” + 


| “dumb.” 


Du Bief stages herself, with highly 
imaginative, and Gallic flavors in 
her specialties. 


New to the revue this year is 
another Canadian, tall 14-year- 
old Peter Firstbook. The word 


stressed by the loudspeaker emcee 
is ‘‘power.” He is a skater of enor- 
mous poise and sureness. As for 
the other featured talents, each is 
solid. High in laughs and cre- 
is Freddie Trenkler. He 
alone of al] the entertainers is not 
He gives out in a very 
pleasant and welltrained voice. 
However, in his hobo getup, the 
audience doesn’t believe he’s sing- 
ing, but suspects a gag. That’s a 
detail that could be built up more, 
for the song is a genuine novelty, 
coming from Trenkler, more s0, 
than the audience is led to appreci- 


ate. This is perhaps the point to 
mention that the music depart- 
ment. under the baton of Paul 


Van Loan, is unobstrusively busi- 
nesslike and extremely supportive 
throughout. - 

The superb mastery of figure- 
skating, and the gasp-getting back 
somersault while in motion, mark 
Skippy Baxter as a whammo. As 
for The Bruisers, these three 
British devotees of horseplay rep- 
resent a surefire, timetested sock 


Practically any one of the support- 


‘ing talents is capable of starring 


in an ordinary ice show. Bobby 
Blake's stylish cakewalk and man- 


,nered prancing in the idiom of the 


That, eof course, is the way it 
has to be, for the onetime and 
|; pampered darling and _ boxoffice | 


queen of the Wirtz circus has 
elected to be her own manager 
‘and had been around and about 
making her own ice. She’s soon to 


Start with “Holiday on Ice.” As, 
for Madison Sq. Garden, Miss 
Henie isn’t there anymore. The 


' Garden limits itself to two ice re- 
vues per annum. 

Just here is a point of current 
significance. Ice show 
| faces the risks of overdoing a good 
thing. How often can any one 


business | 


metropolis take an extended run, | 


at $6 top, of ice ballet? 
Wirtz show itself came into the 
|Garden last Thursday (14) from 
Milwaukee where it was the fifth 
skate troupe within a year. That's 
straining the boxoffice even for a 
burg as devoted to athletic prowess 
as the home of the Braves. 
Broken by a 15-minute intermis- 
, Sion, the 1954 revue comprises 17 
items. First half running order: 


The 


time factor. The  Circusettes, 
poised chorines, offer a hoops rou- 
tine dressed in top hats and green 
frocks, and are followed by Rudi 
Leschorn., 

Arthur Worsley, youngish Eng- 
lish vent, offers his average dum- 
my spot, in which the doll appears 
to do all the talking. and raises 
quota of laffs by teaching his part- 
ner, Charlie Brown, to say 
,Vvent’s trick-phrase. 
spectacular ring surroundings 
amid so many bangbang acts. 


fully by Max & Vivi Schumann in 
itheir w.k. Equestrianism en Fete 
scena titled ‘““Madame Dubarry in 
the Park.” This is eveful of color 
with two handsome horses draw- 
ing stately looker in a_ gilded 
| coach, and winds the first segment 
; effectively. 

Team of glamorous aerialists 
present a spectacular “Birds of the 
Air” ballet, high above the stage 
;}and almost 
the while Zena Barrie as Ecuvyere 
du Cirque proves pleasing chan- 
teuse. This is followed by Max 
| Schumann in a graceful ponies pa- 
rade, four brown, four white, dur- 
ing which trainer persuades the 
anintals to lie down in bed and 
relax in chairs. 

Ben Abderrahman Wazzan 
Troupe offer slick acro work in 
whirlwind pace. They're followed 
by two ace acts, Danny Renz, Gal- 
lic jockey star in bareback somer- 
saults, and the two Sensational 
Rockleys in aerial perch chores. 

More horsemanship from Max & 
Vivi Schumann in a grand horse 
potpourri winds the show prior to 
colorful lineup of entire company. 


the | 
Act is lost in| 


Pre-interval spot is filled grace- | 


early George M. Cohan is dis- 
tinctly sturdy theatricality. Susan 
and Tommy Lavonne provide the 
first comic touch, an ingeniously 
framed and knowingly controlled 
Apache routine. Precision work 
and general contribution of Jack 
Raffloer and Jerry Mapes are like- 
wise tiptop. 

As for the ensemble of 48 boys 
and girls. the particular and shin- 
ing achievement of choreographer 
Carl Littlefield, they are blood- 
kin, as show values and applause- 
earners, of the Music Hall Rock- 
ettes, and that is praise indeed. 
One is incessantly reminded on 
every appearance of the cleancut 
youthfulness of the company and 
of the costuming skill of Grace 
Houston. Here is young America 
which no longer asks, “Did you 
ever see a dream walking?” but 
now projects its fantasies of glory 
and poetry onto the ice “Did you 
ever see a dream skating?” 

Not for nothing has ice show 
business grown to its present stun- 
ning dimensions during an era of 
tension, international blackmail, 
atomic threats and fear. Is there 
any other escape into fantasy more 
calcuated to lift the average 
American out of his rut and send 
his fancy skimming, in vicarious 
identification, than a good skate 
troupe? And, this is a good skate 
troupe, perhaps the best, certainly 
great in organization, concept, ex- 
ecution and personnel. Above all, 
one must salute the sheer, un- 
faked and unfakable artistry. 

Land. 


More Trouble for Mpls. 


Boites in License Threat 


Minneapolis, Jan. 19. 
Alderman W. G. Wallace, city 
council president, has announced 
he'll seek revocation of liquor li- 





-censes of nightclubs and bars that 


level with galleryites, | 


The Gordon L. Rolge Orch do use- , 


ful backing, and scenery maintans 
the circus-vaude atmosphere in 
adequate degree. Gord. 


reputedly permit a motorist to 
leave their premises in an intoxi- 
cated condition. 

His announcement followed a 
traffic accident here in which two 
people were killed and which re- 
sulted in the arrest of one of the 
car's drivers on a drunken driving 
charge. 

Wallace stated he'll seek to learn 
if the driver was served drinks 
when it was known that he was 
drunk, whether the grand jury has 
been dealing sternly enough with 
drunken drivers involved in acci- 
dents and why a person convicted 
of drunken driving can get his 
driver's license back so soon. 

Minneapolis niteries and bars 
have been com, ‘ning of the se- 
vere injury to their business in 
consequence of the spot checks of 
motorists that the police depart- 
ment here has been conducting the 
past several months. 
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Actor Beefs Bring Barn Pact Revise; 
New Stock Operation Terms Set 


Protests by members of Actors¢ 


Equity have resulted’ in the 
union’s rescission of last year’s 
ruling requiring a minimum five- 
day rehearsal period in summer 
stock. Major beef registered by the 
thespers was that compliance with 
the rule cut in half their playing 
time on the strawhat circuit. 

Equity has also opened up the | 
summer months, from June 
through August, to a new type of 
stock operation in which a man- 
ager doesn’t have to have a resi- | 
dent company of six members. but 
may employ acting personnel on a 
jobbing or resident contract. Such 
an operation, which would be 
classified as a “summer theatre, 
could also book full companies on 
the summer theatre contract. 

In regard to the jobbing con- 
tract, Equity has stipulated that 
agreements of this nature are only 
binding for a one-week period and 
can only be extended on a weekiy 
basis by mutual agreement by the | 
actor and the manager. The resi- | 
dent contract, which is the mini- | 
mum stock contract, is on a fort- 
night's basis. 


} oe e 
Any show put on by a “summer | infringe Suit Vs. 


theatre” would have to employ an 
all-Equity company if 10- perform-_ 
ers or less are utilized. Non-pros | 
can be employed on a 70-30 basis, | 
with a minimum of 10 Equity | 
members. Minimum in a “summer | 


/ed similar 





} 
| 


‘Guys’ to Be Dissected 


} 


In Hub Aud-Crix Forum| 


Boston, Jan. 19. | 
Following a precedent set last, 
season, the New England Theatre | 


Conference has skedded an aud- | 
crix forum on the Shubert stage | 
immediately following the Jan. 30 
matinee of “Guys and Dolls.” Crix | 
of all Hub dailies plus drama edi- | 
tors of several larger New England | 
sheets are expected to participate, | 
along with the musical’s brass, Cy | 
Feuer, Ernest Martin and Abe, 
Burrows. Post drama ed Eliot 
Norton will be the moderator. 
Conférence last season conduct- | 
forums following per- 
formances of ‘Four Poster” and 
“An Evening with Will Shake-| 
speare,” but this marks the first , 
time audcrix confabs have been 
set to discuss production tech- 
niques of a major musical. 





Starcross Flop 


Plagiarism and 


copyright in- | 


theatre” will be $85, with a re-  fringement suit was filed in N. Y. | 


hearsal payment of $40. 
Minimums Raised 


The minimum salary on a job- | 
bing contract has been raised to, 


5 while the resident minimum | cross Story, 
eS cae at $55. In adopting | flop of last Wednesday night (13) 
which will be-| at the Royale, N. Y. Action claims | 
1954, | oc play’s plot, theme, ideas, prob- | 
Squity felt that a hike in the resi- /ems, — ' 
ae might cause the, were identical with those of his 


will remain 
these new rules, 
come effective April 4, 


dent 


shuttering of a number of smaller | novel, l 
operations and also possibly dis- | by Rinehart in 1949. 


courage the opening of additional | 
showcases. 


Hike in 


| Federal Court last week by novel- 
‘ist Stanley 


thé jobbing minimum! drama, 


Kaufman against the) 
author and producers of ‘‘The Siar- | 
” a one-performance | 


characters and_ situations | 


“Hidden Hero,” published | 


Defendants in the suit include | 
Diana Morgan, author of the’ 
originally produced in| 


‘tv's di in | 5 the title, | 
followed Equity’s discovery that in London in 1952 under | 
some major operations, stars were | “After My Fashion,” and also -ohn | 


being paid exorbitant salaries up 
to $3,000 weekly, 


‘SW ing jobbed at $55, bert 
en [ae ciltene Bx ‘ducers of the Broadway edition, | Ralph Falcone, controller. Also re- 


C. Wilson, the Shuberts (including | 


while Equity | Various heirs of the late Lee Shu-| 


Jand S. S. Krellberg, pro- | 


on the jobbing contract has also and Lawrence Langner, who was | 


been raised to $40. 

The minimum wage for chorus 
employees in musical stock com- | 
panies has been raised to $60., 
Salary for musical principals, | 
which usually starts at $100, re- | 
mains the same as last year. | 

Plans to fight the new Equity | 
rulings are slated to be brought up | 


Monday (25) at a meeting of the| night at the Chase Hotel. St. Louis | Valse” and “Pied Piper,” were a} 


Stock Managers’ Assn. which will 
be held in New York. 


Steel Moves Up Slezak 








| partnered in the play’s strawhat } 
; tryout last summer. 





TRAUBEL CHASE FINALE 
TO AID ST. LOUIS SYMPH 


St. Louis, Jan. 19. 
Proceeds of Helen Traubel’s last 





(Jan. 28) will go to the St. Louis | 
Symphony Fund. In lieu of the} 
usual $1 couvert, admission will | 
be obtained by a $2 contribution ‘o | 


| the fund. 


TV So That ‘Angels’ Tour 


| Johnny O’Brien, Durpree Trio and 


Can Start on Schedule. 


Plans for a Feb. 4 teeoff of aj|tively far ahead. 


Rest of the bill will comprise | 


the Art Lowry Orch. 


The Chase is booking compara- | 
The spot has} 


screen writing assignment. 


, advance for the run is the biggest 


| ception of Catherine Littlefield’s 
| “Sleeping Beauty” in 1937, which 


| “Nutcracker” 


Taylor-Skinner Teaming 


For Comedy Production | Logan, R&H P rove Thesps (of Sorts) 
In ‘SP’s' Last Enchanted Evening 


Samuel Taylor, who goes to the 
Coast next Monday (25) to super- 
vise production of a pilot telefilm, | 
is due back in about a month to | 
start collaboration with Cornelia | 
Otis Skinner on a new comedy $0 | 
star the actress-author. While in| 
Hollywood, he'll also huddle with | 
Charles Brackett on a_ possible 


Playwright’s “Sabrina Fair,” 
with Margaret Sullavan ard Jo- 
seph Cotten, costarred, is currently 
in its 10th capacity week at the 
National, N. Y. 


N.Y.C. Ballet in Auspicious 
Return, With $4,600 Bow, 
$78,000 Advance Sales 


The N. Y. City Ballet, after a 
sock seven-month tour overseas, re- 
turned to its home base at City 
Center, N. Y., last Tuesday night 
(12), to open a 10-week winter sea- 
son most auspiciously. A filled 
opening-night house racked up $4,- 
600 at the b.o., a hike of $1,200 
over last year’s opener, while the 





ever—$78,000. Aud reaction was 
also enthusiastic, to suggest that 
the lengthy winter engagement 
would be a successful one. 

This, however, is predicated on 
the draw of George Balanchine’s 
new ballet, “Nutcracker,” which 
will be unfolded Feb. 2. With ex- 


was of local (Philadelphia) interest 
mainly, and not too successful, 
will mark the first 
full-length (evening-long) ballet 
preemed in America, and although 
there are four other premieres 
skedded during the 10 weeks, the 
season’s success will depend large- 
ly on ‘“‘Nutcracker’s” appeal. Man- 
agement has skedded eight show- 
ings of the work, which cost the | 
company about $40,000 to produce 
(equivalent of three short ballets). 

Opening night disclosed a change 
in City Center management, with 
the executive committee abolished 
as too unwieldy, and power and 
responsibility now concentrated in 
a newly-formed finance committee, 
comprising Newbold Morris, board 
chairman; Morton Baum, former 
exec committee chairman, and 


placing the exec committee will be 
three advisory committees, on bal- 
let. opera and legit. 

Tuesday’s opener found the bal- 
let troupe in fine form after its 
European trek, with its many prin- 
cipals dancing as well as ever, and 
the corps de ballet (somewhat 
strengthened) looking’ stronger 
than before. Four ballets offered, 
“Swan Lake,” “Fanfare,” ‘La 


treat, with Maria Tallchief, Tana- 
quil LeClerq, Andre _ Eglevsky, 
Patricia Wilde, Yvonne Mounsey, 
Diana Adams, Janet Reed, Herbert 
Bliss, Francisco Moncion, Jillana 
and others all rating bows. 


ANTA’s Local 





Jerome Robbins, just back from 
Israel, contributed two of the bal- | 
lets and danced in one, “Pied | 
Piper.” Troupe shqwed clearly why | 
it rates the title of America’s No. 1 | 


touring edition of ‘‘My Three An-, lined up Mary McCarty for an! 


gels,” with Walter Slezak repeat-| April 11 stand, and has signed Jose | 
ing his Broadway starring charac-| Greco for an engagement starting | 
terization, won't be upset by the! May 18. | 
actor’s prior tv commitment to ap-| This Harold Koplar inn is ex-| 
pear on the “U. S. Steel Hour’) pected to line up sufficient head- 
Feb. 16. In response to a request | liners, within a short time, to last | 
that the actor be released from his | them for the balance of the sca-| 
contract so as to enable “Angels” | son. 





* 


Whatta Slipup 


“South Pacific” almost didn’t 
close on Broadway last week. 
At least, the management for- 
got to post a closing notice 
backstage at the Broadway, 
N. Y., so it was technically 
liable under Actors Equity 
rules for the payment of an ex- 
tra week’s salary to the com- 
pany, presumably including 
stagehands, musicians, etc. 


However, company manager 
Rube Bernstein pointed out 
that, in addition to the fact 
that the closing had been wide- 
ly publicized for weeks in ad- 
vance, authors-producers Rich- 
ard Rodgers and Oscar Ham- 
merstein 2d had invited the 
entire cast to a closing party 
at‘the Pierre Hotel, N. Y., im- 
mediately after the final per- 
formance last Saturday night 
(16). 

So union officials Jet the 
management off the mock- 
serious hook. 








Theatre Plan 


Circuit of 40 community theatres, 
operating on an Equity basis, but 
not competing with the commer- 
cial theatre, is planned by the 
American National Theatre & 
Academy. Project is to be financed 
on a dollar-for-dollar basis with the 
local groups, with ANTA figuring 
on persuading some of the major 
foundations to underwrite its 
share. ° 

It’s expected that blueprinting 
the operation, including budget- 
ing, will take about a year, after 
which the foundations will be ap- 
proached> Actual start of organ- 
izing the regional outfits is time- 
tabled for two years hence. Setup 
is to include four regional centers, 
each with subsidiary theatres in 10 
local communities, preferably 
where no commercial theatre now 
exists. 

Plan is the brainchild of Willard 
Swire, ANTA’s new executive-di- 
rector on leave from Actors Equity. 
He outlined it Monday (18) at the 
monthly luncheon meeting of the 
Drama Desk, organization of New 
York legit reporters. 


Powell Mulls Suit Over 
Profits, Staging Credit 
On ‘Caine Court Martial 


Hollywood, Jan. 19. 
Legal action against Paul Greg- 
ory is contemplated by Dick 
Powell, whose director credit for 
“The Caine Mutiny Court Martial” 
has been discontinued as well as 
the profits. 





: his percentage of 
ballet company, and prospects for | ; : , 
the winter season are bright. k= 2 N.Y. tomeresn 
Bron. are 


g : at le hed 2 cana 
LIND! ORS 10 STAR IN | Services, a See that he 
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to go out per schedule, U. S. Steel 
pushed Slezak’s show ahead two 
weeks to Feb. 2. He'll do a tv ver- 
sion of “Papa Is All,” with Jessie 
Royce Landis. 


The Theatre Guild, which pro- 
duces the Steel shows, is also in- 
volved in the “Angels” tour. Org 
has posted a letter with Actors 
Equity in lieu of a bond. Comedy 
is being sent out by Leland Hay- 
ward. Financing for the road ver- 


sion of the show, which was pro- | 


duced on Broadway by Saint Sub- 
ber, Rita Allen and Archie Thomp- 
son, is being taken care of 
Marcus Hieman of 
Booking Office. 


Most of the roles in the show 
are being recast for the road pro- 
duction. Play will also be redi- 
rected. Tour begins in Wilming- 
ton. 





Valerie Noble’s debut Columbia 
disks will be kicked off this week 
in Harrisburg, Pa., via an allout 
radio-tv campaign. Town is get- 
ting behind the disks because of 
its native son, Mike Stewart, who 
penned both of Miss Noble's tunes. 


London, Jan. 19. 
Viveca Lindfors will star in “The 





Carolina Original Set 


Greensboro, N. C., Jan. 19. 
“Monkey in the Moon,’ 
the Carolina Playmakers’ new se-| Druten’s unsuccessful 
ries of original full-length plays, | 
|by Thomas M. Patterson, was | ers, 
| presented in the Playmakers Thea- | 


. : / next summer. 
re Hill for four nights, | Miss Lindfors, a screen-legit star 


|in her native Sweden before going 
| Comedy of an old Negro yard- | to Hollywood, plans to marry play- 
| boy and a genteel Mississippi fam- | wright-scenarist George ‘Tabori 


“I've 





who is due for motherhood 


y | ily, the play was written by an as- | here as soon as her divorce from 
the United 


sistant professor in the university’s | her present husband becomes final. 
bv of Dramatic Art. It was! 
‘the Playmakers staf ers °f | Philly Academy of Music 

| Production will be followed in| On ATPAM Unfair List 
| April by another new play written | 
by a university student or Chapel has been put on the unfair list of the 
Hill resident, The Playmakers plan | Assn. of Theatrical Press Agents & 
|to present two such productions | Managers. Tagging of the house 
|each season in the future. ,as unfair falls in line with the 
|union’s attempts to organize show- 








The Academy of Music, Philly, | 


| 


| White Countess,” new J. B. Priest-| Henry Fonda, one of the stars of 
For Bow at Chapel Hill | !¢y drama due to open a pre-Lon- | the show, were reported when the 

|don tryout Feb. 15 in Dublin. For- | 
; ‘mer film actress, who starred on | fall. 
first of | Broadway last season in John van ing was taken over by Charles 


Got | Laughton after Powell had stepped 
Sixpence,” succeeds Googie With- | out. 


| 
| 


| er’s 
| Davidson's new comedy, “Cinder- 


Pianist Witold Malcuzynski, back | cases patterned along the lin.s of | 


| from a tour of South America, wil] | he Academy. 
| give a recital at Carnegie Hall, | House has been booking opera, 
'N, Y., Jan. 26, jballet and concert 


pariure, he added, was completely 
understood by Gregory. 
Clashes between Powell and 


play was in rehearsal here last 


The final week of rehears- 





U. of Minn. Touring Play 
Duo in Heaviest Sked 


Minneapolis, Jan, 19. 

Embarking on what's planned as 
its heaviest season, U. of Minne- 
sota Theatre is again sending a 
touring company to play the Min- 
nesota, North Dakota, Wisconsin, 
Iowa and Montana smal! towns. 
Instead of the usual single play, 
it will offer a pair, Thornton Wild- 
“Our Town” and William 


ella Cottage.” University provides 
towns visited their only contact 
with touring flesh drama. 

Home company currently is pre- | 
senting “Ring ‘Round the Moon” 
on the campus as one of its winter | 





attractions ; series, 


By JESSE GROSS 

Broadway bow-off of “South 
Pacific” last Saturday (16) was 
highlighted by a sock tribute to 
the show and all persons connected 
with it at a party held at the Hote} 
Pierre, N. Y. Gathering followed 
musical’s windup performance at 
the Broadway Theatre. 


Closing of the musical adapta. 
tion of James A. Michener’s novel, 
after a Main Stem run of almost 
five years, was saluted via an en- 
tertainment bill that included per. 
formances by Richard Rodgers, 
Oscar Hammerstein 2d and Joshua 
Logan. Such “Pacific” alumni as 
Mary Martin, Janet Blair and 
Richard Eastman were also on 
deck, as were Isabel Bigley and 
Mark Dawson of R&H’s ‘Me and 
Juliet.” 

Presentation, which ran over 90 
minutes, teed off with members of 
the cast of “Juliet” auditioning a 
new show tagged “South of Juliet.” 
Stint was a gag offering, with num- 
bers from “Pacific” and “Juliet" 
integrated with each other. Tune 
combinations included snatches 
from “Some Enchanted Evening” 
and “‘That’s the Way It Happens,” 
“There’s Nothing Like a Dame” 

Charles Atkin, general stage 
manager of “Pacific,” who emceed 
the proceedings, replaced Bloody 
Mary as “the guy we love.” Group 
wound up their segment with 
“South Pacific We’re Sorry You're 
Closing” to the strains of “I'm In 
Love With a Wonderful Gir]l.” 

Most of the material presented 
was strictly for the trade. And, 
since most of the tableholders at 
the Pierre were familiar with the 
inner-workings of ‘‘Pacific,”’ refer- 
ences to show’s stage manager 
(Jean Barrere), casting director 
(John Fearnley) and other behind 
the scenes personnel went over 
big. A running gag throughout the 
presentation was a pitch to 
Rodgers & Hammerstein to con- 
Sider the “Pacific” contingent 
when casting for their fiext musi- 
cal, “Crannery Row.” 

Casting Switcheroo 

Following the cast of “Juliet,” 
Miss Blair and Eastman, who co- 
starred in the original touring ver- 
sion of “Pacific,”” came on in tramp 
costumes to deliver ‘“‘We Played in 
South Pacific Long Ago,” a tune 
comprised of memorabilia about 
individuals connected with the 
show during its five-year run. Duo 
— up audience and had to beg 
off. 

In a reversal on the usual rou- 
tine of casting for a new show, 
Joan McCracken, featured in 
“Juliet” and Myron McCormick, 
one of the three original featured 
members of “Pacific,” who re- 
mained with the show during its 
entire run, took part in a skit 
where the performers interviewed 
potential stage managers and pro- 
ducers. Among the stage mana- 
gers who participated in the bit 
were Atkins and Beau Tilden, as- 
sistant stage manager of “Pacific.” 
Producers interviewed were 
Rodgers, Hammerstein and Logan. 
All three, along with Leland Hay- 
ward, were responsible for the pro- 
duction of “Pacific.” Logan also 
staged the musical. 

Producing trio hit a high note 
when they stripped down to prac- 
tice clothes to play a scene from 
“Pacific.” With Logan as Emil De 
Becque and Rodgers & Hemmer- 
stein as his two Polynesian kids, 
they did the “Dites-Moi Pourquoi” 
number from the show. Windup 
had Logan carrying Hammerstein 
offstage on his back with an assist 
from Rodgers. 

Holding down the closing spot 
on the program was Miss Martin, 
who delivered several tunes that 
had been eliminated from ‘Pacific’ 
during its out-of-town tryout. Wil- 
liam Tabbert, another of the orig- 
inal featured players to have re- 
mained with the musical during its 
complete run, dueted with Miss 
Martin on one of the tunes. The 
other featured player, associated 
with the show from its inception to 
closing, was Martin Wolfson. 

Following her song. delivery, 
Miss Martin handed out awards to 
members of the “Pacific” cast. Re- 
cipients were Martha Wright and 
George Britton, the last duo to co- 
star in the tuner. Also, McCor- 
mick, Wolfson, Tabbert, Musa Wil- 


liams, Barrere, Thomas Gleason, 
Henry Michel, Eugene Smith, 
Richard Silvera and William 
Dwyer, all having stayed with 


“Pacific” from start to. finish. 
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[nner Dissension Seen in Shubert | 
Empire With J. J., Attorney Weir Feud 


in the Shubert¢ 


er dissension 

organization was indicated last 
week in @ split between J. J. Shu- 
pert, now sole head of the Shubert 
interests, and Milton Weir, attor- 
ney for the League of N. Y. Thea- 
tres and a member of the firm 
of Klein & Weir, attorneys for the 
Shuberts. It is not yet clear, how- 
ever, how far the break may go. 
Notice of the situation came sud- 
denly with the appearance of J. J. 
Shubert at a League board meet- 
jing. It was the first board session 
since the recent death of Lee Shu- 
pert, senior partner in the Shubert 
firm and for many years its repre- 
sentative on the board, as well 
as first vice-president of the thea- 
tre owner-producer organization. 
Lee and J. J. had carried or 4 pri- 
vate feud for many years. 

Shortly after the League meet- 
ing convened, J. J. Shubert de- 
manded that Weir be dropped as 
the organzation’s attorney. Those 
present were stunned for a mo- 
ment, but then asked for an ex- 
planation of the move. Shubert 
refused to give a reason, assert- 
ing that his attitude was his “own 
business.” He declared that un- 
less Weir is removed he will re- 
sign from the League. 

Matter was discussed at some 
length, with Shubert refusing to 
budge from his ultimatum and de- 


(Continued on page 68) 


Brit. Playwright, Tired Of 
Turning Cheek, Lashes 





Out at Drama Reviewer 


| ance at straight play offerings this 
; season is off about 50% from last 


London, Jan. 19. | 

R. F. Delderfield, author of the | 
record-breaking ‘“Worm’s’ Eye | 
View,” whose last play, “The| 





'U.S.-British Scripted 
Musical on London Sked 
London, Jan. 12. 


Stephen Mitchell and Stewart 
| Cruikshank have acquired musical 
_ with book by American scribe Hy 


i 
| 


Kamins Comedy Set For 
Fall Bow With Goldstein 


_Jeanette Kamins, production as- 
Sistant to Cheryl Crawford, has 
written a comedy, “Welcome,” for 
which Jennie Goldstein is tenta- 
tively set as femme lead. Ronald 


_Alexander, author of “Time Out 


| Kraft and music by American com-_ 


| poser Eddie Horan. 
| based on a play by English writer 
| Vernon Sylvaine, which was origi- 
| Nally titled “Worth a Million,” and 
| is now tentatively titled “Petticoat 
| Lane.” 


{ : 
| starring role. 


Sticks Souring 
On Legit Treks 


Touring shows sent out by fhe 
| Civic Drama Guild of New York 
| this season are hitting lean takes. 
| According to Stanley Woolf, head 
of CDG, biz this season is shaping 
up as the worst since org began 


sending out itinerant productions 
several years ago. 

CDG presentations are targeted 
at hinterland audiences who have 
had little or no actual contact with 
live offerings. Locations piayed 








j 
j 





not covered in normal road show 
routes. Woolf noted that attend- 


vear. These attractions are play- 
ing to an average audience of about | 


Orchard Walls,” has just finished | 300 


a short run at the St. Martins Thea- 
tre, has lashed out against Milton | 
Shulman, drama critic of the Eve-| 
ning Standard, in a letter pub-| 
lished by that paper last week. 

The writer opened his attack by | 
quoting from one of Shulman’s | 
recent notices in which he de- | 
scribed a new production (“The | 
Big Knife”) as “virile and exciting | 
theatre.” Yet, says Delderfield, ; 
“the notice, read as a whole, would 
send wouldbe theatregoers queue- | 
ing outside the nearest western. | 
If this is what Mr. Shulman writes 
when he enjoys a play, what might | 
we expect when he doesn’t?” 

The playwright complained that, 
in common with every other British ! 
writer, he has “writhed under the | 
lash of these petty dictators for | 
years. They are more irritating | 
than the brace of lately-lamented | 
dictators, inasmuch as we know | 
with utter certainty, that they 
will neither shoot themselves in | 
bunkers or get themselves hanged | 
upside down on lamp-brackets. 

“In a single fortnight in Decem- | 
ber five British writers for the 
theatre—Ustinov, Hunter, Emlyn 

Rattigan and myself— | 
came under their fire, and not one | 
of us was able to make effective 
reply. Why? Because managements, 
agents and stage artists beg us not 
to reply on grounds that (a) if we 
do say anything that strikes home 
it would not be published. and ‘b) 
any reply from us will only result 
in more savagery next time.” 

Delderfield concluded his attack 
with the comment that while he | 
didn’t know how the others felt | 
about it. he, for his part, was tired 
of turning the other cheek. 


R&H WIN PHILLY POINT 
ON ‘OKLA, PIT STATUS 


Philadelphia, Jan. 19. 

A dispute between Local 77, 
Musicians union, and the Shubert 
Theatres, which kept tooters out of 
local playhouses first month of sea- 
Son, had centered on the musical. 
Oklahoma.” AFM contract had 
‘tipulated that 20 local men be in 
te pit orchestra for new musical 
Shows, 15 for revivals. 
. Rodgers & Hammerstein, who 
had “Oklahoma” slated to open at 


the 


{ 


' 
| 





Vival status. 
‘N& production values and prices 
Put tuner in Class A scale. R&H 
J Omptly yanked “Oklahoma.” 
booked it 
ag fell apart. “Oklahoma” makes 
lan, See return to Forrest, 


the pit orch. 


|currently traveling are 


!Board of Canada 


‘© Shubert, Oct. 5, asked for re-} 


gle Fee! 
n ‘ =| a ta te ; 
Union balked. claim | traction” tiein, ballet may have to 
'which opens 
: a, | President Z. R. B. Lash said last 
elsewhere and negotia- | week that without donations total- 


| lin 


There will be 15 men in: 


Procucer plans to concentrate 
mostly on musicals in the future.) 
Tuners have been drawing a more | 
favorable response than the} 
straight offerings. CDG currently } 
has “Annie Get Your Gun” on the | 
road and is sending out a produc- | 
tion of “Brigadoon” in mid-March. | 
“Annie” will have racked up 200 
one-niters by May. Besides these, 
two musicals, other CDG shows 
“Mister 
Roberts,” “Be Your Age” and “Lo 
and Behold.” 

Musicals play at a $2.50 top. 
while the straight presentations 
are sold on a subscription basis of 
$5 for three shows. Song and 
dance offerings utilize an average 
of six singers, six dancers and/| 
eight principals. Musical backing 
is usually provided by an organ or 
two pianos. Troupes play through- 
out the country, traveling via their 
own buses. 

Woolf intends to send out a 
minimum of three tuners during 
the '54-’55 season. Last season his 
enly musical was “Kiss Me, Kate,” 
and the season before that, “Briga- 
doon.”’ Woolf also noted that when 
“Kate” was out on the road he had 
to eliminate certain lyrics because 
of local censorship requirements. 
All CDG companies are Equity. 


Guild Adds Can. Ballet 
To Subscription List 


Ottawa, Jan. 19. 
National Ballet Co. of Canada, 
whose director is Celia Franca, has 
been added to the New York The- 
atre Guild’s subscription list as an 





optional attraction. It’s already 
slated for the Guild roster in Buf- 
falo, Detroit, Milwaukee, Minne- 
apolis and Seattle, after a week 


(Jan. 25) at the Royal Alexandra, 
Toronto. 

One of two new ballets preemed 
that week will be “Dark of the 
Moon,” based on the Richardson- 


|Berney play which had a run on 


Broadway some years ago. “Moon” 
choreography is by Joey Harris of 
London, Ont., and music is by 
Louis Applebaum, National Film 
composer who 
has also done scores for Holly- 
wood features. 


Despite its Guild ‘optional at- 


transcontinental tour, 
in Toronto Jan. 25 


curtail its 


$100,000 the tour would end 


in troit. Feb. 14. Dancers in the 
company have chipped in $200 to 
| start off the “save-the-ballet” fund. | 


Musical is | 


Management is dickering with | 
Max Wall, locai vaude comic, for | 


for Ginger,” is to direct the play, 
which is aimed for production next 


fall under a new management to | 


be disclosed shortly. 

Miss Kamins recently returned 
from New Orleans, where 
gathered material for a novel. 


‘Colonels’ Windup 
Shows Red of 316 


“Love of Four Colonels,” which 
folded on tour last Nov. 14, in- 





_ volved a $31,767 loss on an $80,000 


are mostly outlying communities | 


investment. Backers had previously 
been repaid $50,000, so the Theatre 
Guild and Aldrich & Myers, the 
co-producers, presumably under- 
wrote the $1,767 deficit. 


After registering a hit in Lon- 
don, the Peter Ustinov comedy was 
done on Broadway during the 1952- 
53 season, with Rex Harrison and 
Lilli Palmer as stars. It drew gen- 
erally favorable notices and played 
to strong business in New York for 
some months, at one point actually 
recouping its entire cost. 

Attendance sagged after a time. 
however, and losses for the final 
weeks on Broadway put it back 
into the red. Closing expenses, re- 
opening expenses and losses on 
tour last fall ran the deficit to the 
$31,767 figure before the play was 
yanked at the end of two mildly 
profitable weeks in Washington. 
Factor in the unprofitable operat- 
ing was the production’s $25,000 
operating nut. 


Philly Locust St. Sold, - 
No Policy Change Seen; 
Erlanger Up for Sale 


Philadelphia, Jan. 19. 


The Locust St. Theatre and the 
adjacent 21-story office building 
have been sold for $2.500,000 by 
the Broad-Locust Realty Co. to 
Anita Rosen, of New York. The 
sale was negotiated by Gross & 
Brown, of New York. Local Shu- 
bert management, which operates 
the Locust St., says sale does not 
affect immediate policy of house. 
as the Shubert lease runs through 
the season of 1955. 

The Erlanger Theatre. Philly's 
largest legit house, operated in re- 
cent. vears by Lawrence Shubert 
Lawrence and William Goldman. 





_indie film exhibitor, has been put 
‘up for sale. 


Theatre, owned by 
William Goldman Theatres, Inc.. 
was built in 1927 and named after 
Abe Erlanger. Albert M. Green- 
field & Co. is the sales agent. 

The 1,.880-seat Erlanger Theatre, 
farthest west of Philly's midtown 
play and film houses, has been in- 
active theatrically this season 
House opened with Fred and 
Dorothy Stone’s “Criss Cross,” in 
October, 1927, and has witnessed 
some famous premieres and try- 
out runs, including such tuners as 


“Show Boat.” “Sweet Adeline,” 
“Finian’s Rainbow” and “Carmen 
Jones.” 





‘HERS’ PAYING BACKERS 
FIRST $6,000 RETURN 


Initial return of $6.000 will be 
paid this week to backers of “His 
and Hers,” the Celeste Holm- 
Robert Preston starrer. That rep- 
resents 10° of the $60,000 invest- 
ment on the Albert Selden-Morton 
Gottlieb production, which cost 
$41.000 to bring in, including 
$36,000 production cost and $5,000 
tryout loss. 

Fay and Michael Kanin comedy 
grossed almost $22,000 for its first 
full week at the 48th Street, N. Y.. 
for an operating profit 
$4.000. It has theatre party book- 
ings through February. 


‘Millions’ Down Under 


Hollywood, Jan. 19. 





Tony Fontane heads for Austra- | 


lia late next month to report for 
rehearsals for his role as the male 
lead in the legit musical, “Zip 
Goes A Million,” based on “Brew- 
ster’s Millions.” 


she ' 


of about | 


Higher Hit Percentage as Broadway 
Legit Season Passes Halfway Mark 





_Raphaelson’s ‘Heel’ Set 
For Tryout in Dallas 
Dallas, Jan. 19. 


Samson Raphaelson’s new farce, | . 
“The Heel,” preems here Jan. 25) plays rather than 
at Theatre '54, with 24 perform- | 


Play, | 


|ances in a three-week run. 
fifth new script in the local arena 
theatre's eight season will be di- 
rected by Margo Jones, managing 
director. 

Current 30-week season will of- 
fer eight new plays, a revival of 
“The Merry Wives of Windsor” 
and close with a repertory festival, 
May 10-29. 


‘Bullfight’ Click 
Creates Puzzler 


Apparent click of “Bullfight,” 
Leslie Stevens drama at the Thea- 
tre de Lys, N.Y., has created a 
dilemma for the management. Mex- 
ican folkplay played to sellout busi- 
ness over last weekend, but must 
vacate the Greenwich Village 
house after six weeks, and there’s 
considerable question whether it 





+ 


| 


With the Broadway season past 
the halfway mark, indications are 
that the relative number of hits 
may be somewhat higher than for 
the last few years. As anticipated, 
the emphasis has been on straight 
musicals, with 
comedies the standout. 

The outright smashes, both criti- 
cally and at the boxoffice, are ““Tea- 


, house of the August Moon,” “Tea 


is suitable for transfer to Broad- 


way. 

“Bullfight’” grossed nearly 
500 for its initial week ‘nine per- 
formances) at $3 top ‘$3.60 Satur- 
day-Sunday) in the tiny Village 
spot. That included standee trade 
Friday and Saturday nights ‘15- 
16) and virtual sellouts at both per- 
formances Sunday (17). Window 
trade picked up immediately after 
‘the publication of favorable re- 
views by Brooks Atkinson, in the 
N.Y. Times. and Walter F. Kerr, in 
‘the Herald Tribune. 


With the Theatre de Lys booked 
for another show after six weeks, 
the obvious move would be up- 
town to Broadway. But the man- 
agement, mindful of the recent 
failure of “End as a Man” in a 
similar shift. is cautious about such 
a gamble. “Bulifight” cost about 
$10.000 to produce in Greenwich 
Village. under union concessions. 
but an estimated $50.000 addition- 
al would be required to co it on 
Broadway. Not only does the cost 
seem excessive, but there's a ques- 
tion whether the play itself might 
be as effective in a large house. 

With no other suitable off-Broad- 
way theatre seemingly available. 
there's talk of doing the drama in 
London. Friends of Hurd Hatfield. 
star of the show, have suggested 
such a move, and the management 
is seriously considering it. Mean- 
while. it's expected that the orig- 
inal $10,000 investment will be re- 
couped, with a possible profit, dur- 
ing the de Lys run. 

As a tvypikal footnote to off- 
Broadway operation, the manage- 
ment had to drop the boxoffice 
treasurer because of a ticket mixup 
Saturday night, and engaged a re- 
placement for this week. 


New Casey Play to Bow 
At Rochester Arena 


Rochester, N.Y., Jan. 19. 
Dorothy Chernuck and Omar K 
Lerman, co-producers of the Arena 
Theatre here, announced that con- 
tracts had been inked to premiere 
Rosemary Casey's new play, “Once 





an Actor,” during their upcoming 
spring season. 

Miss Casey's “Late Love” re- 
cently completed a_ successful 
Broadway run. Prior to this, the 
playwright’s “Velvet Glove” re- 


ceived the Christopher Award and 
played New York. “Actor” con- 
cerns a domestic comedy mixup 
between a playwright, his wife and 
an actor. Miss Chernuck will direct 
the pre-Broadway tryout. 


Ske Insists She’s Gal 


Dallas, Jan. 19 
has asked Jeanne 





Actors Equity 


Gal, local entertainer, to take a 
new tag to protect musical star 
| Jeanne Bal’s name. Union issued 


its request to Miss Gal via a form 
letter sent out in situations where 
there are name similarities. 
| Miss Gal is insisting on using 
| her own name. Equity's rules per- 
‘mit her to appeal the case, 


$4.-' 


and Sympathy” and “Sabrina Fair,” 
with “Solid Gold Cadillac” a solid 
sellout despite the lack of solid 
reviews. Of the musicals, “Kismet” 
is getting near-capacity business in 
spite of mixed notices, but earns a 
small operating profit and has a 
huge investment to recoup. John 
Murray Anderson's “Almanac” is 
hitting a profitable pace, but its 
chances aren't yet definitely indi- 
cated. 

“Oh Men, Oh Women” seems 
virtually set for click status, having 
picked up from a standing start 
minus theatre parties or mail order 
advance. Like “Cadillac.” it was 
panned by Brooks Atkinson, of the 
N. Y. Times, supposedly a death 
sentence. Significantly, “Oh Men, 
Oh Women” and “Cadillac” are 
both farces and have stars with 
boxoffice draw, the former having 
Franchot Tone and the latter Jo- 
sephine Hull. Of the all-out smash- 
es, in fact. only “Tea and Syvm- 
pathy” is a drama, but it too has 


‘Continued on page 68) 


Dallas Fair Eyeing ‘Town’ 
For Next Summer Since No 
Road Troupe Is Planned 


Dallas, Jan. 19. 

State Fair Musicals, Inc... an- 
nouncing its 13th summer season 
of 12 weeks, June 14 to Sept. 5. 
plans to stage five recent musical 
comedies, each with a two-week 
run at State Fair Auditorium. if 
first summer rights are granted. 
Shows are “Top Banana.’ “Wish 
You Were Here.” “Hazel Flagg.” 
“Wonderful Town” and “Panema 
Hattie” with a rewritten score. 
Sixth production will be an oper- 
etia, either “The Great Waltz.” 
“The Vagabond King™ or “Naughty 
Marietta.” depending upon talent 
availabilities. 

As to “Wonderful Town.” Char- 
les R. Meeker Jr.. Musicals’ man- 
aging director, said that this would 
be the first time a summer theatre 
was permitted to stage a hit mu- 
sical currently on Bfoadway and 
expected to continue through the 
summer. 

“We may get it because no road 
company is planned.” Meeker sta- 
ted. “But all these shows are sub- 
ject to negotiation: however. I 
think we shall have al! those 
named.” Of the five, only “Hattie” 
is dated; the other four musica!s 
were N. Y. productions of the last 
two seasons. 

Musicals’ board of directors 
voted a 1954 budget of $450.000 
for the six productions. 

No talent: has been signed. Pro- 
duction staff due to return includes 
George Schaefer, stage director in 
for his third season; Franz Allers, 
musical director of 1953. and local 
resident Peter Wolf, technical] di- 
rector and scenic designer, returns 





n 


for his eighth consecutive season. 

A price increase for ‘54 ups 
choice seats from $3 to $3.50 top. 
The 20c ducat remains. but ail 
other locations will be upped from 
30c to 50c. As before. season tick- 


ets aliow six shows for the price 
of five in all locations. 


‘FACES’ MAKING QUICK 
RETURN TO COZY FRISCO 


“New Faces,” 
week run Saturday 
the Biltmore, Los Angeles, moves 
next Monday night ‘25) for a five- 
week repeat at the Curran, San 
Francisco, which it played recently, 
after which it will work back east 
for a possible return to Broadway 
in the spring. Latter would be for 
a limited stand, probably at a $4.80 
top, depending on the availability 
of a suitable theatre. 

Leonard Sillman revue has done 
hefty business on the Coast, with 
a likely take of over $37.000 for 
the current windup week in Los 
Angeles. It drew $40,100 for the 
New Yerr week finale of its initial 





ending a t 


night (23) at 


i stand in San Francisco. 
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Plays Out of Town 


Lallaby 
New Haven, Jan. 14. 


Jerome Mayer and Irl Mowery produc- 
tion of comedy in two acts ‘five scenes’ 
by Don Appell. Stars Mary Boland; fea- 
tures Kay Medford, Jack Warden. Di- 
rected by Mayer; settings and Hzhting by 
Ben Edwards. At Shubert Theatre, New 
Haven, Jan. 14, ’54; $3.69 top 


hop .. Jueves * Al Ramsen 
er swobvertadesksave Jack Warden 
Eadie J. icctavedsds a Dee 
Mother — . Mary Boland 


What this play needs most is 
about 15 minutes more running 
time on a par with the vitality of 
its fir:t act, if it hopes to stay out 
of the “almost made it” classifica- 
tion. 

There are some very funny lines 
here. and some amusing action 
which, collectively, could make a 
riotous one-acter, but payed in full 
length, the content is spread 
pretty thin. Although the script is 
peopled with authentic charac- 
terization, the story, per se, IS 
rather commonplace. This leayes 
matters up to dialog, acting and 
situations. Thesping department is 
well taken care of, but the dialog 
and situation tangents merely offer 
good samples of what a_ wider 
treatment should be 'ike. With in- 
creased values in those sectors, 
“Lullaby” cou'd conceivably come 
in as a sleeper. 

Theme concerns a_spur-of-the- 
moment morriage which starts out 
on a romantic shoestring and is 
almost water'ooed by a maternal 
apron-string. Play opens as Johnny 
Horton, 298-vear-old  ex-bachelor 
whose mother still regards him as 
her “baby,” enters a Scranton 
hotel room with Eadie Jackson, his 
bride of a few hours. following 
their elopement from New York. 

Eadie is a Broadway nite-spot 
cigaret girl and not exactly the 


type that Mother Horton would , 


have picked for her ambitious-to- 
be-a-truck-owner son. From there 
on, story unfolds the battle staged 
by the two femmes for possession 


of Johnny, with, natch, Eadie win- | 


ning out in the end. 
Mary Boland returns to the stage 


after a lengthy absence and does | 


justice to the mother role. It’s not 
a particularly sympathetic part 
from general audience viewpoint, 
but it should stir a response from 
playgoers sharing a similar fear of 
being left alone late in life. She 
gives the proper amount of wile to 


the mater, who is always contriv- | 
ing fair means or foul to the task | 


of perpetuating her “baby.” 


If Kay Medford stepped out of | 
the currently successful John Mur- | 
ray Anderson’s ‘‘Almanac” in order | 


to further her legit career via her 
featured role in ‘‘Lullaby,” she can 


write ‘“‘mission accomplished” as of | 
now. If the step was taken for | 


financial benefit, the final draft of 
this one. when it ultimately hits 
Broadway, will settle that question. 
In any case, her work here is top- 


flight. Displaying a pronounced | 


flair for comedy set against a sober 
background, her delivery and tim- 
ing punch across the author’s crea- 
tions tellingly. 

Jack Warden, co-featured in the 


male lead, offers a click interpre- | 


tation of the mouse turned into a 


man. His expressive face is a handy | 


tool for dovetailing the metamor- 
phosis from a shy guy to a proud 
prospective poppa. Fourth member 
of the abbreviated cast is Al Ram- 
sen, doing a neat bit as a flip wolf 
in bellhop’s clothing. 


Direction has play stepping off | 


at a fast comedy pace. Laughs come 


quickly and frequently but this | 


tempo is not sustained. Peaks and 
valleys seem more an outcome of 
scripting than staging. A breakup 
into three acts instead of two 
might help here. 

Two sets look like the end result 
of a conservative budget but they 
set the play authentically in a 
Scranton hotel! and a modest New 
York living room. Bone. 


2 4 % J 
Mardi dcras 
Philade!phia, Jan. 14. 

Anthony Parelia production of drama 
in two acts (four scenes) by Norman Ros 
ten. Stars Lenore Ulri®; features Steven 
Hill, Robert fF. Simon, Lois Smith, Daniel 
Reed. Directed by Peter Kass. Incidental 
music by Duke Ellington; settings, cos- 
tumes and lighting by Leo Kerz. At 
Locust, Philly, Jan. 13, "54 


Concession Man Joseph Sullivan 


Frankel . Albert Ottenheimer 
Junk Man Daniel Reed 
Perr Te . Robert F. Simon 
Jimmy . William Hickey 


Sailor Reena Dk ae Bernard Kates 
Merelda Lenore Ulric 


IN as whe eae. Janet Vickers 
Inspector Seasons ehenen William Darrid 
Stanley chceckaate uae Rick Brewster 


College Boy 
College Girl 
Dn . ceeds sie bbneS bb dah Lois Smith 
CE ce oa ee Gregory Worton 
(ie ntheanenehwes Joseph Bernard 


ce nnhe bens Stefan Gierasch 


NN ans cake atlanta aoe Steven Hill 
Do tor senate eae . James Maloney 
Girl ae Bryarly Lee 


Opening of “Mardi Gras” at the 
Locust last night (13) brought a 
thumbsdown vote all around for 
this Anthony Parella production, 
Which despite its glamorous. ro- 
mantic title, turned out to be 
mostly of the photographically real- 
istic school, with some rowdy com- 


Nancy Lee | 


edy interludes and occasionally- 
heard incidental music. 

Norman Rosten’s play is laid in 
a tawdry rooming house, not far 
removed from a house of iil-repute, 
adjoining an amusement park in a 
cheap seaside resort. Leading char- 
acters are Merelda and Aljbert, 
wife and husband who run the 
honkytonk rooming and bathhouse. 
Former ‘Lenore Ulric) is the domi- 
nating one; it is she who has taken 
her tubercular daughter from a 
sanitorium and promoted a run- 
away marriage for the sick girl. 
and it is she who has persuaded 
her husband to bamboozie an in- 
surance company into giving him 
money after he has actually recov- 
ercd. 

Daughter, having run out on her 
young farmerboy husband on their 
wedding night, returns home, ail- 
ing more than ever. Still ambitious, 
the mother schemes to make the 
poor girl Queen of the Mardi Gras 
parade, which winds up this re- 
sort’s summer season. Gal catches 
a fatal cold despite desperate ef- 
forts of her father and husband, at 
the last minute, to get her out of 
the parade and under proper med- 
ical care. 

Some of the dialog is raucous 
and sometimes close to the’ obscene 
side; at lot of the show is in ques- 
tionable taste. 

Under the completely uninspired 
direction of Peter Kass, who has 
permitted some of the most inex- 
plicab!e lapses and glaring flaws, 
the cast. in general, flounders 
along unhappily. Miss Ulric fluffs 
many lines and seems genuinely 


unhappy about most of the pro-| 


ceedings. Robert F. Simon plays 


the husband somewhat inaudibly, | 


but otherwise his is a fairly credit- 
able performance. Lois Smith is a 
wistful, quite appealing heroine. 
But the cast’s outstanding member 
‘is Steven Hill as the young far- 
mer-husband. (Miss Ulric later 
‘withdrew from the role. Ruth 
White will replace.) 

In sharp «contract to the dis- 
tressing directional lapses of Kass, 
Leo Kerz’s setting, although erratic 
in lighting, has atmosphere and 
‘color. Duke Ellington’s incidental 
| music may be okay but it doesn’t 
have much of a chance to register; 
the audience is too busy writhing 
over or laughing at the prepos- 
terous acting and diaiog. 

Waters. 


| Future B’way Schedule 


(Theatre indicated if booked) 


Caine Mutiny Court Martial, 
| Plymouth, tonight (Wed.). 

| Immoralist, Royale, Jan. 26. 

| Lullaby, Lyceum, week Feb. 1. 





| Stockade, President, Feb. 4. 
| Mardi Gras, Feb. 4. 
| Confidential Clerk, 
Feb. 11. 

| Winner, Feb. 17. 
Ondine, 46th St., Feb. 18. 

‘ Girl Pink Tights, Hell’ng’r, Feb. 
| 25. 

Burning Glass, week March 1. 

, Child of Grace, March 18. 

By Beautiful Sea, March 25. 

| Year Around, April 19. 

Pajama Game, May 12. 





Current London Shows 


London, Jan. 19. 


(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52). 
Airs Shoestring, Royal Ct. (4-22-53). 
As Long As Happy, Garrick (7-8-53). 
Big Knife, Duke York’s (1-1-54). 
Birthday Honours, Criterion (10-6-53). 
Boy Friend, Wyndham’s (12-1-55). 
Boychik, Embassy (1-13-54). 

Carrington, V. C., Westminster (7-28-55) 
Confidential Clerk, Lyric (9-16-53). 
Crime Punishment, Arts (1-15-54). 

Day By The Sea, Haymarket (11-26-53). 
Dear Charles, New (12-18-52). 

Down Came Blackbird, Savoy (12-22-53). 
Escapade, Strand (1-20-53). 

Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
King and !, Drury Lane (10-8-53), 
London Laughs, Adelphi (4-12-52). 

Love From Judy, Saville (9-25-52). 
Love Match, Palace (11-10-53). 

More Intimacy, New Lindsey (12-29-52). 
Mousetrap, Ambas. (11-25-52). 






Oddly Enough, New Watergate (12-22-53). | 


O!ld Vic Repertory, Old Vic (9-14-53). 
Paint Your Wagon, Majesty’s (2-11-53) 
Pygmalion, St. James’ (11-19-53). 
Question of Fact, Piccadilly (12-10-52). 
Reluctant Heroes, Whitehall (9-12-50), 
Ring Out Beils, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Apollo (6-14-50). 
Seven Year itch, Aldwych (5-14-52), 
Sleeping: Prince, Phoenix (10-5-53). 
Scmeone Waitina, Globe (11-25-53). 
Trial & Error, Vaude (9-17-53). 
Wish You Were Here. Casino (10-10-5 
Witness Prosecution, W. Gard. (10-28-53 


y 
¥ 
vi 


CLOSED LAST WEEK 
Champagne On Ice, Hipp (9-17-53). 
Return, Duchess (11-9-55). 


SCHEOULED OPENINGS 
Housemaster, St. Martin's (1-19-54) 
No Other Verdict, Duchess (1-21-54). 





The first off-Broadway produc- 
tion of Mary Chase’s revised ver- 
sion of “Bernardine,’ due to go 
on the road next fall. will be tried 
Out in the playwright's home town 
by the department of theatre at the 
UL. of Denver, Feb. 10-17. Edwin 
Levy is director and Robin Lacy 
will design the settings. 


} 
Morosco, 








Big Hit-Big Flop 





<u Continued from pase | Gaae | 


final preopening feature splurge, 

3 dvance reports are estimated | acts (four scenes) by Diana Morga 
pagan ae pe daily $175 Add: Eva Le Gallienne, Mary Astor; features 
weekend picture spreads in the 
Times, Herald Tribune, News, Post, 
Journal- | 


World-Telegram and 


American for another $2,035 worth 


of space.. 


On the basis of rough estimates, 
figure the cost of space for re- 
views, also at regular per-agate- 
line rates, as follows: Times, $570; 


Herald Trib, $274; News, $450; 


Mirror, $230; World-Teily, $222; | 
Post, $312, and Journal-American, 
£304. Toss in the space for closing 


announcements as a sort of funeral 
benefit. 

On the theory that critics (and 
the noi-so-small army of drama 
editors, reporters, columnists and 
assorted journalistic outriders) are 
paid regular weekly salaries, ex- 
clude an estimated prorata $100 
per review. However, the aisle- 
sitters can safely be estimated at. 
say, $10 apiece for expense ac- 
counts for the evening's indiscre- 
ion. ; 

That totals $4,672. It covers only 


the seven Manhattan dailies. Stub- | 


born statisticians can make esti- 
mates to cover, far example, the 
Brooklyn Eagle, Women’s Wear 
Daily, Morning Telegraph, Journal 
of Commerce, Wall Street Journal, 


AP, UP and the othér syndicates, | 


_Pplus the New Yorker, Time, News- 


week. Life, Cue, Saturday Review, | 
etc. (VARIETY covers these things | 


just for fun.) 


aie. Then there’s advertising rev- 
}enue. In this case, that was prob- 
ably around $1,800 for the seven 
| dailies. Estimates are based on 
jthe following “open rates” per 
jagate line: Times, $2.30 Sunday, 
'$1.90 daily; News, $3.43 Sunday, 
| $2.94 daily; Mirror, $1.70 Sunday, 
$1.55 daily; Herald Trib. $1.82 
; Sunday, $1.37 daily; World-Telly, 
/ $1.85 daily; Post, $1.18 Sunday, 
| 51.42 daily; Journal - American, 
$1.95 Sunday, $1.90 daily. 

The loss on the show itself? 


| Wiretaps on the Shubert phones | 


indicate the damage ran to about 
$25,000. 


: Current Road Shows. 


(Jan. 18-30) 





Corfidential Clerk (Ina Claire. 
Claude Rains, Joan Greenwood) 
| (tryout)—Colonial, Boston (18-23); 
National, Wash. (25-30) ‘Reviewed 
'in VARIETY, Jan. 13, ’54). 
Evening with Beatrice Lillie 
(Beatrice Lillie)—Blackstone, Chi 
(18-30). 
| Girl in Pink Tights (Rennee 
|Jeanmaire, Charles Goldner) try- 
out)—Shubert, New Haven (25-30). 

Good Nite, Ladies—Great North- 
;ern, Chi (18-30). 
| Guys and Dolls—Shubert, Bos- 
| ton 418-30). 
| Harvey (Frank Fay)—Geary. S. 
| F. (18-23); Biltmore, L. A. (25-30). 
| Immoralist 





: (Geraldine Page, 
Louis Jordan) (tryout)—Forrest. 
Phila. (18-23). (Reviewed in 
| VARIETY, Jan. 13, ’54). 

John Brown’s’ Body (Tyrone | 
Power, Anne Baxter, Raymond | 


Massey)—Aud., Mobile (18): Mun. | 


Aud., Jackson, Miss. (19): Mun. 
Aud., Memphis (20-21); Mun. Aud., 
| Vicksburg (22); Robinson Aud.. 
Little Rock (23); Mun. Aud., Shreve- 


port (24); Aud., Grambling, La. | 


(25); Gregory Gymnasium, Austin 
Lullaby (Mary Boland) (tryout) 

—Walnut St., Phila. (18-30). (Re- 

Viewed in VARIETY this week). 


Mardi Gras ‘Lenore Ulric) (try- | 


,out)—Locust St., Phila. (18-23), 
(Reviewed in Variety this week). 
Misalliance — Shubert. Detroit 
(18-23); Hanna, Cleveland (25-30). 
Moen Is Blue—Cox, Cincinnati 
(18-30). 
New Faces—Biltmore. lL. 


A. (18- 
23): Curran, S. F. (25-30). 


Oklahoma—National, Wash. (18. 


23): Forrest, Phila, (25-30). 

Ondine (Audrey Hepburn. Mel 
Ferrer) tryout)—Colonial, Boston 
(29-30). 

Porgy & Bess—Mosque. Rich- 
mond (18-23); Nixon, Pitt (25-30). 
| Seven Year Itch (Eddie Bracken) 
—Erlanger, Chi (18-30). “ 

South Pacific (Jeanne Bal. Webb 


| Tilton\—Memorial Aud., Louisville | 


(18-20); Tennessee, Nashville (21- 
2% ’; Aud., Memphis (25-30). 

Stalag 17—Nixon, Pitt (18-23): 
Parsons, Hartford (26-30), 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (18-30). ~ 
ee Beds—American, St. L. (25- 

’ 

Winner (tryout) — Erlanger 
Buffalo (28-30). inant 

Wish You Were Here—Shubert. 
Chi (18-30), 


a meee ea 
s- 





Recompense? First, there’s read- | 
er interest—impossible to evalu- | 


—————— 


Plays on 


The Stareress Story 


John C. Wilson, Messrs. Shubert & S. S. 
| Krellberg production of drama in three 


Anthony Ross, Margaret 


"34; $6-$4.30 top (37.20 opening). 
| James Trenchard pure 

; Chioe Gwynn 

| George Phillips 
Christine Starcross .. 
Elien here 
Lady Starcross 
Alice Venning . 
| Laura Shipman 

| Jean Benson . 
| Anne Meredith . 


' 


cross Story,” last week's only 
| Broadway opening, and a dodo. 


“Starcross” is one of those prob- 


| lem plays of the sort pepular about 
‘a half-century ago. It poses the 


| question of whether the perpetua- | 


tion of a hero legend is justifiable, 
|if the hero was actually a charla- 
tan. It is the author’s thesis that 
|its perpetuation is desirable as an 
inspiration to those who may be 
| persuaded to-believe it. That this 
‘conclusion seems dubious, at the 


n. Stars 


| Bannerman, 
| Christopher Plummer, Doris Patston, Una 
O’Connor. Staged by Wilson; setting, 
Watson Barratt. At Royale, N.Y., Jan. 13, 


Anthony Ross 

‘ Marta Linden 
Christopher Plummer 
. Lynn Bailey 

: Una O’Connor 
‘ Eva Le Gallienne 
... Margaret Eannerman 
- Philippa Bevans 
Res Doris Patston 
er Pee Mary Astor 


Several tons of words are squan- 
dered on very little in “The Star- 


ee, 


Broadway 


;months of playing time has no: 
| dimmed the verve and enthusis;-. 
|of the performers. R & H has ; 
;sembled an attractive group, fro, 


chorus girls to principals. Ray Wa!- 
ston, as the tyrannical stage mar- 


|}ager’ Mark Dawson, as the jilted 


| electrician; and Joan McCracken, 


as the forward dancer,® are the 
most impressive. 

The production values and per- 
' formers succeed, to some extent, in 
'overcoming the cumbersome book 
which, unfortunately, places “Me 
and Juliet” among R & H's lesser 








contributions. Holl. 
Off-B’way Show 
| Bullfight 


Modern American Theatre production 
| of drama in three acts by Leslie Stevens. 
| Features Hurd Hatfield, Tamara Daykar- 

hanova, Vivian Nathan, Mario Alcalde, 
| Loretta Leversee, Milton Selzer. Directed 
‘by Joseph Anthony. Technical adviser, 
| Sloan Simpson; settings and lighting, Kim 
| Swados; composed and arranger of music, 
| Rolando Valdes-Blain; executive pro- 
ducer, Stanley S. Kostner. At Theatre de 


least, is probably inconsequentiale Lys, N.Y., Jan. 12, 54; $3.60 top. 


isince the play is so stubbornly 
| tedious. 

| For most of two static Lae the 
| gab amounts to a sedative, as the 
ionly interesting character is off- 
| Stage, the fake “hero’’ who has 
| been dead 15 years. The onstage 
characters, even when they aban- 
don polite prattle for bitter dis- 
| pute, tend te be merely represen- 


| tities. 


So the third-act flareup is 
futile. 


tunately cast and, as staged by Wil- 
son, the performance is generally 
dawdling and stilted. Eva Le Gal- 
lienne, top-starred as the widow 
|implacably and unscrupulously de- 
termined to canonize her husband’s 
memory,’ apparently to hide the 
galling barrenness of her wn life, 
; seems unnecessarily rigid until her 
| big scene in the third act, but thaé 
at least is effectively vitriolic. 

Mary Astor, co-starred as the 
former mistress who tries to pre- 
vent the filmirg of the spurious 
hero’s “story,” is charming and re- 
markably youthful looking, but her 
playing seems expressionless in her 
initial scenes and not believable in 
the awkward, ill-motivated final 
scene in which she reveals the 
truth about the ruthlessly vain ad- 
venturer. 


vincing as a likably cynical film 
| producer, Christopher Plummer is 
acceptable as the idealistic direc- 
tor who walks out on the assign- 
ment when the legend is exposed, 
Una O'Connor underlines the bit 
role of a typically caustic Scottish 
maid, and there are passable sup- 
porting bits by Margaret Banner- 
man, Doris Patston, Lynn Bailey 
and Philippa Bevans. Watson Bar- 
ratt has designed the traditionally 
austere British drawing room set- 
ting. 

As a matter of record, “Star- 
cross” was a failure when origi- 
nally produced under the title, “Af- 
ter My Fashion,” in London in 
May, 1952, with Sonia Dresdel and 
| Valerie White costarred and the 





| author playing the part of the film 
| Scenarist. It was well received 
|under its present title last sum- 
mer on the strawhat circuit. with a 
| cast including Miss Le Gallienne. 
| Faye Emerson, Ona Munson and 
{Glenn Anderson. Incidentally, 
Miss Morgan is better known 
as the co-author, with her hus- 
band Robert MacDermot, of revue 
sketches. Hobe 
_ (Closed Jan. 13 after one per- 
jormance.) ——————_— 

Me and Juliet 
(Majestic, N. Y.) 

(FOLLOWUP) 

_ There's no denying that the basic 
faults of Rodgers & Hammerstein's 
tribute to show biz still exist. but 
it remains nevertheless a pleasant 
and mildly diverting musical. Like 
the show-within-a-show, “Me and 
Juliet’ has settled down to a com- 


fortable run, but unlike the for- | 
mer, the overall show at the Ma- | 
jestic Theatre is a livelier presen- | 


tation. It is doubtful that R & H 
|/would have gotten by with the 
show-within-a-show material. 

Richard Rodgers’ tunes stand up 
; nicely. In fact, they sound better 
' now that they have gained identifi- 
cation via disk and radio plays. 
| The melodies. which eluded many 
on first hearing, are first class Rod- 
| gers, especially the ballads, “No 
Other Love” and “Marriage Type 
|Love.” And the first act chorus 
number, “Keep It Gay,” revealing 
}an iImstantaneous shift from on- 
| Stage preformance to backstage re- 
hearsal, is a standout. 

_ On the plus side, too, is Jo Miel- 
| ziner’s scenery which easily steals 
the show in its quick shifts from 
‘front to backstage. The seven 


tatives of conflicting ideas, with-| 
out dimension or individual inden- | 


The John C. Wilson-Shuberts- 
S. S. Krellberg production is unfor- | 


Anthony Ross is effortlessly con- 


:“Come On_=e and 
i sketches, music and lyries by Dan- 
{ny Jackson and R. Raisa. Opening 


| Guitarist Rolando Valdes-Blaia 
Esteban de la Cruz Salamanca 
| : Mario Alcalde 
Josefina Tecos ... Vivian Nathan 
Pilar Tecos Loretta Leversee 
Hernan Tecos Milton Selzer 
Domingo del Cristobal Salamanca 
Hurd Hatfield 
‘Lucho . Ronald Lopez 
| La Bruja .... Tamara Daykarhanova 
Po el eee Edward Rutzisky 
| Pedro Flores ....... Robert Jacauin 
Townsveople Felipe Lanz2, Flori 
Warren, Barbara Burris, Jan Hen: 
Catherine Holst. Nona Medici, Marie 
Stuccio, Willism Lennard, Robert 
Loggia, Ed Setrakian., Alex Tartagz- 
lia, Irving Winter 


Current tenant at the Theatre de 
Lys in Greenwich Village is much 
too experimental in nature for gen- 
‘eral consumption. Show, however. 

will probably appeal to a limited 
{segment of the off-Broadway audi- 
/ence. Its potential as a Main Stem 
contender is nil. Both the produc- 
| tion and Leslie Stevens’ scripting 
‘lean too heavily on impressionism. 

Giving the play a definite boost 
are Rolando Valdez-Blain’s guitar 
| workover of his own compositions 
and Kim Swados’ lighting. Because 
of these, a solemn and sensitive 
mood is sustained. The strains of 
Valdes-Blain’s guitar-plucking and 
the potent handling of the lights 
provide “Bullfight” with a dramatic 
effectiveness that Stevens’ dialog 
only intermittently achieves. Gab 
runs the gamut from concrete ex- 
postulations to obscure references. 

Play, which concerns itself with 
two brothers of noble Spanish 
descent, places the emphasis on 
‘the older (Hurd Hatfield! and his 
' destructive effect on those who 
| come in personal contact with him. 
; Yarn begins with Hatfield’s return 
' to his hometown after a stay in the 
| US. His reappearance results in 
| general havoc. His brother ‘Mario 

Alcalde) breaks up with his peasant 
| wife (Vivian Nathan} because of 
|loyalty to Hatfield. Miss Nathan's 
kid sister (Loretta Leversee) has a 
torrid affair with Hatfield and Al- 
icalde, an aspiring toreador. Is 
' eventually gored to death by a bull 
| due to his brother's selfish urging. 

Much of the action is conveyed 
via choreographed movements al- 
though no one is given program 
credit for this phase of the produc- 
tion. In some cases the meaning of 
the wordless segments Is easily 
discernable and in other instances 
calls for a stretch of the imagina- 
tion. 

Hatfield does a fine job as a 
weak-kneed individual posing as a 
tough hombre. Alcalde turns in a 
sincere performance as his loyal 
and likeable brother. Miss Nathan 
at times appears too deliberate in 
her attempt to portray a sensuous 
| Wife, while Miss Leversee gives a 
|} good account of a young girl com- 
|pletely captivated by Hatfield's 
charms. Other roles are given okay 
hand'eng. 

Large cast was ably directed by 
Joseph Anthony, although in some 
spots the direction is a_ little 
heavyhanded. Jess. 





Prep ‘Play’ on Coast 


Holiywood, Jan. 19. 

Ever since “Lend an Ear” went 
on from a Coast showcasing to 
Broadway success, local producers 
have been trying to concoct an- 
other revue with commercial pos- 
sibilities. Now Anne Anderson, 
one of the original “Lend An Ear” 
; cast members, is hoping to come 
'up with the right formula. 

Miss Anderson will produce, but 
not appear in, a new revue tagged 
Play.” with 


has been set for Feb. 11 at the 
| 388-seat Harout’s Ivar Theatre. 


with Tommy Mahoney directing 
the sketches and Olga Lunick han- 
.dling choreography. 
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Lesit Bits 


Robert Lewis, director of “Tea-, 


. the August Moon,” sails 
house or urday (23) on the Queen 
Mary for production huddles and 
casting of the London edition of 
the comedy, which he will stage 
: Walter Starcke, co-producer 
‘ith Gertrude Macy) of “I Am a 
Camera,” sailed to London over 
the weekend for preliminary prep- 
aratrons for the West End edition 
pe the show .. . Jimmy Hammer- 


stein, director-stage manager son | 


Oscar Hammerstein 2d, is in 


f . . 
iine to produce a late-spring series 
of musical revivals at the N. Y. 


City Center. 
Richard Yorke, who plays John 
Kerr's athletic roommate in “Tea 


gad Sympathy,” was tested last, 


week tor a role in “Bringing Up 
the Brass,” to be filmed by John 
Ford at West Point soon, for Co- 
release... With Ruth 
White as femme lead, succeeding 
Lenore Ulric, “Mardi Gras” will 
lav off for restaging and rehearsal 
for a postponed Broadway open- 
ing Feb. 4... Margaret Lockwood, 
returning to legit after a three- 
vear absence, will star in a new 
‘Agatha Christie meller, “The 
Spider's Web,” to be produced in 
London next fall by Peter 
Saunders. 

Whatever became of that pert 
little “Lend an Ear” dancer, Deor- 
othy Babb? . Sylvia Siegler, for- 
meriy president of the Show-of- 
the-Month Club, has joined Don 
Herbert in opening a ticket infor- 
mation centre in the Showshop- 


pers Centre, N.Y. ... Diek Horner | 
has quit as company manager of ! 


“Twin Beds” on the road to take 
a similar assignment with Agnes 


de Mille’s touring troupe... Man-. 
ning Gurian, company manager of, 
John Murray Anderson’s “Alma-. 


nac.’ has authored a comedy. 
“Way of a Woman,” which Margo 
Jones will try out March 29 at her 
Theatre '54 in Dallas, where he 
was formerly general manager. 
Kathleen Winsor, author of 


“Forever Amber” and other nov-' 


els, has written a play, “America, 
with Love.’ which will be pro- 
cuced next season by Mary K. 
Frank, co-producer with the Play- 
wrights Co. of “Tea and Sympa- 


thy’ Rebert L. Joseph and Jay 
Julien, producers of “Mile. Col-. 


ombe.” plans a production next 
season of “Double Double,” a com- 
ecy by actor Frank Corsaro. 

Joan Donovan, who plays one of 
Tom Ewell’s daydream girls in 
“Seven Year Itch.” will be married 
Jan. 31 to Lowell Cordier, a non- 
pro.. Morrie Efron is house man- 
ager of the Longacre, N.Y., suc- 
ceeding the late Joe Conkle... Pa- 
tricia Morison will take over the 
femme lead, succeeding Annamary 
Dickey, when “King and I” goes 
on tour. 

Major Crisis Dept.: Mixup re- 
sulted in the substitution of a bot- 
tle of Haig & Haig for Vat 69 in 
the stage business opening night 
of “His and Hers,” thereby im- 
periling a free-likker deal for the 
producers Another critical noite: 
A reviewer's watchmaker told him 
that his watch had been kicking 
up, With the hairspring getting way 
out of line, because the critic had 


been applauding at various per-, 


formances—proving that a break 


With tradition means a hexed time- 


piece. 


Elliot Nugent and director John | 


Gerstad in Chi last week putting 
their stamp of approval on the 
Toad troupe of “Seven Year Itch” 
ai the Erlanger ... “Time Out for 
Ginger” scripter Ron Alexander 
sectured the Northwestern U. 
drama at Evanston, Ill., last Fri- 
ay 115), 

_Wendell Corey is due in New 
York this week to discuss the male 
lead in Paul Vroom’s scheduled 
Production of “Fragile Fox,” to be 
staged by Archie Mayo . Lucile 
Watson Will have a leading role in 
Burning Glass,” Charles Morgan 


Pay to be produced by the Thea-| 


‘re Guild and John’ C. Wilson, 
“ith Luther Kennett directing. Ce- 


dric Hardwicke, Maria Riva and | 


Walter Matthau are already set for 


‘he cast John Murray Ander- 
son's “Almanac” has a $32,000 stop 
pone at the Imperial, N. Y.... 
‘Orne Greene, leading man oppo- 


-‘‘e Katharine Cornell in “Prescott | 


* roposals,” was screentested last 
“eek for a role in Columbia's “Jo- 
Sep. and His Brethren.” 
Stanley Holloway, character 
}), Clan, taking over Captain 
mh ok-Mr, Darling role for British 
Kirk ot “Peter Pan.” with Pat 
\irkwood remaining in title part. 
Edinteee is set for Bottom role in 
eye Festival production by 
Drea of “A Midsummer Night’s 
_ “0. starring Moira Shearer 
«n° Robert Helpmann. 
, Foup 20 Players, currently in 
-Tto Rico, under the sponsorship 
© U. of Puerto Rico, to present 
“stval of English-speaking plays 
e University Theatre, will of- 
“." productions from Monday 





(25) through Feb. 6... Robert Carr 
| has been upped to treasurer of the 
| Shubert Theatre, Boston, replacing 
;the late Arthur Manley. Frank 
Gershen has switched from the 
| Hub Opera House boxoffice to the 
} Shubert wicket ... The first in a 
Series of “Show-Trains” for Boston 
out-of-town theatregoers attending 
i“Guys and Dolls” will be run 
round-trip from Hyannis, Mass., 
i Jan. 26. 

Stewart Cruikshank terminating 
his international revue, “Starlight 
for You,” as skedded at the Ly- 
ceum, Edinburgh, Jan. 23, and 
using its success as pattern for 
future shows Noel Coward oper- 


,etta, “After the Ball,” based on! 


Oscar Wilde’s “Lady Windermere’s 


1, with Mary Ellis, Vanessa Lee, 


Peter Graves, Graham Payn and / 


‘Shamus Locke. Robert Helpmann 
megging, with Doris Zinkeisen do- 
ing decor... Scot audiences to see 
pre-London production of new 
Christopher Fry play, “The Dark 
,Is Light Enough,” starring Dame 
_ Edith Evans, with James Donald 
}and Frances Hyland also in lead 
parts. Peter Brook directing. 


Wish’ Leading 
Chi With $30,000 


; Chicago, Jan. 19. 
Biz lagged again last week at 
{the five theatres lighted here. 
With the huge Furniture Mart 
Windy City traffic failing to spark 
legit grosses the past two weeks, 
storm signals may break out with- 
in the next few frames for some 
of the current quintet. 

Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone (3d wk) ($4.40: 1.358). 
Bordering $26.000. 

Good Nite Ladies, Great North- 
ern ‘3d wk) ‘$420; 1.500). Holding 
at $11,700. 

Seven Year Iteh, Erlanger ‘17th 
wk) ($5; 1.334), ‘Eddie Bracken} 
Over $21.500. 

Time Out for Ginger, Harris ‘ist 
wk) ($4: 1.000) ‘(Melvyn Douglas). 
Notching $15,000. 

Wish You Were Here, Shubert 
‘6th wk) ($5; 2.100). Just $30,000. 


Ballet Theatre $40,800 
Tn Split Stand Week 


Ballet Theatre. out on its best 
tour yet boxofficewise, racked up 
a healthy $40.800 last week in a 
series of splits. Sunday matinee 
10) in Detroit garnered $7.300. 
Next came four guarantee dates: 
Grand Rapids, $3.900: and Kala- 
nazoo, Highland Park, Hil. and 
Springfield, $3.700 each. Indian- 
apolis Friday (15) was a capacity 
7.100 and two in Cincy Sunday, 
also capacity, hit $11.400. 

Troupe this week is continuing 
its split stands. 


‘Moon’ $18,500, St. Louis; 
‘Ramshackle’ $9,000 


St. Louis, Jan. 19. 
“The Moon is Blue” wound up 
at the American Theatre Saturday 
16), scaled to $3.66, for a good 


gross of $18.500. “Twin Beds” 
comes in Sunday (24) for a week 
and “Porgy and Bess” is due Feb. 
8. 











ZaSu Pitts in ‘“‘Ramshackle Inn” 
closed a one-week frame, a new 
;policy, at the Empress Theatre 
Sunday (17) with an = estimated 
gross of $9,000. “Arsenic and Old 
Lace.” with Bela Lugosi, tees oft 
a week's stand tonight ‘Tues.), with 
the usual $2.50 top prevailing. 





Shows in Rehearsal 


| Keys: C (Comedy), D (Drama), 
'CD ‘Comedy-Drama), R ‘(Rerue) 


MC (Musical Comedy), MD (Must-, 


|eal Drama’, O (Operetta). 
| Burning Glass ‘D) — Theatre 
Guild & John C. Wilson, prods.; 
|Luther Kennett, dir.; Sir Cedric 
Hardwicke, Lucille Watson, stars. 
By the Beautiful Sea _M'—Rob- 
‘ert Fryer & Lawrence Carr, prods.; 
i|Charles Walters, dir.; Shirley 
| Booth, star. 
| My 3 Angels (Road) (C’—Leland 
| Hayward, prod.; Ben Kranz, dir.; 
Walter Slezak, star. 

Ondine (CD)—Playwrights’ Co., 
prod.; Alfred Lunt, Lynn Fontaine, 
dirs.: Audrey Hepburn, Me! Ferrer, 
stars. 

Winner (C) —- Playwrights’ Co., 
prod.: Elmer Rice, dir.; Joan Tetze! 
Tom Helmore, stars. 


Fan,” opening at Liverpool March | 


| ‘Lullaby’ Hits Sour Note 
| In N. Haven With $4,500 


; New Haven, Jan. 19. 
Premiere of “Lullaby” at Shubert 
last week (14-16) hit the double 
Snag of season's worst weather and 
onty moderately favorable word-of- 


B'way Biz Builds Despite Blizzard: 


mouth. On four shows at $3.60 top, 


overall take was light at $4,500. 


Boxoffice draws a blank this 


week while “Girl in Pink Tights” | 


Stages final rehearsals here. Next 


week gets a full stanza of the’ 


Immoralist’ 0K 
17,500, Philly 


Philadelphia, Jan. 19. 

Billy Rose's experimental $2 to 
for the tryout run of “The Im- 
moralist” at the Forrest succeeded 
in attracting an audience for the 
new play, a'though local staffers 
don’t figure show to pull its weight 
financially. even with a  seliout. 
“Immoralist” received an okay 
press reception. with subject mat- 
ter and pop scale proving strong 
boxoffice lure. 

Bad notices and poor public re- 
-eption hurt “Mardi Gras” at the 
Locust. Show is braving a second 
week, however. Walnut relights 
tonight ‘Tues.) with “Lullaby.” 
new comedy by Don Appell which 
Stars Mary Boland. 

Estimates for Last Week 

The Immoralist, Forrest ‘lst wk 
‘D-1. 760: $2.60) ‘Louis Jourdan, 
Geraldine Page’. Ruth and Augus- 
tus Goetz adaptation of Andre 
Gide’s study of the home life of a 
talented homo. Critics didn’t play 
down the touchy subject matter, 
and heavy ad campaign and gen- 
eral press recepticn showed re 
sults, with $17.900. 

Mardi Gras, Locust Ist wk’ ‘D- 
1.580: $3.90) ‘Lenore Ulric’. New 
play by Norman Rosten thumbsed- 
down uniformly. Under $5.600. 


‘OKLAHOMA’ $31,400 
IN 2 FLORIDA STANDS 


Daytona Beach. Jan. 19 
“Oklahoma” took in almost $31.- 
400 last week. splitting perform- 
ances between the War Memorial 
Auditorium. Ft. Lauderdale, and 
the Peabody Auditorium here. 
Take at former in four perform- 
ances Monday-Wednesday ‘11-13 
was over $11.800. Musica! pulled 
in almost $19.600 in its four shows 
here Thursday-Saturday (14-16 
Tuner is currently at the Na- 
tional, Washington. 


‘Pacific’ $31,700, Cincy, 
Despite Bad Weather 


Cincinnati, Jan. 19 

“South Pacific” grossed $31,700 
last week in the 2.500-seat Taft at 
$4.31 top. a pleasing figure in face 
ot terrible weather for two nights. 
It was the musical’s fourth week 
and third trip here in less than 
two years. 

“Moon Is Blue” is current in the 
1.300-seat Cox and will stay on 
next week. Top is $3.69. 


Booking Sked Picks Up 
Sharply for Pitt Nixon 
Pittsburgh. Jan. 19 














Nixon Theater, where legit 
prospects looked pretty dark a 
short time ago. is gradually filling 


up with revivals and returns and 
may now make a pretty respectable 
season of it at that. The holiday 
season was bridged with a two- 
week engagement of “Twin Beds” 
at twofers. 

The Leonard Altobell production 
of “Stalag 17.’ which originally 
played here for a fortnight last 
spring. came in Monday : 18). 

Next is “Porgy and Bess.” be- 
fore heading for Europe. George 
Brandt's “Moon Is Blue” comes 
back Feb. 1. followed by the pre- 
Broadway tryout of Elmer Rice's 
new one, “The Winner.” After that 
it'll be “Oklahoma” for a week be- 
ginning Feb. 15, with possibility of 
“My 3 Angels” on its heels. Only 
“Dial M for Murder” is set so far 
in March, but “South Pacific” and 
“Guys and Dolls” will be back to 
virtually take up month of April. 


‘Misalliance’ 14G, Det. 


Detroit, Jan. 19. 

The long-dark Shubert relighted 
last week for “Misalliance,” star- 
ring Martyn Green, and grossed 
514.000. Comedy stays this week 
lop scale is $2.69 in the 1,050-seat 
house. 

The 1.482-seat Cass 
closed. 





remains 


‘Almanac’ $40,600, 


Colombe’ $23,200, 


His’ $21,600, ‘Pennypacker’ $20,500 


Despite inclement weather most 
of last week, biz began to move out 
of the post-New Year's doldrums. 
B.o. receipts during the past ses- 
sion edged towards normal and in 
practically all cases grosses were 
above previous stanza’s takes. 

Last week's only opener, “Star- 
cross Story.” closed after its ini- 
tial performance Wednesday (13) 
Oiher departures were the longrun 
“South Pacific’ and “End as a 
Man.” Both shows closed Sgtur- 
day ‘16). 

Opening this week are “Corio- 


lanus” and “Caine Mutiny Court 
Martial." Former offering bowed 
yesterday Tues while latter 


preems tonight ‘Wed.). 
Estimates for Last Week 

Keys: C (‘Comedy’), D (Drama), 
CD ‘Comedy-Drama), R ‘Rerue? 
MC (Musical Comedy), MD (Musi 
cal Drama’), O ‘Opera 

Other parenthetic designations 
refer, respectirely. to top prices: 
number of seats, capacity gross and 
stars. Price tmcludes 20°: aruse- 
ment tar, but crosses cre net: te 
exciusive of tar 

Can-Can, Shubert 37th wk? 
MC-$7.20: 1.361: $50.160'. Almast 
$50.400 ‘previous week. $50.700 

Dial M fer Murder, Booth 63rd 
wk: D-$4.8): 766: £20.891 Mau- 
rice Evans’. Over $11.700 ‘previ- 
ous week, $14,700), closes Feb. 27 
to tour. 

End as a Man, Lyceum 14th uk 
‘D-34.80: 995: $22.845' Ben Gaz- 
zara’). Around £5000 previous 
week, $3.800): closed Saturday 16 
after 113 performances and is un- 
derstood to have lost its entire in- 
vestment of about $45.000 

Pifth Season. Cort 52nd wk ‘C- 
$480: 1.056: $25.227 Menasha 
Skulnik. Richard Whort Over 
$22,600 ‘previous week. $21. 600 

His and Hers, 45th Street 2nd 
wk? ‘C-$4 80; $25: $22.927) Celeste 
Holm. Robert Preston Almost 
$21.600 previous week $14 200 for 
first four performances and two 
previews?. 

In the Summer House. Plar- 
house (3rd wk’ D-$6$4.80 999 
$23.500: :Judith Anderson’. Ne2riy 
$13,000 «previous week $11 000, 

John Murray Andersen's Alma- 
mac, Imperial ‘6th wk R87 20; i.- 
400: $50,300 Over $40,600 pre- 
vious week, $37.300 

Kind Sir, Alvin (lith wk! C-$&é 
$4.80: 1331: $39.460) ‘Mary Mar- 
tin. Charies Boyer’. Almost $29.- 
000 previous week. $28.400) 

King and I, St. Jam 147th wk 
(MD-$7.20: 1.571: $51.717 Yul 
Brynner'!. Over $25.500 ‘previous 
week, $25.200:: clases April 10 

Kismet, Ziegfeld 7th wk! \MD- 
$7.20: 1.628: $57.908 Alfred 
Drake’. Topped $57.100 previous 
week. $57.100 

Mile. Colombe, Longacre 2nd 
wk’ ‘CD-$6-$4.80: 1048: $25.817 
Julie Harris. Edna Bes AD- 
proached $23.200 ‘previous week 
$17.600 for first five performances 
and one preview. 

Me and Juliet, Majestic 34th 


wk MC-$7.20; 1510: $58 000 
Over $34,000 previous week 
$3 1.000). 

Oh, Men: Oh, Women, Miller Sth 
wk C-$6-$4.80; 920: $23.000 
Franchot Tone Nearly $22,000 


(previous week, $20.700 

Picnic, Music Box ‘47th wk! CD- 
$6-$4.80: 997: $27.534'. Over $17.- 
300 ‘previous week, $15.900). 

Prescott Proposals, Broadhurst 
‘Sth wk: uUCD-$6-$4.80: 1.160: $29- 
500: ‘Katherine Cornell Almost 
$21,600 ‘previous week, $21.000 

Remarkable Mr. Pennypacker. 
Coronet (3d wk C-$7.80; 1.027 
$28.262) ‘Burgess Meredith, Martha 
Scott! Nearly $20,500 (previous 
week. $17,300). 

Sabrina Fair. National ‘9th wk 


(C-$6-$4.80; 1.172: $31.300' | Mar- 
garet Sullavan, Joseph Cotten’. 
Over  $30.800 previous week 
$30.600). 


Seven Year Itch, Fulton ‘6lIst 
wk! +C-$6-$4.80: 1.063: $24.400 
‘Tom Ewell). Nearly $23,100 ‘pre- 
vious week. $21.100). 

Solid Geld Cadillac, Belasco 
(lith wk) ‘(C-$6-$4.80: 1 077; $28.- 
300 Josephine Hull). Topped 
$28.200 ‘previous week, $28 300) 

South Pacific, Broadway (‘(242nd 
wk) (MC-$6-$4.80; 1.990; $44.000 
‘Martha Wright, George Britton 
| Over $40,700 ‘previous week, $28.- 
000): closed Saturday (16) after 
1.925 performances at a profit of 
over $1.600,000 on a $225,000 in- 
vestment 

Starcross Story. Rovale ‘Ist wk 
‘(D-$6-$4.80; 1.035: $31,000) ‘Eva 
Le Gallienne, Mary Astor’. Ovenec 
and closed last Wednesday (!3° to 
itwo favorable notices (Hawkins, 


World-Telegram; McClain. Journal- 
American! and five negative re- 
views ‘Atkinson, Times: Chapman, 
News: Coleman, Mirror: Kerr, 
Heraid Tribune: Watts. Post): 
srossed around $4000 for single 
performance and cloced at a joss 
of about $26.000. 

Tea and Sympathy, Barrymore 
16th wk) (D-$6-$4.80: 1.060: $28- 
300) ‘Deborah Kerr’. Aimost $28.- 
600 ‘previous week, $28 700 

Teahouse of the August Moon, 


Beck ‘14th wk! ‘C-S6-$4.80: 1.214: 
$31.681 David Wayne, John For- 
sythe Nearly $31.800. with gross 


held down by two theatre parties 
previous week, $32,000 
Wonderful Town, Winter Garden 
46th wk) ‘MC-$7.20: 1.510: $54. 
173) Rosalind Russell). Over 
$47.200 ‘previous week. $45,000). 
Opening This Week 


Coriolanus, Phoenix :D-$3: 1.150; 
$15,000. T. Edward Hambleton & 
Norris Houghton ‘Phoenix Theatre} 
production of drama by Shake- 
speare: opened last night ‘Tues.’. 

Caine Mutiny Ceurt Martial, 
Plymouth ‘D-$6-$4.80- 1,662: $29.- 
8i5' ‘Henry Fonda. John Hodiak, 
Liovd Nolan!. Pau! Gregory pro- 
duction of a dramatization by 
Herman Wouk of a sequence from 
nie own bestseller; opens tonight 
Wed 


Dolls’ $43,600, 
Clerk’ 26166, Hub 


Boston, Jan. 19 

In spite of last week's heavy 
snowstorms. both Hub legits fared 
very strong at the boxoffice 

“Confidential Clerk” opened 
Monday (11) at the Colonia! to 
fzvorable notices and wound week 
vith a very satisfactory gross. 


Estimates for Last Week 

Confidential Clerk, Colonia! ‘ist 
wk $4 8 15 ina Claire, 
Ciaude Rains. Joan Greenwood’. 
Picked up during the week to a 
healthy $26500. Final week is 
current. 

Guys and Dells, Shubert 1.700: 
$6. Fri-Sat: $80 other nights! 
3d wk: Continues at sellout $43.- 
es 


‘PORGY’ WINDS 4-WEEK 
D.C. STAND WITH $29,500 


Washington, Jan. 19. 

Porgy and ss” wound up a 
four-week stand at the National 
Theatre last week with a big $29.- 
300 ‘including tax) for the final 
stanza Final three performances 
saw every seat and the limit of 
standing room sold, with turnaways 
from the boxoffice 

“Oklahoma™ moved into the Na- 
tional last night ‘Mon.: for a singie 
week with good advance House 
nanmnager Ed Plohn reported a 








strong advance for “Confidential 
Clerk.” new play opening next 
Monday ' 


The Shubert Theatre continues 
dark. due to a shortage of avaliable 
attractions 


‘Faces’ Good $32,000, L.A.; 
‘Alive’ Moves Up to $4,300 


Los Angeles, Jan. 19. 

Local legit biz picked up steam 
last week. both of the current offer- 
ings reporting better grosses. 
“Alive,” which -thhad been slated 
to close Saturday ‘16 after a pallid 
17-day run, moved up to $4300 at 
Las Palmas Theatre and stays an- 
other week 

“New Faces” notched a very 
good $32.000 at the 1.636-seat 
Biltmore in its second frame. Cur- 
rent ‘final) stanza should jump, 
since tix are free of the Theatre 
Guild cutrate subscription setup. 


O&J ‘Nite’ $14.000; 
‘Harvey’ $8.000, Frisco 
San Francisco, Jan. 19 
Post-holiday slump plus rain 
dempened legit biz 
Estimates for Last Week 
Oh, Wotta Nite, Curran ‘2d wk) 
$4.20: 1.758) ‘Olsen & Johnson’. 
Still fair $14,000:. previous week, 
Same 
Harvey, Geary ‘3d wk $3.60; 
1.550) ‘Frank Fay Under $9.,- 
000; previous week, same. 
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Plays Abroad 


Les Paves du Ciel 
(PAVEMENTS OF HEAVEN) 
Paris, Jan. 109. 
Bruno Coquatrix production of comedy 
fn four acts by Albert Husson. Stars Jevn- 
Pierre Aumont, Micheline Pre le. Vy. 
rected by Christian Gerard. Se‘s b, 
Francine Galliard-Rissler; costume=, Pie~ > 
Balmain a®1 Paulette Coquatrix. At Com- 
edie-Coumartin Theatre, Paris; $5 top. 
Henri Miremont 
Pierre Ceruzier .... Jean-Pierre Aumont 
eet ree Michelire re ls 
Inspector Frison ....... Maurice Coovi 
td Gentleman .....5.- Henri Cres 
ove ueee Jacques rwin 
rrr Arlette Ace rt 





hilipne Ploquin 
Nicole 





“Pavements” is latest 


corm aria 


by Albert Husson, author of “iv 3) 


Angels.” His new one lacks the 
ingenuity and surefire humor of 
the latter hit. A disanpointing 


eomic fantasy, it is saved from col- | 
brilliant. re-' 


lapse here by the 
sourceful performance of 
Pierre Aumont. 


Jenan- 


Curtain rises on a chie Parisian | 


lady shooting her husband becaus? 
she is tired of his philandering. 
She telen>oncs police to renort 
murder and give herself up, but by 
time inspector arrives the irrita- 
ing man is uv and about again. His 
wife has mistaken her aim. 


This so in’uriates her that she! 


opens fire on him again and her 
second aitempt at murder is suc- 
cessful. though her husband warns 
her before she shoots that she will 
live to recret it. 


Plot now takes a mystical turn. | 


A heavenly messenger arrives on 
the scene and has conversation 
with the man. It has been decided 


that the murdered husband is to be. 
transformed into a writing desk in) 
drawing-room and) 


his widow's 
from this position of vantage he 
may guard over her future. 

Before long she is in more trou- 
ble than ever. Acquitted of mur- 
der, she foolishly investigates her 
husband's past and comes upon his 
illegitimate son, who is a worse 
rascal than his old man. She falls 
in love with him and when she dis- 


covers that he, too, is faithless, she | 


gets out her revolver again. 
Final twist is that it was all a 


dream and in a flashback to the. 


first scene we see that the husband 
has just explained to wife what 
will happen if she shoots him. 
Aumont’ delivers a smooth, 
charming portrayal as both hus- 
band and illegitimate son and 
brings a semblance of life and wit 
to earthbound whimsy. Micheline 
Presle is effective and eye-filling, 
if somewhat brittle, as the wife, 
and veteran light comedy actor 
Henri Cremieux makes more than 
there is of his assignment as mes- 
senger from the beyond. Christian 
Gerard's direction is okay and set 
by Francine Galliard-Rissler is 
handsome. But script, despite ac- 
tors’ good work, is weak in both 
comedy and imagination. Curt. 


Jean 


Vienna, Jan. 10. 
Josefstadt Theatre production of com- 
edy in three acts by Ladislaus Bus- 
Fekete. German adaptation by Hans 
Jaray. Directed by Hans Jaray: set, Otto 
Niedermoser. At Theater in der Josef- 
stadt. 


3 eet Anton Edthofer 
COREE. owik sch ecSaace Adrienne Gessner 
OMEN 6. ica Wad ceeee er en's Vilma Degischer 
ON, Ee ene eatin Guido Wielond , 
Jean tau na dandekeue ay ...- Hans Jaray | 
bh ae ee ere res ; Helly Servi 
Vincent shee whee Hermann Erhardt 
Oe GAP OUNO 6 ioicn es cmeeunn Karl Fochle: 
Engineer . Rudolf Lenz 
This reprise of a Bus-Fekete 


success of the '30’s is largely a 
triumph for its director, translator 
and star, Hans Jaray. The pointed 
Magyar wit and poljtical allegory 
of the original script still shines 
brightly through an adaptation | 
which considerably shortens and | 
speeds up (for the better) the more 
complicated original. 

Story concerns Jean, a model | 
butler-valet to the Prime Minister | 
of a small kingdom. It’s election | 
day when the play opens and the 
snobbish family of the minister is 
shocked to learn their servant has 
been elected to Parliament by the 
opposition party. Jean, sharply out- | 
lined by Hans Jaray, stays on as_ 
servant but becomes so active as | 
Opposition leader that his presence | 
in the premier’s house becomes in- | 
tolerable, even to the daughter | 
(Vilma Degischer) who has secret- | 
ly loved the servant since child- | 
hood. 

Jaray gives his role polish and | 
conviction. Adrienne Gessner. al-! 


<| vague as 


ways a Vienna favorite in a sharp 
|tongued mother role, lends unfail- 
jing wit to her delivery of Bus- 
'Fekete’s best Ilungarian manner- 
ligms. Hermann’ Erhardt 











| 
| More Met Uproar | 


mm Continued from page 1 - 





the Szell-Bing bustup was about 


| Actually, it was a culmination of | 


shines | 


briefly in a third act low-comedy | 
role as a stupid, clumsy successor 


to the perfect butlering of the de- 
;narted Jean. Vilma Devischer, too 
quiet and mature for a romantic 
role, and Anton Edthofer, dreamily 
Prime. Minister, round 
out a cast considerably over- 
i|shadowed by Jaray and Miss Gess- 
i ner. Isra. 


Shuberts 


——ae Continued from pase 65 Qo 























clining to of.er any explanation 


his “own reasons.” It was finally 
voted to defer action on the ques- 
tion until the next meeting. 
Whole situation wos still in the 
lair yesterday (Tues.), with hints 
ithat Shubert might be prevailed 
| on to let the issue ride for a while, 
but no such indications came from 
Shubert himself. Althouch Weir 
could not be reached for comment, 
it was stated e'sewhere that the 
Klein & Weir firm had not and 
| would not be replaced as Shubert 
attorneys. William Klein, it was 
explained, is an old friend of the 


beyond the statement that he had} 





| Shubert family and will always be | 


| retained. 

Shubert’s antipathy to Weir re- 
portedly stems from an argument 
of some months ago, since which 
‘he and the aitorney have not 
spoken. It’s suggested that per- 
| haps Shubert may still be willing 
ito have Weir continue as_ the 
' League’s legal rep, provided they 
‘do not have to meet face to face 
at board sessions. However, it re- 
{mains to be seen whether such a 
solution would be acceptable to 
'the board. even if Shubert were to 
agree to it. 

Overall Control 
Another question in the overall 





| musician, 


a series of disputes over artistic 


a see, 





Inside Stuff—Legit 


W. A. Darlington, vet dramatic critic of the London Daily Telegraph, 


'and London theatre scribe for the N.Y. Times,- who contributed 4 


feature-page spread to his home sheet in which he expressed some 


sympathy with first-night booers, 


has since been challenged in the 


| correspondence columns of the.sheet. J. Jefferson Farjeon charges 


matters, with Szell wanting and | him with having performed a disservice to the theatre for the first 
claiming he'd been promised Com- |: 11, «in his distinguished career,” while another correspondent asserts 


plete say over productions, includ- 


| that he pays no regard to other members of the audience who want 


ing staging, and not getting it, es") 1) Vitness a performance without disturbance. 
In his original piece, Darlington averred that he belonged to the 


pecially as far as stage direction | 
was concerned. 
It isn’t enerally known that Szell | 
almost waiked oul before his os! 
performance of the season. Final | 
flareup came over negotiations for | 
next year’s contract renewal when | 
Szell, displeased with restrictions | 
this season, asked for certain in- | 
creased responsibilities which Bing | 
couldn’t grant. 
What it all boils down to is a) 
clash of Prussian-like tempera- | 
ments, a melodramatic scene of | 
old-world tantrums of floundering | 
strangely and alien in the stream | 
of American customs. A lot of | 
Prussian acid was being thrown | 
wildly to the operatic winds. | 
Bing, who is Austrian, has a rep | 
as a Prussian-siyle autocrat, Im-| 
perious in his business and admin- 
istrative dealings. Szell, who is 
Czech, has an international rep as 
a Prussian-type drillmaster, dog- 
matic and arrogant with all the 
orchs he has conducted. He’s had 
to apologize publicly on occasion 
to symphonists for some of his 
verbal excesses. The Met 





‘school of thought which holds that the boos are “a sign of health in 
our audiences, which proves they really care for the theatre. 


If an 


audience does not boo what it dislikes, neither will it cheer heartily 
what it likes. There is no more ecstatic moment for an actor than the 


| one in which he brings the house down; rather than lose that high 


experience, this school thinks the player would gladly face a dozen 


booing galleries.” 





Assn. of Theatrical Press Agents & Managers, currently surveying 
the stock situation, has split the field into two segments, winter stock 
and summer stock. Division was made for the. purposes of legislation 
and negotiation, which stemmed from ATPAM’s feeling that winter 
stock is in a process of expansion and that the strawhat and muffler 


circuits require separate attention 


As a result, separate committees 


were appointed to study each of the stock situations. Union is also 


| desirous of getting an early start on its study of summer theatre prob- 
| 


ms so as to be able to cope with them before the season begins to 
take shape. Both the winter stock and summer stock committees have 
met and have drawn up separate programs which have been presented 


to the ATPAM board. 


Various groups of educators throughout the country are getting 
behind the National Assn. of the Legitimate Theatre’s campaign for 
the repeal of the 20° tax on theatre admissions. Resolutions backing 
up NALT’s stand have been received by that org from the Speech 
Assn. of America, the National Assn. of Community Theatres and the 
Scot American Educational Theatre Assn. During recent conventions, 


musi- | Memberships of the three groups had been addressed on the tax situa- 


i + Ti : st cine.| tion by Ralph E. Becker, Washington counsel for NALT, and Warren 
Con, Suet Se tae, Se ee | Caro, co-ordinator of the NALT repeal campaign. 


ers dislike him, and now the Met | 
management no like. The Bing- | 
Szell parting was anything but} 
friendly. | 

He Walks Again 


He’s done 
with other operatic enterprises. | 
On the other hand, he’s a firstclass 
produces distinguished | 


| performances when permitted, and | 


| close of his last Met performance, 


gave the Met’s recent “Tann- | 
hauser” productions the only mu- | 
sical merit they 


possessed. At | 


Touring edition of “Harvey,” starring Frank Fay, currently at the 
Geary, Frisco, has a physical setup that permits show to be put up 
and taken down in a minimym of time. Show employs a two-part unit 
a es ‘st time Szell | set, erected at a cost of around $3,500, which can be put up in two 
uss GU Gee oe pe Bannan Mong | hours and taken down in one hour. About 14 men are needed to set 


scene changes. 


it before, in Europe, | UP the production and about eight are needed to take care of the 











Higher Hit Percentage 
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there were cries of “Bravo Szell!” | 2 potent asset in Deborah Kerr, represents a modest investment, so 


|} situation is apparently how the! and “Don’t leave us!” 
Shubert legal afafirs could be han-| Actually, the Met needs some | 
(dled in the event Shubert’s tiff} sort of artistic authoritarian to, 


with Weir isn't settled. 


Theoreti- pull up its productions from their | 


ically, Klein would be the actual! present routine level (there have | 


}contact with Shubert, but 


is said to be no longer active in 


| 


| 
/ 


Fact that the maestro, on leave 


_the profession, so such an arrange-| from Cleveland, has been doubling | 


ment might not be practicai. 
Meanwhile, despite 


as N. Y. Philharmonic guest con- 


denials, | ductor while working at the Met, | 


pull. 
“Kind Sir,”,.the Mary Martin- 
Charles Boyer starrer, is in a spe- 


the | been some exceptions). Szell ap- | cial category. Because of its tre- 
| senior member of the legal firm | parently isn’t it. 


mendous advance sale _ (about 
$600,000, exclusive of tax), it had 
a roaring start. However, adverse 
notices and generally unfavorable 


rumors of dissension in the Shu-! may have explained his outbursts. word-of-mouth reaction has taken 


'bert organization 


| Specifically, there is 


continue. But generally snooty with the | 
said to be, press, 


brutal with singers and) 


_ bitter animosity between J. J. Shu-| rough on musicians, Szell appar- | 


‘bert and his nephew, 


Milton; ently needs as much a public re- | 


| Shubert, the designated heir to! lations job as the Met. ! 


| Lee's share of the authority. Sup- 


Thursday night he put on quite 


| porting these reports, Jack Small,|}an exhibition, giving a couple of | 


jin charge of theatre bookings in 
| New York, has confided to busi- 
ness associates that he has been 
placed in the middle between the 
| two factions. Both J. J. and Milton 
have instructed him to disregard 
each others’ orders, he has said. 
One thing appears definite. That 
_is that J. J. Shubert actually holds 
full authority as sole surviving 
partner of the firm. That will 
| presumably be true as long as J. J. 
lives. 
pected to depend on terms of the 
wills and agreement between the 
various heirs. As J. J.’s only son, 
| John Shubert 
to be a key factor in that situation. 





Aylmer to Discuss Alien 
Rules at Equity Meet 


Felix Aylmer, president of Bri- 


, tish Actors Equity, will attend the 


council meeting of (U. S.) Actors 
Equity next Tuesday (26) to discuss 
alien actor rules. The subject is 
a perennial problem for the two 
thesp unions. - 

Actor is currently playing the 
featured role of the British diplo- 
mat in “Prescott Proposals,” Le- 
land Hayward’s production of the 
Howard Lindsay-Russel Crouse 
comedy starring Katharine Cor- 
nell, at the Broadhurst, N. Y. 
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Just Concluded Four Weeks 
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Afier that, the setup is ex- | 


first-string Gotham music critics 
the brush, bolting his dressing 
room door in their faces after the | 


the steam out of it in recent weeks. 
Not only is it getting little window 
trade, 
actually cutting its advance. 
Certain Payoff 


Despite the steep production 


cost, the show earned an operating | 
profit on its tryout tour and re- | 


couped most of the balance of its 


| performance, then sitting down (at | investment during its initial sell- 


| 


midnight) to play the piano (in- | 
stead of dressing to go home), ask- 
ing the reviewers to guess what | 
piece of Mozart he was playing 
(‘you ought to know; you're crit- 
ics,” he shouted through’ the 
closed door), and otherwise play- 
ing the diva. | 

Earlier, Szell had mysteriously | 


| said that if the Met's board of di- 


is figured certain | 











rectors wanted to know what his 
flareup was all about, he would be | 
glad to enlighten them in private. | 
Bing wasn’t much above throwing | 
a few rocks himself, when at the | 
outset of Thursday’s fracas he re- 
marked oddly (before any verbal 
brickbats had started flying) that 
“if Szell wishes to engage in mud- 
slinging, he can do it on his own.” 

Bing, who has been having other 
troubles with singers, concert man- 
agers and music critics this season 
(“the critics are always right,’ he 
said only last week), had the final 
word (thus far) in the Szell set-to. 
“This is not a healthy profession,” 
said the general manager pensive- 
ly. He can say that again. 





Fisher Mapping Summer 
Stock for Frisco Geary 


Edward C. Fisher, former Broad- | 
way actor who’s been on the Coast | 
in recent seasons, including being 
treasurer and house manager at 
the Geary Theatre, San Francisco, 
is in New York this week trying to | 
line up a summer season of stock | 
at the Geary. 

This would mark first such stock | 
fest at the house for Fisher, who | 
has lease on the Geary for next | 
summer. Competition at the next- | 
door Curran will be the Broadw ay | 
musical, “King and I.” 





out weeks. It is, therefore, virtually 
certain to pay off and should make 
a small profit. It is figured likely 


to run through February and well | 


into March, but can hardly play 
through the end of May, despite 


| advance reports of being sold out 


for the entire run. 


Two other shows, besides “Al- | 


manae,” are still uncertain payoff 
prospects. They are ‘‘Remarkable 
Mr. Pennypacker,” Burgess Mere- 
dith-Martha Scott costarrer, and 
“His and Hers,” with Celeste Holm 


| and Robert Preston as name draws. 


“Pennypacker” drew generally ex- 
cellent reviews, including a rave 
from Atkinson, but hasn’t yet 
caught on at the boxoffice. ‘His 
and Hers” rode to a juicy first full 
week’s gross, 
strength of party bookings. 


Trade opinion is that the “Pen- | 


| INC. 


Slipped by failing to cash in on | 


nypacker” management may have 


the enthusiastic notices via a quote 


largely on the} 


ad in the dailies either the first | 


Sunday or first Monday after its 
opening. Display ad 
quently taken, but may have lost 
some of its impact. Attendance for 


the comedy was fair the first full | 


week, but picked up last week, 
so the Producers Theatre offering 
niay be able to make the grade 
for a moderate profit. 
No Standout Quotes 
“His and Hers” will have to get 
along without standout quotes. 


Press was generally tepid, but Miss | 


Holm is proving a genuine boo. 


was subse- | 


draw and the management's ad-/| 


vance selling of theatre parties is 
providing a strong initial impetus. 
Show’s real chances will be indi- 
cated when the party bookings are 
used up. However, the Albert Sel- 
den-Morton Gottlieb production 


|both in performance and business | it may be able to pay off. 


Major disappointment of the sea- 
son so far is “Prescott Proposals.” 
Advance reports on this topical 
comedy were enthusiastic. Lineup 
of Howard Lindsay and Russel 
Crouse as authors, Katharine Cor- 
nell as star and Leland Hayward 
| as producer made it seem a natu- 
ral, and the mail order advance 
was big. Mixed reviews and mod- 
erate audience reaction have hurt, 
however, and the show has not 
caught on at the b.o. 

{ Also in the doubtful category 


but refund demands are) are “In the Summer House” and 


‘Mademoiselle Colombe.” Former 
| drew personal raves for the star, 
| Judith Anderson, and the latter 
more or less similar praise for co- 
stars Julie Harris and Edna Best, 
| but the serious, confusing nature 
of the dramas has proved an audi- 
| ence-chaser. Shows are thus re- 
| peating the pattern of last fall's 
| “Ladies of the Corridor.” 

| Advance indications are that 
| “Caine Mutiny Court Martial,”’ co- 
_starring Henry Fonda, John Ho- 
| diak and Lloyd Nolan, which opens 
| tonight (Wed.) will join the list of 
| smashes. It has a large advance 
‘sale, including 83 parties, has 
| drawn rave reviews during its long 
| preliminary tour, and has a potent 
| b.o. come-on in its three leads. But 
‘as “Kind Sir’? demonstrated, noth- 
_ing is certain in advance. 





Appleton and Field, duo-pian- 
| ists, have signed with Kenneth Al- 
| len Associates. 














BROADWAY ANGELS, 


Common Stock 
Price 50c a Share 


Write or phone for an 


circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 


offering 

















CO-OP 
Actors’ co-operative work group form- 
ing in New York area. Write stating 
professional experience, name and 
address, to Box VV 103, c/o Variety, 
154 W. 46th Street, New York. 
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tendant ; u 3 
the production seal” 


sensitive ee a : 
sryvn LeRoy rea ying his firs 
werner Bros. but not before 
ailing to Sao Paulo for the first 
Brazilian Film Festival, for which 
jorge Guinle is commuting be- 
tween here a 
up personalities. 
No ‘Problems’ 
inn i jaying from La 
Lou Quinn 1s deejaying 
Paz hotel cocktailery 11 a.m.-1 a.m. 
there are strictly no “‘prob- 


UU en 
its al 
licity, 
pecome 4a 


re x : 
ar” and no “controversial” inter- 
views, as When in N. Y.—just show 


piz chatter. Big problem is casting 
guesters, other than some stow- 
away femme patrons at hostelry, 
since this is an early-to-bed town, 
with sun and golf for the pix-video 
punch here. But Quinn is fast put- 
ting La Paz on the map via KCMJ, 
local CBS affiliate. 

It took Mrs. Edwin (Velma) Sil- 
verman (Essaness Theatres, Chica- 
go) over a year to find a five- 
bedroom house, since most places 
Jocally are one- or two-bedroom 
spots, or guest cottages, but she 
wanted her entire brood under one 
roof. Chi showman commutes to 
Windy City, while his family lives 
here the year ‘round. Mrs. Silver- 
man is prominent in local socialite 
and Parents-Teachers activities. 

Charlie Skouras phoned George 
Brown to “look after” his young 
niece, Angela Syrakis, on her first 
trip to Palm Springs. and sojourn- 


ing at the ex-Par studio pub-ad | 


chief's La Serena Hotel. Brown 
now prez of the local Hotelmen’s 
Assn. 

Paramounteers Lou Nevins, Dr. 
Lawrence. Eugene Zukor here for 
exec huddles with Carl Leserman 
and Paul MacNamara on Tele- 
meter. Many pros and cons on 
“pay-as-you-see” home features. 
Leserman prefers that to “tollvi- 
sion’ (David Sarnoff’s phrase). 
“Road to Bali” (Hope-Crosby-Par ) 
shown twice-nightly at $1 per look. 
The “barker” (audible trailer) is 
the sound-scrambler, while the 
picture is also distorted until the 
buck is deposited. It’s on Chan- 
nel 6 and, if by accident, some kid 
in the household switches away to 
5-4-2 (the three other cuffo chan- 
nels seen here) that’s like ‘‘walk- 
ing out on the movie.” However, 
Leserman will credit the additional 
$1, when and if that occurs and the 
sealed metered cash  receptable 
shows a double-fee was paid. CBS, 


and Hollywood lining | 






Show Biz Oasis | 


—— Continued from page 2 | 


, 





NBC and Par’s KLAC are the | 


2-4-5 channels received here over 
the giant master antenna, where 
otherwise tv is blocked-out. 


Leo and Frankie Spitz entertain- | 


ing John and Bert Balaban (from 
LaQuinta); and the Walter (Len- 


ore) Annenbergs dittoed by Mer- | 


vyn LeRoy and Vie Damone at the 
hew Tamarisk golf club. 


Set Track Hearings 


Hearings due Feb. 16 and 17 on 
proposed two new racetracks, a 
quarter-horse straightaway and the 
other for larger 12,000-capacity 
thoroughbreds. Hotels, restaurants, 
C. of C., Rotary, ete., favor com- 
bining the two, and advocate a 
November pre-season and 
midseason series of meets. 

The William (Mousie) Powells’ 
14th anni, and Mrs. Charlie (Vir 


finia Valli) Farrell's 
on ebrations at Racquet Club lw. 
ie 


couple of months, 
The Bob Howards’ 
Léeds) Howard Manor 


seems to be sn 


inns, 

dinner 

popular 

—— the Tennis Club, the hotels 
‘Xe the Palm Springs Biltmore, 


Howard Manor, 
Cor, and that old 
Sert Inn. 
Ted Gan 
the local 
Which is of 
Even 


La Paz, El Mira- 
standby, the De- 


ible’s brother, Joe, runs 
CBS affiliate, KCMJ, 
course the best signal. 


the looming San Jacinto Mts. in- 


a oo AM reception for the 
inn Telex On that the Public Serv- 
na) bec —o ‘community anten- 
subscription ech gg A for tv on 3 
lation a ae asis—$150 for instal- 
ice = 9 A Month for the serv- 
but can't get tv in Palm Springs, 


: ler camps j j : 
Cathedrat Ps in Banning aed 


et City, on either side of 


ing en away from the tower- 
“Phnom nchage Mts., flash aerials. 
ra wh n ostels advertise tv as 

“Clr, Le., if they subscribe 





| 


March were on a holiday. 


i 
| 
| 


| 
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| 


ith an “overseas” receiver | 


iin Greece, is still new. 
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Long - established Tweeds & | 
Weeds shop (sportswear) now has 
a Shears & Tears emporium near- | 
by, which is a fancy southern Cali- 
fornia billing for a beauty parior | 
And “Rags from Bess Bender” is | 
another way of billing a haut cou- | 
turier establishment which spe-. 
cializes in “glad rags” (get it?). | 

Excellent Herb Rogers-Michae]l | 
Ferrall (producer-director team) | 
stock company back for fifth sea- | 
son at the Playhouse Guild; a the- | 
theatre-in-the-round in a new com- | 
munity playhouse which has civic 
bankrollers of $50 to $500 member- 
ships that range from founder- 
benefactor ($500 per season) to) 
$50 supperting members. Barnard | 
Hughes and his wife, Helen Sten- 
borg, head the company which also 
ineludes Mary Foskett, Tim O’Con- 
nor, James Stubbs, Ed Matovsek, | 
Alfred Shaeran and Walter Snook. 
Most hail from Chi and have had | 
considerable stock and tv experi- | 
ence—and by their seasoned per- | 
evidence 

| 
} 


| 
j 
| 
} 
} 


forfances give good 
thereof. Hughes was thoroughly 
professional in the Paul Kelly | 


original interpretation of the back- | 
sliding actor in Clifford Odets’ | 
“Country Girl.” Ruth Gordon’s 
“Years Ago” follows. Marjorie Ram- 
beau was the g.of h. and did the 

















ribbon-cutting honors at the so | 
cialite preem. 
H 5 
| Drags in H’wood || 
Continued from page 1 
Hollywood sent a producer, the 


Ford Motor Co., sent its public re- | 
lations director, and Life maga-| 
zine sent its chief editorial writer | 
... It was really quite fitting when | 
the New York Times inserted in! 
the text of the President’s speech a, 
picture—not of Mr. Eisenhower, | 
but of Robert Montgomery, the} 
producer who came from Holly- | 
wood to stage the show.” | 


That Robert Montgomery has not 
been a Hollywood resident for | 
some years and that he is promi-| 


nently identified as a New York} 


television producer and radio news | fj 


commentator is so well known that 
Washington sophisticates find it 
hard to credit Mitchell with ig- 
norance. 








Actors Over-Eat | 


Continued from page 2 


low Weight Watcher, which has 
just been published’ (Abelard | 
Press). The second book is more 
comprehensive. It contains more 
tables, is actually a course in die-| 
tetics and includes the latest dis- 
coveries in a_ science, which, 
though it had its beginnings back 
I worked 
mighty hard on those books. So 
hard, that now, when I turn to 
writing a fiction story, which re- | 
quires no research, no experiment- 
ing, no visits to clinics or inter- 
views with doctors, I feel as if I 
I'm working 
on some short stories for a new 
collection and it’s actually fun. 1 
never thought I'd feel that way 








birthday | about writing. 


The great problems of people in 


Goldwyns staying there for a | the theatre, when it comes to los- 


ing weight—the problem of gain- 


(Andrea | ing weight is a small one, and most 
ee ae L catching on | of the underweights are better off 
ore; ditto El Mirador, but trend | underweight, 


anyhow—are  con- | 


} mall restful hideaway cerned, as with people outside of 
Cocktailery, convention and/the theatre, with learning about | 
conclaves, however, at the | themselves and about food. 


Peo- 


Spots like the Racquet | ple eat too much because they are 


disappointed or frustrated or badly 
adjusted—or because they love to 
eat and .have the wrong food 
habits. They eat too much of the 
wrong foods for them because of 
economics, ignorance or appetite. 
The actor who is “resting” eats 
too much because he is _ restless 
and unhappy. He turns to food 
for solace. The actor who is work- 
ing can eat too much because of 
his satisfaction in making good. 
“Here I am, with a good job and 
living well,” he says to himself. 
“How can I eat the right things 
when my hours are so different?” 
the entertainer asks me. Why not? 
I'm up until 4 and I try to eat the 
right things. So, breakfast is at 
noon, your second meal around 7 
and your third meal around 12. It 
works all right. Or eat two meals 
a day, if that suits you best. Or 
eat four or five small mieals, if you 


‘dinner a cocktail 


like. The time you eat isn’t too 
important! What you eat is what 
counts! 


“It's such a. nuisance to count 
calories,” you tell me. Why count 
them? 


measure of length, a pound a meas- 
ure of weight. 
supply nourishment. 
calories! ‘ 

Carbohydrates are your enemy 
if you are fat—and don’t argue 
that with me. I can bring a hun- 
dred doctors who will back me up. 
In fact every doctor, unless he has 
been out of school or has stopped 
learning more than 10 years ago, 


will agree to that. I don’t mean 


And forget 


you shouldn't eat any carbohy- , 


drates. I do mean you'll get 
enough of them in your vegetables 


and high protein pastas to balance | 


your diet. 


“I must have my drinks or I'm | 


miserable!” One of the best doc- 


tors in New York said to me, “I | 


let my patients have some alcohol. 


If 1 don’t, they’d quit me and go to | 
a doctor who would let them drink. | 
So I take that into consideration | 
; and cut down on their other foods.” 
So, when you tell me you must! 
| drink if you want to be happy I 


say, “Go ahead.” I don’t drink— 
and I wish you didn’t. But if you 
must drink, you must. Try 
limit yourself to one or two cock- 
tails as far ahead of dinner as pos- 
sible, because taken right before 


add extra calories but will stimu- 
late your appetite. 
Proteins are the only foods that 
actually nourish 
you up and keep you young. Eat 


| as much of them as you like. Your 
| best protein foods are: 


Beef, all kinds from hamburgers 
to filets. 

Poultry, which includes turkey 
and chicken, young and old. 

Liver, kidneys, 


tongue, sweet- 

breads and brains. 
Lamb and_ veal, preferably 
baked. : 


All fish foods—including lobster, 
oysters, crabmeat and clams. 

Cheeses, including pot and cot- 
tage cheese, perfect foods. 


High protein spaghetti and maca- 
roni. 


Unsweetened gelatine, in drinks | 


and in foods, a fine high protein. 
Nuts, if you take them Instead of 
meat or cheese or fish. 
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Queen Down Under © 
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Continued from page 1 











of it will go into cinema and-live 
houses. 

J. C. Williamson, Ltd., will have 
on the Aussie runaround “Call Me 


| Madam,” “South Pacific,” “Dial ‘M’ 


for Murder,” “Reluctant Heroes” 
and the Borovansky Ballet. David 
N. Martin, chief of the Tivoli v-r 


loop, has already set top shows in 
, the Aussie keys including Tommy 


Trinder, “Latin Quarter,” “Zip 
Goes a Million,” Vienna Boys 


_Choir, and several pantomimes, giv- 


ing the Tivoli loop its biggest tal- 
ent lineup for Down Under 
There'll also be a Roval Command 
performance at the Tivoli, Feb. 6, 
with the classiest talent roster out- 
side of Broadway. 

Longhair fare will be well in evi- 
dence here over the Royal span 


with the National Opera, symphony | 
concert | 


concerts, top overseas 
stars, a spot of Shakespeare and 
Little Theatre groups. 

Outdoor fare sponsors expect a 
“killing” from the mob with race- 
track carnivals, greyhound racing, 
auto sports and amusement parks. 


| ihe Royal Fair, regarded as the 


greatest of its kind in the world, 
will be a highlight of °54. 
pated that there'll be a major line- 
up of U. S. carnival talent here 
to garner in the come-easy coin 
from payees loaded with dough 
and in carnival mood. 

U. S. pix will have the edge on 
British on marquee coverage but 
both Uncle Sam and John Bull tags 
should hit a new 
irrespective of outdoor counter 
attractions. Probably the biggest 
come-on for the pic mob will be 
CinemaScope. 

Niteries are setting their “seeds” 
right now in anticipation of a rich 
harvest from wool ranchers in 
town with heavy checks on a good- 
time spree. Floorshows, it’s under- 
stood, will be most!y via local 
talent. 


A calorie is a measure of ; 
Howard Hughes pub- to the Community Service master heat energy, just as a yard is a 
has | antenna. | 


Eat food that will | 


to, 


will not only | 


you—help build | 


Antici- | 


boxoffice high | 





Literati 








Byrd As Editor 
Sam Byrd, author and former 
New York and British legit pro- 
ducer, has been named editor of 
one weekly paper and manager of 


another in North Carolina. Bob 
Grady, publisher of the Duplin 
Times at Kenansville and_ the 


Weekly Gazette in La Grange, said 
Byrd will become editor of the 
Times and manager of the Gazette 
on March 1. 
Byrd recently 
country after producing a play in 
England. He is author of “Smail 


Town South.” A former actor, Byrd | 
long appeared in ‘‘Tobacco Road.” | 


-*Goose’ Moves East 

“Blessed Mother Goose,’ Frank 
Seully’s cleaned-up version of nur- 
sery rhymes, goes into a new edi- 
tion under a new publisher this 
spring. Greenberg takes’ over 
from Scully himself in a deal just 
completed. 

First editions, which were de- 
luxe and seld for $7.50, with more 


form, sold 8,500 copies. 
istop confusing Scully and Shelley 
and reduce the price, so after a 
| year’s negotiations he bought back 
the rights for a test run of his own 
| convictions, 

Because of high manufacturing 
‘costs on the Coast, mugg found he 
could not give normal trade dis- 
counts and steered clear of retail 
outlets. 

Greenberg, after toying with 
two editions, has decided to settle 
(on one, a hard-cover job retailing 
at $2.25. 


| enciaiie 

| Reshuffle at McCall's 

; General staff reshuffling at Mc- 
| Call’s mag, announced last week 


by editor-publisher Otis Lee Wiese, | 


finds John English moving into the 
managing editorship from his pre- 
vious post of art editor. He's re- 
placed in the art post by Otto 
Storch, formerly assistant art edi- 
tor. John W. (Pete) Dailey moves 
,into N. Y. from the Coast, where 
he had been coast editor since 
, 1950, to take over as feature edi- 
tor. 

Other changes are appointment 
(of beauty editor Peggy Bell to 
beauty and short features editor; 
Henry Erlich, from m.e. to picture 
story editor and Barbara Lawrence 
from associate editor to senior 
copy editor. 


‘TV Writing & Selling’ 

Writer, Inc., Boston, will issue 
Edward Barry Roberts’ “Television 
Writing and Selling’ Feb. 10 
($5.75), author being script ed of 
NBC-TV’s “Armstrong’s  Circie 
Theatre.” Ira L. Avery. show's 
roducer for the agency ,BBD&O), 
1as done the intro. 

It is a guide for freelancers who 
want to invade the tv market, 
—whether filmed or live, explains 
various techniques, and gives in- 
structions covering the legal and 
release facets. 


Ewen's European Composers 

David Ewen’s “European Com- 
posers Today” (Wilson; $4) is an 
excellent, handy reference book for 
the average music-lover rather 
than specialist, written in breezy, 
anecdotal style, 

Book, a * companionpiece' to 
Ewen's 1949 “American Composers 
Today,” sketches the composers’ 
lives and lists their chief composi- 
tions, with critical capsules. Biogs, 
though concise, are fairly complete. 


running from a column to two 
pages in type. Bron. 


London Kine Switch 

A. L. Carter has retired from 
the editorship of the Kine Weekly. 
London, with which he has been 
associated for more than 30 years 
He’s been succeeded by Connery 
Chappell, former joint editor, who 
has been appointed editor-in-chief. 

Chappell continues as editor of 
the Picturegoer, which is also pub- 
lished by Odhams Press. 

Rosenbergs’ Jap Bestseller 

Current bestseller in Japanese 
book shops is the Jap translation 
of “Death House Letters,” by 
Julius and Ethel Rosenberg, couple 
executed for selling U. S. atom se- 
crets to Russia. Retitled “Love 
Beyond Death,” the paperbound hit 
the stands only a few weeks ago 
but is soaring into top place. 

That the book publishing busi- 
ness knows no political boundaries 
in Japan is borne out by the fact 
that publisher of the book, Kobun- 
sha, is a strictly non-communist 
house. Among its recent top sell- 
ers has been the Japanese version 
of Herman Wouk’'s “The Caine Mu- 
tiny.” The jacket blurb on the 
Rosenberg book is written by one 
of Japan's leading writers, Tomoji 
Abe, never identified with the 








)Communists, who says the book is 


returned to this, 


gold braid than an admiral’s uni- | 
Muggy | 
couldn’t get western publishers to | 


| gratis. 


‘from 


'“both painful and magnificent ... 
has jolted my soul... it will go 
| down in history as a document that 
iteaches what a human tragedy of 
| the 20th century was like.” 

| ‘Traditionally insatiable Japanese 
|appetite for tragedy and _ senti- 
niental writing is credited with the 
| book's suecess, During the drawn- 
|out Rosenberg legal action and at 
ltime of the execution, reaction 
among® the general public here 
was noted to be more sympathetic 
than otherwise. 


Paris’ Offbeat Legit Books 

A group of offbeat theatre books 
and periodicals have appeared in 
Paris, of interest to legit people 
,and also the general public who 
take more than a passing fancy to 
theatre. Pierre-Aime Touchard, ex- 
| director of the Comedie-Francaise, 
has published a book on his experi- 
'ences called “Six Annees De Come- 
| die-Francaise” (“Six Years of the 
Comedie-Francaise’’). 

Frederic Hoset has looked at 
French legit through an analytical 
leye in “Psycanalyse De Paris.” 
Roger Vailland, whose anti-Ameri- 
can play, “Le Colonel Foster 
Plaiders Coupable” (“Colonel Fos- 
ter Pleads Guilty”), was banned in 
Paris, gives a Communist eye-view 
of theatre in Russia and general 
prophecies of future Iron Country 
theatre in “Experience de Drame.” 
And Jean-Louis Barrault has in- 
‘augurated the “Cahiers” of his 
, Marigny Theatre group, which is a 
,special periodical put out with 
every new addition to the rep with 
articles by all involved and a gen- 
,eral background and rundown of 
the approach to each piece. 
ete 


CHATTER 


| The Bangor Evening and Sunday 
Commercial, founded in 1872, has 
suspended publication because of 
steadily rising production costs. 

Toni Robin, Holiday mag fash- 
ion editor, resigned as of Jan. 1. 
Olga Fabian, her assistant, is also 
leaving. to join the Ogilvy agency. 

David H. Beetle, of the Gannett 
News Service's Albany (N. Y.) Bu- 
reau, has been elected president 
of the Legislative Correspondents 
Assn. 

Warren Flood, sports writer for 
the Albany (N. Y.) Knickerbocker 
News, has been elected president 
of Tri-City Local, American News- 
paper Guild. 

Viking Press has acquired “Gen- 
eral Dean's Story,’ as told to Wil- 
liam L. Worden by Maj. Gen. Wil- 
liam F. Dean. Probable publica- 
tion date igs May. 

Sir Edmund Hillary, conqueror 
of Everest, planed from Prestwick, 
Scotland, to Reykjavik, Iceland, on 
lecture trip. He will do a six-week 
gab tour of the U. S. shortly. 

Whitney Bolton, drama _ critic 
and columnist for the N. Y. Morn- 
ing Telegraph, is finishing a biog- 
raphy, “Silver Spade,”’ on the life 
of hotel magnate Conrad Hilton. 

Ruth Montgomery, tv panelist 
and Washington correspondent of 
the N. Y. Daily News, has done 
the cover story for the Feb. 23 
issue of Look mag on Mamie Eisen- 
hower. 


Al Hine, Holiday mag's film 
critic, has a piece in the February 
issue on Sarasota, Fla., which 
deals extensively with the winter- 


quarters activities of the Ringling- 
Barnum & Bailey circus. 

Time mag has a cover story on 
the N. Y. City Ballet, with artistic 
director George Balanchine on the 
cover, in this week's ‘Jan. 25) is- 
sue. Ballet troupe just started a 
winter run at City Center, N. Y. 

McGraw-Hill signed a contract 
with Columbia U. Prof. Donald N. 
Bigelow for a new life of Presi- 
dent U. S. Grant. During 1952 
Bigelow conducted the weekly tele 
program, “Seminar,” produced 
jointly by Columbia and the ABC 
network. 

Theatre Arts mag has started a 
newspaper servicing project, titled 
Theatre Arts News Service, which 
provides news, features, pix and 
mats on the entertainment field 
Monthly service is being 
sent to 2,000 papers, dailies and 
weeklies, outside New York. 

“No Lam For Mary,” new mys- 
tery novel by H. Felix Valcoe, is 
going out to Hollywood story edi- 
tors prior to publication. Valcoe, 
who authored “Lawyer's Fee” and 
numerous shorts for the old Detec- 
tive Fiction Weekly and _ other 
pulps, is now doing tv scripts. 

Viking will publish in April 
Gene Fowler’s “Minutes of the Last 
Meeting,” a personal memoir about 
his longtime attempts to do a biog 
of Sadakichi Hartman with assists 
John Barrymore, W. C. 
Fields and John Decker. Also 
skedded for May or June is ‘‘Palace 
Flophouse,” novel by John Stein- 
beck on which the new Rodgers 
& Hammerstein musical, slated tor 
,1955 production, is based. 


Be 
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of “Ice Follies” at Gardens after 
Br dwa er eae frags Be pet eros” London being out with the mumps. Hollywood 
~ y Beavis Montfort out of “Su Jack Goldberg, theatre premium] pier Angeli b 
Charles Smadja, Continental| Silvia Montfort out of “Summer| The Rialto, Coventry Street, / er Angeli back from Europe. 


manager for United Artists, winged 
in from Paris for homeoffice con- 


abs. 

Walter Gould, N. Y. business rep 
f film producers, back from the 
Soast where he lined up new ac- 
counts. 

Max E. Youngstein named chair- 
man of the ad-pub committee for 
the film trade’s Brotherhood Week 
campaign. ; 

Florence Eldridge west to join 
husband Fredric March. _He’s 

orking in “Bridges at Toko-Ri” at 
aramount. * 

Pat Crowley left at the weekend 
for a tour of the south. She’s mak- 
ing the publicity rounds for ‘For- 
ever Female.” 

George Weltner, Paramount In- 
ternational prez, got off last week 

mn a global tour. He returns to 
. Y. in March. 

World-Telly syndicated column- 
ist Frank Farrell to be the fall guy 
at the Saints & Sinners luncheon 
next Friday (29). } 

Lillian Jenkins, publicity direc- 
tor of Madison Sq. Garden, in Poly- 
clinic Hosp for a complete rest, 
due only to exhaustion. 

Hal Wallis and business pard 
oseph Hazen came up to Gotham 
rom Washington where their 
‘Cease Fire” was given a military 
preem. 

Ernie Schrapps, staff designer 
at Brooks Costume, a patient at 
Veterans’ Hospital, Kingsbridge, 
Bronx, N. Y., with high blood 
pressure. 

Norman Panama and Melvin 
Frank returned to the Coast Sun- 
day (17) following a week’s plug- 
ging for “Knock on Wood,” which 

id co-produced. 

ame Ninette de Valois, director 

f Sadler’s Wells Ballet, in N. Y., 
or a few days after visiting her 
touring troupe here, and leaving 
today (Wed.) by plane for London. 

Polly Bergen, featured singer in 
John Murray Anderson’s “Al- 
manac,” had a throat operation 
Monday (18). Celia Lipton, 
comedienne-singer in the legit re- 
vue, is doubling as her sub. 

Agnes de Mille, last week elected 
to the Sarah Lawrence College 
board, has since been made a 

trustee of the Henry George School 
of Social Science, N. Y. She's a 
granddaughter of Henry George. 

Baritone Lawrence Tibbett, ex- 
rez of the American Guild of 

usical Artists, celebrating his 
30th year in show biz, will be hon- 
ored by a dinner at the Astor Feb. 
25, sponsored by AGMA. Frank 
Chapman is heading the dinner 
committee. 

On the occasion of the publica- 
tion of his second book, ‘Deep 
Currents,” a collection of 25 short 
stories, Metro tradepress contact 
William Ornstein will be honored 
at a luncheon tomorrow (Thurs.) at 
Trader Tom’s, N.Y. 


. 
Chicago 

Sam Roberts, veteran theatrical 
agent, ill in Wesley Memorial Hos- 
pital. 

Don Wilson, midwest VaRIETY 
manager, off to Coast for three- 
week vacation, 

Bill Kenney and Ink Spots pact- 
ed with MCA here last week via 
agent George Simon, 

Art Kassel in St. Luke’s Hosptal 
last week for checkup, Gloria Hart 
fronting band in his absence. 

Josh White’s children, Josh Jr., 
and Beverly, visting Chi and chim- 
ing in with father in his Black Or- 
chid act. 

“Super Circus” cast etched four 
new sides for Mercury last week, 
“Super Circus Comes to Town” and 
“Super Circus Train.” 

Joe Kayser, regular one-night 
bands booker fer MCA here, moved 
over to head newly-formed con- 
vention and special events depart- 
ment. Dan Cleary took over bands. 

David P. O'Malley, who is open- 
ing his own booking office in Hol- 
lywood this week, coming to Chi 
for week of Feb. 5 to attend Navy 
Pier Boat Show which he is book- 
ing with Tweet Hogan. 


Paris 


Jean Bretonniere into Moulin 
Rouge for 2-week run. 

Buster Keaton into the Medrano 
circus here for a comedy stint. 

Jean-Claude Pascal to have lead 
in “Son of Caroline Cherie” film. 

Gina Lollobrigida here for final 
scenes of Robert Siodmak pic, ‘Les 
Grand Jeu.” 

Pier Angeli finishing up her pic 
chore opposite Fernande!l in “Mam’- 
zelle Nitouche.” 

W. Somerset Maugham spending 
month here before returning to his 
Cap Ferrat home. 

Ludmilla Tcherina, on 
from Hollywood, may 
own ballet company. 


return 
form her 


Pierre-Louis Guerin and Rene | °f sponsored tv on their attendance | 


and Smoke” due to illness and 
show closing down until the star 
can come back again. 

British Film Institute inaugurat- 
ed three-month festival of silent 
Eric von Stroheim pix in London, 
with film star attending launching 

Theatre des Arts, formerly The- 
atre Verlaine, unshuttering after 
elaborate renovation, with Anita 
Loos play of Colette’s novelette, 
“Gigi.” 

Talks going on here between 
heads of cultural affairs of France 
and Russia as to exchange of the- 
atre and ballet troupes in the near 
future. 

Cinerama film unit photograph- 
ing the Lido show, the tomb of 
Napoleon and Versailles as part of 
the forthcoming ‘‘Seven Wonders 
of World.” 

“The Snow Was Dirty” finally 
getting a distrib seal after being 
banned for a year. Seal was given 
after demanded cuts; pic now only 
forbidden for minors under 16. 

Charles Trenet completing script 
for spectacle to be staged by Jean- 
Louis Barrault at Marigny. Plan 
is for musical to hold Marigny 
house while Barrauld troupe tours 
next summer, 


Palladium 











Continued from page 1 


Delfont. The production will be 
directed by Dick Hurran and a 
number of big American names are 
expected to be featured. 


According to confirmed commit- 
ments, the Palladium vaude season 
begins this year on March 8, on 
termination of the current panto- 
mime, with Ted Heath and his 
music, a prominent British combo, 
as the headliner, to be followed by 
a fortnight’s engagement of Nat 
(King) Cole. Another importation 
is being negotiated to follow and 
that, in all probability, will com- 
prise the entire vaude season. 


The decision to star Wisdom in a 
new Palladium revue is connected 
with the smash boxoffice results 
accorded his first picture, “Trouble 
In Store,” which has just begun its 
general release. In addition, Wis- 
dom has already achieved a big 
legit following and his persona] 
success in the last Folies Bergere 
revue is being capped by his pres- 


ent starring role in “Sinbad the | 


Sailor on Ice” at the Empress Hall 
arena. 


It is felt that, if the show turns 
out to be the anticipated smash, it 


could fill the theatre for months | 


to come and cut out the tremend- 
ous overheads that have been 
incurred by the regular importa- 
tion of Broadway and Hollywood 
headliners. The artists themselves 
have, from time to time, demurred 
at working at even the present 
Palladium ceiling, and have been 
known to complain that they have 
been out of pocket on the trip al- 
though there has been tremendous 
prestige in compensation. 














Sports Saver 
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lege basketball touwney in N.Y., 
WPIX served eight out-of-town 
stations with direct relay. Throw- 
er has been arguing that this web 
of stations would lend itself ideal- 
ly to subscription tv, particularly 
since some of the smaller UHF 
broadcasters are finding the sled- 
ding tough, 

Actually, while WPIX is bearing 
down hard on the “public service” 
angle in carrying out-of-town col- 
lege basketball and other games, 


the policy came about more 
through necessity than choice 
when Madison Square Garden | 


nixed video coverage there, leav- 
ing WPIX with a void. While the 
small college games are coin catch- 
ers, they don’t stack up against 
the Garden games of the past in 
viewer interest. 

Observers close to the sports 
field are 


pletely tied up for the year. If so, 
this would make WPIX an attrac- 
tive outlet for toll tv. If not, its 
value as “the sports station” is 





are unlikely to tie themselves 
without reservation to any one sta- 
| tion and that their contracts with 
| WPIX very likely contain various 
| ‘out’”’ clauses, Baseball as well as 
football interests have shown a 
growing concern over the inroads 


speculating whether | 
WPIX has the baseball clubs com- | 


lessened. It’s felt that the clubs | 


turns 3-D today (Wed.) when it 
preems Metro's first stereoscopic 
film, “Arena.” 

Maxine Sullivan, who is due in 
London at the end of January, 
opens.a four-week date at the 
Copacabana opening Feb. 3. 

Vic Perry, who has just com- 
pleted a Gabaret run at the’ Savoy 
with his pickpocket act, opened 
at Quaglinos and the Allegro Room 
this week. 

Peter Forbes Robinson, who 
won a Metro contest, made his 
debut at Covent Garden this week 
in the Opera House production of 
“Rigoletto.” : 

Somerset Maugham’s 80th birth- 
day next Monday (25) is to be 
marked by a BBC radio program 
in which the writer will speak 
about his first successes as a 
dramatist. 

Gerald Holdsworth appointed 
managing director of Theatre Pub- 
licity (J. Arthur Rank’s screen ad- 
vertising company) succeeding 
S. S. Wheeler, who held the post 
about a year. 

Richard Todd, star of Walt Dis- 
ney’s “Rob Roy,” is to do a per- 
sonal at Glasgow late this month 
when the pic preems as a benefit 
to the Newspaper Press Fund and 
the British Sailors’ Assn. 

Tony & Eddie, who recently con- 
cluded a month's cabaret run at 
the Colony, sailed last week for 
Lebanon where they will do a 


‘lclub date at the Kit Kat Beirut. 


From there they go on to Bar- 
celona and Paris. 

Winifred Atwell, who did her 
piano act in a lion’s cage on open- 
ing night of the Earls Court cir- 
cus, aS a special stunt in aid of 
the Variety Club gala, is to be 
honor guest at the Tent’s fort- 
nightly luncheon tomorrow 
(Thurs), 

Sally Barnes, who jumped to 
prominence as a result of tv ap- 
pearances, is to co-star in a new 
revue. “You'll Be Lucky,” which 
moves into the Adelphi Theatre 
next month. She will be playing 
opposite Al Read, another new- 
comer to the West End. 


Philadelphia 


By Jerry Gaghan 
Bill Haley and combo off to 
| Miami for winter season. 
| Stan Lerner, of the Celebrity 
|Room, signed Pat Morrissey for 
| his spot. 





Singer Dick Lee to England for 
recordings with Ray Martin via 
Columbia’s British Label. 

Mike Rich, burley wheel song- 
ster, joins Maurice Colleano for 
London Palladium booking, this 
spring. = 

Lou Solomon, owner of Little 
Rathskeller, turned over cafe to 
AGVA members for afternoon 
rehearsals. 
| Sam Handelsman, managing di- 
|rector of the Playhouse in the 
| Park, in Hollywood scouting names 
|for next summer. 

Don Palmer, Charley Ventura’s 
| manager, signed Singer Ruth Price 
'to personal management contract. 
| Del Lucas Quartet, local nitery 
| combo, now in RCA Victor fold. 
| The Philadelphia Orchestra 
Fund raised $82,900 in two months 
of active campaigning, Chairman 
E. A. Roberts reported, topping 





| total of $82,564 obtained in eight | 


| months last year. 


| 
Portland, Ore. 


Jat Herrod and Girls, Clary & 
| Hamilton and Ben Beri at Amato’s 
| Supper Club for two weeks. 
| Dean M. Jennings, new Pacific 
| Northwest AGVA rep in town, and 
;set to move office from Seattle 
here. 

Louis Armstrong and his revue 
| inked for a week’s run at the Para- 
/ mount starting Feb. 5. Vaude-film 
| will become periodical at house if 


| this date successful. 

Monte Brooks signed Ben Blue 

|to headline the 1954 Auto Show 
Stage Revue Jan. 30-Feb. 7. Sup- 

| porting Blue will be Sid Fields, 
Jean Marshall, Carsony Brothers, 

| Mason-Kahn Dancers and Monte 

| Brooks orch., 


| ° 
Pittsburgh 

| By Hal V. Cohen 

| Bobby Brannigans’ 17-year-old 

| Bernie will join the Marines next 

month. 

Howard MiNer left Playhouse 
staff for acting job in Bermuda 
winter stock. 

Mariners, of Arthur Godfrey 
show, play Vogue Terrace this 
weekend, Jan, 22-23. 

Topnotchers, a big hit at Carou- 
| sel last month, are back at Jackie 
| Heller’s for another run. 

Local actress Gaye Jordan signed 


Fraday to London, Brussels and | and have been in the forefront of | for role in “Ondine” with Audrey 


Rome on talent hunt. 


| those who have shown interest in 


Georges Guetary inked for film! some form of pay-as-you-see video. 


| Hepburn and Mel Ferrer. 





man on Film Row, in Presbyterian 
Hospital with heart attack. 

Dave Silverman, manager of 
RKO exchange, and his wife cele- 
brated their silver wedding anni. 

Joe New, formerly at William 
Penn here, named assistant man- 
ager of Ambassador Hotel in L. A. 

Local singing team of Mary 
Martha Briney and Bob Carter, now 
at Ankara, booked for Sands Hotel 
in Las Vegas. td 

David Lose commissioned by 
Bermuda Government to design 
seweral ballets for Bermuda Arts 
Festival in August. 


Shirley Jones into “Me _ an 


Juliet” with the closing of “South | 


Pacific’ on Broadway. She was 


“Miss Pittsbugh” in 1952. 
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Belly-Dancer 


Continued from page 2 


££E20,000 (Egyptian pounds), or 
$60,000, makes any budgeteer of a 
film take a long gamble. 


Fateen Abdul Wahab’s proposal 
will provide a monetary pool 
which can be tapped for produc- 
tion budgets, for pilgrimages of 
technicians abroad to learn in 
more modern film plants, and be 
spent for scripts which can com- 
pete in foreign markets. Some of 
the enthusiasm for this stems from 
the surprise appeal of Egyptian 
celluloid shown at the recent Ber- 
lin Film Festival. 


Maneuver space at the moment 
for Egyptian film production is al- 
most as narrow and confined as 
the soil fertility band which runs 
along the banks of the Nile. 


There is a score of established 
names, and this means a 60-80 an- 
nual picture program repeats per- 
sonalities almost with the rapidity 
of an American tent rep company. 
In fact, the w.k. Egyptian heavy, 
Farid Shawki, who gets around 
£E800 ($2,400) per picture, had 
40 screen credits in 1952! Imagine 
how hard to make a_ whodunit 
with a suspense factor with a phiz 
as well associated with villainy as 
Shawki’s popping up in the first 
reel. 

A sample of present day individ- 
ual gymnastics is indicated by 
fatso character comedian Sayed 
Bedeir. A regular producer on 
ESB (Egyptian State Broadcasting), 
the radio service, he regularly 
turns out about seven screenplays 
annually, and is an actor in four 
or more others. 


There are 50-odd divectors in 
the SMPT, about 20 of them ac- 
tive. Being the bridge between the 
money and the production unit, 
they double as producers. Many 
of them were once cutters, and the 
ability to shoot with scissor-eyes is 
valuable on the short funds. 

$15,000 For Cast 

Of the $60,000 which can be 
blown on production, it is custom- 
ary to allocate $15,000 to the mar- 
quee-bait alone. A star like Faten 
Hamama (her name in English 
means Beautiful Pigeon) pulls $9,- 
000 per film, and Emad Hamdi, on 
the male side, gets about $3,000. 

Since the song is such a neces- 
sity, chanters like Lila Murad and 
Farid Atrash get more. In general, 
screen writing is better paid than 
music composition, probably be- 
cause it takes trickier writing to 
shoehorn the song into any story 
than it does to produce the song 
itself. 

With all the personalities having 
other jobs and at night, it is cus- 
tomary for set calls to be for 2 
p.m. each day. A typical shooting 
schedule, allowing for these short 
days, runs 30 days minimum, 6 
weeks maximum. 

Although Egyptian films do not 
venture out of the Arabic area, 
French subtitles are demanded for 
all releases in the key centres, 
where the international set under- 
stands French, 

Fateen Abdul Wahab and others 
of the younger set believe that the 
way to a better range of film sto- 
ries is a long, educational road, 
one which private money cannot 
expect .to pioneer without some 
government guarantees. And since 
the new government has a stake in 
regaining a place in the arts, 
rather than pillowing itself on the 
ancient past, the appeal to Major 
Salem is to gain his recognition 
and support for visual cinema 
presentation as the quickest route 
to revival of Egyptian culture at 
home and abroad. 

Unless and until this happens, 
the lovesick lyricist and the oscil- 
lating navel of the belly-dancer 
will be as much a part of the 








Gene Raymond to Pho 
strawhat work. 
Fernando Lamas laid u 
dislocated vertebra. 
Danny Thomases 
their 18th wedding anni. 
Will of the late Morgan w 
left $100,000 to his widow. 
Moss Hart in town to look at 
footage of ‘A Star Is Born.” 
Reginald LeBorg to Mexico City 
to prep “The White Orchid.” 
Mishel S, Green off for Brazij 
next week on film business. 
Jeanette MacDonald booked for 
Caribbean concert tour in March, 
Leonard Goldstein back to work 
at Panoramic after a siege of fly, 
Susan Ball’s ailing leg ampu- 
tated to prevent further infection, 
George Raft bedded with in- 
juries sustained in an auto acci- 
dent. 
James E, Perkins returned to 


enix for 
P with a 
celebrated 


allace 


London after Paramount studio 
conferences. , 
Paramount executives hosted 


James Kavanagh, operator of 10 
theatres in Ireland. 

Johnny Grant leading a troupe 
to entertain in Army hospitals 
around Washington, D.C. 

George Seaton delivered a lec. 
ture on film production before 
the USC Cinema Department. 

Harold Mirisch tossed farewell 
party for the Bob O’Donnells on 
eve of their departure on world 
tour. 

Virginia Van Upp in from Ger- 
many to discuss production of 
“The Big Whisper” with Herbert 
J. Yates. : 


Miami Beach 
, By Lary Solloway 

Alan Gale lights up the 
Celebrit§ Club (nee Copa City) on 
Jan. 29. 

Betty and Jane Kean will follow 
Billy Daniels into Casablanca in 
February. 

Eddie Fisher back for week- 
end at Grossinger-Pancoast with 
manager Milton Blackstone. 

Zero Mostel and Rosette Shaw 
played week’s date at Moulin 
Rouge of the Di Lido Hotel. 

Tom Mallory producing Sunrise 
Festival in Ft. Lauderdale week of 
Jan. 24 with Magda Gabor pacted 
to act as Queen. 

Dick Haymes virused out of 
Clover Club show with Mary Small 
subbing the® last five days. Lena 
Horne opens Jan. 20. ; 

Jackie Miles attracting best biz 
this week along the hotel run with 
Beachcomber’s Hutton - Tucker 
combo breaking records among 
nightclubs. 

Jimmy Stewart guest at many 
affairs with Universal’s prexy Mil- 
ton Rackmil and Wometco theatre 
execs the hosts. Stewart made 
personals at world preem of 
“Glenn Miller Story” Tuesday (19). 


Nassau, Bahamas 


By W. E. Elliott _ 

Audrey Meadows water skiing at 
Paradise Beach. 

Mindy Carson vacationing here 
prior to February opening at New 
York’s Persian Room. 

Paramount may film “Rhapsody 
in Andros” here. This is a new 
novel by local Nelson Hayes. 

Lee Falk due here Jan. 23 for 
reopening of his Bahama Playhouse 
for eight week stock season. | 

Constance Carpenter resting 
here, on doctor’s advice, following 
her withdrawal from “King and I. 

Spencer Bentley, producer for 
Radio Free Europe, 0.0.’d local sta- 
tion ZNS prior to sailing on Nieuw 
Amsterdam for N. Y. 

Watt Disney crew here began 
shooting first scenes on producer's 
next live actioner, Cinemascope 
version of Jules Verne’s “20,000 
Leagues Under the Sea.” ; 

British Colonial Hotel featuring 
dancers Peggy and Michael Arnaud 
and baritone Ronald Rogers 1n 
season’s initial floor show, with 
Sybil Bowan replacing Jan, 18. 





Havana 


“Here to Eternity” (Col) also big 
on Radiocentro circuit. } 

“The Robe” (20th) pulling 
crowds at Trianon and Payret 
theatres. , 

Teddy and Phyllis Rodriguez 
may go with Pedro Vargas on 4 
Caribbean tour. ; 

Manola Alonso’s National news- 
reel holding its annual drive for 


|toys for poor kiddies. 





Henry Wallace, ex-Post and 
Herald city editor, returning to 
Cuba after two years of freelanc- 
ing abroad. ; 

Spanish dancer-singer Maria An- 
tinea at Campoamor Theatre and 


Egyptian film as the titles and | on CMQ-TV, may be signed by 


Betty Schalow returned to cast | credits, 


either Tropicana or Sans Souci. 
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DON (UNCLE DON) CARNEY 
Don Carney, 57, ne Howard 
gice, known on radio for almost 20 
Rices as Uncle Don, died Jan. 14 
jean iami, Fla. Suffering from 
the trouble, he had been hos- 
italized several times in recent 


years. - 

‘ Fr 1928 until 1947, Carney. 
aoe his “Uncle Don” program | 
pittne kiddies from WOR; N. Y. His | 
‘how was one of the first airers | 
pees for moppet consumption. 
y s one of the most popular | 


ed a 
oe shows, it was beamed in the | 


six . slot. : 

neney hit his popularity peak 
during the 20s and at one time 
was appearing on 12 shows a Ww eek. 
From 1934-35, he racked up earn: | 
ings in excess of $90,000. His show | 
incorporated such kiddie lures as | 
birthday announcements, advice to 
the juves and the reading of fairy 
tales. He also had a regular Sun- 
dav show devoted to a rundown of 

2 comics. 
hac of Carney’s trademarks Was 
an opening theme song that ended 
“This is Uncle Don, your Uncle 
Don.” At one point in his career 
a rumor was circulated that Car- 
ney, thinking his show was off the 
air, let loose With a profane word. 
However. he denied the report, 

In 1947, WOR dropped the 
“Uncle Don” airer but the Sunday 
morning segment was retained for 
a few more months. He later be-| 
came a disk jockey, again slanting 
his show at kiddie dialers. In 1948, 
he joined WKAT in Miami Beach | 
and recently conducted a children’s | 
chow on that station every Wed- 
nesday. 

He wrote and recorded eight al- 
bums of “Uncle Don” songs that 
sold over 1,000,0000 copies. Born | 
Howard Rice, he used the name | 






' 











31 YEARS PASSED AWAY 


DAVID POWELL. 
GOODMAN 


Died Jan. 19, 1923 


A loving one from us has gone, 
A voice we loved is stilled; 

A place is vacant in our hearts 
Which never will be filled. 


Your sen, Jack. 


JACK POWELL and FAMILY 


| 
| 


! 
} 





| 
Don Carney since the age of 15) 
when he performed in vaude. He | 
later appeared with ‘stock compa- 
nies and also as a trick pianist in 
vaude. He also had a short career 
in films prior to coming to New | 
York to join station WMCA in| 
1928 as an announcer-entertainer. | 
Later that year he joined WOR. 
He had also been with KDKA, 
Pittsbugrh, early in his radio 
career, 





{ 


MRS. GEORGE F. CLARK 

Mrs. George F. Clark, known 
throughout the midwest because of 
her association with the former 
Shrine auditorium, now known as 


OBITUARIES 


' Movietone studios in N. Y. 


;the Pathe studio in the Bronx, 


| Pittsburgh, playing cafes there for | 


attack at his home in Kansas City, 
Jan. 10. Mansfield was born in 
Kansas City and spent his entire 
career in the theatre, virtually all 
of it as manager of the Regent 
Theatre, downtown grind house. 

: : - When the Regent was purchased 
Southern. California and entered| by the Commonwealth circuit in 





ithe entertainment business as a mu-| 1942 Mansfield went with the 


sician and singer. He played with| house, and in recent years had 


,such bands as those of Bunny| served as city manager, with su- 


Berigan, Barney Rapp and Henry) pervision of four or five other 
King. During World War II he/| houses. : 
served in public relations of the| Survived by an aunt and several 


| Fifth Service Command and was | Cousins. 
, announcer for a Red Skelton war 





bond tour of the west. ANNIE HUGHES 
Dobbins was a disk jockey on Annie Hughes, 84, former Brit- 
WBNS, Coloumbus, from 1946 to ish actress, died Jan. 7 in Sidney, 
1950 and later was seen as one| Australia. Making her initial Lon- 
of “The Nitecappers” on WBNS-/ don legit appearance in 1885, she 
TV. He went to WCOL, where he | also performed in the U. S. and 





operated the “Yawn Patrol,” in| Australia. Her career spanned 52} 


1951, | years. She made her initial U. S. 
Survived by wife, daughter,| appearance in 1906 in “Mr. Hop- 

mother, sister and brother, | kinson.” 
| Miss Hughes returned to Ameri- 


STEPHEN E. FITZGIBBON © SA Hey oe ee 


: U 
Stephen E. Fitzgibbon, 70, retired «<p “age sapeiag grr 
film studio exec, who at the time Wonk al We taneee ee 
of his death was a director of Times | Biue  Pear]” and “The i PO 
Square Productions, a tv produc-! Grace.” In 1924, she toured Aus- 
tion outfit, died Jan. 17 in New (tralia and later returned there to 
York. From 1939 until his retire- | jive 
ment in 1949, he managed the Fox| —~ 








, EMIL MAN} 
_ For 10 years prior to his sieocia- | Emil cong: agin 
tion with Fox, Fitzgibbon managed | master of the Cincinnati Sympho- 
the Paramount studio in London ey 


ara ny Orchestra since 1910, a year 
and Paris. He had also managed | after he joined it, died in Clack 


nati, Jan. 13. Born in Frankfurt, 
|Germany, he began violin studies 
jat the age of six with his father 


N, Y., from 1929-39. While in 
Europe, he developed a process of 


dubbing foreign languages into and later studied with Anton Seb-| 


English films. |cik in Pragu > | - 
Wife, the former Alice Davis, a fer. In ia Won we he. 


son and a foster son, Roger Dann, claimed as a violinist w 
actor currently appearing on/| been concertmaster ‘with > c 
Broadway in “The Prescott Pro-|chestra longer than any other man 
posal,” survive. : . United States. 
. urviving are his wife, two sons, 
_ TINY SINCLAIR two brothers, one of whom, Walter 
Julia Schneid, 30, night club) Heermann, is director of music for 
comedienne known professionally | the state of Wisconsin. 
as Tiny Sinclair, died of cancer | 
Jan. 14 in New York. She had been | HEINRICH HAAS 
ill for about four months. Miss} Heinrich Haas, 63, film producer, 
Sinclair was in “Red Hot and Blue” died recently in Zurich. A native 
on Broadway for a short time and of Graz, Styria, he was “the lucky 
left that show to join “The Beef man among producers,” because 
Trust. ; | practically all his pix had a top 
Branching out on her own about b.o. He owned the Styria produc- 
three years, ago, Miss_ Sinclair | ing company and was a partner in 
made a big hit in and around |the Styria distributing company. 
[ Haas had his first success back 
a couple of seasons before begin- | in 1930, when he discovered Hilde 
ning to move up. Pvior to her) Kral, who starred in “Maedchen 
illness, she had been working some | Pensionat.” Among his best known 











of the bigger spots in the East and | pix are “The White Inn,” “Al-| 
had made a couple of network tv! raune” and “The Sinner” with) 


appearances on “The Arthur Mur-! Hildegard Neff. 
ray Show.” 
Besides her parents, she seed 


a brother and a sister. 
——— | Enterprise Theatres, Inc., died in 
HARRIS P. WOLFBERG | Dallas Jan. 16 after a long illness. 
Harris P. Wolfberg, 71, president He had been in pix biz as an exhib 
of the Wolfberg Theatres, owners for 34 years, and with the Enter- 
of the Broadway, Paramount and _ prise org for the past 25 years. 
five drive-ins, Denver, died in a; Wilson’s Dallas firm once operat- 
Chicago hospital following several’! ed several Negro theatres there, 
months’ illness. | 
Entering the industry as a rider}; He was a charter_member and 
in Essenay Wild West films in 1908 | organizer of the Variety Club, 
in Chicago, Wolfberg soon switched | Tent No. 17, in Dallas. 
to the selling end, and- owned his | 
own distributing company in Chi- sons, two sisters and a brother. 
cago prior to World War I. After ; 
the war he became district man- GEORGE D. BROWN 
ager for Metro over Indianapolis,| _George D. Brown, 62, vet vaude- 
Cincinnati and St. Louis. Wolfberg | Villian, died Jan. 8 in West Holly- 
went to Denver in 1945, acquiring wood, Cal. He did a champion 





P. E. WILSON 
P. E. Wilson, 61, a partner in 





'the ‘Broadway and Paramount,| Walking act for many years and 


Des Moines’ KRNT Theatre, died | {tSt-runs, and building the five Performed with his regular partner, 


in Topeka, Kans., Jan. 16. She had | drive-ins, 


been hospitalized since Dec. 
With a heart ailment. 


From 1932 to 1947 Mrs. Clark, | W€?- 


“ho was known to hundrets of 
performers as “Marj,” booked road 
attractions into the 4,139-seat au- | 


ditorium and was eredited by many | 
show people with being one of the | 


few successful house managers in 
4 business that grossed about $50.- 
000 annually. She not only booked 
the road shows but arranged rent- 
als, hired employees, managed the 
advertising and incidental details. 
7m. native of Canal Fulton, Ohio, 
, rs Clark was reared in Topeka 
_ Was a soprano lead in vaude- 
eg when it was in its heyday. 
She came to Des Moines in 1914 
ith her husband, Geo. F. Clark, 
and joined Elbert and Getchell 
theatric 
—, named manager when the 
in lay editorium building opened 
fie gt During those years Mrs. 
— Worked with her husband. 
a was Managing the theatre for 
Met before his death in 1932. 
cag lark is survived by her 
Mrs. Frank E. Brush, with 
‘hom she had made her home in 
peka since retirement in 1947. 





Joc JOSEPH W. DOBBINS 
ioc eSthh W. Dobbins, 37, disk 
Col *y and sportscaster at WCOL, 
he umbus, 
var fiends in the erash of a pri- 
Jan, Rane neue Knightstown, Ind., 
ing yn, Phe three were return- 
backer, the Ohio State-Illinois 
pp ‘ball game at Champaign, 
Ad ‘ich Dobbins had announced. 
“\ ‘U-vear veteran of Columbus 
Dobbins attended the U. of 


) 
alo 
’ 


al producers there. Clark | 


was killed along with | 


19! yohn M., Los Angeles theatre- other headliners who he _ spotted 
| in 


his act. During recent years, 
{Brown supplied transportation for 
NEIL O’BRIEN , the film companies, 
Cornelius J. O'Brien, 85, a re-| Wife survives. 
tired minstrel and vaude perform-| ayo p. (Romby) BOMBARGER 
er, professionally known as Neil| “ayo Pp. Bombarger, 57, singer, 
O’Brien died Jan. 13 in New York. | professionally known as Bomby, 
He joined a_ traveling minstrel} died Jan. 15 in Providence, R. I. 
show during his youth and later | He was a vocalist with the original 
appeared with the Primrose &| Roxy Gang in 1920 and later was 
Dockstader Minstrel Co. as end!a member of the Major Bowes 
man for several years. Following troupe until 1926. He had also 
the company’s breakup, he went sung in New York and Rhode 
with Lew Dockstader. |Island niteries. — 
O’Brien later was seen in vaude| Wife, a sister and a_ brother 
and in 1913 formed his own min-! survive. 
stel show and toured the country | 
| with it until 1925. He appeared in | 
| vaude in a comedy act with James | 














HARRISON CHRISTIAN 
Harrison Christian, 55, retired 


iin 1929. 


: death Jan. 16 in a fire that swept 
A son survives. 


through his.apartment in Lynch- 
|burg, Va. He made his singing 
HUGH W. McCLARIN debut at Carnegie Hall, N. Y., over 

Hugh William McClarin, 55.'20 years ago. He later sang in 

former vaudevillian, died Jan. 17) Italy and toured the U. S. 

in Hackensack, N. J,. A singer and| After retiring he became a sing- 

dancer, he had played the Palace, ing coach in Lynchburg. 

N. Y., with his ‘wife, Mrs. Helen 

Sweet McClarin, in an act tagged BERNARD A. LESLIE 

McClarin & Sweet. He was also a Bernard A. Leslie, 66, for 30 

former theatrical booking agent in | years manager of the Empire The- 

Philadelphia. At the time of his;|atre, Glasgow, died at St. An- 

| death, he was with the N. Y. Times | drews, Scotland, Jan. 7. He began 

as head proofreader on the lobster |in show biz as a chorus boy, and 

shift. toured with many stars. 

| Surviving, besides his wife, are| In 1944 Leslie retired to the 

a son and a daughter. | golfing resort of St. Andrews and 


|became proprietor of the Links 
EDDIE MANSFIELD Hotel. 
| Eddie Mansfield, 54, city division 
|manager for Commonwealth 

















JOHN SLATER 





‘Amusement Corp., died of a heart John Slater, 54, president of 


| and still has one local exhib house. | 


Surviving are~his wife, three. 


| Pete Goldman, as well as with Pat | 
Survived by his wife, and a son,| Rooney, Bill Robinson and many | 
'who played cornet and violin for 
|10 years with the Princess Stock 


J. Corbett, the boxer, He. retired operatic baritone, was burned to | 


Radio Representatives, Ltd., died 
in Toronto Jan, 13. In radio for 
some 25 years, he earlier had his 
own orchestra, became producer 
and musical director of several 
radio shows, and was an agent for 
artists. In World War I, he was 
bandmaster of the 2d _ Division, 
Canadian Expeditionary Forces. 
Survived by wife and sen. 





LILIAN HATHAWAY 

Mrs. Lilian Marcus, 78, onetime 
legit and film actress, professional- 
ly known as Lilian Hathaway, died 
Jan. 12 in Englewood Cliffs, N. J. 
| Born in Liverpool, Eng., of Ameri- 
|can parents, she came to the U. S. 
}at a young age and later became 
an actress, performing both in legit 
‘and pix. Her last Broadway appear- 
ance was with Douglas Fairbanks 
in “The Cub.” 

A son and a daughter survive. 








KYLE HEAD 

Marshall (White) S. Johnston, 59, 
professionally known as Kyle Head, 
died Jan. 15 of a heart ailment in 
Des Moines. He had been ill near- 
ly four years. He appeared in 
“The Vagabond King” and “The 
| Student Prince,” and had been in 
vaudeville and also radio work for 
| years. 
His wife survives. 





Alexander Ramsey Calder, for 25 
years conductor of the Glasgow 
Orpheus Opera Club, died in 
'Glasgow Jan. 9. Longest-serving 





'member of the Royal Scottish Aca- 
demy of Music, he studied singing 
under Signor Moretti, of M‘lan, 
Italy. 





Laz Lansburgh, noted lawyer and 
a founder of the San Francisco 
Light Opera Co., died recently in 
San Francisco. He was an execu- 
tive with the old Orpheum circuit 
which later became the RKO chain. 
His wife, two daughters and a 
brother survive. 





Raymond Moore, 53, chief engi- 
neer at KTLA, died Jan. 13 in Hol- 
|lywood. Fourteen years ago he 





/helped install the KFI transmitter | 


jand last year he supervised the 
telecast of the atomic bomb explo- 
sion in Nevada. His widow and 
'two children survive. 





Mrs. Angela Gianelli Persinger, 
concert violinist, died in New York 
Jan. 14. Surviving are two sons 
and her husband, Louis Persinger, 
formerly concertmaster of the Ber- 
lin Philharmonic Orch and director 
of the Chamber Music Society. 





R. B. Thompson, 54, technical 
engineer with British Broadcasting 
Corp., died at Glasgow, Jan. 11. He 
joined its radio staff in 1927 and 
had been associated with most of 
its important outside broadcasts 
from Scotland. 





James Farragher, 61, violinist 
iwith the Youngstown, O., Sym- 


_phony Orchestra and also a player 
‘with the John Boyle orch there, 


‘died Jan. 12 in WHouston, Tex., 
'where he had lived for 20 years. 





George W. Stitsel, 88, musician 


Co., and later with the Pitt Bros. 


i“Unecle Tom's Cabin” Stock Co., 


| died Jan. 11 in Toledo, O. 


er, died in Laconia, N. H., Jan. 9 


years. 





Ernesto Dominici, 60, basso, died 
recently in Turin, Italy. He had 
‘sung in Europe, Africa and the 


'U. S. His last performance was | 
at the Carignano Theatre, Turin, 


Jan. 10. 





Charles R. Fisher, 79, longtime 
| musician, organist and choir lead- 


He was a native of Hartford, Conn.. 
and had resided in Laconia for 35 


Joseph A. Farrell, member of 
Local 74, IATSE, died recently in 
Griffin Hospital, Derby, Conn. He 


Jan. 13 in Belle Harbor, L.I., N.Y. 
| Wife and two daughters survive 
| besides Krim, 





| Wife of vet film actor Paul Pan- 
izer died Jan. 6 in Hollywood. A 
,daughter and son survive besides 
her husband. 





Kenneth Chubb, 63, stage tech- 
nician, died in San Antonio Jan. 
/15. For the past 40 years he had 
been associated with various the- 
jatres there. 


} 
; 
| 
| 





Stepmother, 93, of J. Harold 
Ryan, vice president and general 
manager of WSPD, Toledo, died 
Jan. 9 in St. Petersburg, Fla. 





Brother, 50, of C. Harry Schrei- 
ber, RKO city manager in Colum- 
bus, died in Chestertown, Md., 
| Jan. 14. 





Ben Strahm, 50, member of the 
Allied Artists transportation de- 
partment, died of a heart attack 
Jan. 10 in Hollywood. 





Mother of Minnie McIntosh, Scot 
= died at Dundee, Scotland, 
an, 11. 





MARRIAGES 


Renate Hoy to Brett Halsey, 
| Munich, Germany, Jan. 13. Bride is 
Miss Germany of 1954; he’s an 
| American film actor. 

Marilyn Monroe to Joe DiMag- 
gio, San Francisco, Jan. 14. Bride 
jis a film actress; he’s former out- 
‘fielder of the New York Yankees 
baseball club. 


| June Hobson to Geoffrey Dews- 
bury, Leicester, Eng., Jan. 3. He’s 
_clown currently with Tom Arnold 
, circus; bride also is a circus per- 
| former. 

| Gloria Cutting to Karl Kritz, 
| New York, Jan. 11. Bride is a bal- 
| let dancer; he’s associate conductor 
of the Pittsburgh Symphony. 

| Mabel Beers Steppling to Rob- 
jert Freker, Pittsburgh, Dec. 29. 
He’s on WJAS sales staff, 

Anne Blackman to Fred Wood- 
iress, Dec. 31, Birmingham. He’s 
VARIETY mugg and Birmingham 
Post-Herald entertainment editor. 

Sharley Jean Hudson to Keenan 
Wynn, Puerto Rico, Jan. 8. Bride 
and groom are screen players. 

Betty Hossack to Bernard Hodg- 
son, Leeds, England, Jan. 9. Bride 
is Austrian-born ice show artiste; 
he’s an ice show technician. 

Svivia Shiel to Denis Meehan, 
Dublin, Jan. 6. He's assistant sta- 
tion supervisor at Radio Eireann. 

Evelyn Kolack to Jack Braver- 
man. New York. Dec. 31. He's an 
NBC-TV eng?neer. 








{ 


| BIRTHS 


Mr. and Mrs. Charles Schneer, 
daughter, Hollywood, Jan. 9. Father 
is exec assistant to producer Sam 
Katzman at Columbia. 

Mr. and Mrs. Addison Fowler, 
daughter, Jan. 2, Providence. Jayne 
& Addison Fowier operate the 
Arthur Murray dance studio there. 
Daughter is named Florenz Tamara 
Fowler, for the late partner-wife 
of Fowler & Tamara, long a stand- 
ard ballroom team. 

Mr. and Mrs. Sid Siegel. son, 
Jan. 13 in Chicago. Father is Chi 
songwriter. 

Mr. and Mrs. Ed _ Tragesser, 
daughter, Pittsburgh, Jan. 9. Fa- 
ther, formerly with KQV_ and 
KDKA, is now in Westinghouse ad 
department. 

Mr. and Mrs. Irwin Rosee, daugh- 
ter, New York, Jan. 15. Father is 
a tv producer; mother is the niece 
of Dorothy Hirsch, of Variety's ad- 
vertising staff. 

Mr. and Mrs. Armond Lisle, son, 
Santa Monica, Jan. 11. Child is the 
grandson of actor Joe E. Brown. 

Mr. and Mrs. George Gilbert, 
son, Englewood, N. J., Jan. 14. 
Father is a VARIETY staffer. 

Mr. and Mrs. Jay Gould III, 
daughter, Santa Monica, Jan. 14, 
Mother is Lina Romay, actress. 

Mr. and Mrs. Gene Fowler Jr., 
daughter, Hollywood, Jan. 15, 
Father and mother are film edi- 
tors; mother is the daughter of 
Nunnally Johnson. 


was a stagehand for 53 years in| Mr. and Mrs. Richard Draper, 


New Haven and nearby communi- 


ties. 





L. A. Philharmonic. 








Ronald Diggle, 69, organist and 
‘composer, died Jan. 13 in Los 
|Angeles. His symphony, “Fairy 
| Suite,” was played recently by the 


Frank G. Eastman, 73, research 
‘counsel for the Leo Burnett ad 


son, Jan. 17, in N. Y. Father is a 
composer; mother is former actress 
Marion Hart. 
Mr. and Mrs. Larry Laurent, son, 
Washington, D. C., Jan. 10. Father 
'is radio-tv reporter for the Wash- 
ington Post. 
; Mr. and Mrs. Robert H. Fried- 
‘man, son, Albany, Dec. 29. Mother 
is Elaine Drooz, director of wom- 
en's programs at WROW. Albany. 
Mr. and Mrs. Jack Gaines, son, 


| agency in Chicago, died Jan. 15 in New York, Jan. 14. Father is chief 
Evanston, IJ]. Survived by wife, a of tv development branch U. S. 


daughter and three sons. 





Information Agency. 
Mr. and Mrs. Murray Secher, 
son, Jan. 13, in New York. Father 
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Father, 83, of Arthur B. Krim, is producer of radio's “The Big 
president of United Artists, died Story.” 
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Recent Engagements 


ELEGANTE, : 
34,4010), Gm an 

SHOREHAM, 3 
WASHINGTON | 

CHEZ PAREE, 3 | 


ee @ ‘DICK KALLMAN is the brightest and most effervescent 
-TOWN CASINO, | young singing personality that has come around in 
BUFFALO 


an awfully long time.” George Jessel 
TRITON HOTEL, 
ROCHESTER 


@ Special Material, PHIL MOORE 
Direction: WILLLAM MORRIS AGENCY 
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